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My name is Thomas 
Veil, 



or at least it was. I'm a photographer, 



I had it all: 




a wife, Alyson, 



friends- a career. And in one moment it was all taken away, 




all because of a single 
photograph. 



I have it; 



They want it; 



and they will do 
anything 




I iHPJ.1 ■ 




to get the negative. 




I'm keeping this diary 



as proof that these 
events are real. 



I know they are., 



PREFACE 



Fifteen years ago, a very unique show was broadcast every Monday night at 9:00 PM 
on the old UPN network. Nowhere Man was tantalizingly paranoid, rich in escapism; 
with an underlying message of technology gone wild, and a large dose of government 
out of control. This nightmare of Big Brother to the extreme was a thinking-man's show. 
A cerebral departure from the normal run-of-the-mill network fare. It was different. It was 
scary. It was cool. As such, there wasn't a huge audience for it, and after just one 
season, it was cancelled. Of course, with the type of research I do, I felt a great affinity 
to the show, and the various areas that were explored in the series. 

Those who understood the underlying message of the show continued to keep its 
legacy alive. But soon, many of those who extolled its virtues began to fall by the 
wayside. Websites died- chatroom and newsgroup participation slowly waned. But now, 
with the advent of the new AMC show Rubicon (Sundays at 9 PM), the genre has been 
given a new lease on life. After only a couple episodes, it is apparent that the producers 
are expanding upon similar themes, and are trying to tap into the same undercurrent 
that was so pervasive in Nowhere Man. 

Even though it was only around for one season, Nowhere Man has taken its place in 
television history as visionary show that wasn't afraid to challenge the expectations of its 
audience. It deserves to be remembered. This "scrapbook" is a collection of information 
gleaned far and wide from that vast expanse of knowledge known as the Internet. It is a 
rogue document. There are no bylines, no credit, and no names. Just an effort to 
remember a show whose influence was felt in the highest levels of government. Why 
else do you think it was cancelled? 



David Allen Rivera 
August 15, 2010 






ABSOLUTE ZERO (NM 101) 

Originally aired 08/28/95 



Well written, brilliantly cast and with the best premise of any series for the 1995-1996 
season, the pilot of Nowhere Man had a smashing premiere with great ratings and 
glittering reviews. 

Bruce Greenwood plays Thomas Veil, a journalistic photographer whose whole life is 
erased by some giant master plan. In the opening episode Veil - quite literally - loses his 
identity one night over dinner and begins to mentally unravel when he discovers his wife 
is part of whatever is happening. In the sanitarium where he's forcefully placed, he 
slowly realizes that he's actually the victim of some massive conspiracy. He manages to 
break out, only to find that both his best friend and his Mother have been coldly 
eliminated. The episode ends chillingly- with Thomas Veil alone in the desert, unable to 
trust the one man who offers him a ride. 

The premiere was stunning- subtly written and delicately acted to create with uneasy 
momentum the frightening concept that this everyman- just like you or me- could 
simply be erased. Tobe Hooper's consummate direction used eerie effects that would 
become themes as the series progressed, and Bruce Greenwood reached a heightened 
level of acting as the strong but vulnerably "veiled" hero. 

The only possible drawbacks seemed to be the show's placement on the obscure UPN 
network and its unfortunate time slot opposite Monday Night Football on ABC. 



UPN WEBSITE ANOUNCEMENT 



UNKNOWN FORCES CONSPIRE TO ERASE A MAN'S IDENTITY IN THE 
PSYCHOLOGICAL SUSPENSE DRAMA NOWHERE MAN PREMIERING 

MONDAY, AUGUST 28 (9:00-10:30 P.M., ET/PT) ON UPN 

-- Photographer Thomas Veil Begins Dangerous Quest Seeking Answers -- 

Unknown forces conspire to erase Thomas Veil's identity and without warning, every 
aspect of his life is turned upside down - his wife acts as if he's a stranger, his credit 
cards are suddenly invalid, his keys no longer fit the door to his home and in one way or 
another, his family and friends are silenced, in Nowhere Man a compelling new drama 
series starring Bruce Greenwood, premiering as a 90-minute episode MONDAY, 
AUGUST 28 (9:00-10:30 p.m., ET/PT) on UPN. The series has its regular time period 
premiere on Monday, September 4 (9:00-10:00 p.m., ET/PT). 

Frightened, confused and angry, Veil realizes there is no one he can trust. He's left all 
alone with no option but to begin a desperate quest to find out who is behind the 
increasingly bizarre circumstances which are plaguing him and the reason why he has 
been victimized. 

In the premiere episode, "Absolute Zero," documentary photographer Thomas Veil 
seemingly has his whole existence annulled during the course of one evening. 
Everyone he knows acts as if they don't know him, including his wife Alyson. The once 
stable Veil, overwhelmed with this strange experience, begins to question his own 
sanity. Appearing to be deluded and paranoid, he is eventually forced into a psychiatric 
hospital. There, he learns that even the doctors are part of the mysterious plan to 
annihilate his identity. Determined to preserve his life, he escapes from the sanitarium. 
Now completely alone, Veil sets out on a cross-country course - searching for answers 
while eluding his unknown enemy. His only clue to the possible motivation behind the 
harrowing ordeal is the disappearance of one of his photographs. Entitled "Hidden 
Agenda," the photo depicts the execution of natives in a war-torn Third World country. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Megan Gallagher as Alyson 
Veil, Ted Levine as Dave "Eddie" Powers, Bernie Mclnerney as Father Thomas and 
Michael Tucker as Dr. Bellamy. 

Nowhere Man is shot on location in Oregon- primarily in Portland (Multnomah County), 
however shooting has also taken place in Aurora (Marion County); Beaverton, and 
Cornelius (Washington County); as well as Canby, Marylhurst, Oregon City, West Linn, 
and Yoder (Clackamas County). The premiere episode was filmed in Los Angeles, 
written by Lawrence Hertzog and directed by Tobe Hooper (Poltergeist, Texas 
Chainsaw Massacre). The series creator and executive producer is Lawrence Hertzog. 
Peter Dunne is the producer of the series from Lawrence Hertzog Productions in 
association with Touchtone Television. 
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SYNOPSIS 

A black-and-white image fills the screen: a man in military uniform, his back to the 
observer, eyes shielded with his hand as he watches something. The camera pans 
across the back of a man perched atop a military vehicle, smoking a cigar, past other 
figures to the image of four hanging victims with hoods covering their heads. An 
echoing, creaking sound mixes with that of a crying infant. Scattered movements of 
color across the screen slow to reveal themselves as people crossing in front of the 
stationary black-and-white image and the sound melts into the hum of multiple 
conversations from clusters of people having cocktails in a photographic studio. We see 
the photographer, a young man with slightly disheveled hair, dressed in a worn denim 
jacket. Flashes of his photographs show them to be stark, militaristic pictures taken in a 
variety of settings, the subjects of different races, some in uniform, some not, some 
armed and defiant, others the victims of war and poverty. A few words can be 
distinguished from the muddle of conversation, including one man's: "Power. Shock 
value. Take my word for it- Veil's someone to keep your eye one." We see the plaque 
for the execution photograph: "Hidden Agenda. Black and White. 1994. Negative Press" 
followed by sections of the photo, beginning with two figures kneeling beneath the 
gallows. Around the photograph is a separate frame made of bare wood loosely 
wrapped with barb wire. 

A woman tells Tom how real and unforgiving his photographs are. Tom says the truth is 
unforgiving and backs away to be captured by a young woman who calls his pictures 
beautiful. A surprised Tom says he never thought of them that way. He sees them as a 
record of the facts: what is and what was. Startled by the sound of breaking dishes as a 



waiter drops a tray, Tom makes his way over to an attractive woman engaged in 
conversation. He apologizes for the interruption, but says the babysitter called because 
little Tommy threw up. She excuses herself and then playfully scolds Tom for the fiction 
about the babysitter. He says one day they will have kids and pleads to go. She says of 
course they can't go. Doesn't he want people to see his work? She understands him: 
"Everything in front of the camera is fair game, but the man behind needs to remain 
invisible." He offers her a steak dinner if they can leave, adding trimmings until 
cheesecake gets him an agreement to leave in 15 minutes. When he says he knew the 
cheesecake would do it, she replies that's the problem with marriage: no mystery. He 
tells her "Trust me. You will always be a mystery." Behind them, a photograph on the 
wall imitates Grant Wood's painting American Gothic, with Tom and Alyson in place of 
the severe farmer and his wife, a camera on a stand in Tom's hand replacing a 
pitchfork. 

His friend, Larry Levy, calls him over, saying what an ego trip this must be for Tom. Tom 
says he's getting out rather than getting off on it. Larry tells him fame and fortune are 
right around the corner and Tom should climb aboard for the ride. He decides he might 
have a chance with some of these "art babes" by telling them he's Tom's best friend. 
Tom tells him to go to it and turns to find himself trapped by an approaching woman, 
who gushes "What a powerful, magnificent show!" 




Tom Veil and his wife Alyson 



Tom and Alyson sit in a restaurant booth, sharing in light-hearted banter about how she 
could have been bought for just the cheesecake. The mood darkens when she says it 
was too bad Tom's mother couldn't have been here for the opening. Tom says she 
wouldn't have come to his funeral, but then decides maybe she would have liked to 
have seen that. He says the opening was painful enough without his mother telling him 
how he drove his father from the house and left her alone to die. Tom says she believes 
that when he left to follow his dreams, he abandoned her and inspired his father to 
leave; two months later she was alone. Alyson stills feels someone should have told her 



that Tom's work was finally getting some recognition. Following the crash of a tray of 
dishes, Tom excuses himself to go to the restroom. 

Tom steps out into the restaurant again. His step slows as he sees an older couple 
seated at the table he had left. He looks around and finally seeks out the maitre d', 
asking, "Hey Gino, did Alyson change tables?" Gino says he doesn't know what he's 
talking about and that Mr. and Mrs. Charney have had that table reserved every 
Thursday for the last 10 years. 




The "Hidden Agenda" Photograph 



Tom thinks this is Alyson's idea of a joke but that it has gone far enough. When Gino 
asks him to leave the restaurant, he finally realizes he's serious about not remembering 
seating them just 20 minutes earlier. Tom approaches the Charneys, telling them they're 
a "very authentic-looking older couple but it's time to 86 the crumpets and scones." A 
tall, strongly-built man joins them and suggests he and Tom take their business outside. 
A protesting Tom is ushered out of the restaurant. Tom asks the bouncer if he's 
overplaying his part and if Tom is now supposed to go back to the show and apologize 
for leaving early. The man doesn't care what he does as long as he says out of the 
restaurant. Thunder and lightning remind Tom that Alyson has the car. He steps into a 
phone booth, muttering "You are going to pay for this." He presses in the numbers to 
hear a high-pitched squeal, followed by "I'm sorry, your call cannot be connected..." He 
clicks it off, trying again, this time letting the message play to the end. He slowly 
replaces the phone in its cradle, a concerned, bewildered expression on his face. 

Tom gets out of a cab in the rain in front of a white, two-story home. His key fails to 
open the door and he knocks, calling "Alyson, it's me. Come on. Open the door." The 
door finally opens, but Alyson asks "Who are you? What do you want?" She threatens 



to call the police if he doesn't leave in 10 seconds. He tells her the joke's over; he's cold 
and tired. The dog beside her growls and barks at Tom, who irritably asks if he's in on it 
too. A man dressed in a bathrobe and carrying a shotgun steps to the door. He says 
"Look, pal. Why don't you go sleep it off somewhere." When Tom asks who he is, he 
says he's Alyson's husband. He pumps the shotgun to punctuate his threat to blow a 
hole in Tom's leg. Alyson watches calmly as Tom backs away open-mouthed, the door 
swinging shut in his face. 

Another cab lets him off back in the city in time to see Larry drive away in a convertible 
with a laughing woman. Tom calls his name but fails to get his attention. He inserts his 
card in an ATM machine and enters his pin number to see the message "Unauthorized 
user card." Tom pounds on the machine in frustration, hearing a recorded message that 
his card has been confiscated and the transaction recorded by video. He takes a cab to 
his studio to find his keys won't open either lock on the door. He enters through a 
second-story loft window. The "Hidden Agenda" photograph is missing, only the bare 
frame and plaque remaining. He picks up the American Gothic photograph, shaking off 
broken glass, to find his image replaced by that of the man who was posing as Alyson's 
husband. 

We see the white house again and hear the sound of a radio. Tom turns off the radio 
alarm and sits up in bed, trying to shake off some lingering memory. He steps past his 
dog to wash his face at the bathroom sink, telling Alyson, who lies with her face turned 
away from him, that she wouldn't believe the dream he had last night. He says he's 
never been so happy to wake up in all his life. His only remaining question is the identity 
of the other guy. He rolls her towards him to find her face a smooth, empty mask 
suddenly pierced by glowing eyes. He wakes to find himself slumped in a chair in his 
studio. 

Alyson leaves the dry cleaners and gets into her car. She fastens her seatbelt and 
prepares to pull out, to have Tom suddenly sit up in the back seat and grab her by the 
hair. Tom orders her to drive and demands to know who put her up to this. She denies 
knowing what he's talking about, but he tells her to "Cut the crap! It's about the 
photograph, isn't it?" She couldn't have gone into his bank account and changed the 
locks on her own. She finally stops denying she knows him, but says they told her that if 
she said anything, they would kill Tom. She says she doesn't know who they are, but 
she had no choice. They are watching both her and Tom. She tells him "I'm not the 
enemy." Tom apologizes and tries to think of someone they can turn to for help. They 
hear a brief siren and see the lights of a police car behind them. Tom tells her to pull 
over- he doubts very much they've gotten to the cops. The officer asks Tom to step out 
of the car, instructing him to put his hands on the hood. He explains that they had a 
report from the dry cleaner of a man in the back of Alyson's car. Tom says there is no 
problem because he's her husband, only to hear Alyson cry that this man had hid in the 
back of her car. She says she's never seen him before in her life. He's insane and 
needs help. Tom tries to convince the officer that she's lying, that someone is forcing 
her to do this. When the man starts to read him his rights, Tom thrusts his elbow back 
into his face. The officer slams his fist into Tom's ribs, then swings his baton across his 



back, subduing him with the baton across the back of his neck long enough to cuff him. 
Alyson watches fearfully as he is pulled away. 

A sign on a brick wall reads Calaway Psychiatric Hospital. We can hear Tom's voice: "I 
know this sounds completely insane, but I'm not deluded. I have no paranoid 
obsessions." He is seated in a high wooden chair, his arms folded in front of him, 
confined by a straitjacket. Dr. Bellamy grinds a pencil into the end of his cigar, asking if 
Tom minds if he smokes, and settles back into an easy chair, a beefy orderly standing 
at attention behind him. He finds some humor in Tom's answer of "No. Do you mind if I 
leave?" He asks if Tom understands why he was brought here, and Tom answers that 
he understands the circumstances under which he was brought here, but he's not sure 
about why. Bellamy starts to cite the police report about Tom accosting a woman. Tom 
protests "That's not what happened!" only to be stopped by Bellamy, who tells him he 
needs to learn to keep his emotions in check if he wants to make a good impression at 
Calaway. He begins again to have Tom rise and yell "Look, if you would just listen!" 
Tom settles back in the chair with a small laugh, waiting for Bellamy to finish before 
asking if it's his turn. He asks if Bellamy knows who is he is and if he's familiar with his 
work as a photographer. When Bellamy says Tom must be quite famous, Tom tells him 
not to patronize him. "It's not as if I don't know how this sounds ... The woman I've been 
accused of harassing is my wife. Someone for some reason has gotten to her and 
forced her to act like she doesn't know me." He invites Bellamy to call his friends, 
beginning with Larry Levy, to check him out. When Bellamy asks about family, he 
hesitates before saying he has a mother, his voice trailing off. Bellamy wonders why he 
doesn't want him to call his mother or his wife, and Tom says he can call his mother, 
giving her address in Council Bluffs, Iowa, but looks concerned as he does so. 




He awakens in his hospital room, a figure seated cross-legged in a chair behind him 
saying "Thought you knew it all, didn't you? Thought you were the special guy who saw 
through it." He introduces himself as Eddie, the garden-variety paranoid schizophrenic 
from next door. He says Tom will never beat them at their own game, that it's not even 



worth trying. He also says he heard Tom was some sort of photographer. Tom eagerly 
asks if it's about "Hidden Agenda" and if the men in the photograph are behind this. 
Eddie replies he's just a mental patient but adds that maybe they don't like Tom's type. 
He describes him as the type who doesn't buy into the program, the kind that's always 
trying to look behind the curtain. He tells Tom it looks like he'll be in the hard class for 
the long haul. Tom says he gave Bellamy names of friends who will vouch for him, but 
Eddie tells him he doesn't have any friends. "Everything they give you they can take 
back. Everything you thought you had, you don't. Absolute zero, Gentle Jack, bottom 
line." He tells Tom to ask Dr. Bellamy about Dave Powers next time he sees him. 

Tom and Bellamy leave the hospital in a van driven by the orderly. Bellamy calls the 
excursion a little "real-world reality check" that will be good for Tom and useful for him. 
When they reach Tom's studio, he asks Bellamy how he expects to get in, since he's 
already told him they changed the locks. Bellamy says he phoned ahead and opens the 
unlocked door. Inside a seated receptionist smiles and greets them, to be met by Tom's 
"Who the hell are you?" Bellamy apologizes for his behavior and then tells Tom that if 
he wants to put forward his claim, he should stop acting like a mental patient. Tom tries 
to get Bellamy to believe him. "This is my studio! It's not open to the public! You can't 
just phone ahead!" Bellamy says that the reason they are there is to test Tom's version 
against reality. Tom tells him "This isn't reality. They did this. They set this up." Tom 
whirls about, identifying the photographs as his work, taken in such places as 
Guatemala, Tiananmen Square, Bosnia, El Salvador and Seoul. He shows him the 
empty frame where "Hidden Agenda" was displayed before it was stolen. Bellamy calls 
the receptionist over and asks if they could meet the photographer. When she says he's 
overseas on assignment, Tom angrily yells she doesn't know what she's talking about 
and shakes off Bellamy's restraining hand. He says he's spent half his life in this studio. 
To show he knows where everything is, he opens the cabinet where he says hazardous 
chemicals are stored to find coffee inside. He slams a filing cabinet shut in rage when 
he can't find his papers inside. A thought suddenly occurs to him: they wouldn't know 
where he hid his negatives. When Bellamy questions his hiding the negatives, Tom 
says there's such a thing as healthy paranoia. Tom stands still, thinking, as Bellamy 
answers a call on his cellular phone, making an appointment to meet someone at the 
hospital at 10:00. Bellamy returns the discussion to the negatives and Tom feels 
beneath a table to find nothing. He leans against it, sure that's where they were. When 
Bellamy asks how he feels, he says confused, agreeing that he's a little less sure of 
himself. Bellamy rests his hand on his shoulder and says "Confusion isn't necessarily a 
bad thing. Under the circumstances, being a little less sure of things might just prove to 
be the road to recovery." 

Eddie plays ping-pong with a black man he calls J.C. When Eddie talks to him, J.C. 
sings his responses: "I try to tell them who I am, but they don't believe me. You believe 
me, don't you, Eddie. Why doesn't anyone want to hear the truth. I'm confused." Tom 
hears Eddie say the words he heard from Bellamy: "Confusion isn't necessarily a bad 
thing. Under the circumstances, being a little less sure of things might just prove to be 
the road to recovery." Tom asks him how he knows what he knows. Eddie tells him he 
doesn't want to get inside his head; Tom has enough problems of his own. He asks him 



if he asked Bellamy about Dave Powers, but Tom says it hadn't come up. Eddie says he 
still hasn't put it together, then asks who Bellamy is going to meet at 10:00. When the 
nurse comes around with medication, he takes Tom's from him and gulps it down. 

The hospital is dark. Tom slips out of his room and looks over the railing to catch a 
glimpse of Bellamy disappearing into his office with a woman. He goes downstairs and 
watches Bellamy and the woman exit the hospital. Tom reaches the outside door in time 
to identify the woman as Alyson, who is laughing as she talks to Bellamy beside her car. 
Tom is grabbed and sedated by two orderlies, who drag him away, ignoring his shouts 
that Bellamy is in on it and demanding to know what he is doing with his wife. He wakes 
in daylight, the clock behind him reading just past 2:00. He slips next door to find Eddie 
with his head bandaged, mumbling about "fuzzy wuzzy." As Tom calls his name, he 
seems to be struggling for some thought, coming out with "There was once was a man 
named Tom ... Tom, you used to be so calm. And then they came and took his name. 
Now everything is gone." He fights for something more, to slip into "Knick, knack, 
paddywack, give the dog a bone, this old man cannot go home." Tom picks up the chart 
on the end of the bed to find the words "Prefrontal lobotomy" stamped in red. He flips 
the chart shut to find the name David "Eddie" Powers. In grief and rage, he yells "No" to 
be echoed by J.C. in the common room, their cries joined by the other patients. 

Bellamy enters Tom's room, saying "I hear we had something of an unauthorized field 
trip last night." In Tom's bed is one of the orderlies, his hands bound to the rail. Tom 
grabs Bellamy from behind, wrapping one arm around his neck, menacing him with a 
syringe in the other hand. He identifies it as six times the amount they use to quiet the 
patients there. He says he wants his life back, but Bellamy says it's not his to give. Tom 
says "Well then, I may just have to take yours." He orders Bellamy to behave as though 
he's escorting Tom out of the hospital. Once at the car, he injects Bellamy and drives 
them out the gate. 

Tom prints out a sheet of identical color portraits of himself and cuts one free. Bellamy 
comes to, taped to a chair and watches as Tom affixes the photo to his license and 
slides it into a laminating machine. Tom tells him he's applying what he's learned in the 
past few days. "If a man's identity is so tenuous, so fragile- if I can't be Tom Veil, hell, I 
might as well be you." Bellamy tells him there's nowhere to go; they'll find him. He says 
Tom has no idea what he's up against but refuses to elaborate, saying that death at 
Tom's hands is a preferable option. When Tom asks how they got to his wife, Bellamy 
tells him his basic problem is that he doesn't seem to understand that in the end most 
people prefer to cooperate. When Tom says "under a great deal of threat and pressure," 
Bellamy shakes his head, saying, "You'd be surprised." Tom opens a ventilation panel 
on the wall, revealing a small recess from which he takes a plastic sheet filled with 
negatives and puts them in his bag. He tells Bellamy forcefully that his basic problem is 
that he doesn't seem to understand that "No matter how much you take away, everyone 
has something that belongs to them, to them and nobody else. Everyone has 
something, and no matter how deep you dig, you'll never get it." He asks what 
happened to Dave Powers, and Bellamy says quietly that he lost. He won't answer the 
question of who won and Tom picks up a gallon bottle and begins dousing Bellamy with 



the liquid inside, identifying it as sulfur bromide, very useful in a darkroom and highly 
flammable. He wants the truth: Who does Bellamy work for? 

The windows shatter inward under the bursts of automatic weapon fire. Tom scrambles 
for cover beneath a table before men dressed in the white uniforms of orderlies burst 
through the broken windows. Bellamy instructs them to kill Tom but the orderly we've 
seen before fires his weapon repeatedly into the doctor's body. The momentum of the 
chair as it hits the table knocks free the cigarette Tom was smoking earlier. Tom blows 
on the end to bring it back to glowing life and throws it into the pool of sulfur bromide. 
The orderlies fire their machine weapons at him through the sheet of flames. He grabs 
his bag and runs from the studio, diving free just as the building and Bellamy's car 
explode in a tremendous, fiery blast. 

He calls Larry's office from a telephone booth and is puzzled to discover he's not at 
work in the middle of the day. He goes to his apartment, slipping into the building when 
a woman exits to walk her dog. The apartment seems deserted, a wispy piece of 
women's lingerie dropped on the stairs. He follows the sound of running water to see 
the outline of a man's shape through the glass shower. When Larry doesn't answer him, 
he opens the shower door to see a bathrobe on a hanger through the clouds of steam. 
Catching sight of himself in the bedroom mirror, he tells himself he looks like an 
escaped mental patient and opens the closet door to search for something to wear. He 
slides the clothes along the rod to be stunned by a hand swinging down to hit him in the 
side of the head. He looks up to see his friend Larry lying on the closet shelf, eyes 
staring straight ahead, a blue tinge to his skin. Tom runs from the room and retches into 
the toilet. He crouches on the bathroom floor, his breath coming in agonizing gasps. He 
reaches for the cordless phone above him and enters a number, asking for Mrs. 
Jonathan Veil. A voice he does not recognize answers. 

Tom leaves Cooper Photo, carrying a large yellow envelope. He sits in an alley, 
addressing envelopes to Mr. T. Veil, general delivery, in a number of cities, including St. 
Paul, Boise and Old Beth Page, N.Y., marking each envelope "Hold for pickup." He 
slides copies of the negatives into each envelope, stamps them and drops the pile into a 
mailbox. He then flies to Des Moines. 

He drives to a farmhouse and enters. He finds no one there as he walks through the 
rooms furnished with antiques and mementos of an earlier age. He takes a whistling 
teakettle off the burner, and finally encounters a young woman in a nurse's uniform. He 
tells her he's Helen's son and wants to know why she needs a nurse. She asks if he 
doesn't know his mother had a stroke six days ago. Helen lies flat in bed, the gentle 
rhythm of a respirator filling the room. Tom kneels beside her, tearfully saying "Mom. It's 
me. It's Tom. Can you hear me?" Tom asks how this happened, and the nurse says 
gently that she's 73 years old. Tom harshly demands who hired her and who pays her. 
She suggests he contact her supervisor if he has any questions. She excuses herself 
for a moment when a man's voice calls for Sue. Tom returns to his mother, repeating his 
earlier entreaty. This time she says slowly "Tom. Is that you?" A deputy enters the 
room, asking Tom for some identification. Tom angrily asks if a birth certificate is 



required, then says he left his driver's license in his hotel room. The deputy says in that 
case he's been driving the rental car without a license. If Tom will come downstairs with 
him, they can clear things up. Tom tells him to get out of there. The deputy rests his 
hand on his holster, saying they can do it either easy or hard. When Tom rages at him 
again to get out, the deputy draws his weapon and holds it with both hands as he points 
it at Tom. A clergyman enters the room, telling the deputy to put the gun away. He 
introduces himself as Father Ralph Thomas of St. Ann's. He says Father Carney 
passed on about six weeks before. He finds it interesting that Helen never said anything 
to him about having a son. Helen stirs and murmurs "Tom." Father Thomas bends over 
her, telling her that Tom has been saying he's her son. She repeats "Tom ... my son." 
Father Thomas says he was surprised because she had never mentioned him. Her 
eyes turn toward Tom and she says harshly "My son is dead! I have no son!" 

The deputy reaches for his weapon, but is hit soundly on the side of the head with a 
vase by Tom, who falls on him, pulling the gun from its holster. He points it at Father 
Thomas, wildly ordering him to stay back. The priest begs him to put the gun down and 
assures him that no one means him any harm. Tom asks if that's what he told Father 
Carney before he killed him. The bewildered priest says Father Carney died of a heart 
attack. He asks Tom to give him the gun, saying he's confused and doesn't know what 
he's saying. Sue is horrified to find the deputy on the floor hurt and rushes to help him. 
Tom is at the breaking point, yelling that they are all in this together. He wants to know 
how far this goes. "Everyone I ever met? Everyone I ever talked to?" Tom uses Sue as 
a hostage to leave the house, saying he doesn't have a hell of a lot more to lose. He 
shoots the tires of the sheriffs car and pushes the nurse to the ground. He instructs the 
terrified woman to tell her friends "They can't take it all. They can't take everything. They 
might get to everyone I ever met but they won't get to me!" The deputy grabs a shotgun 
and fires at Tom's escaping vehicle, putting a hole in the front hood and shattering the 
rear window. 

The car travels a barren stretch of highway, the wind howling as dust blows over the 
pavement. The engine noise suddenly increases into a rattling cough, and Tom pulls to 
the edge, steam pouring from the shotgun hole in the car's hood. Tom peers down the 
long, empty stretch of highway and begins walking. 

Tom sits on a fence at a crossroads, easing his aching shoulder. He watches a pickup 
approach and hails its driver. The man tells Tom he looks like someone who needs a 
ride. When he asks, Tom says he's headed any direction he is. The man asks if he 
minds if he smokes. Tom, who has grabbed his jacket and bag, suddenly stops in mid- 
stride as he sees the man take a pencil and grind it into the end of his cigar. Tom 
watches speechlessly as the man lights the cigar and tells him he hasn't got all day. The 
man says if Tom knew what was good for him, he wouldn't pass up this ride. Tom 
doesn't answer. He looks around him, suspicion and doubt written on his face. The man 
finally tells his dog that it will be "a hell of a long afternoon for that feller" and drives off. 
Tom stands in the middle of the intersection, searching the horizon, and then settles 
back on the fence, a solitary figure in a vast, desolate landscape. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

I will have to ask myself, "How could my wife have done this to me? How could she 
have turned in such a short period of time?" When I was shooting the pilot, I initially 
thought to myself, "The worst case scenario is that five years ago, when I met her, she 
was already a plant, and I was set up to fall in love with her, and nothing about our 
relationship was ever real." So, I think Tom Veil must look back through his life and ask 
questions about everybody with whom he has ever came in contact. He has to wonder if 
he has been set up for a long, long time now without it actually being put into motion. 
(Science-Fiction Explorer 02/96) 

That's one of the interesting conundrums about Veil's existence. He desperately loves 
her, but he can't afford to trust her, but in a sense he also can't afford not to trust her 
because if he doesn't trust her his whole belief in human nature is exploded. {CNN 
Show Biz Today, 02/22/96) 

...and the plot is (Tom Veil) trying to find out who did it to him and why his wife - of all 
people - would say, "I don't know you. Who are you?' I mean, it's terrifying! (Sidewalks 
Entertainment 09/05/96) 



ISOLATED COMMENTS BY MEGAN GALLAGHER 

Excuse me, Larry, but I got frustrated with the show. I loved the pilot and Tobe did a 
great job with it. I loved Bruce Greenwood. He's a wonderful actor. (Starlog 01/97) 




TURNABOUT (NM102) 

Originally aired 09/04/95 



The first episode in the series format, "Turnabout" introduced new theme music and the 
exciting new opening montage with Bruce's voice in a tapeover of "My name is Thomas 
Veil." It proved extremely effective, especially in capturing the action fading into black 
and white photographs, very much in the style of Thomas Veil's photos. 

More importantly perhaps, it also indicated the direction of the show with a story line 
that was fascinatingly on target although admittedly less riveting than the pilot. 

Tom is picked up by operatives, who think he's Dr. Bellamy. He's taken to a Midwest 
sanitarium for the organization and ordered to crack Ellen Combs, a young woman who 
has just been erased. Thinking he'll be able to secure his own files, Tom plays along, 
but his own painful memories, along with his inherently sensitive nature prevents him 
from bringing any real force to the interrogations. Inadvertently he accomplishes what 
the operatives want by winning Ellen's trust, but realizes he must intervene before Ellen 
divulges and thus endangers other possible victims. He kidnaps her, but is unable to 
convince her of his true identity and hesitantly decides to show her his precious 
negatives. The negatives are actually in his hands when he's suddenly tipped off by 
something she says and flees just seconds ahead of the heavies on their way to bring 
him back. In a chilling postscript we see Ellen doomed to the sanitarium forever for 
failing to uncover Tom's secret. 

What was so very good about this episode was that it explained many of the more 
unbelievable aspects of Tom's erasure by showing us Ellen's experience from the 
inside. Her final betrayal also helped to confirm the all-sweeping, all-knowing 
organization's hold on not only its operatives but its victims as well. Some touches that 



were introduced in the pilot were employed again, specifically the crashing of glass just 
before an erasure, the use of a pencil to open up cigars by the "baddies" and the 
general premise that Tom can never trust another human being again. 



UPN WEBSITE ANNOUNCEMENT 

AFTER HE USES BELLAMY'S CREDIT CARDS, VEIL IS TRACKED DOWN, 
PRESUMED TO BE THE MISSING DOCTOR AND TAKEN TO 

THE ENEMY HEADQUARTERS, IN NOWHERE MAN 
MONDAY, SEPTEMBER 4 (9:00-10:00 P.M., ET/PT) ON UPN 

"Turnabout" - Attempting to avert his unknown attackers, Veil uses Dr. Bellamy's 
driver's license and credit cards as he sets out on a desperate search for answers to 
who has stripped away his entire life. Before long, he's presumed to be the missing 
Bellamy, tracked down and taken to the enemy's headquarters for Western Operations. 
There, "Dr. Bellamy" is instructed to make one of their subjects, Ellen Combs, comply 
with the same "conditioning" procedure he administered to Tom Veil, in "Nowhere Man" 
airing MONDAY, SEPT 4 (9:00-10:00 p.m., ET/PT) on UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Mimi Craven as Ellen 
Combs, George Del Hoyo as The Supervisor, Phil Reeves as Doctor Haynes and 
Tobias Anderson as the Monk. 

The episode was written by Larry Hertzog and directed by Tobe Hooper. 



Written by 
Lawrence Hertzog 

Directed by 
Tobe Hooper 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Mimi Craven as Ellen Combs 
George Del Hoyo as The Supervisor 
Phil Reeves as Dr. Alan Haynes 
Tobias Anderson as the Monk 
Ernie Garrett as Peter Combs 



SYNOPSIS 



Thomas Veil has come 1500 miles from where his story began. He's not sure where 
he's headed, just away from them. He checks into a motel using Dr. Bellamy's credit 
card and sits on the bed, leafing through an address book. Selecting the entry for Craig 
Post, he punches in the number and says "Craig. It's me ... Hey buddy, it's Tom." When 
the man tells him he must have a wrong number, Tom hangs up the phone, breathing 
rapidly. 

A dark van pulls into the parking lot, extinguishing its lights before it rolls to a stop. Its 
door slides open and men emerge dressed in black jumpsuits, carrying flashlights. The 
sound of the van door and the crunch of footsteps combined with the moving beams of 
light wake Tom, who lies on the bed fully dressed. He grabs his bag and drops out the 
window just before the door to his room crashes inward, followed by three of the 
intruders. Tom moves out of sight around the corner of the building just as one leans out 
the window, shining his flashlight after him. Tom moves to look back around the corner, 
to have a gloved hand grasp him by the shoulder and back him against the wall, the 
man shining his flashlight from just below Tom's chin. Tom asks "Who are you? What 
do you want from me?" The man answers "You're not the easiest man to find, Dr. 
Bellamy." 

Tom sits in a chair, looking around him, as an elegantly-dressed man pours a drink into 
a goblet and offers it to him. The furnishings are luxurious, polished wood and a richly 
patterned rug. When he asks where he is, the Supervisor answers Clear Springs 
Sanitarium- "a house for healing, a home for the mentally distressed." It is also the 
headquarters for western operations. He hopes his men weren't too rough on Tom but is 
sure he can appreciate the need for caution until they were sure he was who they 
thought he was. Tom asks if they are sure, and the Supervisor replies, that considering 
no one in western operations knows him by sight, it all tracks. He explains they had a 
call from central city's operations three days earlier telling them that one of their chief 
operatives had disappeared after an explosion in a photo studio. Once he had rented a 
car and used his credit cards, he says, "Well, you know the system." Tom asks what 
they're supposed to do with him now that they've found him. The answer is to debrief 
him, try to find out about the subject he erased and just generally roll out the red carpet. 
He tells Tom he is classified VIP and that they had been told to extend him every 
courtesy until the director returns. Tom asks for permission to take a cigar from a glass 
box on the desk. The Supervisor watches as Tom pierces the end with a pencil and 
lights it. Tom looks through a grilled door at kneeling figures dressed in monk's robes, 
who are joined in singing a melodious chant. The Supervisor calls them healers and 
says the sanitarium operates from their monastery. When Tom questions the church 
permitting that, he says there is no church; they are non-denominational. As the director 
closes the inner doors, one monk, a ruby ring on one of his clasped hands, lifts his head 
to look at Tom, the deep cowl hiding his face in blackness. 

As he walks through the grounds with the Supervisor, Tom asks when the Director will 
be returning. The Supervisor says he is out of the country, but possibly a week or 10 



days. Tom asks what he knows about the subject Tom was erasing. The Supervisor 
turns to face him, calling it an odd question. They turn at the sound of a wheelbarrow of 
tools tipping over with a clatter. The Supervisor says Bellamy (Tom) knows quite well 
that each branch of operations functions autonomously. The Need-to-know is the credo 
they live by. Tom says since he's their guest and not from this division, he's sure 
exceptions can be made. He says "The name of my subject is Thomas Veil. I wants to 
see his file, everything we've got". As the Supervisor hesitates, Tom asks if the red 
carpet just roll out so far. He shakes his head and walks on ahead. 

A woman in a straitjacket sits on a bed beneath a barred window, rocking back and forth 
as she repeats "I want my life back." As they look in through the door, Tom asks the 
Supervisor who she is. He identifies her as Ellen Combs and says she had been with 
them for almost two weeks, but in her erasure, Dr. Hayne has found her to be "less than 
cooperative." The Supervisor calls her one of the poor misguideds who still believes 
there is a high, moral road. He pats Tom's shoulder as he says she'll learn. He bids 
Tom to come with him to see her case history. 

Ellen waves at a van entering a carwash, hearing her child call "Bye, mom." The man 
driving the vehicle makes it an adventure for the boy and girl inside, playfully calling out 
"Prepare to dive." As the conveyor belt starts the van through the wash, Ellen walks into 
the adjoining building, pacing with a coffee cup as she waits for them. The jets start up 
on either side of the vehicle and the boy asks "What's that smell?" The father frantically 
tries to close the vents. A mop drops to the carwash floor as the workers take gas 
masks from beneath their coveralls. Putting them on, they open the van doors and lift 
out the unconscious children. Ellen turns at the sound of breaking glass, sympathizing 
with the man clearing the mess from a dropped tray. She watches the van emerge from 
the carwash, puzzled when she realizes it's empty. She approaches the man polishing 
the hood, asking "Mac, where are Peter and the kids?" He says he doesn't know who 
she is or what she's talking about, and when she persists, tells her if this is a joke, he's 
not laughing. She looks in the van again and then runs into the carwash, calling 
frantically for her husband and children. The soaked woman is framed in a square of 
color, the rectangle shrinking against a white background. 

The projection screen turns white as the Supervisor turns off a videocassette player, a 
bank of silent television screens around him. He says "All things considered, I thought 
she would have been an easy nut to crack." Tom gets up and steps a few paces away. 
He tells the Supervisor he's fine- it's just hot in here. He asks what exactly they want 
from Ellen. The Supervisor says, "What do we want from anyone? Cooperation. 
Surrender." He tells Tom he put Ellen's file in his room; he's sure he'll find it quite 
interesting. He says "I can't tell how enthusiastic we all are that you're here," and offers 
Tom his hand. 

Tom reenters the room, saying "You wanted to see me." The Supervisor has been on 
the phone with the Director. He says he told him how anxious Bellamy (Tom) is to get 
his hands on the Thomas Veil file. The Director is still somewhat concerned that 
Bellamy left central city's region without contacting him. There might be a question of 



loyalty. Any doubts he may have would be mollified once Tom breaks the woman. It is 
laid out to Tom as quid pro quo: once he breaks her, the Director will send the Veil file. 

As he looks through Ellen's file in his room, Tom reflects that to really appreciate how 
something feels, you have to go through it yourself. He is so close to the answer, to 
understanding just what brought him here and why, but at what price? He draws back 
the curtains to find bars across the windows. He runs to the door and finds it won't open. 
He pounds and yells for someone to open the damn door. The door pulls open and a 
monk stands there, the ruby ring on his uplifted hand. The faceless cleric tells him it's 
rainy season and the humidity sometimes makes the doors stick. With "God be with 
you, brother" he departs. 

A crackling fire can be seen through the bars as Ellen sits wearing the straitjacket, 
saying "I've already told them everything I'm going to, doctor. My name is Ellen Combs. 
I was born in Hanover, New Hampshire. I'm married. I'm 34 years old. I have one 
husband, two children and all my own teeth, and I am not out of my mind." Tom walks 
around her cage, switching on lights standing at intervals around it. He asks her why 
she thinks she's here and she answers that she doesn't know, bitterly reminding him 
that he's the doctor. He introduces himself as Dr. Bellamy and says he'll be sitting in for 
Dr. Hayne for a while. She vows it will be a long while and he asks if she's always this 
defiant. She cries "I want my life back. I want to see my family. Oh, that's right. I keep 
forgetting you don't think I have a family." He asks if he said that and she says they all 
said that. Tom says he's not part of the all and unlocks the cage. He steps inside and 
unties the straps fastening her arms. She sits sobbing for a moment and then tentatively 
walks outside the cage. She wants to know if she's now supposed to reward this act of 
kindness by telling him everything he wants to hear. He suggests she start by telling him 
everything she thinks has happened to her. Angry and heartbroken, she tells him 
someone has taken her life. When Tom says her husband and her children, she cries 
that they are her life. She begs him to tell her one thing: is she ever going to get out of 
there? He says he doesn't know and she demands to know just what he does know. 
"You certainly knew how to get me into this place! You knew how to completely erase a 
person's life!" She kneels and clasps his leg, offering to do or say anything he wants if 
she can just see her family. She starts her recital of "My name is Ellen Combs..." Tom 
fights to keep his composure, perspiration beading his upper lip, then lifts her chin with 
his hand, saying "Ellen, I believe you." She collapses against him, weeping. The 
Supervisor looks very thoughtful as he lays down his earphones and with the press of a 
few keys darkens the television screen in front of him. 

The Supervisor swings his chair around to face Tom, demanding "Just what the hell do 
you think you're doing?" Tom takes the offensive, telling him they apparently have very 
different definitions of VIP. He suggests that the next time the Director calls, they both 
speak to him. The Supervisor says he's sorry and explains that they had just spent nine 
days trying to make headway with her. Tom says abruptly, "You failed." When the 
Supervisor says they were getting close, Tom says he didn't know they were playing 
horseshoes. Tom argues that cooperation needs to be elicited, not extorted or coerced. 



He also tells him that the price of admission for observing his session is silence. A half- 
smile plays over the Supervisor's face as he watches Tom leave the room. 

Tom and Ellen park in front of a school. He notices a black car that arrived after them 
and waits across the street. Ellen is reluctant to get out, asking why he brought her 
here, what he is trying to prove. The bell rings and children pour down the steps of the 
school. Ellen spies a little girl and runs toward her with a cry of "Oh, my dear God." She 
kneels before a boy and girl, holding their arms as they struggle to get away, crying "But 
I'm your mommy!" They run over to a young woman who has just arrived. She wraps 
her arms protectively around them, glaring back at Ellen huddled on the ground 
sobbing, and hurries them into her van, driving away. Tom kneels to put his arms 
around Ellen, helping her up. She sobs "Why did you do this to me? I want to die." 

Tom enters Ellen's room to find a nurse making the bed. She tells him Dr. Hayne signed 
Ellen out to take her for treatment. She says she's Phase 4, requiring ECT, electro- 
convulsive therapy. Tom runs down the corridor. A nurse tells Dr. Hayne that Ellen is 
ready and he turns dials on the apparatus, building up the electric current. Ellen lies 
strapped to a table, electrodes taped to her forehead, a rubber mouthpiece between her 
teeth. With Dr. Hayne's finger poised above the button, Tom bursts in, yelling "No, 
don't!" Hayne tells Tom that Ellen is Phase 4 and has been all prepped and sedated. 
Tom tells him to unprep her and begins to unfasten the straps. Hayne argues that he 
personally supervises this case, but Tom says he had had two weeks with no results. 
The case has been turned over to him. Hayne tries to stop him from releasing her, 
saying "If we don't induce the amnesia- " Tom slams him back against a cabinet, saying 
Ellen is his case now. No one asked Hayne if he liked it or if he was opposed. Hayne 
laughs artificially, saying Tom had overstepped his bounds. He asks "How much longer 
do you think you really can delay this?" Tom grasps an IV pole and says about as long 
as it will take them to clean this place up. He begins to smash the machinery and 
equipment, causing the doctor and nurse to flee. Ellen whimpers as Tom removes the 
mouthpiece and begins to peel away the electrodes. 

The Supervisor speaks on the telephone. "Yes, sir ... Yes, that's exactly what 
happened. He completely disrupted our Phase IV procedure and threatened Dr. Hayne 
... From all appearances, he's making every attempt to reassure the woman ... Yes ... 
Yes ... I'll take care of it ... No, there won't be any problems." Tom tosses in his sleep, 
hearing Alyson's voice in the restaurant as she says "I think you're going to get lucky 
tonight" and later outside the car, as she cries "I've never seen him before in my life! 
He's insane!" 

Tom sits at a table on the institution grounds. Ellen approaches, asking to speak to him. 
The Supervisor and his assistant observe on one of their television monitors as Ellen 
thanks him. He explains he has his own opinions about how things should be conducted 
around here. She tells Tom he scares her, because until she met him, she was 
convinced she wasn't crazy. "No matter how hard they came at me, no matter how hard 
they tried, I just kept telling myself that what I knew to be real was real." She was 
convinced it was herself against them, until he showed up. Because he is nothing like 



them, she has to stop and think that maybe there is no them, that maybe there is no 
enemy. If so, the possibility exists that she had created all of this paranoia. If that is true, 
she really has lost her mind. If she is sick and imagined all this, she needs his help 
because he's the only one she trusts here. 

The Supervisor faces Tom across the desk in his office. He tells Tom he owes him a 
very sincere apology for doubting him and suspecting his loyalty. He says the little 
rescue he staged in the ECT room was perfect. He laughs as he recalls how near 
hysteria Dr. Hayne was. Tom joins uneasily in the laughter, then asks what the 
Supervisor is talking about. The Supervisor says he has just been to see Mrs. Combs 
and found her to be confused, disoriented, helpless, and completely unsure of herself. 
She trusts Bellamy (Tom) completely and is perfectly prepared to accept the reality 
they've presented her. He tells Tom that for a moment he thought he had betrayed the 
organization, but instead in one brilliant move, he broke her. He offers a toast "to the 
master." Tom asks about the status of the Thomas Veil file. The Supervisor tells him the 
Director was thrilled to hear about the progress Tom was making with Mrs. Combs and 
promised to send the file right out. It should be here first thing in the morning. 

Tom walks through the grounds, surreptitiously taking pictures with a small black-and- 
white camera. He conceals the camera when the Supervisor joins him and tells him 
Mrs. Combs is being prepped for final erasure. Tom protests that it is too soon, that she 
needs a couple more days at least. The Supervisor tells him that's just not possible, as 
unfortunately they are dealing with a time factor. Since Tom has become the source of 
her trust, "the fulcrum of her confusion," the Supervisor thinks it would be useful if he 
could be there for the treatment. 

Ellen is already strapped to a gurney when Tom and the Supervisor arrive. Dr. Hayne 
tells them she was sedated in her room and is ready for the chemo induction. He rushes 
over to apologize to Tom for what happened last night, saying if he had only been clued 
in. He opens the valve on the IV, starting the solution flowing into Ellen's arm. A glowing 
light is lowered above her face. The Supervisor encourages Tom to step closer so she 
can see him. Dr. Hayne begins by asking if she recognizes him and she identifies him 
as Dr. Bellamy and answers yes, she trusts him. She correctly answers she's at Clear 
Springs Sanitarium. When asked who she is, she hesitates as she looks into the pulsing 
light and answers she's not sure. Dr. Hayne asks if she realizes she suffers from 
delusions, from fantasies, and she answers slowly, "Yes, I think so." He asks if she has 
a husband and she focuses on the moving light before answering "No husband" 
followed by "No children." The Supervisor and Dr. Hayne nod in satisfaction. Hayne 
says, "You feel an overwhelming desire to cooperate. I know how uncomfortable it 
makes you to resist." She responds dreamily "Easier to cooperate." Dr. Hayne 
continues, "Cooperation makes you feel good. Resistance creates anxiety." The 
Supervisor lays his hand on Tom's shoulder as Ellen murmurs "Feels better to 
cooperate." Hayne tells her she wants so much to tell them what she saw that day and 
who she told about it. Ellen says she didn't tell very many people. "The first person I 
told" - Tom breaks in "No, Ellen, no!" Hayne begins to protest, to be hit in the face with 
a hard thrust of Tom's elbow. The Supervisor asks what the hell he's doing as Tom 



yanks the needle from Ellen's arm. The Supervisor pulls out a gun and orders Tom to 
stand back. Tom pushes the gun hand straight upward, plunging the needle into his 
exposed chest. Tom wraps his arms around him from behind and they grapple for the 
gun until the Supervisor loses consciousness. Tom lifts Ellen from the gurney and helps 
her to an institution station wagon, relieved to find the keys in the ignition. He drives off 
at full speed, crashing through the closed gates. Both fully clothed, he holds Ellen 
beneath a shower, trying to sober her up from the drugs in her system. 

They awaken at the Hawthorne Bed and Breakfast, Ellen's head resting on his shoulder. 
He tells her they are at Hawthorne House; she had told him about it last night. She pulls 
her robe tight around her and asks what else she told him last night, but he assures her 
she was on her best behavior. She wants to know why he brought her there. He tells 
her it's a long story, but he did it to get her away from them. He tells her his name isn't 
Walter Bellamy; he's not a doctor. He doesn't have anything to do with those people. 
She is dubious as he tells her his name is Tom Veil. He says whoever these people are, 
they are trying to do the same thing to her as they did to him. She tells him he took this 
one step too far. He's good, but he can't really expect her to buy all of this. Tom says 
they are going to be looking for them. How long does she think it's going to be before 
they catch up with them? He understands how it feels to have your life all ripped away, 
but at some point- Ellen finishes the sentence, asking if she's supposed to trust him 
and tell him everything she wouldn't tell them. Tom says he is open to suggestions for 
what it would take to convince her. He tells her Dr. Bellamy was the man responsible for 
his erasure. Before he was killed at his studio, Tom took his driver's license and credit 
cards. That's how they found him and think he's Bellamy. Tom went along with it hoping 
he could get some answers and they were going to bring him his file. She asks who 
Tom Veil is and he answers a photographer- a photojournalist. They stole one of his 
photos and Tom believes they think he knows something. She asks if he's such a risk to 
them, so valuable, why they didn't just kill him. Tom says maybe they think he knows 
too much, or more importantly, they're not sure who he might have told. He doesn't 
even know what he's supposed to know. He just knows it's taken everything he's got to 
get away from them. Ellen says if there was only something real, some tangible way 
that she could know this isn't just another one of the games they play. She asks if Tom 
has other copies of the photograph he said they stole. He says he only has the 
negatives. She asks if she can see them and Tom shakes his head, saying it's not a 
good idea. She is derisive, saying it's perfectly all right for her to put all her trust in him 
and tell him anything. He tells her to give him 15 minutes and he'll get the negatives. 

He drives to a bowling alley, Kellogg spelled out on top, a 1950s-vintage car displayed 
in front. He takes a bulky yellow envelope from a locker. When he reaches the glass 
doors, he sees a police car, the officer examining the station wagon's license plate. Tom 
leaves through a side door and takes a taxi back to the bed-and-breakfast. 

Ellen sees the envelope and comments that it's a hell of a way to protect precious 
cargo. He says he's just making it not look like precious cargo. She says "Good 
answer," and he tells her by this time he would have had his hands on his file. He didn't 
have to do this. She apologizes, saying it's just hard to know who to trust any more. As 



he begins to open the envelope, she asks why he is doing this for her. "If the Director 
had really sent your file..." Tom's head jerks up and he asks her who she said. She 
stammers about his giving up his chance to get his hands on the file, but he reminds her 
she said if the Director had sent his file. How did she know about the Director? She 
says she's sure that's what he said, but Tom insists he never mentioned him. 

The young man watching them on a television monitor speaks into his headset, "It's 
going down." Two black cars skid sideways to a halt in front of the inn. As Tom backs 
away from Ellen, she asks who's being paranoid now. He says, "It's OK, I'm getting 
used to it." She calls after him, "I thought we were supposed to trust each other!" As he 
reaches the bottom of the stairs, the outside door opens. The men chase him back up 
the stairs, where he dives through a window, landing in the swimming pool. He swims to 
the other end and climbs over a railing, jumping into the cab of a pickup truck belonging 
to a lawn crew. The black cars race to cut him off where two roads angle together. Tom 
brakes to avoid a collision and the pursuing cars slide sideways, flattening a picket 
fence. 

Ellen sits again in her cage in front of the blazing fire. She hugs herself, rocking, crying 
in anguish: "But you told me if I broke him, I could have my life back." The Supervisor's 
voice is heard: "You failed." The lights snap off, leaving the weeping woman in 
darkness. As Tom drives away, he throws Bellamy's wallet out the window, the credit 
cards cascading from the billfold. 





THE INCREDIBLE DEREK (NM103) 

Originally aired 09/11/95 



"The Incredible Derek" was tense and exciting and had the dubious honor of being the 
episode UPN liked the most of all the original 13. It was, in fact, successful on many 
counts, more theatrical and action-packed than the previous two shows, but with some 
nice personal touches as well, including a gently believable friendship between Tom 
and the young seer Derek. 

Tracing the jeep in the photograph to Tipton, Georgia, Thomas Veil meets a blind 10- 
year-old prophet who sees into both Tom's past and future. With his help Tom manages 
to avoid being captured by the army troupes that seem to be looking for him, but not 
before they destroy the army base that has some mysterious connection to the picture 
in Tom's negative as well as the small town where they've been staying. 

The emphasis was definitely on action in this episode, but there was a wonderfully eerie 
sense of the organization's all-encompassing power. The scene where Tom, Derek and 
Bert return to the empty town was especially well conceived, as was the haunting 
screech of birds that cut away from the slaughter of the innocent soldiers. On a more 
personal level, Tom had several emotionally satisfying scenes- his gentle pleasure in 
watching the staged "magic show" that turned to horror as Tom realized the blind boy 
was talking about his own life, the subtly touching moments between Tom and Derek in 
the trailer and again at the diner that created an unspoken trust between them, and the 
vastly amusing scene between Tom and the used-car salesman using the cigar motif for 
a very different effect. The episode was directed by former actor (and teen idol) James 
Darren and co-starred Bruce's buddy from Hardball, Mike Starr. 



UPN WEBSITE ANNOUNCEMENT 



OMINOUS NEWS ABOUT VEIL'S PURSUERS IS PROVIDED BY 
A 10-YEAR-OLD BLIND CHILD ON NOWHERE MAN 
AIRING MONDAY, SEPTEMBER 11 (9:00-10:00 P.M., ET/PT) ON UPN 

-- Actor/Musician James Darren Directs -- 

"The Incredible Derek" - In his search for reasons why someone wants the negative of 
his "Hidden Agenda" photo, Tom Veil enlarges it and detects details which lead him to a 
remote Georgian town to hunt down more answers. There, he happens upon a traveling 
side show starring Derek, a 10-year-old blind child billed as "The Boy Psychic," who 
reveals ominous news about Veil's pursuers, in Nowhere Man airing MONDAY, SEPT. 
11 (9:00-10:00 p.m., ET/PT) on UPN. 

Actor/musician James Darren, whose credits include the popular role of Moondoggie on 
the "Gidget" film series, directs the episode. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Zachery McLemore as 
Derek Bartholomew Williams, Mike Starr as Bert Williams and Tim DeZarn as Harry 
Corners. 

The episode was written by Joel Surnow and directed by James Darren. 
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SYNOPSIS 



Tom Veil looks at his life as he would a puzzle. There aren't a lot of pieces, just the 
things he still carries from the past. He enters a business called Car Finders and tells 
the operator he's looking for a humvee. The man says they don't come cheap, but Tom 
explains he's looking for a particular humvee, handing him a slip of paper with the 
license plate number. The man says he might have to back his way into the DMV 
computer, but it won't be the first time. He rolls his chair to a nearby computer and 
quickly prints out a sheet. The latest information he has is that a vehicle with that 
license plate number was re-registered in Tipton, Georgia two months ago by Ned's 
Friendly Pre-owned Classics- a used car lot. He offers to track it down for Tom, saying 
it might take a few days, but Tom declines and asks how much he owes him. The man 
expansively says "Hey!" as if he couldn't charge him, but quickly says 20 bucks. Tom 
shakes his head as he pulls out his wallet. 

Tom crosses a busy street and walks down a small flight of steps leading to an alley. He 
enters a basement apartment and grabs a beer before passing through the sparsely- 
furnished flat to a room where the wall is covered with prints: enlarged sections of his 
photograph Hidden Agenda. He holds the slip of paper with the license plate number 
beneath the plate of the humvee in the photo. Tom crumples the paper in his fist as he 
says "Gotcha!" 

A bus passes the sign for Tipton, Georgia, Pop. 37. It stops and lets Tom out across 
from a long building of simple construction housing a store, gas station and diner. 
Startled by a sudden pounding, he turns to see a man in overalls, a wisp of straw in his 
mouth, nailing a notice on a board on the building's porch. Tom greets him and says he 
is looking for Ned's used car lot. The man just stares at him and Tom's voice falters a 
little as he says he just wondered if he was in the right place. The man pounds a few 
more times and leaves without speaking, a stack of posters in his hand. As Tom goes 
around the corner of the building, he hears the sound of a wrench dropping onto a 
concrete floor. A man dressed in oily coveralls steps out, saying Tom must have got off 
the 5:19. He gives him directions to Ned's but adds that there ain't nobody there now. 
It's after 5:00 and besides, Ned probably closed a little early on account of the show. He 
gestures toward a poster announcing The Incredible Derek, boy psychic. The photo of a 
boy wearing sunglasses is framed by lightning bolts on each side. The mechanic 
explains he's a little blind boy. He says it's a sight to see: the kid starts talking in voices 
and tells you "all sorts of never mind." Tom asks what time Ned's opens up in the 
morning and if there is a place he can get a room with a shower. The mechanic tells him 
he has a couple rooms in back; Tom can take his pick for a fiver. 

Cars turn by a colorful banner for The Incredible Derek, boy psychic. As Tom crosses 
the highway and walks towards a white tent, he reflects that "Every once in a while I 
allow myself the deception that I'm just a guy traveling across the country taking in the 
local color." People line up to enter the tent, passing under a crest of the letter D flanked 
by wings, the sign bordered by light bulbs. A woman selling tickets tells Tom it's five 
dollars to go, 25 to talk. Tom takes his ticket and finds a seat in the rows of folding 



chairs. The lights are lowered and in hushed, theatrical tones accompanied by sound 
effects of thunder, a man narrates the story of how ten years ago, a pregnant woman 
driving herself to the hospital was struck dead by lightning. Doctors took the baby from 
her lifeless body. They called it a miracle he survived but said he would be blind. The 
silhouette of a boy can be seen as the man draws him from behind the blanket serving 
as a curtain. The man says the doctors were wrong: while the boy can't see like them, 
he possesses an inner sight. He sees the past, the present and the future. Tom fidgets 
in his chair, impatient and skeptical. With a final flourish, the man presents his son, 
Derek Bartholomew Williams. Bright light illuminates a boy in a dark suit and 
sunglasses, his hands grasping the ends of the armchair in which he is seated. 

Derek nods to his father, who says he is ready for the first question. The first woman in 
line asks Derek in honeyed tones if he can help find her "dearly departed grandmama's" 
diamond ring. Derek's father is distracted by a young blonde woman who returns his 
smile. Derek tilts his face upwards and appears to concentrate. His hands and feet 
begin to shake and then he grunts in pain. His arm flies out and a glass water pitcher 
shatters on the floor. In a low-pitched voice he demands "Damn it, Alyson! What are the 
rules of the game here? Who put you up to this?" His father bends over him telling him 
to calm down, that the woman doesn't know anyone named Alyson. The boy says "The 
photographs" and Tom flashes back to the woman at his studio who said "They're so 
real, Thomas, so unforgiving." The boy continues "Thomas! Damn it, they're lying, all of 
them! They're in it together!" Tom sees himself by the police car yelling to the officer 
"They're lying!" The father tries to comfort Derek as he whimpers in fear, but finally 
apologizes to the crowd, saying "Sometimes the power of the inner sight is too much for 
a young boy." He says they'll come back the next night and make it up to them. The boy 
says "Tom ... Tom, is that you?" and in a slightly different voice: "Yeah, it's me, mom." 
He sees Tom's mother in her sick bed saying "My son is dead." The boy says "But I 
have no son." Tom sits there stunned as the man ushers his son back behind the 
curtain. 

The blonde leans against a car in front of a trailer emblazoned The Incredible Derek, 
studying herself in her compact mirror as she touches up her hair. Bert Williams tells 
Derek to lay down and get some rest; he'll be back later. Derek asks why his father can't 
stay with him, but he says he has to give someone a ride home. Derek reminds him he 
said they were going to Aunt Mamie's and his father promises they'll go just as soon as 
this tour is over. He says "Pond's full offish and it's a stupid man who don't go fishing." 
Tom watches the car leave and walks toward the trailer. He changes his mind and 
begins to walk away, when he hears Derek speak to him. "Can't stay here, you know." 
Derek opens the screen door and continues "They wanna hurt you." Tom asks him what 
he saw, what scared him so much. Derek answers death- it's all around Tom. Tom asks 
if he sees anything now and Derek says he sees an eagle. Tom asks "Where is this 
eagle, Derek? Where do I find it?" Derek tells him he should leave this place now. It's 
bad for him and bad for all of them. 

The humvee is parked at the end of a row of vehicles in a grass lot. Tom walks around it 
and looks it over, trying the door handle. A salesman approaches, saying "Ain't she a 



beaut?" He pulls out a cigar and bites off the end. When he notices Tom staring at the 
cigar, he says he hopes he doesn't mind. With some people it's coffee, with him it's 
these. When Tom asks where he found the humvee, he assures him he has all the 
paperwork. It's the real deal, U.S. military. Tom tells him he would like to check it out for 
himself, maybe have the maintenance records, so he'll know where it's been and what it 
needs. The salesman tells him he got it from an army post up in Tanner. He picks up a 
lot of stuff there; instead of breaking them down and selling them for parts, they sell 
them to him. He says Tanner is about 30 miles up the highway, just past where Gator 
World used to be. Tom thanks him and say's he'll let him know. The salesman urges 
Tom not to let the grass grow under his feet; the humvee won't stay on the lot very long. 
A pickup lets Tom out in front of a large white building with military vehicles parked 
outside. A sign says "U.S. Army Base. Tanner, GA." He walks past an antique cannon 
to enter the building, calling "Anybody here?" When no one answers, Tom studies the 
bulletin board, which includes a newspaper clipping and a roster list. A brusque voice 
snaps "You looking for something?" Tom tries to explain there was nobody there, but 
the soldier breaks in, demanding to know his business there. Tom says he's just trying 
to get some information on a humvee they sold to a dealer in Tipton. The soldier asks 
"What about it?" and Tom explains with exaggerated patience that he is thinking of 
buying it and thought he could get a little maintenance history before he laid out the 
cash. The man tells him to talk to Corners, who runs the motor pool. 

A bald man dressed in a t-shirt and fatigue pants shoots pool. When Tom enters the 
canteen, the man pauses and curls his fingers around one of the balls. Tom tells several 
soldiers seated at a small table he's looking for someone named Corners and has to 
duck when the man suddenly hurls the ball into a mirror on the wall and runs. Tom 
chases him into the motor pool, catching him with a diving tackle and punching him in 
the jaw. Corners tries to return the blow and when he misses, Tom pins his arm against 
his body, catching sight of an eagle tattoo on his bicep. He recognizes it as the same 
tattoo from one of the enlargements of Hidden Agenda. His hesitation gives Corners the 
opportunity to throw his leg up and kick him in the head, leaving him dazed on the floor. 
Tom reaches the garage door in time to see Corners speed away in a jeep. 

Tom crosses a barren field to reach the Williams' trailer. The only object anywhere near 
is a solitary light on a pole. He knocks and calls Derek's name, and when no one 
answers, goes inside. The trailer is a mess, the sink and counters piled with dirty 
dishes. He turns off the small portable TV near Derek's chair and asks if everything is all 
right. Derek says "My daddy says people's lives are full of questions. Sometimes these 
questions can eat a hole in them so big, they're willing to do almost anything to get 
answers. That's why they come to me." He says he senses Tom has one growing in 
him. Tom asks where his dad is and Derek says he'll be back soon. He had to take 
some lady home because her car broke down. Tom asks if he has had anything to eat 
and Derek says his dad will make him breakfast when he gets back. Tom tells him it's 
one o'clock and persuades him to come have a bite to eat by saying they can leave a 
note for his father. 



Derek eats a hamburger with great appetite. Tom smiles and reaches across with a 
napkin to wipe catsup from the boy's face. Derek smacks his hand down onto the table, 
gripping it with a hand that begins to shake. He speaks the words Eddie spoke at 
Calaway "Everything they give you, they can take away. Absolute zero, gentle Jack, the 
bottom line." He knocks his glass over, spilling water on the table. Tom is conscious of 
people watching them and tries to reassure Derek. Derek asks Tom why they want to 
hurt him. Tom says he doesn't know, that he doesn't even know who they are. Derek 
tells him they're always in the dark. He looks for them but he can't see them. Tom says 
he knows and suggests maybe they should go back. Derek thinks it might help if Tom 
lets him see the negatives. He senses Tom's hesitation and tells him it's OK, he can 
give them to him; he's blind. Tom looks around to be sure no one is watching and 
furtively draws his belt out, taking the negatives from inside the leather. He checks the 
room again and conceals the negatives in his hand as he passes them over to Derek. 
He tells him it's the third one, but Derek quickly says he knows. Derek runs the film 
through his fingers and as he reaches the third one from the end doubles over in pain. 
Tom rushes around to put his arm around his shoulders. The boy cries "Death. Soldiers. 
Airplanes." Tom says when they were in the jungle, there were no planes. Derek tells 
him he hears them, like drums far away somewhere. Tom asks what about an eagle. 
Derek says in the low-pitched voice "You gotta keep a step ahead of the game, pal. 
Always in front of them." Tom asks breathlessly if that's him. Derek says "What you 
need is contingencies. I got contingencies." Sounding like a young boy again, Derek 
says fearfully that he sees him and knows where he lives. There are no other people 
where he is, only a lot of trees. He suddenly cries "Watch out!" To Tom's question, he 
says it was because of an alligator. 

Tom approaches a gate on a chain link fence and unsuccessfully tries to force the chain 
holding it shut. Atop one of the signs on the gate is the outline of an alligator. He slips 
through a hole he finds in the fencing. He slinks around to the back of a brightly lit 
house and crashes in a door, startling Harry Corners, who was resting on a bed just 
inside. Harry grabs the rifle beside him and the two men grapple for the weapon, and 
Tom manages to pin him against the wall with the barrel across his neck. Tom says he 
just wants to talk to him. Harry tells him he thought he would have been dead by now. 
Tom steps back and points the gun at Harry. Harry says he doesn't appear to be dead, 
so he guesses somebody screwed up. Tom lets him take a drink from a nearby bottle 
and says "So you know who I am." Harry responds "Probably nobody, if I know how 
they play the game." Tom asks who they are and Harry truculently tells him to turn on 
the radio and listen to the news or read a newspaper; they're a little hard to miss. Tom 
asks who is the military, some kind of government agency. Harry laughs grimly, saying 
Tom is really out of his league. He doesn't have a clue, but he does have guts. Tom 
asks him what he is hiding and why he lives so far off base. He pulls back a corner of 
the paneling and sees a layer of aluminum foil. He asks Harry what he's expecting, lots 
of leftovers? Harry says that's where he's ahead of all of them. If you can keep them out 
of your place, they can't get into your space. He asks Tom if he ever wondered how 
they always knew what he was thinking, where he was going. He says "You have to 
keep one step ahead of them, pal, always in front of them." Tom's head snaps up as 
Harry says "What you need is contingencies. I got contingencies." 



Tom kicks the leg of the bed Harry sits on, saying he's in his photograph and 
demanding to know what happened in the jungle. Harry says he doesn't know what he's 
talking about. His eyes move from side to side as he tries to concentrate on a distant 
noise. He creeps to the kitchen and crouches down to look out the window above the 
sink. Tom tells him nothing is out there, but the darkness is shattered by the headlights 
of several vehicles snapping on in succession. Tom and Harry run to the back room, 
searching for cover from the storm of automatic weapon fire. Harry struggles to move a 
filing cabinet and when he fails, suddenly runs toward a window, yelling "He's here, he's 
here!" Tom yells for him to get down, but it's too late to stop Harry from being cut down. 
Tom dives through a window and escapes into the woods. 

Derek sits in his armchair in front of the rows of empty chairs. A line of military vehicles 
pass the store in Tipton. A pickup fitted with a flatbed carrying bales of hay lets Tom off 
by the building. As he walks past the garage, Earl, the mechanic, comes out carrying 
Tom's bag and says it's time for him to leave. When Tom asks if there is a problem, he 
says no problem, the room is reserved. His eyes meet Tom's and the two study each 
other for a moment before Tom says it's OK. With a honk of the car horn, Bert Williams 
pulls over and demands to know where his boy is. Tom says he hasn't seen him since 
yesterday afternoon. They go to the tent, where the folding chairs are being loaded into 
a pickup truck. One of the workers tells Tom and Bert that Derek had been fit to be tied 
about something. He kept talking about soldiers and airplanes and about a guy named 
Tom, saying Tom had to stay away from the cannon. He said there was death there. 
Tom asks if someone could have given Derek a ride someplace. He tells Bert he knows 
the place Derek was talking about. 

A soldier polishes the cannon as the Major and Tom step out of the building. The major 
tells him if he was there, nobody saw him. As Tom and Bert get in the car, the officer 
tells them he's sorry he couldn't be of more help and hopes they find the boy. Once 
back on the country road, Tom tells Bert to pull over; Derek is here. The major may be 
telling the truth, but he thinks they ought to have an unescorted look around. 

Earl speaks on the telephone: "I'm telling you, Doug, this is sheriff's business. There's 
something goin' on around here. You might just wanna put down that ham sandwich 
and get your butt out here." He looks over at a man in a suit who sits nearby smoking a 
cigar. 

Tom creeps along the side of a cinderblock building and climbs a chainlink fence. He 
finds Derek sitting against the wall on a long porch. Derek urgently says they have to 
leave this place right now. Bert joins them and says they have to get out of there; 
"there's a parade coming through the front gate and they're not carrying tubas." Tom 
says they can circle around through the woods. The military vehicles pull up to the base, 
a black sedan leading the way. Soldiers exit the building and line up in formation. Tom, 
Bert and Derek crouch down for cover in the underbrush. The man seen in Earl's office 
gets out of the sedan and instructs the commanding officer, "At ease, Major." The major 
fixes his collar button and says they weren't expecting him. The man says that's why 
he's here, but adds that everything seems to be in order. The major tells him the 



operation is running very well. As a military ambulance backs up, the man gets back in 
his car. Sensing what is about to happen, Tom covers Derek's body with his own. The 
ambulance doors open and uniformed men with rifles pile out, leaving one man with a 
mounted weapon pointed at the assembled soldiers. 

As army trucks pull out behind them, the man in the suit asks a sergeant whether there 
is any word on Veil yet. The soldier tells him they have a dozen men on it. The man 
orders him to find him; they only have one hour and then they're out of here. He says 
the local yahoos have already called in the law. He dismisses the sergeant, telling him 
to make sure someone cleans up the mess. 

Tom helps Derek up and Bert carries the boy to the car. As soldiers with rifles emerge 
from the woods further up the dirt road, Derek says "They're behind us." The soldiers 
fire at the fleeing car. Tom suddenly tells Bert to pull over because he sees army trucks 
parked on the main road, the men hurriedly setting up a roadblock. He tells him to turn 
around; they'll have to find some other way out of town. He then tells him to pull over 
and let him out, saying there's no reason for Bert and Derek to be involved. Derek 
refuses, but Bert says Tom is right, that it's his fight, not theirs. Derek argues Tom is his 
friend and he can help him. Tom tells him there's no place to go, that these are very bad 
people and it's a very small town. Derek's hands grip the top of his legs. In the low voice 
he says "Gotta keep a step head of the game, pal, always in front of them. What you 
need is contingencies, I got contingencies." In his own voice, he says "We have to go 
there." Tom explains to Bert "Harry Corners'." 

They enter Harry Corner's house, but Tom tells Derek he doesn't understand. Won't 
they look for them here? Derek says "Contingencies." As Tom inspects the filing 
cabinet, he sees cracks in the surrounding floor. He has Bert help him move the cabinet 
and lifts up a trapdoor. Derek senses the trucks arriving at the gate. An officer yells they 
have only half an hour, and they cut the chain and run up to the building. Dust filters 
through the cracks as the soldiers search the house above the two men and the boy. 
Finally one announces "It's clear! Let's move out." The fugitives wait until Bert says it's 
been over an hour- it's got to be clear by now. Tom cautiously lifts the edge of the 
trapdoor, then opens it all the way when he finds the house deserted. 

An eerie silence hangs over Tipton. Bert tells Tom "It don't feel right." Tom first enters 
the store, calling for Earl. A black-and-white TV plays, the beeping phone is off the 
hook. Tom and Bert go into the diner, finding it deserted, the jukebox still playing. Bert 
says it looks like whatever happened here, it happened fast. Partially eaten plates of 
food sit on the tables, cigarettes still smolder in the ashtrays. Tom notices a long cigar 
perched on the edge of a glass ashtray. The two men return to the car where Derek 
waits. He says "Nobody's here, right?" Bert asks if he has any idea what happened 
here. Derek answers "Airplanes." The men look up to see two small planes overhead, 
painted in a military camouflage pattern. Tom says "Death, soldiers and airplanes." 

Sirens announce the approach of police cars. Bert hands Tom his bag, saying they can 
take care of this, and tells him to go. His guess is that Tom has been through trouble 



enough and he hasn't seen the end of it. Tom tells Derek goodbye and thanks him. Bert 
puts his hand near Derek's shoulder and the boy reaches up to take the unseen hand. 
Five police cars screech to a halt, surrounding Bert's car. Tom crosses the countryside 
on foot, following the railroad tracks. 




SOMETHING ABOUT HER (NM104) 

Originally aired 09/18/95 

"Something About Her" skillfully sustained the clever premise of the show while 
presenting Tom, through his fantasies, in a far more natural way. I still think it was the 
best combination of both elements, though an episode shown much later- "Through a 
Lens Darkly" challenged it's supremacy and certainly explored the inner Tom more 
successfully. 



The Organization kidnaps Tom (in one of the best staged scenes of the series) and 
through drugs and programming convinces him he's in love with an attractive 
photographer named Karin- actually an actress hired by the conspirators. As they're 
making love, flashbacks confuse him and Tom angrily turns on the girl, forcing the 
doctors to step up their program. Believing his callous behavior has put her life in 
danger, Tom is ready to divulge all when he suddenly sees the inscription in his watch 
from his wife Alyson and, quite literally, crashes through their defenses. Knowing their 
lives are now endangered, the conspirators decide to kill Tom but Karin, who's fallen in 
love with him, saves his life only to be killed herself. 

The episode is so well written and the plotline so brilliantly developed that any 
improbabilities are easily overlooked. It's also consummately acted by Bruce and Carrie 
Ann Moss, has two marvelously supercilious villains and is notable for both the 
cinematography and the complexities of the sets and plot. 



UPN WEBSITE ANNOUNCEMENT 

VEIL IS APPREHENDED, FORCED INTO A CHEMICALLY-INDUCED 
TRANCE AND CONVINCED HE'S IN A LOVING RELATIONSHIP 
WITH A WOMAN HE TRUSTS, IN NOWHERE MAN 
AIRING MONDAY, SEPTEMBER 18 (9:00-10:00 P.M., ET/PT) ON UPN 

"Something About Her" - Classified as the unknown enemy's first priority, the elusive 
Veil is apprehended and submitted into a chemically-induced hallucinatory state in 
which his attackers have complete control over his sense of time and space. While he's 
within their "lab" setting, they employ actors and elaborate sets to convince Veil he's 
been in a loving relationship with a woman to whom he'll soon divulge the sought after 
information, on "Nowhere Man" airing MONDAY, SEPT. 18 (9:00-10:00 p.m., ET/PT) on 
UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Carrie Ann Moss stars as 
Karin Stolk, Raphael Sbarge as Dr. Moen, Kent Williams as Mr. Grey. 

The episode was written by Lawrence Hertzog and directed by James Whitmore, Jr. 
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SYNOPSIS 

Tom Veil drives a taxi in an unidentified city and is dispatched for a "boonies" run eight 
miles out of town. Traveling through a suburban area, he checks houses on both sides 
of the tree-lined street, searching for the correct address. A girl on a bicycle suddenly 
shoots out in front of his cab and he can't stop in time to avoid hitting her. Horrified, he 
runs over to her, asking if she's all right. She answers piteously that she doesn't know 
but she thinks so, but when he tries to help her up says she doesn't think she can move 
her leg. Tom folds up his jacket and places it behind her, instructing her to stay still 
while he radios for help. He tells the dispatcher to send an ambulance; there's been an 
accident involving a little girl and her leg may be broken. He returns to the little girl and 
tries to reassure her when she fears she will be in trouble and worries about whether 
she will have to go to the hospital. The ambulance arrives. As one paramedic kneels 
down to speak to Tom and the girl, a faint hissing is heard as his partner works with a 
cylinder labeled oxygen. Tom anxiously asks if the girl will be all right, and the first man 
smiles and tells Tom it looks like she'll live to tell the jury what happened. He nods at his 
partner, who slaps a plastic mask over Tom's face. He struggles to escape but the 
man's hand is firmly clamped behind his neck. The girl watches intently until Tom lies 
unconscious, then suddenly springs to her feet and begins brushing off her dress. She 
hopes she didn't mess it up; her mother throws a real fit when she plays in her school 
clothes. She asks if Tom will be OK, and the first man says he'll just sleep for a while. 
He says he'll see her real soon and tells her she did real good. She matter-of-factly puts 
her helmet back on and rides away on her bicycle. The two men lift Tom onto a 
stretcher and load him into the ambulance. 

A team of white-coated technicians work in a lab filled with high-tech equipment. Tom 
lies on a table, naked except for a cloth draped over his waist. An apparatus is lowered 
over his eyes and sensors are being affixed to his chest. On a platform a level above 
the table, Dr. Moen studies a monitor showing Tom's face and excitedly tells Mr. Grey 
they have induced a level 15 trance state. Before they had perfected this process, level 
10 was the deepest they thought possible. He says Tom is responding beautifully. Grey 
looks over the railing at Tom and says "As long as it works." He says Veil is very 
important to these people and he had made certain guarantees. Moen declares it will 
work. From level 15, he says, they can produce fully reliable negative and positive 
hallucinations. They will have complete control over his sense of time and space. 
Whether they tell him a year, month or a day has passed, he will experience it. If they 
want him to believe it, he will. Grey tells Moen he wouldn't be the first to underestimate 
Tom and reminds him of Bellamy. Moen scornfully characterizes Bellamy's conditioning 
techniques as the psychological equivalent of 8-track tapes. He calls him a dinosaur, 
but Grey softly adds that like them, Bellamy is now extinct. Moen argues that Tom can't 



be attacked directly. He says Bellamy's problem was that he threatened Tom's sanity 
and when that failed, his life. It's clear from his profile that he has little fear of losing 
either. He identifies Tom's weak spot: compassion. If he believes someone he cares 
about and who's really important to him is in danger, he'll tell them what they want to 
know. 

A soft buzzer sounds and a woman technician Tom tells Moen the subject is ready. He 
says to Grey "Let's fall in love." With the press of a few buttons on the equipment 
overhead, colored lights begin flashing in the apparatus over Tom's eyes. The rapid 
movement of his eyes increases in speed as the treatment progresses. Moen speaks 
into a microphone, telling Tom he remembers when he first met Karin. He describes a 
picture-perfect day in April when Tom was in the park, feeling wonderful even before he 
knew it was the day he was going to meet the love of his life. Ducks swim in a pond, a 
jet of water cascading behind them. A dark-haired woman in a red tank top and white 
shorts stands on the grassy edge, photographing children. She instructs one several 
times to move to the left and finally moves too far herself, tumbling into the water. Tom, 
who had paused to watch before, now goes to help her, telling her "They say the 
measure of a dedicated photographer is just how far you'll go to get the photograph." He 
offers his hand to pull her out but falls in himself. They spend some time laughing and 
exchanging light-hearted banter. Suddenly noticing they have an audience, Tom waves 
to the group of children watching "Thank you, thank you so much. Next show at 11." 
They wade out of the pond and Tom tells her his name. The woman introduces herself 
as Karin Stolk, then turns her attention to her camera, saying she hopes she got the 
picture. Tom unscrews the long lens and water streams out, bad for the camera but 
cause for more laughter. Tom suggests they find a place in the sun to dry off. 

Tom had already told her he was a photographer and as they walk through the park, 
she asks what kind of pictures he takes. He tells her he's a photojournalist, but most of 
his stuff is a little less on the sunny side. When she asks if she might have seen his stuff 
anywhere, he says he's done work for a lot of the wire services, but he's pretty much 
freelance now. She then asks if he's any good. He replies that it depends on who you 
ask, but he would say he's one of the best. They both laugh about how he needs to 
work on his self-esteem. Karin asks if he ever thinks about giving lessens. As Tom 
answers "Mostly never," we see him laying flat on the table. Karin asks if that includes 
people who really need lessons or risk drowning. We see a black-and-white image of 
her face in the viewfinder of a camera, Karin seated behind it against a white 
background. Tom's voice is a flat monotone as he says CPR might be more valuable 
than photography. Karin sits on a stool to the side of the table, just in front of the 
camera. We can see her lines on a teleprompter as she asks what it would cost for 
starter lessons, a basic Photography 101 kind of thing. He suggests some dry clothes 
and an Italian dinner. They are back in the park, sitting on a bench as she tells him she 
doesn't cook. He says they're safe- it's on him. He hands her a roll of film. Sitting on the 
stool in the lab, she holds it near her face, saying "I think this is going to be my lucky 
roll." Moen nods and smiles in satisfaction. 



Tom and Karin are now in a sunny apartment, Karin studying a column covered with 
black-and-white photographs. She tells him how wonderful they are, that his work is 
powerful and so filled with emotion. He asks if it's that obvious, and she searches for the 
right work to describe how they make her feel. They laugh when he ends the sentence: 
Dry? They move to the kitchen where he fixes coffee. She tells him she has only been 
living here for about ten weeks now. She had been having second thoughts about 
staying, because the big city can get pretty lonely, but she's glad she stayed. Right now, 
she doesn't feel so lonely. Moen and Grey watch on a small screen and Moen exalts 
"Yes! He's in. He's hers. He's ours." He then instructs "System down." The lights shut 
off, leaving Karin with her mug of coffee in a small kitchen set. She walks over beside 
Tom and looks down at him, colorless light pulsing over his form. She walks towards the 
platform housing Moen's control center and motions to get his attention. She asks if 
everything is all right and he excitedly assures her it's by the numbers. She asks if Tom 
really believes all of this is real. Moen answers that Tom knows it's real. The day they 
met in the park is now a pleasant, permanent part of his memory. She says she's not so 
sure he's going to be as easy to crack as he thinks. He acidly comments that he doesn't 
remember her having a degree in psychology when he looked at her resume. She 
responds "Maybe not, doctor, but when you were out scoring your 4.0 grade point 
average, I was out scoring. I've known a lot of men and most go over real easy because 
they spend a lot of time believing that they don't." She doesn't know about Tom, but 
some things you just don't learn in books. 

Tom tosses and turns in a hospital bed. On the bedside table is a framed picture of 
Karin. A nurse wakes him from his agitated sleep, telling him it's all right. She says he's 
in the hospital because his cab was in an accident, but he only has a slight concussion. 
She picks up the picture of Karin, commenting on how pretty she is, and asks if she's 
his wife. Tom looks puzzled but manages to answer, "No, she's not my wife." She then 
asks "Girlfriend?" A befuddled Tom quickly says no, but as he glances at two other 
pictures of Karin on the table, seems almost relieved as he changes his answer, saying 
"Yeah, that's my girlfriend. That's Karin." Grey, watching on the monitor, says Tom 
doesn't seem very convinced. Moen reminds him that Tom has only had one treatment. 
They're already pushing him harder than he wanted to. He says Tom will be fine. Grey 
asks if fine is really the word he wants him to use in his report to the Director. Moen tells 
him they need one more induction before he introduces Karin to Tom's waking mind. He 
promises that when they bring them together in the real world, she will be the most 
important person in his life. 

Tom lies on the table again, the lights flashing in his eyes. They are back in his 
apartment. Karin stands by the window, resting her elbows on the windowsill. Tom 
reclines on the sofa and playfully kicks pillows at her. When her only response is to pick 
up one of the pillows and hold it as she continues to gaze out the window, he points out 
that the window looks out on an alley. She seriously tells him she has to ask him 
something. She wants to know if he's losing patience with her. He laughs and walks 
over to her, asking why she would even think that. She's concerned because they have 
been going out for three months and have never gotten past the serious necking stage. 
She knows he must have thought about it. We see him back at the lab as he says 



expressionlessly that he figured she would let him know when she was ready. She asks 
"Are you for real?" Back in the apartment, she rests her forehead against his for a 
moment then draws away. She says she has to tell him something, but first she wants 
him to know that he's probably the most amazing man she's ever met- the most 
thoughtful and the brightest. She says "There's someone else." Moen examines the 
read-outs on several screens as he says "Perfect! Blood pressure, heart rate, GSR, 
respiration. He's anxious. He's hurting." He laughs and asks sardonically "Ain't love 
grand?" Karin tells Tom it's not what he thinks and he bitterly responds that she doesn't 
know what he thinks. She explains that she and Mark have been together since just 
after she got out of high school. She says it's been over for about two years but they've 
been avoiding saying it. He sullenly says she now has two guys on hold. She tells him 
she wants to be with him. She just has to finish one thing before she starts another. She 
is going to leave tomorrow to talk to Mark and will be gone for about two weeks. She 
asks Tom to let her do this the way she needs to do it, saying two weeks isn't the end of 
the world. Tom says it just feels like it. She says she really cares about him, but he says 
they can talk about that in two weeks. 

Karin sits at a dressing table fixing her hair. Moen sweeps in and stands behind the 
mirror, abruptly telling her he needed her ten minutes ago. She calmly puts on her 
makeup, saying she needs to look great. He argues that Tom has known her for the 
past four months; he's sure he'll be happy to see her any way she looks. She says 
those first four months were in his head, now it's for real. Moen says it's all the same for 
Tom. They're moving on to the next step: no drugs, no induction, no electronics. They 
just need to be sure that his waking mind will accept everything they've started. Karin 
tells him airily she's sure his waking mind will have an easier time accepting everything 
they've started if she looks her best. She says she needs ten minutes. 

Tom is in his darkroom, removing a photograph from a chemical bath. The doorbell 
buzzes and he opens his apartment door to see Karin standing in the hallway. When he 
doesn't speak, the observing Grey says "This is not working. He's confused." Moen 
holds up a finger as he waits. Karin tremulously asks if everything is okay. With a sob, 
Tom says "God, I missed you" and folds his arms around her in a long embrace. Moen 
smiles. In the darkroom together, Tom and Karin develop the pictures she took of the 
children in the park. He tries to give her pointers on how she can improve the 
background, but she wraps her arms around him from behind and kisses his cheek, 
reminding him of the day they met. He says they don't have to do this and she promises 
to pay attention, but continues to caress his cheek and kiss him. He tells her what she 
needs to do is just see the picture in her mind before she takes it, because it's all there- 
she just has to record it. She says so that's how he thinks of himself: a recorder. She 
goes into the kitchen to bring him some coffee and he soon hears the sound of breaking 
glass. Tom calls "Alyson, you OK?" He enters the room to see Karin kneeling on the 
floor picking up pieces of a broken mug. As he stoops down to help her, she asks 
"Who's Alyson?" He looks at her blankly before saying he doesn't know. Laughing 
uncertainly, he repeats he doesn't know, suggesting maybe she's one of the many 
femme fatales of his life. She jokes about the secret life of Tom Veil and he realizes it 
wasn't the right thing to say. She says she thought she knew everything there was to 



know about him and he tells her she knows the important stuff. She says she's 
beginning to wonder and excuses herself to clean up from the spilt coffee. 

She steps into the lab and calls up to Moen "Who's Alyson?" She demands to know 
what the hell has happened to Tom. Moen argues with Grey, saying they have 
implanted four months worth of memories into Tom in the last three days. They need to 
let him live the reality for a while. Grey shouts that they don't have a while. Moen says 
Grey told him he had a week. He says everything is going according to anticipated 
results and reactions. He turns his attention to Karin, saying she should be back in the 
apartment, because if he expects to find her there and she's not, she'll damage the 
reality. Hands on her hips, she asks again "Who's Alyson?" He tells her that's not her 
affair, and she informs him that it is her affair and that's what irks him. After she leaves, 
Grey says she would be better prepared for these things if they let her in on this project. 
Moen says the more she knows, the more likely she'd be to give herself away. He says 
in the end, they will live or die by the smallest of details. 

Tom and Karin are in bed, their bare shoulders showing above the sheets as lies on top 
of her, kissing her face. He suddenly appears dazed and winces in pain. Karin asks 
what's wrong and he says he doesn't know, rolling onto his back to rest his head on the 
other pillow. Lights flash before his eyes and he has a brief vision of the girl on the 
bicycle shooting out in front of him. He says this just isn't right. Karin says she doesn't 
understand- what is he saying? He flashes back to the ambulance and sits up, saying 
there's just something not right about this. She lays her hand on his shoulder and he 
yells "Don't touch me!" He apologizes and walks to the kitchen, striding about agitatedly. 
She follows and begs him to talk to her. He throws off her hand, telling her to just get 
away from him. He orders her not to touch him, saying he doesn't know her. She asks 
him again what's wrong, pleading with him to just come back to bed. He sweeps the 
dishes off the counter with his arm, then yells at her, asking "Who's Alyson?" She 
swears she doesn't know, but he keeps coming at her, demanding to know who Alyson 
is. The door flies open and Moen plunges a syringe into Tom's midriff. Karin looks away 
as Tom's body begins to shake and Moen lowers him to the floor, then she hastily 
leaves. Grey looks down at Tom's comatose form and asks Moen "According to 
schedule?" 

Grey stands in a stairwell, speaking on a cellular phone: "Yes, sir, we've made him a 
priority one ... Yes ... Yes and you will have them by the end of the week ... Very good, 
sir and if that. . ." The call clicks off abruptly. 

Pulsing lights move over Tom as he undergoes induction again. Grey tells Moen firmly 
that they have only 24 hours. They no longer have a choice; Moen will have to push 
Tom as far as he can go. Moen says Tom's already running an emotional edge and 
dislikes pushing him any further, but Grey tells him to risk it. Moen pushes a couple 
buttons and pictures of Karen appear in succession on the screen. He tells Tom to look 
at her- she's very beautiful, very special, everything he's ever wanted, everything he 
cares for. She may be the most beautiful woman he's ever met in his life. He opens the 
valve on the IV drip leading into Tom's arm and tells him to think about how it would feel 



to lose her, if she would leave him or if something were to happen to her. He asks Tom 
how he feels now- frightened? Alone? He describes how just the thought of losing her 
makes it hard to breathe. He says the truth is Tom cannot live without her, without 
knowing that every time she leaves the house she'll be coming back to him. Tom's chest 
moves up and down in labored breaths and his body begins to shake. Moen says Karin 
is everything and the only thing that makes life worthwhile. Without her love, he would 
die. Tom screams her name "Karin!" 

Tom sits in his apartment considering a matte to frame a photo of Karin. Surrounding it 
are other portraits of her and of the two of them together. He discontentedly pushes 
them away and walks to the phone, waiting impatiently for his call to be answered only 
to hear Karin's voice on an answering machine. As he unhappily walks away, the phone 
rings and he picks it up, eagerly saying hello. The caller, Mr. Grey, introduces himself as 
Dr. Grey from Holy Cross Hospital. He tells Tom that Karin has been in an accident. 

At the hospital, a young nun checks a chart and tells Tom that Karin's still in surgery and 
that the doctor will come out and talk to him as soon as they're done. She tells him she 
suffered some rather severe internal injuries, but quickly assures him that Dr. Hamilton 
is a wonderful surgeon. She asks if he's Tom and says Karin will need his support. She 
infers from what Karin said when she was brought in that they had an argument. Karin 
kept telling them to call him and apologize for anything she might have done. She tells 
him Karin loves him very much. He thanks her and finds a seat in the waiting room. 
Absorbed by his thoughts, he soon becomes uncomfortably aware of the woman in the 
next chair staring at him. The surgeon briskly enters and tells Tom that Karin is a lucky 
young woman. Her rib cage punctured her left lung, but fortunately it wasn't as serious 
as they initially thought. He agrees to let Tom see Karin for a moment, but tells him 
she's groggy from the anesthesia and needs to rest. Tom kneels by Karin's bed, 
weeping, telling the sleeping woman how sorry he is and how much he loves her. "If 
anything happened to you, I just don't think I could live." He sobs unrestrainedly as he 
kisses her cheek, saying again he's sorry. 

Tom wheels Karin out of the hospital onto the sunny walkway. She tells him what got 
her through this was knowing that he would be there and that he cared about her. That 
plus what she holds in her hand: a roll of film. She reminds him of a girl, a camera, a 
park and a pond. He's surprised that she still has it, but she calls it her good luck charm. 
He sets the brake on her wheelchair and kisses her, telling her he loves her, before he 
walks away to get the car. He swings around at the sound of a dark van speeding into 
the lot. Two men grab Karin and hustle her into the van. Tom runs into its path, but has 
to dive sideways to keep from being run down. Taped to the arm of the wheelchair is a 
note: "If you call the police, she dies. If you speak to anyone, she dies. We will contact 
you. Go home." The call comes at his apartment. Grey's voice tells him they have the 
girl. If Tom doesn't do exactly as he says, she will die. He is to come to 4655 SW 18th 
St. There's a service buzzer at the entrance. He is to be there in one hour or she dies. 

Tom sits on a wooden chair in a bare, concrete room with a mirror on one wall reflecting 
his image. Grey's voice over an intercom tells him that an intravenous needle has been 



inserted into Karin's arm. The chemicals they use are similar to those used in lethal 
injection, but the muscle relaxant used to avoid intense pain has been eliminated. If 
Tom hesitates to answer any question or if he answers any question untruthfully, she 
will die. Tom asks what if when they get what they want, she still dies. Grey tells him 
he'll have to take that chance. Through the one-way mirror, he and Moen watch Tom's 
distress as he gets up and leans facing the wall. He pushes away and asks resolutely 
what they want. Grey begins by asking his name. Tom answers "Thomas Veil." Grey 
asks if he's sure of that, and Tom throws his arms out in a helpless shrug. Grey asks his 
occupation, and Tom responds he's a photographer, but he's sure he already knows 
that. He answers that his marital status is single, and when Grey comments he's trying 
to change that, asks if that's a question. Grey asks if he's familiar with a photograph 
titled "Hidden Agenda." Tom walks over to the mirror and shouts "You know I am!" Grey 
asks what Tom can tell him about that photograph. Tom seethingly describes it as well- 
composed, in focus and very professional. Grey asks with whom he's discussed the 
photograph and what was the nature of that discussion. Tom rages that he can't 
remember every conversation he had about a photograph he took 2V2 years ago. He 
orders him to get to the point and tell him what he wants to know. Grey asks what Tom 
did with the negatives. When Tom hesitates, he describes the effect the drugs will have 
on Karin as it works on her autonomous nervous system. Tom had been twisting his 
watchband and now holds the watch in his hand. When he turns it over, he sees an 
inscription: "To Tom from your loving wife Alyson." Grey asks again what he did with the 
negatives. He says "She's running out of time, Mr. Veil." Tom says "Alyson ... My wife's 
name is Alyson." He begins to remember that his wife's name is Alyson and they have a 
german shepherd named Newt and live in Lake Forest, Illinois. Grey says Karin will die 
if he doesn't answer the question, but Tom shakes his head and repeats that his wife's 
name is Alyson, adding that they've been married for 2V2 years. Grey yells that Karin 
will die. Tom voice is determined and intense as he says he was on assignment in St. 
Louis. Alyson's mother's name is Laura and her father's name is Sam. He shouts "What 
am I doing here? Who the hell are you people?" Grey and Moen run to escape the 
shower of glass as Tom picks up the chair and throws it through the mirror. 

Grey speaks on his cell phone in the lab. "Yes, sir, I understand ... First thing in the 
morning. Yes, we will." Moen tells Grey he had to double the dosage of the sedative to 
calm Tom down. Moen tells him they're being called back. Karin steps onto the control 
platform above and stands in the shadows, listening. Moen thinks there's still a chance 
they can rebuild his memory, but Grey says there's no time. He doesn't think Moen 
understands the way they think. They expected results and he and Moen failed. The 
Director wants to see them personally. Moen says "Removal" and Grey says that's 
usually the way they deal with failure. Moen asks what if Tom died? Grey sighs and 
responds that Tom's too important; it would be tantamount to failure. Moen says not if 
the failure fell into their court and became their responsibility. He tells Grey about a new 
drug they've been experimenting with. Its side effect is a weakening of the walls of the 
ventricular chamber. Autopsies performed on test subjects showed that they were 
dealing with some form of congenital heart disease. Their hearts literally burst inside the 
chest cavity. The file that came from Central City's operations showed Tom to be in 
perfect health. How were they to know that the stresses they would put him through 



would kill him? Grey raises the question of traces of the drug being found in Tom's 
system. Moen says there's no fingerprint for the compound because it's too new, and 
besides, the body breaks it down into basic amino acids within two hours of being 
administered. Even if they do catch on, the end result would still be removal. He has 
some in his pharmacy and can get it here in an hour. They turn at the sound of Karin's 
footstep on the metal platform, but see nothing. 

Moen unfolds a cloth pouch containing two vials and a syringe. As he draws the drug 
into the syringe, he tells Grey it works more quickly if it's injected into the heart. He 
tosses the pouch aside and pulls up Tom's shirt, looking for the precise spot. A feminine 
voice shouts "Stay away from him!" They whirl around to see the dark form of a woman 
emerge from the light, a gun held in front of her with both hands. When Moen sees it's 
Karin, he asks her what the hell she thinks she's doing. She orders him again to stay 
away from Tom. Irritably saying he doesn't have time for this, he turns back to Tom. She 
fires and he turns around gasping before falling to the floor with a shocked look. She 
tells Grey he's next and orders him to back off. He says quietly "You're in love with him." 
He obeys her command to move away but stealthily steps towards her as he reminds 
her that this was all a fantasy, that Tom was scripted and prepared and she was playing 
a part. He says none of it was real, not even for Tom in the end. She says Tom would 
have given it all up for her if it hadn't been for the watch. He says again that she's in 
love with him and lunges for the gun. Crying "Don't!" she shoots and he falls to the floor, 
landing near the syringe still grasped in Moen's hand. She tenderly strokes Tom's face, 
telling him she's going to take him someplace. She promises that nobody's ever going 
to hurt him again. She screams as Grey drives the syringe into her back. She spins and 
shoots him again in reflex. She frantically shakes Tom, begging him to wake up. His 
eyes open and she tells him they have to hurry; she'll help him to her car, but they don't 
have much time because they will be coming after them. She struggles to lift him from 
the table and support his weight as she guides him toward the door. She suddenly 
screams in pain and they fall to the floor. Her last words are "I love you, Tom." 

Tom wakes up, mumbling he has to get out of here. He's puzzled when he sees Karin's 
face near his own and tries to wake her, finally realizing she's dead. He grabs onto a 
console unit to laboriously pull himself up, accidentally tripping a switch that lights up 
the kitchen set. One by one, he lights up the other sets: the apartment, the hospital 
room, the park bench. He stumbles back against another table and picks up a roll of film 
he discovers there. He places it in Karin's hand and tenderly strokes her cheek. Moen's 
voice is heard: "You feel it in your stomach, don't you? It's hard to breathe. Just the 
thought of losing her. The truth is, you cannot live without her..." Moen's voice follows 
him as he presses a button to raise a door, then steps out into the dazzling light. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

I have a few favorites: "Through a Lens Darkly" is my #1 favorite. ..and "Something 
About Her" is another. The first two I like because of the emotional journey he goes on 
is so tangible and quite adult. It was challenging to play and the stories paid off in the 



end. I was lucky to work with great actors, which luckily is more the rule than the 
exception. (Prodigy Chat 05/20/96) 



LARRY HERTZOG'S COMMENTS (09/14/95) 

In the never ending search for a way to break Tom, a way to get him to cooperate- I 
began with the obvious: The losses- fear, love, family and friends. But then there are 
the carrots or the gains. Will we "go over" for power, sex, love or money? 

In "Turnabout" Tom was certainly presented with the opportunity to "sell out." He could 
get his file and all the information he wanted if only he would "break the girl." Tom didn't 
go for it, though it appeared that that worked against him for awhile. His kindness 
boomeranged and he was congratulated by the Supervisor for his efforts. Ultimately, 
Tom escaped and Ellen- who did go along with the Powers-that-be- paid the price. If 
only real life was like that. 

"Something About Her" began with the notion of just how far would we go for love. It's 
beginning to occur to the Powers-that-be that Tom's not about to tumble when directly 
threatened. So what if they were to threaten someone he loved. But they're all gone 
now. That opened the question of "can love be created." And more so- if you were 
going to create love (in a heterosexual man) what buttons would you try and hit. 

I began to think about "passionate, obsessive love." Have you ever felt that way about 
someone and not known why? Have you ever felt that you would just stop breathing if 
they left you? And have you ever wondered just why you felt that way about that 
particular person? 

"Something" presses a lot of buttons in me. I've watched it with the editors and the 
sound mixers and there were a lot of "boy/girl" conversations going on. (Yes, lotsa 
women on our staff.) 

It's also a moody episode, with lotsa buttons and gadgets. I love the heavies (kind of a 
"Heckyll and Jeckyll" of "THEM"). As for the girl, well- been there done that. And 
almost didn't live to tell about it. 





PARADISE ON YOUR DOORSTEP (NM105) 

Originally aired 9/25/95 



"Paradise on Your Doorstep" was Larry Hertzog's strongest nod to Nowhere Man's 
inspiration- Britain's cult series, The Prisoner. 

While working in a photo shop Tom comes across a picture of his wife Alyson dining 
with a female customer. When the woman picks up the photographs he follows her only 
to be kidnapped and transported to a strangely isolated "village" - a perfect town 
specially designed for the "disenfranchized" - those persons who had lost their 
identities because of "them." Even though he gently enters into an affair with Dee, the 
pretty young woman who lured him there, he proves to be an uncooperative citizen, 
resentful of being forced to stay and unable to conform. By freeing some secretly 
imprisoned citizens who had refused to cooperate, Tom successfully de-thrones the 
present leader of the community, but he still can't win the support of the villagers, who 
prefer their safe environment to the terrifyingly cold forces of reality. It is Dee herself 
who betrays him, drugging him over shared tea. He wakes up in a hotel room on the 
outside, not knowing how he got to the village or how he was removed. 

A superb premise that was slightly disappointing, probably because the scene where 
the imprisoned citizens come forth is decidedly "stagey." Still I was glad the obvious 
didn't happen and that the entire village had not been created by "them." Rather this 
episode was designed to show how these rootless, erased beings had banded together 
in fear and how groups of people always seem to elect a dictatorial leader, who 
inevitably creates his own agenda resulting in a need for personal power. 



UPN WEBSITE ANNOUNCEMENT 



VEIL IS ASTONISHED WHEN HE'S MANEUVERED INTO A HAVEN FOR THE 
"DISENFRANCHISED" BUT STEADFASTLY REFUSES TO ASSIMILATE 
INTO THIS STRANGE COMMUNITY, IN NOWHERE MAN 
AIRING MONDAY, SEPTEMBER 25 (9:00-10:00 P.M., ET/PT) ON UPN 

"Paradise On Your Doorstep" - After getting a job in a small town photo shop, Tom is 
stunned to glimpse a picture of his wife Alyson as he processes a customer's film. He 
frantically pursues that customer to question where she shot the picture, but the chase 
lands him in New Phoenix, a haven for the disenfranchised and community of people 
who have for one reason or another, lost their identity at the hands of the mysterious 
enemy, in Nowhere Man airing MONDAY, SEPT. 25 (9:00-10:00 p.m., ET/PT) on UPN. 

Bruce Greenwood stars as Thomas Veil. Saxon Trainor stars as Dierfre Coltrera, 
Stephen Meadows as Paul. 

The episode was written by Lawrence Hertzog and directed by Tom Wright. 



Written by 
Lawrence Hertzog 

Directed by 
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SYNOPSIS 

Thomas Veil used to take photographs for a living. Now to get by, he works on other 
people's pictures in a one-hour photo shop. He leafs through a stack of freshly- 
developed photos, pausing as a series of pictures of two women sitting in a restaurant 
catches his eye. He peers closely at one, then uses a magnifying glass to examine the 
woman on the right. He's stunned to see that it is in fact Alyson, his wife. 



The bell over the door jingles softly and Tom turns away from the machine he's been 
adjusting. A dark-haired woman he recognizes as the other woman in the photograph 
smiles and asks for the roll of film she has had developed. Tom studies her face as he 
tells her the price, finally asking if she minds if he asks her a question. He says he 
noticed when he printed some of her shots that they were taken in some sort of 
Polynesian restaurant. She tells him it's called Watiki. He asks if it's located around here 
and she tells him it's over on Porter, near the train station. When he continues to stare 
at her, she asks if she can have her change. He apologizes and says he's just new and 
it sounds like kind of an interesting place to eat. She tells him it's all right, a lot of 
tourists and honeymooners, that sort of thing. He swiftly demands "Where were these 
photos taken?" Saying she really has to go, she reaches for the envelope, but Tom 
snatches it up from the counter. He searches for the photograph he examined earlier 
and asks if she knows the woman in the picture, if she had ever seen her before. She 
says again that she has to go, but he slaps his hand down on the counter, saying "Just 
answer me!" The manager steps over, asking if everything is all right. Tom tells him it's 
fine and stacks the photos neatly, sliding them into the envelope before handing it to the 
woman with a smile. After she leaves, the manager tells Tom "Customers. Get 'em in, 
you get the money, you get'em out. You don't have to share." Tom asks if it's all right if 
he takes off for lunch now. After asking if Tom is working on anything, the manager 
agrees, saying he'll see him in an hour. 

Tom searches the busy street and sees the woman hail a taxi. He takes the next one 
and follows her to a small airfield. He confronts her in the women's restroom. He tells 
the frightened woman he's not going to hurt her; he just wants to ask her a couple 
questions about the woman in the photograph. She cries "I don't know her. I've never 
seen her before in my life." Tom asks why she ran from him. He follows her gaze to her 
purse sitting on a shelf in front of the mirror. She grabs for it and in their struggle for the 
handbag, a small silver handgun falls on the floor. Tom picks it up and waves it at her, 
saying "It's okay. Everybody's wearing them." He adds "Talk to me, lady." She asks 
what he wants her to say and he suggests she start with the truth and tell him what the 
handgun is for. She claims it's for protection and tells him this is none of his business. 
She makes a motion to leave, but he gestures with the gun and orders her to step back. 
He says the woman in the photograph is his wife and that makes it his business. He 
searches inside the handbag and pulls out a photograph of himself with a camera. On 
the back is his name and the name and address of the photo shop. He tells her he's 
beginning to have second thoughts about not hurting her. He demands to know who she 
is and who she works for. He also wants to know where she's going and who she 
reports to. "Who's behind all this? Who are you people? What the hell do you want from 
me?" She cries out in fear as he pushes her back against the wall. 

He grips her arm and holds her tightly against him, the gun in her ribs, as they walk 
toward a small plane. She says he's not going to get away with this, but he tells her 
she's not the first person to tell him that. After she boards the aircraft, the pilot turns and 
looks from the cockpit to see the gun in Tom's hand as he leans against the doorframe. 
The pilot ties up the co-pilot and the dark-haired woman under Tom's watchful eye. Tom 
then sits next to him in the cockpit, studying a map. He notes that their destination is 



Virginia and sarcastically asks if it's anywhere near Langley. He orders the pilot to take 
off, saying he just can't wait to meet the reception party at the other end. Midflight, Tom 
tells him it's about time to contact Indianapolis center. The pilot asks if Tom's a flyer, 
and Tom answers he's had some hours, payload mostly. The pilot tries to distract Tom 
by continuing the conversation, but Tom reminds him to make the call. Afterwards the 
pilot looks over to see Tom absorbed in the map and reaches forward to flip the cabin 
pressure switch. As Tom chokes for air, the pilot puts an oxygen mask over his own 
face and saturates a piece of cloth with chloroform. He holds the cloth over Tom's face 
until he loses consciousness. The pilot then turns the cabin pressure back on. 

Tom begins to stir as the sounds of chirping birds, a melodiously-chiming bell and 
amiable voices break through his sleep. Lying fully clothed on a bed, he fingers an 
unfamiliar ID bracelet on his wrist, which he sees stretched in front of him when he 
opens his eyes. He walks uncomprehendingly through the comfortably-furnished 
bedroom, passing through the living room to open the outside door. A boy on the 
sidewalk plays with a remote-control car. A man mowing his lawn with a rotary push 
mower call cheerily calls out "Good morning, Tom! Sleep well?" A woman kneeling to 
work in her flower bed waves and says "Hi, Tom." The boy playing with the car calls 
"Hey, Mr. Veil!" Dee, the dark-haired woman, leans over the porch railing of the house 
next door, saying "Hello, Tom. Welcome home." 

Dee walks through the living room of Tom's house, saying it looks like they've got him 
pretty well set up. She admires the sofa, patting the plump pillow, and says maybe they 
can work out a trade. She explains that once you've been here for a while, you can 
bring things about more to your own tastes. When she sees the look on his face, she 
says she knows it takes a little getting used to, but he'll get there. He asks her "What is 
this place?" She tells him it's his home, actually his home away from home: a place 
where he can be safe and have friends. He grabs her by the shoulders, demanding to 
know who they are and who they work for. She enunciates the words clearly as she tells 
him that he is hurting her. He asks where he is and she says she thinks he should talk 
to Paul. 

A white-painted bandstand stands in the center of a lovely, flower-adorned square. A 
banner hangs over the heads of the audience as they sit listening to a speaker at a 
podium in the bandstand. His voice is heard over the microphone as he finishes his talk: 
"Paul found me and took me under his wing. That's how I happened to come to New 
Phoenix." Dee and Tom approach as the people applaud and the next speaker begins 
by saying "My name's Roy and I've been disenfranchised now for eight years." A man 
with a neatly-trimmed beard greets Tom and welcomes him to New Phoenix, offering 
him his hand. He laughs when Tom keeps his hands in his pockets and says he's sure 
he's probably bursting with thousands of questions. Tom says "Yeah. Like who the hell 
are you people and what the hell am I doing here?" Taking no offense, Paul says he 
means just like that, then tells Dee he thinks he and Tom need a little one-on-one. 

He encourages Tom to come with him for a "nickel tour." He says he can imagine what 
he's feeling, saying "When we first find ourselves disenfranchised..." Tom scoffs at the 



word disenfranchised and Paul says it's the best they've been able to come up with. He 
says when it first happens to them, they find themselves full of doubt, fear, confusion, 
and above all, distrust. He knows that's what Tom is going through. He tells him all of 
them have felt that way; everyone in New Phoenix has shared the same experience. He 
says they're a family. Tom asks sardonically "Really?" Paul gestures towards a building 
where bunting is being draped over a second-floor balcony and tells Tom it's their 
municipal building. He says they're having their two-year festival tomorrow and he 
hopes Tom will participate. Tom harshly demands "Where did you find me?" Paul tells 
him that over the past ten years or so, they're managed to cull each other from the 
ranks of the invisible, to do some serious bonding and stick together. By joining their 
forces and combining resources, they've managed to make considerable headway into 
their opponents' organization. Tom asks if they know who "they" are. Paul laughs and 
tells him he didn't say they were there yet but they've made a lot of progress. They have 
enough access now to certain critical information that enables them from time to time to 
identify their latest victims. Now they just need to get to the source of things. He bids 
Tom to come with him to see something else. 

Tom notices a stone building through the trees. He asks what it is and Paul describes it 
as some of their maintenance facilities. He says New Phoenix is a really large 
operation; they're self-sufficient, but it requires a lot of dedication. Tom says ironically 
that everyone seems really dedicated. Paul agrees they are and says he thinks Tom will 
be, too, given enough time. As they approach the gate, Tom asks if the photograph of 
Alyson was a set-up and Paul explains it was a little computer wizardry. He apologizes, 
saying he knows how Tom must have felt, but he promises Tom will thank them for it in 
time. Tom asks "If I don't?" Paul tells him if he still wants to leave, no one will hold him 
here. He grabs Tom's arm too late to stop him from crossing a yellow line painted on the 
pavement near the gate. Alarms begin buzzing. Tom pulls back his sleeve, to see a red 
light flashing on the ID bracelet, hearing its own high-pitched beeping. Tom says 
sarcastically "Oh, but no one's a prisoner here." He laughs and steps away. Paul says 
they can only offer protection for their citizens if they stay inside the city limits. He calls it 
just a reminder. Tom calls it kind of an enforced reminder. Paul says no one seems to 
object; he wears one himself. Tom sneers "Oh, so we're all in this together." Paul says 
"Exactly." He asks Tom to give it a few days. If he still wants out, he promises they will 
make the arrangements. He thinks Tom would be making a mistake. He tells him he 
could have a life here, a real life without the running, the fear and the doubt. He may 
even find some people that he cares about and who care about him. 

Beneath the pine trees overlooking a picturesque lake, Dee sits on a bench as Tom 
paces back and forth in front of her. He tells her he's not staying here and she says no 
one wants to force him. He points out that she didn't give him much choice about getting 
here. She says she didn't do anything to hurt him in any way; she just wanted to give 
him a chance. He asks for what, to be happy, and she smiles and says yes, to be 
happy, to have friends, people that care about him. He tells her to look at this place, at 
the rules and the people. He asks if it isn't just another way of giving up. She asks how 
he can say that. She says "We're not them, Tom. Whoever they are, we're not the 
enemy. The people here are my friends." He tells her it's the same game: Cooperate, 



give up. The only thing that's changed are the uniforms. She tells him he doesn't know 
what he's saying and says no one here wants to hurt him. He laughs mirthlessly and 
tells her Paul asked him for his negatives, the very thing that got him into trouble in the 
first place, the very same thing that "they" want. She tells him they all contribute. That's 
how they hope to find out who they're fighting. Everyone in New Phoenix turns over 
whatever information that led to them being disenfranchised and then by using that 
information and tracing backwards, they hope that one day they'll be able to find out just 
who's pursuing them. She asks if that's so hard to understand. Tom asks if they really 
think they're free here and she smiles and says "Free enough." 

New Phoenix sleeps, patrolled by searchlights mounted on electric carts. Tom is 
awakened by a shaft of light as his bedroom door opens. Dee stands in the doorway 
and tells him it's all right, it's only her. She smiles. Another sunny morning dawns in 
New Phoenix. Cheerful citizens busy themselves in the square, some setting up chairs, 
others tending the flowers. Dee laughs as she and Tom exit the door of Tom's house. 
Paul pleasantly wishes them a good morning, a greeting warily returned by Tom. They 
watch as Dee leaves and Paul comments that she's a really nice girl. He says it looks 
like Tom's starting to get into things around here. Tom turns without speaking and goes 
back into the house. Paul follows him, saying he didn't mean to embarrass him, that he'll 
find they're pretty liberated about that kind of thing around here. Tom says sarcastically 
"How nice for you." Paul says his donation could prove to be very valuable to them. 
Tom asks if he means his negatives. Paul says they've made a lot of progress here, so 
any one little piece of the puzzle could be the one that completes the picture for them. 
Tom asks why he would even presume that he has them with him. Paul says he didn't 
presume that. From everything he read in Tom's profile, he believes Tom would keep 
them away from any prying eyes. Tom asks what Paul did before New Phoenix. Paul 
says he was out on the streets for six years. Before that, he was a high school teacher. 
Tom says that is a surprise and asks what his donation was to New Phoenix. Paul says 
that there was a military base near the town where he taught school. He explains that 
the kids have parents, the parents talk in front of the kids and some of those kids talk to 
their teachers. He apparently became privy to certain facts that he shouldn't have. He 
says it's the price you pay for being a good listener. Tom says from high school teacher 
to respected community leader is not a bad change of hats. He asks if Paul is really that 
anxious to give it all up. Paul says Tom just can't let go of it. Tom laughs out loud when 
Paul defines "it" as his almost inborn hostility to anyone in authority. Paul says that his 
position in New Phoenix is an elected one- he didn't seek it out. Tom tells him cuttingly 
that it suits him so well. He adds that they both know that elections don't always go as 
planned. Paul says he feels for Tom. "You've managed to build a prison around 
yourself. You've put up all the walls brick by brick." He says the sad part is that even the 
people who have his best interests at heart can't get in. Tom responds "Let me show 
you the door." After he leaves, Tom stands in his doorway, looking out at the busy 
square. He sees trays with covered plates of food loaded into a food service cart. He 
twists the bracelet on his wrist, looking very thoughtful. 

Tom approaches Paul as he finishes speaking with two men near the podium in the 
square. Paul says it's getting very exciting, only a few more hours. Tom tells him he's 



thought about what Paul said before and maybe he has been shutting people out. Paul 
says he's glad to see Tom's been giving it some thought. Tom says he hasn't made up 
his mind yet, but as long as he's here he could help out. He says he's handy with a 
lawnmower- he did most of the mowing around his place. Paul says he'll introduce him 
to Jeremy, the groundskeeper. He's sure he can use an extra pair of hands. 

Tom tosses his work gloves and pruning shears into the back of a truck and washed his 
hands from the canister of water sitting there. Concealing himself inside the truck, he 
takes a metal shears from the toolbox and snaps the chain of his ID bracelet. He takes 
the remote control car and its controller from a porch. He attaches the bracelet to the 
top of the car. The car travels in a circle and then shoots toward the gate. As it passes 
underneath, the car jumps as the bracelet explodes from intersecting laser beams. The 
car bursts into flame. 

The festivities are underway at the town square, a small brass band playing merrily. 
Paul stands by the stairs of the municipal building talking to a few men, one telling him 
that they've checked by the main gate, but there's still no sign of him. Paul says maybe 
he just wandered too close to the gate and set off the sensors. He tells them not to do 
anything if they see him, just get back to him. He tells them to keep this low-key; he 
doesn't want to attract any attention. Tom watches a woman take a tray from the food 
service truck and carry it over to a table where she and Dee arrange the doughnuts. He 
climbs inside and writes a note: "I need to talk to you. Meet me at the lake. Tom." He 
hastily places it on the saran wrap covering a tray of rolls and leaps out of the truck as 
the woman returns for the rolls. Dee barely glances at the piece of paper before she 
sets it partially under the tray she's working on. Tom watches from behind a tree and 
winces as it falls to the ground, quietly urging her to pick it up. Paul stops by and wishes 
them a good morning, saying it's a beautiful day for a festival. He asks Dee if she's seen 
Tom. She says not since this morning, but she heard that he was working with the 
grounds crew. She says she really thinks Tom is going to stay. Paul says without 
pleasure that Tom does seem to be getting into it. Tom holds his breath as Paul picks 
up the paper and tosses it on the tray before walking away. Dee starts to move it aside 
again, then takes a look at it. She looks around, searching for Tom, then clasps the 
paper to her. 

The band plays "Stars and Stripes Forever" in the distance as Dee reaches the bench 
by the lake, calling playfully for Tom. Her radiant smile dims when she sees the serious 
expression on Tom's face as he grasps her hands. He asks her what she knows about 
the bracelets. She says it's just for security; they all wear them. He tells her it's not just 
for security. He drops the charred bracelet in her palm, explaining that he tried to get it 
through the main gate and that's all that's left. She tells him that's against the rules; 
they're not supposed to take them off. Tom asks her to acknowledge that everything 
Paul has told them about being free to leave New Phoenix is a lie. They're not free to 
come and go here. He tells her she needs to appreciate what New Phoenix has 
become. He asks if she can honestly say she knew nothing about this. She drops the 
bracelet in his shirt pocket, saying it's for security, that's all. She says they can't have 
people just coming and going. Tom asks "Without what? Paul's permission? A 



passport?" He asks if she can't see what's happening here. They've became the people 
they opposed. She says it's not the same- it's for their own protection. Tom says quietly 
"I know, but everybody has a name for it, Dee, everybody has a reason. But is that 
enough to make it all right, is that all it takes to make it okay to act like the people you 
fear, just a good reason." She asks what he wants and tells him if he wants to leave, 
just tell Paul. He asks her what's in the maintenance shed. She doesn't understand 
what he's talking about. He says there's a truck that make regular runs from food 
services to the maintenance shed. She suggests perhaps they're bringing food in, but 
he insists that they're delivering food to the shed. She says she has work to do and tries 
to move past him. He grabs her by the shoulders, saying she needs to listen to him, but 
she pulls away, shouting that she doesn't want to listen. She says she has spent ten 
years afraid of what's around every corner, not knowing what she was going to run into 
when she opened a door and walked into a room. She says she's not going back there. 
Tom asks "No matter what you've become?" She says "You just can't believe in 
anything, can you?" 

The festivities proceed in the square: sack races, clowns and mimes, the band playing 
sprightly as it steps through the crowd. Tom watches from behind a tree as the empty 
trays are loaded back into the food service cart next to the maintenance shed. He 
makes his way down a long flight of the stairs from the top of the hill to the bottom level 
of the shed. The wind moans eerily inside the building as he tries the padlock and then 
turns to be sure he hasn't been observed. He gasps as a hand reaches out from a long, 
narrow slot to grasp his shoulder. A voice speaks from the darkness: "Better watch your 
step, pal, or you'll end up in Paul's summer camp like the rest of us." Distant sobs mix 
with the wailing wind. The man tells Tom that if you don't go along with Paul's idea of 
heaven, he sees to it that you spend your life in hell. 

While the man at the podium laughingly gives the prize for the three-legged event, Paul 
leans his hand against a tree as the men who have been searching for Tom report, 
saying there's still no sign of him. They have the perimeter sealed, three teams working 
with dogs just on the out-of-bounds side, and four teams working the festival. Paul says 
he just doesn't want it seen. He tells them to get it done without commotion. 

The master of ceremonies says he has a long list of acknowledgments for some of the 
folks that helped make this festival possible. He unfurls a list several feet long. Tom 
moves stealthily down the hill, approaching behind the man who sits guarding the 
maintenance shed. The man rises, startled, when Tom says "Hey! You're missing all the 
fun up here." Tom punches him soundly and then kneels to search the unconscious 
man's pockets. The master of ceremonies offers to cut to the chase instead of reading 
the entire list. He asks for a round of applause for the man who helped make this 
possible, calling Paul a friend, mentor and a father to some of the younger citizens. 
Warm applause and a cry of "We love you" greets him as he steps to the podium. Tom 
unlocks the maintenance shed, then presses a button that rolls aside a heavy metal 
inner door. 



Paul says he can't tell them how proud he is of all of them, because without their 
cooperation and support, there would be no New Phoenix. He says that as warm and 
friendly and as comfortable as New Phoenix is, they still have a long road. He falls silent 
as he sees Tom approach past the roses, followed by men and women dressed in filthy, 
shapeless garments. Murmurs come from the audience as some of the prisoners are 
recognized. Paul continues speaking, saying that their goal is to resume their normal 
lives. He says cooperation is the key to their freedom, freedom their doorway home. 
Tom asks what kind of freedom he's talking about- the kind where people who threaten 
his sense of community get thrown in prison. He addresses the crowd, saying he 
guesses Paul never told them about his private little Alcatraz. He had told them some of 
these people died or had been taken ill. Scattered spectators begin to file out as Tom 
identifies a couple of them: Stan, who made little glass ornaments for the holidays, and 
Helen, who ran the local newspaper until suddenly she took ill. Paul tells the citizens 
they have to understand that these people were a threat to their security. He cries that 
he did it for them, for the people of New Phoenix. There's now a mass exodus from the 
square. As men grasp Paul by the arms, he yells that New Phoenix is working, they just 
need to stick together. Dee hurries to catch up with Tom, but can only say his name and 
break down into sobs as he walks away. 

Tom and Dee sit at his kitchen table, Dee pouring tea as he asks how their meeting 
went. He asks if they worked out some plan for an orderly evacuation. She tells him 
they all voted, except for him of course, and they're not leaving. Tom is incredulous. She 
says when it got down to it, everyone realized they'd rather be here in New Phoenix 
than back out on the streets. He reminds her of what happened. She says they admit 
they made mistakes, but this time around they're just going to have to do it differently. 
He argues that even if they start out with the best intentions, as they did, given time 
there will be new rules, somebody else's rules. He fights a wave of dizziness as he says 
that people will come in with their own ideas and break those rules. He asks what they 
will do then for the good of the community. She says she doesn't know, but she knows 
they won't throw people in prison. Resisting another attack of lightheadness, he tells her 
they'll end up with a security risk and that will threaten the group; they'll have to find 
somebody to deal with that and they'll end up with a new Paul. She says they have a 
new leader. Tom says that whoever he is, no matter how good his ideas, ideas don't 
rule the world- people do. She smiles radiantly and says they elected her. She says 
she's made her first executive decision. He asks "What's that?" and her face swims in 
front of him as she answers "Getting rid of you." Dee watches with concern as Tom tries 
to stand up but falls to the floor. She says she hopes she didn't put too much in; she put 
in four drops, instead of the two they told her. Tom asks "Why?" She strokes his hair as 
he fights the effects of the drug and says "You're just not a team player, Tom. You don't 
seem comfortable participating. No matter how well we run New Phoenix, you'll always 
be in there shaking up the pot, unhappy with whatever decisions are made." She says 
she can't let him spoil a good thing. She croons "Poor baby, always so alone." 

The sound of a police siren rouses Tom. He sits up in bed and detaches a note taped to 
his bag, reading "I'm sorry. Love, Dee." He leans out the window, watching the city 



traffic on the dark street below. A cart passes, merrily playing "Turkey in the Straw" over 
its loudspeaker. The wind ruffles his hair as he stands alone, watching the street. 



LARRY HERTZOG'S COMMENTS (09/18/95) 

I suppose I'll hear from The Prisoner fans about this one. Hard to see New Phoenix and 
not think about the Village. But there's something different here- the folks in New 
Phoenix are on Tom's side- or at least they claim to be. 

It opens some interesting questions about just what is our side and just who decides to 
be "on it." More importantly, I believe that the episode opens a fundamentally 
troublesome question: how often do we become the very thing that we oppose? And 
how easy is it to rationalize this behavior because- when we're doing it, it's "okay" 
because it's well motivated (read "it's us"). 

We seem to be living in a day and age where "having a good reason" stands paramount 
above an individually moral and/or ethical point of view. All one apparently needs is to 
feel slighted, marred, injured or overlooked to justify almost any behavior. It's not only 
possibly acceptable to pump shotgun rounds into your parents' heads, but, under the 
proper circumstances, it might be an act of political heroism. 

We get to rail against racism and sexism with no regard as to whether or not, in our 
cause, we are exhibiting the very behavior that we speak to overthrow. In the midst of 
all this, a voice raised against the group-think will surely be considered a 
"troublemaker." 

It opens seriously the question of "sides" at all. In The Prisoner, there was often a 
question of "is it us or them." In "Paradise" we open the question, "what's the 
difference." 



LARRY HERTZOG'S COMMENTS (09/23/95) 

I guess we've all slipped into the void with Tom Veil this week; preemption is the 
television version of "erasure." I suspect, like Tom, those among us with character and 
perserverence will survive. 

This seems like an opportune moment to let everyone who checks in here know just 
what an extraordinary pleasure it's been to "connect" with people online and "discuss" 
Nowhere Man. Amidst the Network anxieties as the ratings roll in, amidst the pressures 
of production- my stint so far on the show has been nothing short of thoroughly 
satisfying and rewarding. 

It's true that my heart skips a beat now and then when someone(s) gets online and 
dumps on an episode or on a direction we've taken that they're not fond of. Though 



we're not trying to please everyone, it is sometimes distressing to see people who liked 
the pilot become discouraged by an episode or episodes. If you are one of those people 
and you're here reading this page, I can only hope that you'll stick with us and "take the 
ride." I would like to think that we attract an audience among whom a "sense of wonder" 
is a large factor. (I am pleased and slightly surprised that the numbers are as large as 
they are. Perhaps there's hope yet.) 

But so far, so good. We are doing well and this "ramble" is just a long-winded "thank 
you." It's a thank you to all of you who have watched the show, enjoyed it, thrown things 
at the screen and/or written to me about your thoughts and feelings. I'm not sure that 
another network will give me the carte blanche to do another "dream show" and I've 
been reveling in the opportunity to share a lot of personal thoughts, fears and ideas with 
all of you. 

Like the tree falling in the forest, nothing created creates much of a sound without 
someone being there to "hear" it. The feedback lets me know that you're "out there" with 
me, listening and watching. (I'll try and yell "timber" first.) 

We're keeping our fingers crossed that Nowhere Man can make and hold the grade in 
the ratings classroom. If it does, there'll be more to come. If I've tickled your collective 
fancies, if I've stimulated your imagination, if I've made you ask some questions, I'm 
thrilled. Continuing to do so is the most eloquent "thank you" I can offer. I'm working on 
it. 

Happy pre-emption to all and to all a good void. 




SPIDER WEBB (NM106) 

Originally aired 10/09/95 



A great favorite, "Spider Webb" was the only Nowhere Man episode with genuine 
comedy. As such it's quite different from the rest the show, yet fits in perfectly. 

Tom is tracing Dave "Eddie" Powers, his friend from the asylum who knew too much 
and was lobotomized for his efforts to help Tom. He ends up in Eddie's run-down hotel 
room where the television mysteriously begins broadcasting The Lenny Little Show, a 
serial that is, amazingly enough, re-enacting scenes from Tom's personal erasure. He 
traces the program to the Max Webb Studios and watches the actors work on yet 
another scene from his life. He confronts the sneering writer in his home and begins to 
realize that Max Webb not only knows what he has done but forsees what he'll do next. 
Tom, with his single-mindedness, has become predictable! In the denouement Tom 
actually has his file in his hand, but, wary of the conspiracy's compliancy, leaves the file 
where he's found it. Webb finds it in place and by removing it meets the fate intended 
for Tom. 

There were several great scenes in this one, my favorite being the one where he talks 
with the (very bad) actress who's playing his wife and reveals (to us, not the actress) 
how troubled he is by Alyson's betrayal. There were many inside jokes, not only within 
the plot but within the world of television broadcasting. The writers seem to be mocking 
themselves. The scenes where the townsmen are watching and commenting on the 
stupidity of the show in the neighborhood bar are especially droll. The conspiracy 
seems to be laughing at Tom, too, but, typically, he is not amused. 

Immensely clever, tightly constructed and with quite a bit to say about Tom, this episode 
was one of the best in the whole series. 



UPN WEBSITE ANNOUNCEMENT 



WHEN HE SEES HIS ORDEAL PORTRAYED ON A TELEVISION SERIES, 
VEIL STRUGGLES TO LOCATE THE SHOW'S PRODUCERS - WHO 
MAY ALSO BE HIS ENEMIES, IN NOWHERE MAN 
AIRING MONDAY, OCTOBER 9 (9:00-10:00 P.M., ET/PT) ON UPN 

"The Spider Webb" - While hiding out in a cheesy motel, Veil happens upon The Lenny 
Little Show, a public access television series in which the main character is uncannily 
depicting Veil's own frightening life. Struggling to understand, Veil watches as unknown 
forces pursue Lenny and attempt to erase his every trace. He sees the actors perform 
the exact same dialogue and reenact experiences he endured as recently as the 
previous day. Trying to grasp what's happening, Veil angrily pursues an explanation, 
which leads him to the strange offices of Max Webb Productions and his tormentors, on 
Nowhere Man airing MONDAY, OCT. 9 (9:00-10:00 p.m., ET/PT) on UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Richard Kind as Max Webb, 
Kate Hodge as Nancy/Angie, Michael McGuire as Robert/Lenny and Nicholas Pryor as 
Phil. 

The episode was written by Joel Surnow and directed by Tom Wright. 



Written by 
Joel Surnow 

Directed by 
Thomas J. Wright 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Richard Kind as Max Webb 
Kate Hodge as Nancy / Angie 
Michael McGuire as Lenny / Robert 
Nicholas Pryor as Phil 
Robert Blanche as the chauffer 
Michael Taylor Donovan as the business executive 
Eric Newsome as the man in the suit 
Galen Schrick as the hotel clerk 



SYNOPSIS 



When Thomas Veil's life was taken away, he was incarcerated at Calaway Psychiatric 
Institution. There was one person there who seemed to know something about the 
nightmare that awaited Tom: Dave "Eddie" Powers. For the last two months, Tom has 
been trying to find some connection to him- who he is, where he came from, his family 
and friends. He's come up with an old military record and phone book listings for more 
than a hundred Dave Powers in two dozen cities. The first fourteen have been dead 
ends. This is the fifth city and the fifteenth name he's tried, always hoping that his luck is 
about to change. 

Red neon letters flash HOTEL down the side of a dingy, brick building. Tom gets out of 
a taxi in front and passes winos warming themselves by the fire lit in a trash can near 
the entrance. He raps on the caging separating the desk from the shabby lobby to get 
the attention of the clerk, who tells him that it's 20 bucks for an overnighter, 10 if he can 
finish his business in under an hour. Tom lays a picture of a man in uniform on the 
counter, Ft. McAllister Psych Facility, Corrections Division on a placard near the bottom. 
The clerk glances at the photo and says "Yeah, what about it?" Tom asks if he knows 
this man and the clerk says he knows a lot of people, but he doesn't know if he knows 
what he knows. After Tom slides a folded 20 dollar bill toward him, he admits he knows 
him. He describes him as a head case, always walking around with two eyes behind his 
head, looking over his shoulder as if somebody's about to jump on him. Tom asks if he 
had ever seen anyone following him or asking questions about him. The clerk says no 
one had until Tom showed up. He adds that it was almost more of a problem to keep 
him there than to throw him out on his ear. When Tom asks why he didn't, he says 
Eddie paid his tab a year in advance. As far as the clerk is concerned, that's the only 
thing that kept him out of the hatch. Tom holds another 20 dollar bill in the clerk's sight, 
saying he wants the key to Eddie's room. 

Tom unlocks the door of the room and has to force it open by throwing his weight 
against it several times. He clears away a heavy curtain of cobwebs covering the 
doorway. The red neon light from the Hotel sign flashes against the wall, the only other 
light in the room the snowy picture on the TV screen. When Tom switches on a floor 
lamp, the snow suddenly clears to show a program in progress. A man walks through a 
busy restaurant, searching for someone. He finally seeks out the maitre d', asking 
"Raoul, did Nancy change tables?" Tom hears him use the same words he himself had 
used to describe Alyson, "Good smile, great legs, lousy tipper," as he says Nancy's not 
at their table. Raoul says "I'm sorry, sir. I don't know what you're talking about." The 
man says "Sir? Are you kidding? We were at that table over there." Tom remembers 
himself at the restaurant hearing Gino tell him that Mr. and Mrs. Charney have had that 
table reserved. Raoul on the TV show completes the sentence: "every Thursday for the 
last ten years." Tom tries turning to another station, finding nothing but snow. The man 
playing Tom asks where Nancy is. Raoul responds "Perhaps if you come to the front 
desk." Tom remembers telling Gino, "The joke's over, so where is she?" The actor 
repeats the same lines. Raoul tells him he's afraid he's going to have to ask him to 
leave the restaurant. The actor says he's not leaving until he finds his wife. Tom pulls 



the cable from the set, but the program continues. A man dressed in a bathrobe stands 
beside a woman holding a dog and pumps a shotgun, saying "Conversation's over, 
friend. You either turn and leave..." The man who posed as Alyson's husband continues 
"...Or I can blow a hole in your leg and we'll carry you out of here." Tom sits breathing 
hard until the words "A Max Webb Production" appear on the screen, accompanied by 
the closing theme music. He scrambles in the drawer for something to write on, 
grabbing a New Testament and writing on its pages. The screen returns to snow. Tom 
rifles through the Testament and studies the name Max Webb. Further forward in the 
volume, he finds someone has written in bold letters across the text: "The answers are 
in this book." 

He locates Max Webb Productions by night, its fence topped with coils of barbed wire. 
He sleeps wrapped in a tarpaulin in the back of a pickup truck. The gate is open in the 
morning and he walks through it and enters a soundstage. As he steps inside the 
building, a bell rings and quiet on the set is ordered as they begin Take 2. As a woman 
sits inside a stationary car turning the steering wheel, a man grabs her hair from behind, 
saying "All right, talk to me!" Tom sees himself and Alyson as the scene portrays what 
happened in the car the day after his identity was erased. Suddenly Angie, the actress 
playing Nancy, breaks off her line and asks the director if he really has to grab her like 
that. She says she spent a long time on her hair and it totally ruins it. Phil, the director, 
grimaces as he rises from his chair and walks over to tell her this scene is crucial to the 
plot. He asks her to think about it- Lenny's seen her with another man posing as her 
husband the night before, he's desperate to get some answers; he's not going to be 
worrying about her hair. Angie tosses her head and says "OK, fine. I will just look like 
crap for the rest of the show." Robert, the actor who plays Lenny, gets out of the car and 
says he has a problem with the whole scene. He questions Lenny popping out of the 
back seat of a car, asking how predictable can you get? The long-suffering director asks 
if he has a problem with predictable. He then says Robert's fired, yelling and gesturing 
for him to get off his set and out of the building. Robert slams the car door and angrily 
disputes Phil's power to fire him, saying it's not even his show. Robert says he is Lenny 
Little; without him, they can toss the whole series. Phil tells him that's it, that's 
predictable. He explains that when something somebody wants very much is suddenly 
taken away, they're going to fight like hell to get it back, even to the point of popping up 
in the back seat of a car. He asks if they can do the scene now. 

He shakes his head as he walks back toward his chair, saying "Actors!" He notices Tom 
and guesses that he's one of Angie's guys. Tom asks "How do you know all this?" Phil 
chuckles and says they all look alike, tall and good-looking. Tom says he means the 
show, asking how they know all this and who they are. Phil tells him it's a closed set, but 
Tom says "I asked you a question. What the hell are you people doing here?" He asks 
how they know all this, about Alyson in the car and the scene in the restaurant. Phil 
tentatively says that it's called a script, lots of pages full of words that tell the actors 
what to say. He says he's just the director, he only interprets; if Tom has a problem with 
the script, he should take it up with Max Webb. He identifies Max Webb as the writer- 
producer. He asks if they're through with the emotion here, if he has a future he can 
dream about again. Tom picks a script up from a table, tearing off the cover sheet with 



Max Webb's Redmond, WA address. Angie hurries over, saying that's her script, but 
Phil waves her off. 

Tom rings the buzzer of a unit in an ultramodern complex filled with gleaming white 
surfaces. When no one answers, he turns the knob and finds it unlocked. He enters 
Max Webb's office, where Max sits in a swivel chair speaking into a small tape recorder: 
"So Lenny is sitting there in a straitjacket opposite Dr. Landers. Now Landers is one of 
those friendly, benign types." He switches off the recorder and turns without haste to tell 
Tom he has a buzzer. Tom's tone is unfriendly as he says he used it. He demands who 
Max works for. Max says he works for the government, two ex-wives and the bank. He 
asks if Tom's a fan. Tom says he knows damn well who he is and asks what point he 
thinks he's trying to make. Max says he doesn't know, but he thinks it has something to 
do with identity, the individual against the oppressive, faceless society. Tom tells him 
he's replaying scenes from his life and he wants to know why. Max says he'll take that 
as a compliment; if Tom identifies with Lenny, he's done a good job. As a writer, he's 
flattered that he's struck such a nerve with Tom that he found out where he lived and 
broke into his house. Tom says he just wants to know what he thinks he's trying to 
prove. Max says he thinks what he's trying to prove is that Lenny doesn't have a choice. 
Tom asks if he sure about that and he says "Hey! I'm the writer!" He cites this week's 
episode as an example, where Lenny has traveled 1200 miles, actually believing that 
he's going to get to the bottom of things, only to find that by the time he gets there, 
they're already one step ahead of him. The affability leaves his face as he says "I'm 
telling you, he's becoming predictable." Tom suggests he's doing it on purpose, to give 
the opposition a false sense of confidence. Max is excited by the idea, dictating into the 
recorder: "Note: Idea for a way around Lenny's predictability. Maybe he's doing this on 
purpose." He clicks if off and says, no, he's made the heavies too good, downright 
brilliant actually- they're just not that easily fooled. Tom says Lenny isn't either, but Max 
argues expansively that Tom is one guy, whereas the opposition has the means and the 
money. Tom says maybe he underestimates his leading man. Max replies that he 
knows exactly who Lenny is and what he's capable of. He says "Lenny's in hell until he 
gives them what they want and there's nothing he can do about it." 

He grimaces at the taste of his coffee and says he's going to get a fresh batch. Tom 
looks at the dictaphone on the shining, black surface of the desk and picks it up. He 
presses the button to hear "Scene 49. Lenny's desperate ... He gets answers, but none 
of them are satisfying. So the writer gets up and walks into the kitchen. Lenny takes a 
beat, thinks over his alternatives and he can't resist. He's got to know what the guy is up 
to, so he crosses to the dictaphone and he plays back a section of the tape." Tom hurls 
the dictaphone at the window, leaving a circular pattern of cracks. Max cocks a handgun 
and says the visit is over, adding "Not that I don't appreciate the occasional interruption, 
but I've got work to do." He tells Tom he wrote the scene and knows how it ends, 
warning him not to overestimate his value and think Webb won't use the gun. He orders 
him to get out, then says with a broad smile "Hey, enjoy the show. You might learn 
something." 



After Tom leaves, Max calls someone named Simmons on the telephone, saying he 
was just here and everything went according to plan. Max leaves the room. Tom 
crouches down as he moves toward the scarred window and looks in to make sure Max 
is gone. He kicks the glass from the window and enters. Alarms buzz and a recorded 
voice announces: "Attention, all Springwood residents. There's been an unauthorized 
entry in Building 1. Lock your doors and stay inside." Security guards run down a 
staircase. Tom glances through a notebook on Webb's desk, then presses the redial 
button on the telephone, waiting impatiently for an answer. A woman's voice answers 
the call "Elegra International. Good morning, can I help you?" Tom asks where they're 
located and the guards move closer as she asks who's calling. He says he's Max Webb 
and she asks him to hold. The announcement sounds again through the complex. The 
guards open the door to Max's unit with guns drawn, moving carefully through the 
apartment to the door of the office. The telephone receiver lies on the desk, the 
receptionist's voice heard as she says "I can put you through to Mr. Simmons now. 
Hello?" 

At the headquarters of Elegra International, a half-dozen young women sit at a curved 
desk, answering telephones in a variety of languages. The woman speaking English 
tells a caller that Mr. Simmons is in a meeting now but she can have him return their 
call. A security officer dressed in a business suit asks Tom if he can help him. Tom says 
he's here to see Mr. Simmons, but the guard tells him he can only be seen by 
appointment. Taking Tom's arm to gently steer him in the direction of the corridor, he 
assures him that if he leaves his name and number, he can have somebody get back to 
him. As Tom walks down the windowed corridor lining the mezzanine, he looks back to 
see an executive surrounded by a small entourage walk through a skyway leading to 
another section of the building. 

The executive stands by a limousine, giving last minute instructions to his staff. As the 
limousine moves through the parking garage, Tom leaps in front of the vehicle, his 
hands on the hood. The brakes screech as the limo stops and Tom is thrown back by 
the impact. The horrified driver rushes over to see if Tom is okay and is stunned by a 
backhanded blow from Tom, who jumps into the driver's seat. He presses the button to 
slide down the partition. When Simmons sees him instead of Frank, his driver, he 
rushes to open the door, but Tom is quicker with the door locks. Simmons asks Tom 
who he is and what he wants. Tom has his own questions: "Who are you? What is 
Elegra and what is your connection to Max Webb?" Simmons settles back in his seat 
and says that's a lot of questions. When Tom says "Talk to me, Simmons," he says Tom 
doesn't have it in him to kill him. Tom responds that he didn't have it in him, but things 
happen, people change. He asks again who he is and with a small smile, Simmons says 
Tom knows he can't tell him that. Tom speeds along a gravel road and spins the 
limousine around to enter a secluded driveway. He marches around to open the back 
door and grasps Simmons by the throat. Simmons asks if Tom thinks it will stop if he 
kills him. Tom says he doesn't know, but it might give him some pleasure to know he 
had taken one of them out. Simmons laughs and Tom asks if he thinks it's it funny. 
Simmons asks how Tom knows that killing him isn't exactly the move they want him to 
make. Tom loosens his hold and Simmons tells him he's in over his head. He pulls a 



syringe from his pocket and flicks off the cap. Tom grabs his wrist, but can't stop 
Simmon's arm from moving slowly towards him. With "No, not for you, pally," Simmons 
plunges the syringe into his other wrist and falls limply back against the seat. Sirens are 
heard in the distance as Tom takes Simmons' wallet from his inside jacket pocket. 

In a bar called the Dirty Duck, Tom takes a seat at a plain, wooden table. He can hear 
glass breaking somewhere as he takes the crumpled bills from the wallet and puts them 
in his pocket. In one of the credit card slots is a blank card key with a magnetic strip. 
The bartender steps over and asks what he can get him. Tom says "Something cold 
would be great" and with a touch of exasperation, the bartender lists the choices: beer, 
ice tea or lemonade, Tom choosing the latter. Noticing Tom's blank expression, the 
bartender asks if he's okay and Tom says he's fine. Tom looks up as the TV over the 
bar suddenly switches from sports to the Lenny Little Show, Lenny' voice asking "Who 
do you work for? What's your connection to Max Webb?" Tom watches a replay of the 
scene that recently took place in the limousine. Remote control in his hand, one of the 
bar's patrons says "This thing again. Where the hell does it come from?" The bartender 
says it's some kind of pirate broadcast; he heard a rumor they do it down in Mexico. He 
stops the man from changing the station, saying that it's good. Tom steps to the bar and 
lays money for his drink on the counter as the man portraying Simmons asks Lenny if 
he thinks it will stop if he kills him and tells him he's in over his head. The bartender 
motions at the screen and says "Just what they'd expect you to do." He tells Tom he just 
doesn't get why he does what they expect him to do all the time. "You ask me, Lenny 
keeps up like this, he is one dead puppy." Tom watches spellbound as Lenny 
desperately drives the vehicle. 

Tom sits at a table in the Dirty Duck, the New Testament open to the page with the 
words "The answers are in this book." A small notebook also lies open, where Tom has 
written notes: "Circled words ... Chapter 8 ... Matthew." He reflects that he doesn't know 
what he expected to find when he came looking for pieces of Eddie's life, but what he's 
found is just as mysterious as Eddie himself. He turns to the eighth chapter of Matthew, 
where St. Matthew and Chapter 8 have been circled. Flipping to the inside cover, he 
sees the word Street has been circled in the Adams, Pennsylvania address of the 
Gideons, providers of the Bible. He writes the word Street underneath Matthew on the 
notebook page. 

Tom walks past the sign for Matthew Street. At number 8, he finds a doorway with a 
button labeled "Press for delivery." A buzzer warns the passersby as a freight elevator 
opens up from the sidewalk. Tom steps unto the platform and presses another button, 
riding the elevator down below the surface of the street. He finds himself in a room filled 
with a jumble of cardboard file boxes stamped "Confidential." He takes one from the top 
of a pile and turns it over, a shower of shredded paper cascading onto the floor. He 
hears a voice: "Sort of a shame, don't you think?" Max reclines with his feet on a desk, a 
cigar in his mouth. He says that at one time or another, all this seemed really important- 
everyone here meant enough to someone to justify all this paperwork. He uses Dave 
Powers for an example, taking a few sheets from a folder. He says he put up a good 
fight, but he lost. He feeds the sheets through a shredder and says it's now just so much 



useless paper. Tom asks what Max wants from him. Max says he thought they'd already 
been over that and Tom says sarcastically that he's a slower learner. Max says he 
doubts that and asks "Where are the negatives?" Tom asks why they're so important 
and Max answers that they're not, Tom is. Tom looks at him for a moment and then 
sardonically suggests Max could refresh his memory. Max says it's an attitude like that 
that keeps getting Tom into trouble. He asks if he doesn't realize that there's no future in 
running. Tom states that he's done okay so far. When Max asks what makes him so 
sure of that, he says he's here where he wants to be, not back in Calaway, where they 
want him to be. Max asks what he himself is doing there, then. He asks if Tom really 
thought they didn't know about Powers and that Tom would come looking for him. He 
says, "It's like I said, predictable." Tom responds, "Unless I just walk away." He tosses 
some of the shredded paper aside and says they've seen to it that it doesn't matter now, 
anyway. Max says Tom can't walk away and never could have, that he has to dig until 
he gets all the answers. He says he spoke the truth before: "When a person is driven, 
when something is so desperately important to him, he become predictable." He says 
it's Tom's basic problem. Tom tells Max his basic problem is learning he can't get 
everyone to play his game. Max chomps at the cigar and says, "Well, most people." 
Tom leans across the corner of the desk and says they all make their choices. Max 
tosses a stapled sheaf of papers at him as Tom starts to leave. He asks if Tom could 
really just walk away if he were to tell him that right at his feet is the last episode of the 
Lenny Little Show. Tom asks what difference it makes to him. Max smiles and urges 
him to admit that he's Max's biggest fan; no one else watches with his enthusiasm. He 
says this is the episode where Lenny finds the answers to all his questions- the where, 
the why, the who. He calls it the moment of truth. Tom stands still, fighting an inner 
battle, then picks up the script and walks out. 

Tom enters the Take 3 Deli, the script rolled in his hand. Angie spots him standing in 
line and effusively calls him over to her table. She recognized him from the set. They 
hear the sound of dishes breaking as she asks him if he's read the script and calls it a 
total bummer. She says they got Lenny with this gas that makes him docile and 
helpless, like a chemical lobotomy. She opens the script and tells him to read the end. 
He sees the lines "Lenny's eyes go dead as he falls lifelessly to the floor. FADE OUT." 
He forces a laugh and asks what happens. Through a stream of like's and totally's she 
relates how Lenny scales the outside of the Elegra building with ropes. She calls it out 
of character because he's a photographer, then admires how well Tom knows the show 
when he says he's a photojournalist and has seen a lot of military action, so it's not 
completely out of character. She says she had thought Lenny was smarter than that- he 
just walked right into their trap. Tom says maybe he had no choice, but she says 
everyone has a choice. Tom suggests that whatever's in that building is too important to 
him. She dubiously agrees it's possible, then says she's kind of glad it's over because 
Nancy is such a hard character to play. Tom calls her complex and says her emotions 
are never very easy to understand. Nancy says she could never figure out whether or 
not she was on Lenny's side; one day she's convinced Nancy's doing this to protect him 
and the next, she's convinced she's in on it. She says it's so hard to play a scene when 
you don't know where you're coming from. Tom says maybe she just loves him; maybe 
Angie just has to assume that from the beginning and let things fall into place from 



there. She asks if he works for Max and when he answers that he does in a way, asks 
him not to tell Max what she said about the plot, because he has a fit if they don't just 
bow down to everything he writes. She says she still can't buy it, though. She would 
have never gone into that building because it was such an obvious set-up. 

Back at Eddie's hotel, Tom gathers the objects he'll need, placing some in the pockets 
of his jacket. 

Robert skulks through the bushes in darkness, Phil sitting in his director's chair, 
encouraging him: "That's good, Robert, keep looking ... Anyone could be coming. You 
can't afford to get caught now." 

Tom hides in the shadows outside Elegra, pausing as he watches two security guards 
pass by. He sits next to a dumpster and takes a coil of rope with a grappling hook from 
his bag. He tosses the hook above him and grabs the trailing end of the rope. 

Robert climbs the rope against a rough, brick wall, Phil encouraging him to keep going. 

Tom places his bag inside the dumpster, taking off his dark jacket and discarding it as 
well. He says "So much for being predictable" as he walks away. He uses the card key 
to enter Elegra. 

As Robert nears the top of the building, Max yells "Cut." He apologizes, but says he has 
last minute changes and adds that they're going live. When the director protests, Max 
says it's the name of the game- he had a better idea at the last minute. Robert doesn't 
want to climb the rope again, but comes around to Angie's argument that Lenny's 
background makes him capable of it. When he learns the rope is out, he asks how 
Lenny gets inside. Script in hand, Phil explains he uses the card key he got from the 
Elegra executive, walking right through the front door and up to room 302. Angie says 
the rope is so much better. Max smiles smugly and says "Trust me. It needed a new 
ending." 

Tom walks through Elegra's corridors with a flashlight. 

At the Dirty Duck, a customer calls "Come on, Lenny, it's a trap! What are you doing?" 
The bartender calls him a bonehead, complaining that he shouldn't even be up there. 
The customer says he has to get the file. The bartender bets 10 bucks that the file isn't 
even in there. 

Lenny moves through the halls with the flashlight, his gear clanking against his waist 
beneath his open jacket. 

First Lenny, then Tom, uses his card to unlock the door to Room 302. 

His face darkened with patches of charcoal, Lenny opens the door and switches on the 
light. 



His features unsullied, Tom slowly opens the door to find he's in a room filled with rows 
of long, horizontal drawers. 

The bar patrons watch intently as Lenny steps through a room filled with metal file 
cabinets, the top of his shoe breaking a beam of light. 

As Tom passes through the room illuminated only by his flashlight, a small red light 
begins to flash near floor level. 

Simmons and Max Webb watch a screen on which the outlines of the banks of drawers 
and a moving figure are barely recognizable. Simmons says "He's in!" Max complains 
he can't see a thing and Simmons switches to the infrared channel to track Tom's body 
heat. 

Tom finds the drawer labeled VA-VI. 

Lenny pulls open a drawer of a file cabinet and rifles through the folders slumped over 
in the loosely-packed drawer. 

Tom carefully slides open the drawer and looks through the files neatly set into upright 
slots until he finds the one for Veil, Thomas. As he slides it partway out, a row of 
darkened lights can be seen along the edge of the slot. 

Lenny pulls out the folder. Blue gas pours in through an overhead vent. He looks up and 
falls choking to the floor. 

Silence has fallen on the bar as the crowd watches in rapt attention, the bartender and 
the customer he wagered with looking at each other with shocked expressions. 

Max and Simmons move briskly down the hallway, Max asking if he's sure the gas will 
be clear. Simmons says the exhaust fans will pull out the residual gas after 60 seconds. 
They don masks and wait until a man wearing protective clothing checks the room and 
gives them the all clear. Tom is nowhere in sight. Max asks where the hell he is and 
says he got out. Simmons asks about the file. Max exclaims that it's still there and grabs 
it from the drawer. The lights along the slot begin to flash and beep. Simmons yells "No, 
Max!" and they run to the door in time to see pins slide into place on its lock. Bars slide 
down over an overhead window. A hissing sound is heard as they look up at the vent. 
Taped to the drawer is a note: "You're right, Max. When a person wants something 
badly enough, they become predictable." 

Tom sits on a bench beneath a brightly-painted billboard with a swimsuit-clad woman 
lounging on a beach and the slogan "Escape to Paradise." A police car stops on the 
street and its driver shines a light in Tom's face, ordering harshly "Buddy, move it or 
lose it." Tom stares back, disheartened yet defiant, making no motion to move. The 
police car turns on its blue lights and drives off to answer a call. Tom sighs and gets up 



from the bunch, ambling away with his hands in his pockets. An Evergreen Stage Lines 
bus begins its journey through the streets of the city. 



LARRY HERTZOG'S COMMENTS (10/05/95) 

I suppose that "Spider Webb" could be considered our "free will" episode (you knew 
there had to be one). Actually it's a little bit of a few things, but free will is certainly high 
on the list. There's no doubt that there's a little insider tongue-in-cheek stuff going on in 
this episode as well. While we're hammering on Tom, we take a few cracks out 
ourselves. 

The idea originated when Joel Surnow, my Supervising Producer, was talking about 
ways to make Tom feel crazy. One of his thoughts was that Tom awakes to see part of 
his life being played out on television. I found that too good to resist. It seemed as if 
there was an entire episode in that idea, not just a few seconds of screen time. 

We began to discuss the concept of how to "dishearten" people. What better way to 
dishearten a person, Tom in this case, than to indicate to them that whatever they do is 
trite and predictable. Tom is obviously convinced that if he perseveres he can beat 
them. Perhaps a demonstration of power would humble and dishearten him. Perhaps 
showing him that all his moves are known beforehand will knock the wind out of his 
sails. Maybe he'll begin to appreciate the concept of "if you can't beat 'em, join 'em." 

It poses an interesting dilemma for Tom. Tom's drive to find answers and to extricate 
himself from his problems does, indeed, make him predictable. As Farley Granger 
suggested in "Strangers on a Train," having a motive creates problems. Given his 
current status, Tom has a "motive" and because he is driven to find answers, he has, to 
some degree, become predictable. So how does one deal with that? How can you 
persevere while "not acting like yourself?" How do you "turn away" from the path that 
you're on without giving up the fight? 

This is the stuff of "Spider Webb"- with a little "inside" humor thrown in. Richard Kind 
plays Max Webb. I can assure you that he bears absolutely no relationship to this 
author. Well, almost. 




A ROUGH WHIMPER OF INSANITY (NM107) 

Originally aired 10/23/95 



An extraordinary episode filled with darkly mystic atmosphere, it introduced one of the 
series' most original characterizations in Scott- the reclusive computer nerd whom Tom 
befriends and loses. Sometimes faulted for its pseudo-technology, those critics missed 
the point of a disturbingly powerful episode that explores the utter loneliness of Tom's 
and Scott's isolated worlds. 

Working as a pizza deliveryman, Tom happens on a computer hack who has cut himself 
off from the world and lives in darkness with his machines. Sickly and severely socially 
handicapped, Scott Hansen begins to warm to Tom's gentleness and becomes deeply 
intrigued when he realizes the extent of his erasure- so profound that even Scott's skills 
can't network up his files. In an eerie but emotionally potent scene Scott reunites Tom 
with Alyson through virtual reality, and then, determined to help his new friend, blusters 
his way into secured government files only to discover the accessed files trigger a 
counter-attack which will lead "them" directly to Scott's home! As Scott's computer jams, 
Tom realizes their lives are in danger and forces Scott outside, away from the bank of 
computers that has long constituted Scott's whole existence. Tom takes the terrified 
Scott to the only person who's ever cared about him- his high school computer teacher, 
an attractive young woman, who takes them both in and then helps them access Tom's 
files in another virtual reality sequence in which they physically enter the inner workings 
of the computer. But just as Scott reaches Tom's file the room begins to shake and the 
files around them begin to delete. Racing for the exit Tom escapes, but Scott chooses 
to remain behind, unable to face life away from the computerized world he'd built for 
himself. When Tom emerges he finds Scott is a vegetable now, his mind completely 
deleted. 



A dark and unsettling episode, the power of its message makes it a great favorite with 
the creator Larry Hertzog as well as many of the show's fans. 
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SYNOPSIS 



Thomas Veil has stopped running for a while and works delivering pizza because he 
needs a job and money to live. He's found during the last few months that he's not the 
only person who lives in fear. This is the fourth time he's been to this house and he 
recognizes it as a house of fear. He can feel it and smell it, but he can't be sure it's not 
the fear he carries with himself. He reflects that those who live in darkness and hide in 
the shadows live mostly unknown. He passes through an overgrown lawn to reach the 
back porch of a large, two-story house. On the door a red light glows over a sign 
reading "Push doorbell. Wait for green." A brief whirring sound follows his ringing the 
doorbell, then a green light is illuminated. He lifts a small door beneath the sign and sets 
the pizza with its order slip in the slot. The red light glows, the whirring is heard, 
followed by the green light. He takes the money from the slot and contemplates that 
"there are more of us in darkness than most people imagine- those who hide, those 
who fear. I know this- it's where I live." 

Jimmy, the young manager of the pizza restaurant, shouts an order across the counter, 
clapping his hands and yelling at Pepe to hurry. Tom enters the restaurant and takes an 
orange soda from a refrigerator as he passes. A young waitress stops and tells him he'd 
better put on his hat. Tom tells her he can't find it and she holds up a finger and lowers 
her voice as she says "Hats cost $3.00. You make $6.50 an hour, so maybe next time 
you'll hold on to yours!" She smiles and says she'll call in the troops if he's not out in 10 
minutes. Jimmy turns from shouting at Pepe and hollers at Tom that they have orders 
going out. Tom wearily responds "Yeah, yeah, yeah." Jimmy asks where Tom's hat is. 
Tom says he doesn't know- it might be in the car. Jimmy hands him a new one, 
sounding just like the waitress' mimicry when he asserts "Hats cost $3.00! You make 
$6.50 an hour! Maybe next time you'll hang on to yours!" He says that it's the fifth night 
in a row. He hands Tom a pizza wrapped in an insulated bag and comments that Tom 
has Joel's old run on South Ardmore, adding that the guy's a weirdo. Tom says he's 
never seen him, so he wouldn't know. Jimmy says that's what he means- nobody's ever 
seen him. Tom argues that he keeps to himself; he's not hurting anybody. Jimmy states 
superciliously "Not anybody we know about." As Tom leaves with the pizza, he yells 
after him that he'd better find his hat because he wants the new one back, and that Tom 
shouldn't think he didn't see him take that soda. He turns back to berating Pepe. 

Tom gets out of the car in front of the house on South Ardmore and tosses the paper 
hat back on the seat. This time the red light stays lit after he presses the doorbell. The 
door pushes in slightly when he rings again. He opens the door a few inches, calling 
"Hello. Pizza's here" and asks if everything's okay. When no one answers, he enters the 
house and finds himself in a disordered room, with jumbles of computer paper and old 
pizza boxes strewn about. A recorded voice continually repeats "You have accessed 
Supernet. User ID required." As he passes though the first floor and climbs the stairs, 
the voice grows louder. He finds himself looking down into a hopelessly messy room 
with three computer monitors glowing in proximity. He searches for the source of the 
moaning he hears, looking past a piano and sundry computer equipment, cluttered with 
old fast food containers and open manuals. He spots running-shoe clad feet flailing 



weakly beneath a computer desk and reaches though coils of electrical wire to touch the 
shoulder of a young man, who cries "Don't touch me!" and holds his hand in front of his 
face, trembling with fear. 

The camera moves past a picture of a young boy and framed magazine covers and 
newspaper clippings about Scott Jordan. Tom holds a small drink carton as the pale, 
emaciated young man slurps the beverage though a straw. Scott explains that he gets 
dehydrated because he forgets to drink. Tom hands him the carton to hold himself, then 
touches his hand as he straightens the straw. Scott jumps and the carton falls to the 
floor, beverage flowing unto the floor. He says he doesn't like to be touched. Tom picks 
up the carton and tells Scott he'll put it there on the table. Scott asks if he's the pizza 
guy and takes money from a metal box, holding it over his shoulder without looking at 
Tom. Tom says it's on him and tells him to forget it. Scott agitatedly asks him to take the 
money and Tom repeats "Forget it!" Scott says he doesn't have to shout. He flinches as 
Tom unfastens the velcro on the pizza bag and removes the box. Tom looks about him 
at the disordered room and asks when was the last time that somebody else was in the 
house and when was the last time Scott was out of the house. Scott thanks him for the 
pizza and tells him he can go now, please. 

Tom tells Scott he needs a doctor, but he insists he's fine, that he just got a little 
dehydrated. Tom picks up a copy of Big Byte Magazine from the top of a machine. 
"Scott Jordan. Where did he go?" appears in bold letters above the picture of a younger 
Scott. Below that in smaller letters is "The story of the 18-year-old computer genius." He 
observes Scott, who taps away at a keyboard with his back to Tom, and says "You're 
pretty good at this stuff, huh?" Scott ignores him, absorbed in his work. Tom asks what 
one of the machines is and Scott glances over briefly and tells him it's a router. Tom 
says drolly that he guesses it comes in handy when you have some major routing to do. 
Scott explains that it's a high band-width connection to the network, then asks "Don't 
you know anything about computers?" Tom says they're confusing and impersonal and 
when he's near one, it doesn't work. Scott says "You don't get it at all, do you?" He 
describes it as beautiful, pure poetry- logical and orderly. "On, off, zero, one. The power 
to recreate intelligence, maybe even better it. Click, click, on, off. It's beautiful." Tom 
says he guesses he's more the beer, babes and baseball type. Scott types commands 
into the keyboard, moving from site to site, and asks Tom what he wants to know: major 
league scores from the U.S. or Tokyo, batting averages from 1960, team earnings, 
league profits, ballpark dimensions, architect names, Koufax's ERA. Tom asks "How 
about just a bag of peanuts?" Scott brings up the screen for a market that has a fax 
machine and delivers. He asks Tom what he wants, salted or unsalted, in the shell or 
out? Tom says that he gets his point, but there's more to life than just "Click, click, zero, 
one." Scott turns away and says "Oh, yeah. You're out there delivering pizzas in a paper 
hat. You having fun?" Tom says he's flesh-and-blood, he's out there. He hasn't been 
computerized. Scott asserts that Tom is in there, that everyone is in there. "Like it or 
not, this is one big cyberspace gang bang and we're all invited." Tom tells him he won't 
find him in there. Scott runs his hands though his hair and asks what he's talking about. 
He says it's not the dark ages of the 70s. If he gets a paycheck, rents an apartment or 
buys something in a discount store, he's in there. Scott declares he can get Tom's 



whole life up in one second. Tom tosses the insulated bag aside and tells Scott to go 
ahead and show him what he can find. 

Scott enters in the information Tom gives him: Thomas J. Veil, social security number 
549-24-1889. Scott watches data scroll down the screen and pronounces it totally 
amazing. Tom asks if he's found him. Scott says he did and he didn't. He tells him he's 
been deleted big time, that he's never seen anything like it. His search for T*Veil in 
f/gov. and f/gov.org ends with the result "No match found." Tom asks how Scott can find 
him if he's been deleted. Scott says he found him because he knows what he's doing. 
He explains that deleted files only look deleted to the system until they're wiped out. If 
you know what you're doing, you can find them. Tom asks if they haven't all been 
wiped, and Scott says most of them are, then abruptly asks "What is this?" He asks if 
Tom realizes the access required to accomplish something like this. Tom asks weakly 
"You couldn't do it?" Scott tells him the president of the United States couldn't do it, that 
it's "big-time, big brother freaky stuff." He says it's almost impossible. Tom says 
morosely "Obviously, not entirely." The distress on Tom's face grows as Scott tries to 
figure out how they could have done it, saying computers aren't centrally linked, so it 
would have taken years, and even then, he can't see how they could have gotten into 
every computer, every data base, accessed secure lines and totally eradicated every 
trace of a person's life. Tom leans against the router, his shoulders slumped. The 
screen in front of Scott reads "Unsuccessful attempt to access confidential file." He asks 
"Who the hell are you?" 

Scott studies a photograph of Alyson and says she's pretty. As the two men sit eating 
the pizza, he asks Tom if he has any idea how she got into this. Tom says that part of 
him needs to believe that she was pressured, that somehow she did what she did 
because she was trying to protect him, but sighs and lets his voice trail off without 
voicing the alternative. Scott says that it's hard with people; you can't always be sure 
like you can with computers. Tom argues that computers don't light you up with a look of 
recognition- they don't brighten when you come into a room. Scott hits a few keys and a 
bright red mouth appears on the screen accompanied by the sound of an electronic wolf 
whistle; with the press of another key, the teeth show in a wide smile. Tom laughs, but 
says it's not quite the same. Scott scans the photo of Alyson and selects the morph 
command, causing the corners of her mouth to turn up in a smile. Tom gravely studies 
her image on the screen and says that's closer. Scott smiles and says "But no cigar." 
When Tom looks at him sharply, Scott explains that it's just a phrase: "Close but no 
cigar." Tom stands up, saying sheepishly that he knows. He strides to the window, 
saying they need a little light in here. When he pulls back the curtain, Scott throws his 
arm up to shield his face from the dazzling light and yells for him to close it, that it's too 
bright in here. He explains that it's always twilight in here- always the same. He doesn't 
have to worry about what the outside world is doing right now, because right now never 
changes. 

Tom turns a chair around and straddles it with his arms over the back. He asks if Scott 
went out before his parents died. When Scott shakes his head and waves his hand, 
Tom says he must have had friends from school. Scott tells him that he got his first 



computer when he was thirteen and it was the first time he ever remembers feeling 
happy. Tom asks whether he felt happy or just safe. Scott argues that they're the same, 
that safe is happy. Tom says there's more to it than that. Searching for the right words, 
he says it's the feel of Fall on your face, the pain in your stomach after one chili dog too 
many, something lost, something gained, somebody's touch on the side of your face. He 
says it's being afraid and (glancing at Alyson on the screen) loving someone and being 
loved. Scott angrily calls it a poem, something you read in a book and look at over and 
over again, wanting it to be real but it never is. Tom tells him he can't live without other 
people. He says, "Believe me, I know. You can't live without human contact." Scott says 
he doesn't live without human contact- he just makes it the way he needs it to be. 

Scott slides back a wooden door and they enter a room illuminated with a blue light. As 
he starts to type at a computer on the table, Tom asks what this room is. Scott asks if 
he knows what virtual reality is. He says he can create any environment he wants and 
it's as good as the real thing. He excitedly motions with both hands for Tom to sit down 
and lowers a VR (virtual reality) helmet over his face. A lake verdant with lily pads 
appears in the soft twilight, Scott standing on its shore wearing a white dinner jacket. 
Tom moves into view similarly attired, throwing his arms out for balance as he walks 
awkwardly towards Scott. Scott tells him he'll get a feel for it; he should just move his 
legs like he's walking. Tom calls it incredible. He touches his own face, then looks at his 
hands. Scott reminds him of his words before: "the feel of Fall on your face." Tom says 
it's not real and Scott replies that it's virtually real. "You feel it, you taste it, you believe it. 
It's real." An attractive woman dressed in a white flowing dress walks out of the mist, 
flowers entwined in her brunette hair. She kisses Scott and says she missed him. Scott 
smiles and tells Tom "She always says the right thing." Scott introduces his friend Tom, 
and when he fails to reply to her "Hi, Tom", chides him, saying he had no trouble talking 
when he was giving him advice. Tom apologizes and says "Hi." Scott asks her "Didn't 
we make arrangements for you to bring a friend?" She calls playfully to someone hidden 
in the mist, "If you're going to play hard-to-get, then it just means I get to keep both of 
them for myself." Alyson appears from the haze, moving in slow motion towards the 
stricken Tom, the breeze rippling her flower-adorned hair. 

Scott's date introduces Tom. Alyson says "It's a pleasure to meet you, Tom." She 
reaches out her hand and their fingers meet in a handshake. As Tom gazes longingly at 
her face, her own look is filled with compassion and tenderness. A cellist begins to play, 
his image reflected on the surface of the lake. Scott asks his young lady if she would 
dance and she obligingly answers "Most certainly." Alyson tells Tom he's staring at her 
and he says that she's just so beautiful. She tells him he's very handsome and asks if 
he would dance with her. He's unable to move and she asks if he's expecting someone. 
His voice breaks as he says "No one, no one at all." The two couples waltz on the 
shores of the mystical lake, accompanied by the slow, romantic strains of the cello. Tom 
leans his forehead against hers and begins to weep. Alyson studies his face with 
concern and asks if anything's wrong. He says brokenly that he loves her, then kisses 
her passionately and yearningly. He opens his eyes and Alyson begins to pull away 
from him, diminishing in size as she moves back into the trees. Tom cries "No, Alyson, 



no!" then pleads with Scott not to take her away. He reaches his hand out towards 
Alyson, calling her name. 

Scott wheels his chair from one computer to another, using a portable shaver with one 
hand as he works at the keyboards. Tom stirs on the settee on which he was sleeping 
and asks what time it is. Scott says it's about two hours after he passed out. He tells 
Tom he thinks he's found a way to get to whoever's doing this to him. He says they're 
not better at this than he is. He explains he had to stop relying on the domain servers 
and plug in some IP addresses, but now he's getting through some major doors. He 
notices Tom's bleariness and says he must have really freaked him out with the VR. 
Tom tells him it just felt so real. Scott says it is real, that your head believes it and 
everything else goes along for the ride. A computer buzzes softly and he checks the 
screen, then tells him that he thinks he's found something. Six digits appear on the 
screen, the two left digits rapidly changing in sequence. He explains that it's a 
government computer at MIT. A graphic of a globe shifts in the bottom left-hand corner 
and he says they were tricky, that they routed Tom through a weather server in 
Reykjavik. The last digit falls into place. "Oakpark.mi.org" appears in a band across the 
screen, "Sequence complete" flashing below. With a shattering sound, "File: Thomas 
Veil" appears on the screen. 

When the word "Opening" continues to flash, Scott becomes agitated, saying he doesn't 
know why it's taking so long. The shattering sound is heard again and the image on the 
screen breaks up into moving squares. Scott runs his hand through his hair and 
exclaims "This can't be happening!" As he furiously types at the keyboard, he says 
they've tunneled into his system. Tom searches for the cable, calling "Turn the power 
off!" Scott cries that he can't while they're in there; he has to get them out. His fingers 
race over the keys and a siren is heard as the text flashes: "Security violation. 
Countermeasure sequence in final phase." Sparks fly from a circuit board as Tom 
hollers that they have to get out of here. Scott protests that this is his whole life- it's 
everything he's got. He yells frantically, "Get out of my system!" Sparks and flames 
shoot from the equipment as Tom drags Scott from the room. When they reach the 
outside door, Scott grabs the doorjamb, begging Tom to close the door. Black cars 
topped with flashing blue lights speed up to the house. Men wearing suits and dark 
glasses run up to the house with guns drawn. They batter in the door and search the 
house. 

Tom helps Scott along the busy street, supporting his weight with Scott's arm around his 
shoulder. Scott is shattered by the melange of noises: a baby crying, a yipping dog, the 
bell of a man sporting a signboard reading "Doomsday is near," a bus braking to a halt, 
a woman laughing on a telephone, a fire truck's siren. Each one seems amplified to him 
and an assault on his nerves. Scott begs Tom to take him inside, moaning that he's tired 
and it's too bright. Tom helps him into a cluttered alley and sits him down. Scott 
whimpers that he can't do this, that he can't stay out here. He asks why they're doing 
this to them. Tom says he's not sure, but suggests that maybe they got too close or 
maybe they wandered into something that they didn't want them to see. He says they're 
not safe here and asks if Scott knows anybody who lives around here, saying they have 



to get off the street. Scott rocks with his arms around his knees, crying. Tom sharply 
urges him to think and Scott sobs that he has no friends. Tom says there has to be 
somebody, someplace. Scott says "Only Pam." He says she's his high-school computer 
teacher. Tom tells him that was ten years ago, and Scott wails that it's the only one he 
can think of. Tom softens his tone and says "That's good." He finds out her last name 
(Peters) and tells Scott that he has to leave him for five minutes to find a pay phone. 
Terrified, Scott begs Tom not to leave him. He sobs that they took everything, repeating 
several times "They took my whole life." He wraps his arms around Tom, who helps him 
to his feet. 

They get out of a taxi in front of a modern ranch house, a sprinkler watering the green 
expanse of lawn. Tom helps Scott to the door, the young man fretting that he needs to 
get inside, that it's too bright. Tom recognizes the woman who opens the door as Scott's 
virtual reality companion. When Scott says "Hi, Miss Peters," she looks closely and asks 
in surprise "Scott?" Tom says Scott's not doing too well and explains that she was the 
only person he could think of. He asks if she minds if they come in. 

Tom and Pam stand by the doorway of a room, watching Scott work at a computer. 
Pam says he was always the best, that when anybody else saw a dead end, he saw 
open doorways. When he was 18, he designed a significant piece of software for a 
venture capital firm and she heard that he made a good deal of money off it. Tom says 
Scott told him he's been living off the profits and bonuses for the last ten years. Pam 
says she had heard he had some problems after his parents died, but she had no idea. 
She looks at Scott and murmurs "A rough whimper of insanity." Tom asks "What's that?" 
She says it's an anagram Scott discovered for "information superhighway." She says it 
seems to fit in a sad way. Tom says Scott seems to find more comfort and solace in 
front of a computer monitor than he does in the real world. She says the world's been 
pretty cruel to him and wishes she had known how far it had gone so maybe she could 
have been there for him. Tom tells her that in some ways, she was. 

Scott calls out "Damn it!" and pushes his chair back in frustration, complaining "The 
permissions on this file are locked." Pam walks over and asks what he was trying to do. 
He tells her he was trying to locate a file. She asks why he can't just circumvent the 
permissions and access it directly. He says he can't access it without initiating defense 
sequences. Tom tells him to forget it, that they've already been there. Pam says she 
thinks there's a way to do it. She makes sure she understands the problem: he has 
been trying to access a highly-secured file that's surrounded by firewalls. She bends 
down to Scott's level and once the answer becomes clear to her, she asks him how he 
gets the file. She tells him that the answer's in the question: "How do you look at a file 
that you can't open and you can't fetch?" He smiles and says "You don't try." Baffled, 
Tom asks what they're talking about. Scott explains that they don't try to get the file; 
they'll go to the file in Oak Park, Michigan. They can go there and look at the file; they 
just can't take it with them. Pam says that essentially they'll be making a one-way 
connection- no one will even know the file's been read. They wait for Tom's decision 
and when he asks "How do we go there?" they spring into action. Pam hands them 
each a VR helmet and plugs Tom's in for him. 



After Scott enters in the commands, the screen reads "Adjusting VR vectors" and the 
lines of a grid flatten, then spread out to rotate in a circle. Scott steadies Tom when the 
images spinning around them come to an abrupt stop. They are in a room glowing with 
red, decorated with paintings on the walls and busts on pedestals. Tom asks where they 
are. Scott says it's discarded heat memory: random data they use to fill the space 
between files. He says the door to Tom's file should be somewhere around here. They 
search the room for some clue until Tom spots "Hidden Agenda." He explains that it's a 
painting of the photograph he told him about. Tom walks toward the picture, putting his 
hands in front of his face as his head fills with the remembered sound of a woman 
screaming and weeping. He unsuccessfully tries to pry the painting from the wall. Scott 
tells him to stand back, then heaves a chunk of artwork through the glass painting. As 
they look down a chute revealed behind the shattered glass, Scott yells "This is it!" 
shouting to be heard above a fierce wind. They slide down the slick surface and follow a 
narrow corridor uphill and around a corner. 

A metal door slides upward and they enter a room filled with tiers of file boxes reaching 
high above them. Scott tells Tom one of them is his. Seeing that Tom is overwhelmed 
by the task of finding one particular file in the enormous room, he tells him not to worry. 
The numbers on the boxes are sequential; they just have to find the right sort key. The 
numbers have eight digits, so Scott rules out driver's license and social security 
numbers. He suggests it might be a birth date. They open the box numbered 01201985. 
The photograph of a woman appears on the cover page of a file, clearly not that of a 10- 
year-old girl. They continue to ponder what the numbers might mean, and Scott says he 
bets that it was the date that the file got copied to the disk. Tom says August 28, 1995 
was the day it happened, the day he lost everything. The 1970s and 1980s are near 
floor level. Tom says his file has to be up above. Scott asks how he is at virtual 
climbing. They begin to climb parallel ladders, Tom trying to imitate Scott's technique 
and follow his advice to take it nice and slow. Tom's foot slips off a rung and he hangs 
from the ladder, trying to regain his footing. As Scott reaches the top level, Tom falls off 
his ladder, landing hard on the surface below. He painfully pulls himself to his feet, but 
Scott tells him it's okay, that he'll get the file. He announces triumphantly that he found 
it: 08281995. He takes a file from the box and says this is really it. Tom asks what it 
says. There is a photograph of Tom on the right side of the page. To the left of the 
photo in large letters is "CONFIDENTIAL." The text underneath includes: "Thomas is a 
third generation..." At the top of the page is his name: Thomas J. Veil, status: Citizen of 
United States and place of birth: Council Bluffs, Iowa, and other information including 
marital status and physical description. Scott scans the text and cries "Oh my God! It's 
not what you thought!" Tom shouts that he should bring it down. 

The room begins to shake as Scott starts down the ladder. The vibrations become 
violent and they're pelted by falling tiles. Tom asks what the hell is happening and Scott 
says he thinks they're deleting the system. He yells that they have to get out of there. 
Lighter-colored patches grow behind him as the walls begin to be eaten away. Tom 
hollers at him to get down the ladder, and Scott tells Tom to go for the door before they 
finish. Tom struggles to move across the rocking floor and is nearly to the door as Scott 
reaches the floor, the room disintegrating around him. He cries that he dropped the file. 



Tom shouts that he should forget the file and come on. Scott stands still and says he 
can't. Nearly swallowed up by the disintegrating room, he urges Tom to go now. Tom is 
prevented from going back for him by a shower of cascading tiles. Scott disappears 
from sight. Tom runs through the door and back down the corridor, slipping and falling 
as he is pursued by the disintegration. He scrambles up the chute and finds himself 
back in Pam's house. She has been typing at the keyboard and calling for them to get 
back there. 

She asks Tom what happened. He snatches the helmet off Scott, who sits staring 
straight ahead with no recognition of anything around him. Tom says frantically that 
something went wrong. Pam hits Scott and shakes him by the shoulders, pleading with 
him to come back to them. She asks Tom to tell her everything that happened. Tom tells 
her they were trying to get out and the walls were disintegrating; Scott said it was 
because they were deleting the system. Grief-stricken, he says Scott could have made 
it but he stopped intentionally. Pam says she thinks Scott's still in there, that when the 
system went down he went with it. Tom protests vehemently that it wasn't real, that they 
weren't really there, but she says if your mind believes it, it's real. Tom says "This is 
insane!" and shakes Scott, weeping as he tries to convince him it wasn't real and that it 
didn't happen. Anguished, he says it was only two more feet- he could have made it. 
Pam tells him it was what Scott wanted, that he made a choice. She strokes Scott's hair 
and says she doesn't think he thought there was anything out here for him. She says 
there's a chance that he can still find his way back. He could if he wants to, but she's 
not sure that he ever will. Tom sobs and turns away from the sight of Scott's lifeless 
face. "Deleted" flashes all over the monitor screen behind them, partially covering the 
words "Mainframe Oak. Park. Mi." With a buzz, a red band with the word "Terminated" 
crosses the screen. 

Scott stands motionless in the window of Pam's house as she straightens his jacket and 
tidies his hair. Tom walks on the patio, thinking that "Those of us who live in fear keep 
our secrets hidden, protected from prying eyes." Only Scott knows what drove him to 
make the decision he made and only Scott knows the answer to the question that Tom's 
been searching so hard to find. Tom reflects that "There are more of us in that darkness 
than most people imagine. I know this. It's where I live." 



LARRY HERTZOG'S COMMENTS (10/18/95) 

For some unknown reason, Tom's life has been unceremoniously erased, eradicated 
and elminated. While Tom embarks on the search for the who, what and why, he 
crosses paths with many people. Some live their lives without question. Some have 
secrets. Some hold fears of darkness even greater than the ones that drive and 
possess Tom. 

It seems apparent that in this age of depersonalization, computers must play a large 
part. We spend a great deal of time working, playing, interacting and even falling in love 



in the world of cyberspace. Computers can serve as a useful tool in our lives or, in some 
cases, they can become our lives. 

Gaining access not only to the world of cyber-information, but to a genius "hacker," 
could prove quite useful to Tom Veil. Since his thorough erasure might somehow have 
been achieved through the use of computers, it stands to reason that a computer might 
prove to be the pathway to an answer. But for Scott Hansen, our young hacker-genius, 
the computer has replaced all human interaction. He has not been out of the house in 
years. His contact with humanity is limited to online and virtual experiences. In effect, he 
has chosen the very life that Tom is trying to shake. While Scott uses his computers to 
retreat, Tom sees them as a possible entrance; a way to rejoin the world. 

These paths converge and collide in "A Rough Whimper of Insanity." The results are 
virtually devastating. 






THE ALPHA SPIKE (NM108) 

Originally aired 10/30/95 



A disappointing episode and the least interesting of all the original "Larry" shows. Tom 
travels to New England to work in the military school where Dr. Bellamy taught and to 
investigate Bellamy's methods of subliminal persuasion on teenagers. While there he 
uncovers a murder, which as it turns out was done by an evil and manipulative cadet, 
thus removing the villain (and the plot) from the conspiracy. There were aspects of Nazi 
training in the brainwashing that might have been interesting to explore and some 
Nowhere Man enthusiasts have given more validity to this in overall theories than the 
episode itself engendered. One entertaining scene had Tom innocently seduced by the 
cadet's pretty teen-aged girlfriend and it was pleasantly surprising to have Tom discover 
an ally in the neighborhood sheriff, played sportingly by Bruce's co-star in The 
Companion, Bryan Cranston. 



UPN WEBSITE ANNOUNCEMENT 

VEIL TRACES DR. BELLAMY'S CONNECTION TO A PRIVATE SCHOOL AND 
A PERSONALITY ALTERING PROGRAM ON NOWHERE MAN 
AIRING MONDAY, OCTOBER 30 (9:00-10:00 P.M., ET/PT) ON UPN 

"The Alpha Spike" - Searching for clues about Dr. Bellamy, Veil traces the beginnings 
of the mysterious man's research to a private school, The Sterling Academy. There, he 
gets a job as a groundskeeper and not only uncovers that the administration is 
programming the student body through elaborate subliminal persuasion, but exposes a 
murder and a conspiracy to cover it up, on Nowhere Man airing MONDAY, OCT. 30 
(9:00-10:00 p.m., ET/PT) on UPN. 



Bruce Greenwood stars as Thomas Veil. Guest starring are Jackson Price as Kyle, 
Jennifer Banko as Vickie, James McDonnell as the Headmaster, Bryan Cranston as 
Norman Wade and Michael Tucker as the voice of Dr. Bellamy. 

The episode was written by Erica Byrne and directed by Steven Robman. 



Written by 
Erica Byrne 

Directed by 
Steven Robman 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Bryan Cranston as Sheriff Norman Wade 
Jackson Price as Kyle Mencks 
James McDonnell as The Headmaster 
Jennifer Banko as Vickie 



SYNOPSIS 

Tom Veil has spent time between odd jobs researching what little information he has. 
He has found several references to Dr. Walter G. Bellamy, the first face he can 
associate with his current nightmare. The heart of Dr. Bellamy's research is something 
called the Alpha Spike. Bellamy began his career at Sperling Academy, a private school 
in New England, so Tom has secured employment there under the name Jack Griffin. 
[Jack Griffin was the name of Claude Rain's character in "The Invisible Man."] 

Tom is strolling the school grounds, picking up litter. He pauses to watch the students 
on the athletic field- in the background a soccer game is in progress, while in the 
foreground a group of students practice a drill routine. The Headmaster chides Tom for 
stopping his work. When Tom says that there isn't much to pick up, the Headmaster 
says that they try to encourage a sense of community. The Headmaster admires the 
drilling students, whose every move is in harmony and synchronization. When Tom 
says he was always the kid who colored outside the lines, the Headmaster replies that 
they aren't preparing the students at Sperling to be groundskeepers. A fight breaks out 
in the soccer game, with a boy tackled by several others. The attackers tell the 
Headmaster that the boy kept the ball for himself, trying to score the point, putting 
himself before the team. 

Morning presentation begins. As the Headmaster and the other instructors observe, the 
students perform their choreographed drill routine in perfect unison. Every movement is 



precise, dress and cover flawless. They all wear black pants and white sweatshirts 
decorated with an inverted triangle superimposed on a circle. Along the three sides of 
the triangle are the words unity, commitment, strength. The clean-cut students present a 
wholesome appearance as they vigorously drill. We continue to hear the energetic 
music as Tom uses his keys to enter the Headmaster's office. He locates Bellamy's file. 
The first thing he sees inside is a photograph of the Headmaster with Bellamy. Also in 
the file is a report on the Alpha Spike. A plant topples from a windowsill, its pot 
shattering on the floor. The next papers in the file are charts showing the Alpha Spike 
with the words "Applicant accepted" on the bottom of each. As Tom begins to 
photocopy the papers, the music ends, signaling that Presentation is over. Before he 
leaves, he finds a cassette tape labeled Bellamy lecture. A remote control found in a 
glass-fronted bookcase opens a hidden panel. Behind the panel, there is audio 
equipment, including a reel-to-reel tape machine. There's also a board with three 
breakers labeled Boy's dorm, Girl's dorm and Edmund Hall. 

At Edmund Hall Chapel, Tom encounters three boys leaving the building. Tom begins 
searching the building. When he opens the door to the chapel, we see first the shadow 
of a hanging body, then the boy's sneakers panning up to his shirt where a note is 
pinned saying "It's hard when you don't fit in." As the body is removed to an ambulance, 
Sheriff Wade questions Tom Veil. Tom had seen the dead boy around but had never 
talked to him. As he puts it, being noticeable around there runs against the rules. The 
Sheriff wants to know what a groundskeeper was doing in the chapel. Tom tells him he 
was there because the circuit breakers for the sprinklers are in the basement, and he 
looked around the first floor because he saw the boys coming out when they should 
have been at Presentation. The only one he can name is Kyle Mencks. Mencks and the 
other two boys insist they were at Presentation, and other students quickly back them 
up. When Sheriff Wade questions Kyle alone as to why Jack Griffin would lie about 
seeing him, Kyle isn't angry; he's very reasonable and understanding, saying it was 
probably just a mistake, since the dress and hair-length codes tend to make them look 
alike. Tom is frustrated at not being believed, the more so when Wade tells him to stick 
around until everything is cleared up. 

Tom goes to the dormitories that night. The students are restless, tossing and turning as 
a monotonous hum drones through the dorms. Tom opens the circuit breaker panel 
there, with labels in similar font and color to those in the Headmaster's office. In the hall, 
he is overcome by drowsiness, and falls asleep on a wooden bench, to be awakened 
the next morning by Kyle Mencks. Kyle is very smug as he tightens the tie on his 
impeccable uniform. He asks Tom if he is aware of the school policy that everyone is to 
be in their assigned quarters after curfew. As squad leader of the underclassmen, it is 
Kyle's responsibility to report anything that might look questionable. Tom tells Kyle his 
slick act only goes so far, that the truth has a way of coming out. Kyle is amused at that, 
saying that around there, truth is what the community can accept. It would come down 
to Tom's word against his, Sperling's best and brightest or a groundskeeper. He recites 
the school credo: Unity! Commitment! Strength! On unity the hands are clasped at one 
shoulder, on commitment the hands clasped near the heart, on strength the arms are 
outstretched. 



In the chapel the students sing "America, the Beautiful." It begins with one boy standing, 
a single, pure, clear voice soon joined by a young girl. The students stand to join in, first 
two more, then four more, then a row, then two rows, the chorus growing incrementally 
as the music swells until finally they are all standing and singing. They file out of their 
rows to form one large wedge like the triangles on the sweatshirts they wore at 
presentation. At the front of the wedge is the Headmaster's pulpit. He exhorts them on 
the need to work together as a team, with unity of purpose. The students recite the 
answers to his catechism: Unity is a cohesive team. Commitment leads to purity of 
purpose and strength. Strength is through the power of numbers. He uses the 
symbolism of one arrow that can be easily broken, while the arrows held together are 
too strong to break. The assembly ends with the students repeatedly chanting "Unity, 
commitment, strength." 

Sheriff Wade returns. He has run a check on Jack Griffin and found nothing. Tom 
admits that Jack Griffin is not his real name, that some people are trying to find him and 
he doesn't want to be found. Wade doesn't think very highly of the elite, over-privileged 
students of Sperling and would pick Tom "10 times out of 10" to go get a beer with, but 
he can't just accept Tom's assurance that he's not a criminal and leave it at that. There 
will be a hearing because it appears that Danny Gannon, the boy who was hung, did not 
commit suicide. Tom tells him his real name. When Wade asks if it will be another dead 
end when he runs the name Thomas Veil, Tom says "That's my name. Whatever you 
find or don't find, I'm telling you the truth." 

A thought suddenly hits him when he talks to the Sheriff about the students not 
betraying unity of purpose and strength. He returns to the dorm that night. Again the 
students are restless, but this time in addition to the monotonous hum we hear a male 
voice in measured tones: "Unity of purpose is strength. What is good for the community 
is good for everyone. Harmony is community. Community is strength. A voice raised 
against the group must be silenced. The community must prevail. There is strength in 
numbers. The individual is alone and weak." Tom removes plugs from his ears shortly 
before the litany begins to be repeated. 

Back in his room, Tom listens to the tape in which Dr. Bellamy is discussing subliminal 
induction techniques. Bellamy says that in a properly selected group of adolescents, 
they can diminish individual drive and channel it into a desire to cooperate and work 
within the group. He has determined that those with a marked Alpha Spike are more 
predisposed to subliminal induction and believes an entrance exam could be devised to 
weed out those who would be less susceptible. Tom is interrupted by a knock at the 
door. Vicky, Kyle's girlfriend, is in tears, saying that she overheard Kyle talking to the 
other boys and believes he killed Danny. Tom is uneasy about her being in his room 
and asks if it can wait until morning. He tells her she shouldn't be in danger as Kyle 
doesn't know she overheard, but she's still frightened. She clings to Tom, begging him 
to hold her, saying she'll do anything. When she reaches up and kisses him, he cries 
"Don't," but hears the click of a camera shutter. Kyle is outside the window taking 
pictures. Tom looks back toward Vicky, who smirks triumphantly before she leaves the 
room. 



Tom goes to Kyle's room the next morning and asks why he's doing this to him. Kyle 
has had the pictures developed and can add to them Vicky's graphic testimony of how 
Tom seduced her with champagne and raped her. Tom offers to leave Sperling but 
that's not at all what Kyle wants. He tells Tom to stay there and be his dog. "When I say 
fetch, you'll fetch. When I say sit, you'll sit." When Tom alludes to Danny's death, Kyle 
says that Danny discovered a secret about Sperling that he couldn't handle. He says 
some people have to report any irregularity to the authorities; it makes them feel safe. 
He doesn't deny Tom's accusation that he killed him, saying that Danny disobeyed a 
direct order: Kyle told him to back off and he wouldn't. The first thing Kyle wants Tom to 
do is call the sheriff and tell him he was mistaken about seeing him at the chapel the 
morning Danny was killed. Tom can't see how he can explain changing his story, but 
Kyle tells him that's his problem. Back in his pickup, Tom removes the tape recorder 
hidden under his shirt. 

Tom breaks into the Headmaster's residence and chokes him with a belt to try to get 
some answers. He wants to know who runs Sperling and who supports it. Also, who 
supported Bellamy's research into the Alpha Spike and who's behind the subliminal 
induction program. The Headmaster points out that no one will believe the word of a 
disgruntled employee ranting about brainwashing, but Tom informs him that murder is 
involved and that he knows enough to open an investigation that will bring the place 
crashing down on the Headmaster's head. The Headmaster asks what he wants to 
know but just then Tom is hit on the head and falls unconscious to the floor. The 
Headmaster is surprised to see Kyle there. They tie Tom to a chair and tape his mouth. 
Kyle informs the Headmaster that he knows everything that has been going on at 
Sperling. He has something none of the other students have: earplugs. He killed Danny 
because he was going to blow the whistle. Kyle doesn't want things to stop. The way he 
sees it, Sperling is creating absolute followers, soldiers. The only thing missing is 
someone to lead them, which will be Kyle. He tells the Headmaster that they will have a 
new relationship, that the Headmaster will be his dog. The Headmaster argues he can't 
be blackmailed, but Kyle reminds him that he can't afford to have the truth about 
Sperling exposed. 

Tom is locked into a cell by Sheriff Wade. The sheriff has the photographs and a sworn 
statement by Vicky. Tom tries to convince him that he never touched Vicky and that she 
came to his room on Kyle's orders. Wade tells him Danny took the pictures and that 
they were found in Danny's room by the Headmaster. Vicky hadn't had the courage to 
come forward, but Danny was going to. The sheriff is momentarily interested when Tom 
claims he has a tape proving that Kyle killed Danny Gannon, but figures he's being 
strung along when Tom says it's hidden, that they would have to go get it. Tom 
unsuccessfully tries to convince him that the Headmaster is involved and that they are 
brainwashing and using subliminal induction on the students at Sperling. 

The Headmaster is back in his office when the phone rings. We hear only his side of the 
conversation. "He's our groundskeeper ... He was about to become somewhat of a 
nuisance, but not to worry, I took care of that problem ... Tom Veil ... I've never heard of 
him ... He said his name was Jack Griffin ... No, sir, it's too late for that, he's in the legal 



system now." The sheriff gets a telephone call and tells the caller that they have 
jurisdiction and can come get Veil. He is disquieted though; at one point in the 
conversation he asks if they're sure they have the right man. Tom adds to his doubt, 
pointing out that the caller told him Tom's name, the Sheriff didn't tell them. If Wade 
found no warrants when he ran a check on Tom Veil, how can there be outstanding 
warrants now? Tom begins to tell him his story that began in the restaurant eight 
months before. 

Tom tries to convince Sheriff Wade that the men coming to get him will look like federal 
agents and have all the right paperwork but it will be an act, but Wade believes that 
Tom has lost his hold on reality. We can hear the sound of cars coming to an abrupt halt 
outside. Wade lets Tom out of the cell and tells him to turn around. As he prepares to 
handcuff Tom's left wrist, Tom thrusts back with the other elbow, a hard blow that 
enables him to grab the sheriffs gun from his holster before he can recover. Pointing it 
at the sheriff, he asks where his car is. The men in suits, finding the building empty, 
hurry out to their cars and speed out of the parking lot. After they pass, Wade sits up 
from the seat of his car and the car moves off. 

When the car stops, Tom orders the sheriff to get out. The sheriff asks if Tom is going to 
shoot him, but Tom is taking him to get the tape made in Kyle's room. He plays if for 
Wade, then lays the gun beside the cassette player on the hood of the car, turning it 
around so that the grip is towards the sheriff. There is a moment of uncertainly as Wade 
picks up the gun and holds it on Tom. Tom asks what he's going to do. He answers "I'm 
gonna get in my car and you're gonna disappear." He takes the tape and returns the 
player to Tom. Once in the car he radios for two units to meet him at Sperling Academy 
with an arrest warrant for Kyle Mencks and to detain the Headmaster for questioning. 

Tom Veil picks up his bag and walks along the highway, heading towards a stone tunnel 
showing a glimmer of daylight on the other end. 




LARRY HERTZOG'S COMMENTS (10/27/95) 



"Those who can- do. Those who can't- teach. Those who can't teach- teach gym and 
those who can't do anything- taught at my school." 

The above is a close approximation of a line from "Annie Hall." It's also a dead-on 
description of my experience in the public school system in Teaneck, New Jersey. From 
the moment my parents decided that I should be "properly schooled" (and this started 
with pre-school) my "education" began. 

I'm reasonably sure that by the end of the fifth or six grade I had a fairly good grasp on 
reading, writing and 'rithmitic. Had it been taught to the tune of a hickory stick, it might 
have been a more pleasant experience. I'm not sure what a hickory stick is for, other 
than rapping students across the knuckles, but it has a quaint and charming sound to it. 
(Sorta like a "Slim Jim".) 

But beyond the "three R" basics, I have to shudder when I consider just what it was that 
I was being "educated" to do. In no particular order: 

• Shut up 

• Sit down 

• Stop daydreaming 

• Shut up 

• Don't think 

• Don't question anything that a teacher tells you 

• Obey 

• Follow the rules 

• Conform 

• "Average" is excellent 

• Excellent is "trouble making" 

• Shut up 

The list could be longer, but I write these "tidbits" pretty much "on-the-fly" and, frankly, 
don't have enough time to do them justice. 

As I was noting the items above, it occurred to me that I was fortunate that during my 
Junior High School years, miniskirts were the fashion of the day. It helped me in two 
ways: First, I now knew there had to be a God. And two, it gave me something to think 
about between 8:30 and 3:00. (It's been 27 years since I left school and some things 
never change.) 

By the time I reached the ripe, mature age of 16- I bailed. No, let me rephrase that. I 
rocketed, high-tailed it, got my butt out of there as fast as I could. (For the record, I did 
do a seven month stint at New York University just to prove something to my folks. 
Having proved it to myself, I stepped away from the world of academics forever.) 



Given my ramblings above, it should come as no surprise that I would want to fire a few 
return shots. The fiction of "Alpha Spike" suggests that Sperling Academy is using mind 
control techniques; an attempt to brainwash students into groupthink. The effective end 
result would be a highly controlled population where individuality is condemned and 
where "rising to mediocrity" is the order of the day. 

But, of course, this is just a television show and something from a writer's imagination. 
Next week - 




YOU REALLY GOT A HOLD ON ME (NM109) 

Originally aired 11/06/95 



Dean Stockwell guests as a man whose life was erased 25 years before in an episode 
that's right back on target. 



In a fascinating premise Tom is befriended by a man whose own life was taken away by 
the Organization more than 20 years before. Gus Shepard has come to realize that the 
conspiracy's focus has shifted from him to Tom and that even his life as a runaway no 
longer has meaning. It's a painful odyssey for Tom who accompanies Gus making his 
farewells to a daughter who doesn't know him, a grandson who thinks he's a stalker and 
a prostitute who's constituted his only intimate relationship in 25 years. To thwart Gus' 
suicide plans Tom actually turns him in- putting him again in the chase and giving him 
back the will to survive. 

An episode of many layers it's become controversial with some fans who feel Gus was 
actually just an agent for "them," while others dwell on the many clues- in particular a 
picture Gus provides of Tom shooting "Hidden Agenda." I think they all miss the point. 
This episode was designed to show Tom (and us) what his life will be like if he persists 
in this quest for the truth. Dean Stockwell captures Gus' tired disenchantment to 
perfection, although, alarmingly, Larry always felt he was miscast. The episode must 
work on some other level then, because the two men became good friends during the 
shooting and their camaraderie on screen is both amusing and satisfying to watch. 



UPN WEBSITE ANNOUNCEMENT 

DEAN STOCKWELL STARS AS A DRIFTER WHO SAVES VEIL'S LIFE AND 
THEN TAKES HIM DANGEROUSLY CLOSE TO HIS PURSUERS, 
ON NOWHERE MAN AIRING MONDAY, NOVEMBER 6 (9:00-10:00 P.M., 

ET/PT) ON UPN 

"You Really Got A Hold On Me" - As Veil's mysterious pursuers close in and are about 
to kill him, his life is saved by a peculiar stranger. He's thunderstruck when the man, a 
quirky drifter named Gus Shepard, seems to know all about his situation and, with or 
without Veil's cooperation, is intent on showing him the only way out of it, on Nowhere 
Man airing MONDAY, NOV. 6 (9:00-10:00 p.m., ET/PT) on UPN. 

Dean Stockwell stars as Gus Shepard, a man who has spent most of his life outrunning 
the same enemy as Veil. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Dean Stockwell as Gus 
Shepard and Lesli Kay Sterling as Tina. 

The episode was written by Jake and Mike Weinberger and directed by Michael Levine. 



Written by 
Jake Weinberger & Mike Weinberger 

Directed by 
Michael Levine 



Starring 

Bruce Greenwood as Thomas Veil 

Special Guest Star: 
Dean Stockwell as Gus Shepard 

Guest Stars: 
Lesli Kay Sterling as Tina 
Dinah Leffert as Mary 
Shannon Day as Susan (yuppie woman) 

Steven Jacquith as yuppie man 
Michael Scheinman as Jeremy, their son 



SYNOPSIS 

For the last five months, Tom Veil has been followed, both in his nightmares and in the 
harsh light of day. Every time he has tried to face his pursuers, they have vanished into 
the shadows. He never knows whether the next time they follow him will be the last. He 
walks at night through a silent amusement park when suddenly the ferris wheel is set in 
motion. As the various rides and arcades flash to life with raucous music and dazzling 
light, Tom sees the shadow of a running figure with a gun. Tom bloodies his forehead 
running into a post, escaping the bumper cars, whose headlights snap to life in 
menacing ranks before the cars begin careening forward. Tom runs into the night 
watchman, but dashes away without a word when he sees the shadowy figure lurking 
behind the tram cars. The carrousel springs to life as he nears it, a kaleidoscope of 
color and harsh music. Tom circles the carrousel, trying to take cover behind each 
horse as he searches for his pursuer. A man in a leather jacket loads a dart into a long- 
barreled handgun and aims the weapon at Tom. Suddenly a coarse voice sounds out 
"Excuse me, ticket please" and a pivoting horse is smashed into the gunman, knocking 
him to the ground. A dazed Tom asks the figure perched side-saddle on one of the 
horses "Who are you? What do you want from me?" The man answers "Now, now, 
Tommy Boy. Is that any way to talk to your one and only hand-picked self-appointed 
guardian angel?" 

Tom can't get a straight answer when he asks how the man knows his name. The man 
tells him "The things I have in this head of mine, they keep your nightmares busy for 
years to come." He invites Tom to thank him, but when a suspicious Tom just stares at 
him, he shrugs and says he's no Emily Post either. As he turns away Tom sullenly says 
"Thank you." When Tom asks again how he knows his name, the man says that you get 
used to not hearing your own name, except inside your head. Tom finds it difficult to 
deal with this irreverent, sometimes crude individual who parries his questions and calls 
him Rob Roy or Tommy Boy. When Tom tries to get him to leave before the police 
come, he tells him to shut up and let him take a crack at the shooting arcade. A stunned 
Tom has been nearly killed and can't leave without answers from this man who 
obviously knows something about him, so is forced to wait through this bizarre shooting 



game with squawking birds, screaming skeletons popping up from barrels, and a 
barroom piano. The man selects a cloth skunk, saying it's the first time he's ever won 
anything. Tom tells him that they should get out of there before all hell breaks loose, but 
he says "Correction. All hell broke loose when you stepped out of the toilet in that 
restaurant and couldn't find your old lady." 

Tom and the man run outside the fence as we hear the police sirens. When Tom asks 
again who he is, he introduces himself as Gus Shepard, saying here he had been 
lecturing Tom about manners. To Tom's question of what he wants, he says a bathroom 
would go big right now. He offers Tom the keys to his caddy, saying it's only fair that 
Tom drives since he saved his ass. Tom says sarcastically "Thanks for your help, Gus" 
and walks away. Gus drives up alongside and when he can't get an answer to his 
flippant "Need a lift, sailor" tells Tom to lighten up, that he has more serious problems 
then Gus. "You're out here trying to get your life back and you're getting nowhere pretty 
damn fast." Tom says he doesn't know what his game is, whether he's on Tom's side or 
theirs, but he's not going to chase after him like a dog, asking questions and not getting 
any answers. A sardonic Gus tells him that he's hurt but Tom wins. Tom stands waiting 
for Gus to explain, but Gus pulls a gun and tells him he's driving. 

When Tom turns off the car radio, a dozing Gus snaps upright from where he has been 
reclining in the back seat. Tom asks him what he wants from him, why he saved his life 
and then put a gun in his face. Gus tells him that while his actions may appear 
contradictory, he has Tom's best interests at heart. He tells Tom not to be cynical, that 
he needs to have heart. He needs to have something to believe in- "Isn't that what 
keeps you going?" 

They go to the building Gus has lived in for the last two years. Gus carries out a box 
which he says holds 25 years of his life. He tells a derelict on the steps that he's tripping 
out: "It's the last hurrah. I'm going on the road." He gives the bum the box but keeps the 
toy skunk. Gus pulls the gun again to try to force Tom to go with him, but Tom says he'll 
have to kill him. Gus tosses the gun aside, saying "That's not a job for the likes of me. 
Besides they will certainly get to you long before I do." He tells Tom that since he 
refuses his offer of company, he won't get any answers. He makes sport of Tom's 
dilemma, wanting to walk away and yet having to come along. Tom says he's been 
doing fine on his own and begins to walk away, but turns back at the mention of 
Alyson's name. Gus is saying that sure, Tom knows all he needs to know about Alyson, 
his mother's stroke and his friend, Larry Levy. Tom asks again "Who are you?" to get 
the response: "I'm you, Rob Roy. I'm you 25 years down the line." 

In the car, he tells Tom that they have a network, a whole organization. All Gus has 
after 25 years is a stinking hotel room and his life in a cardboard box. He says that even 
if you win, you lose. At the end of the road for him is a bottle of tequila and a .38 caliber 
police special to the head. While they stop to fill the gas tank, Gus tells Tom he can get 
it all back. All he has to do is tell them what they want to know. Tom can't believe they 
would just let him get up and walk away, but Gus insists they would. But he warns that 
"Once you give them what they want, you're theirs, game, set, match. You go home an 



empty man, but you do go home." Over breakfast he tells Tom again that he can't win. 
They are too good and have numbers on their side. He says he just thought he would 
pass on a little wisdom to someone who looks a lot like he did when this thing started. 

Back in the car, he hands Tom a sheaf of papers and tells him that his mother was 
checked into the emergency room at St. John's Hospital in Council Bluffs on May 14. 
Tom says that was before he even met Dr. Bellamy. He thinks it means her stroke had 
nothing to do with what is happening to him. He had assumed it had because it seemed 
so important to Bellamy to find out about his family. Gus says it's a guessing game, that 
it may or may not mean that. He also says that they're not perfect. They do make 
mistakes, but so does Tom. 

They stand outside a chain link fence with a sign saying Agricultural Substation #43- 
Eldridge while Gus unlocks the padlock holding the gate closed. Inside a plain one-story 
structure, Gus is bitterly amused by Tom's comment that it looks like a civil service 
office. He instructs Tom to pick up the phone and dial 768. After a few rings, a door 
slides open, revealing the bright light of an elevator. Gus tells Tom that they're about 25 
stories down as they walk down a service corridor filled with steam pipes. A palm 
scanner recognizes Gus as Dr. Richards and permits them to enter a room filled with 
computer terminals. Dr. Richards is Gus' Dr. Bellamy, both second-tier operatives 
according to Gus. 

Gus says he learned a lot from this place in his day, but that was six years ago. Tom 
was a more recent acquisition, but it was easy to track him down because Gus has 
tapped into their computers. Tom is amazed by the computers and the records that 
might be available to them, but Gus reins him back. He tells Tom it took him twelve 
years to find this place, another four to rig the scanner to identify him as Dr. Richards. 
The day he got there, they were gone with everything closed up. Tom can't understand 
why they would leave the room intact when they know Gus could bring people here to 
prove what he knows. Gus laughs at the idea of trying to get anyone to believe his story. 
At any rate, they could pass the center off as military or national security. He tells Tom 
"Every time you think you've got something, it's gone." Tom says that he took 
photographs because he thought they were a record of the fact and that his camera was 
a recorder of truth. Gus says that they have places like this so they can manufacture the 
truth. 

Gus was a designer in electronics. They are after him because he found an inexpensive 
alternative to petroleum. He presses the insert button on the keyboard he's seated at 
and red lights flash along the tops of the partitions separating the rows of terminals. A 
woman's voice announces that a self- destruct mechanism has been armed with two 
minutes before destruction. An unruffled Gus first sits there and contemplates the 
existence and type of mechanism, then casually strolls toward the elevator. An 
exasperated Tom has to yell at him repeatedly to hurry as Gus seems to have all the 
time in the world. As they drive away, the building explodes into a well of orange flames. 
The next day, Gus stops the car to talk to a hooker. Tom is uncomfortable, saying "You 
can't be thinking of ..." Gus asks him if he still feels married, but tells him not to worry, 



that it goes away after a while. He mocks Tom's dejected reaction, telling him that this is 
his life now. Does Tom really think he's going to have a meaningful relationship in his 
condition?" The first person who offers you tenderness, you're probably going to run like 
hell thinking she's up to something." Over Tom's protests, Gus arranges "something 
special" with Tina and her friend Mary. While waiting for the two women in a restaurant, 
he tells Tom he is tying up the loose ends and saying his goodbyes. Tina has provided 
him a few hours of comfort and solace, breaking up his regular routine of anxiety and 
misery. When Tom says that she was paid for it, Gus says, so what, that was the only 
way he could get it. What makes Tom think he'll have it any better? Tina gave him the 
only love and affection he got. Once the women arrive, Gus asks Tina to dance. Gus 
admits he's a tired old cliche, falling in love with a hooker. He says she would think he'd 
be past that and she agrees way past. There is pain and longing on Gus' face as he 
breathes in her fragrance and holds her tight. 

Tom and Gus sit on a park bench with Gus feeding the pigeons. Gus alludes to how his 
life is going to end and Tom tells him there has to be another way, but Gus reminds 
Tom he's only been out there a few months. Gus starts to play catch with a young boy. 
He coaxes him to come closer and asks him if he wants to be a professional baseball 
player when he grows up and encourages him to work hard and go for it. Tom realizes 
that the boy is Gus' grandson and the reason he keeps returning to Milwaukee. With 
cries of "Jeremy!" the boys' parents hurry over, the father saying that they had told Gus 
to stay away from them. The mother threatens to call the police again. Gus beseeches 
her to listen, that there is something he needs to tell her. He calls her Susan and she 
asks how he knows her name. He answers only that a lot of people have been asking 
him that lately. As they hurry away, Jeremy waves back at Gus. Tom thinks he should 
have told her, but Gus says she doesn't have a clue who he is, that she was only two 
when "it" happened. Gus is at the end of his travels and sees no reason to drag any 
perfect strangers into it. 

Tom and Gus are in a room at the Log Motel sharing a bottle of tequila. His voice 
slightly slurred, Tom recounts how Alyson just stared at him without a hint of recognition 
in her eyes. That has probably hurt Tom more than anything else that has happened to 
him. Gus says that the bear of it is that in five years it won't even matter any more. Tom 
won't forget it; it will probably haunt him every time he closes his eyes, but after a while 
it won't matter any more. Gus hands Tom a photograph showing Tom with his camera, 
surrounded by jungle foliage. Gus takes a picture from the wall and uses its paper 
backing to sketch the outlines of the scene from "Hidden Agenda." Tom realizes 
someone else must have been there that day. Gus points out that Tom's picture had no 
faces, all the subjects were looking the other way. This photograph of Tom is the only 
one with a face. Gus doesn't know anything else, just that Tom is only a part of it, and 
this photograph is why Tom is at the top of their hit parade. 

He spins the cylinder of his pistol, calling the sound sweet music. Tom asks him why 
he's giving up hope now. How can Gus be sure that the next time he stumbles unto 
something it won't be the thing that unravels it all? Gus laughs at the word hope. He 
tells Tom that he'll start hoping that they'll make another move at him, that the next 



game will be a good one. He'll look forward to their making the next move because it 
keeps him thinking sharp that he can slip through it one more time. He asks Tom if he 
has heard of the Freedom of Information Act? Six months ago, Gus saw his blueprints 
published in a magazine. He says "They were all I had. They're what you end up living 
for and now even they don't give a spit." He pulls a crumpled piece of paper from his 
pocket and tosses it to Tom. Gus says it's Dr. Michael Richards. He says he should 
send him a valentine to remind him he exists. Gus has been demoted to the bottom of 
the list, pushed out by the likes of Tom. He says he should mail himself in to make them 
pay attention to him. He has nothing left. Tom calls Richards from a telephone booth, 
telling him where Gus is and that he knows much more than they think he does. 

Tom wakes to find Gus cleaned up and freshly shaven, prepared to meet "the man." 
Tom tries to dissuade him, but Gus tells him not to ruin his last scene. He asks Tom to 
promise to quit, to give up the game. That way he can feel that his last good deed did 
some good. That's a promise Tom can't make. Gus raises the gun to shoot himself and 
Tom dives to take it away from him. They hear the sound of a car screeching to a halt. 
Outside are the familiar dark cars with a contingent of men in suits. One of them calls 
out "Gus Shepard, we know you're in there." He says that the hotel has been vacated 
and if Gus doesn't come out, they'll come in after him. Tom and Gus slip out the back 
and head towards a nearby cornfield. As the men in suits run off in pursuit, the man who 
did the talking drops out of the chase and pierces the end of his cigar with a pencil 
before putting it in his mouth with a self-satisfied smile. 

In the cornfield, Tom stumbles and appears to be in pain. Gus tries to get him up but 
Tom says he can't, and that it's Gus they're after, not him. Gus suddenly realizes that is 
true, saying "Well, hell if they aren't." Once Gus runs off, Tom rises and moves off in the 
other direction. Gus runs between the rows of corn, a grim smile on his face. Tom 
pauses to open his bag, finding the skunk Gus had won. As Tom reaches the edge of 
the field headed for the forest beyond, a single gunshot booms out. 



LARRY HERTZOG'S COMMENTS (11/04/95) 

Since I consider this group "family" (with all that goes with that), I thought I'd let you in 
on a little of what's been going on "behind the scenes." 

We have taken some serious pounding from "Them" over the last four or five weeks. 
This is the rule in episodic television, not the exception. What is the exception was that 
I was "cut loose" as much as I was at the outset of the series. Well- there's been some 
attempt to correct that and to curtail my wild and woolly ways. They haven't resorted to 
drugs or mind control yet, but to a large degree, it's a do or die situation. 

Before people flood me with- "who can I write to" - let me say, "thanks for the support" 
- but it won't have much impact. That said, anyone is free to contact UPN. 



Beginning in January (not sure of our airdate order yet) NwM will have a slightly 
different spin on it. For what it's worth - I put the spin on it. I did so under threats and 
dire pressure, but it's still my spin. I'm not sure how it will impact on the series, but I 
have no doubt that you'll all be here to let me know. 

I feel (felt) that my job was to keep NwM hopping, interesting, creepy, provocative and 
"cool," while addressing THEM'S thoughts, threats and entreaties. As always, when 
something's gained, something's lost. We haven't really set out on this path yet (scripts 
are just being written) so it's hard to determine just how this will all come out. My 
interpretation is this: We'll be moving away from some of the more "Prisoneresque" 
attributes and more into: "The Conspiracy." The episodes will probably have a more 
Alpha Spike feel to them than a "Something About Her" feel. A little less cerebral, 
perhaps, but maybe not fatal to the series. (It *is* possible that it will be seen as a vast 
improvement - I'm not chiding THEM for ruining the show - just for beating on us.) 

So you'll see a slightly more "active" Tom in the future (not an action show, though) and 
you'll get more insights into various THEM activities. They haven't forgotten the 
negatives, but Tom will have some opportunities to "make inroads." 

We'll see. Just wanted to share it here first. I've been trying to recover from the battles. 
We're not out the woods yet and it wouldn't surprise me to find the guys who did My 
Mother the Car running Nowhere Man before the season's out. At the moment, 
however, I'm still at the helm, the attacks have quieted and - que sera sera. 

Whatever the outcome - you guys have been astounding. It's too bad you're only 6 or 7 
per cent of the viewing public - but hey - that's what makes us special, right? Right? 



More as things develop, 




FATHER (NM110) 

a.k.a. VALIDATION 
Originally aired 11/13/95 



A very satisfying episode in which Tom returns to the Missouri town where he grew up 
and meets the father who deserted him and his mother 20 years before. Although 
various clue seekers have fashioned dastardly designs on the father's character, the 
episode seems more intended to illustrate how removed Tom has become emotionally 
and how suspicious he's forced to be of virtually everyone. It's also an insight into the 
young Tom whose relationship with both parents was clearly strained. 



Although Tom wants to believe the man now calling himself Jonathan Crane is his 
Father, he's suspicious of the recent plastic surgery and demands proof, which 
Jonathan can't seem to supply. When Jonathan begins having midnight meetings with 
thugs Tom is thoroughly convinced of his duplicity and in one of the few comical scenes 
of the series, confronts the men who turn out to be common loan sharks strong-arming 
Jonathan who's behind in payments. By the end of the episode Tom's suspicions have 
been proved untrue, but he knows he can't stay and jeopardize the new life Jonathan 
has created with his young second wife and Tom's 10-year-old half-brother. 



The script was tight, but the real rewards of this episode lie in the scenes between Tom 
and his Father (perfectly played by Dean Jones). There was incredible tension and a 
particularly poignant encounter exquisitely played out on a beautiful hillside where Tom 
tearfully refuses to believe the father who deserted him ever really loved him. Even after 
he's reconciled his doubts Tom's unable to embrace Jonathan and stiffly extends his 
hand during their final farewells. 



UPN WEBSITE ANNOUNCEMENT 



VEIL IS REUNITED WITH THE MAN WHO BETRAYED HIM 
TWENTY YEARS EARLIER - HIS ESTRANGED FATHER - 
ON NOWHERE MAN AIRING MONDAY, NOVEMBER 13 (9:00-10:00 P.M., 

ET/PT) ON UPN 

"Father" - In need of anything that connects him to his former life, Veil risks returning to 
the house and town he grew up in and, while savoring this small but significant part of 
his past, he unexpectedly meets the man who betrayed him twenty years earlier - his 
father, in Nowhere Man airing MONDAY, NOV. 13 (9:00-10:00 p.m., ET/PT) on UPN. 

His estranged father, known by the new name, Jonathan Crane, asks him for trust and 
forgiveness, but Veil is tormented by doubts that the man who says he is his father may 
very well be part of the conspiracy. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Dean Jones as Jonathan 
Crane, Donna Bullock as Beth Crane and Joseph Carberry as Morris. 

The episode was written by Art Monterastelli and directed by Guy Magar. 



Written by 
Art Monterastelli 

Directed 
by Guy Magar 

Starring 

Bruce Greenwood as Thomas Veil 

Special Guest Star: 
Dean Jones as Jonathan Crane 

Guest Stars: 
Donna Bullock as Beth Crane 
Joseph Carberry as Morris 
Gary Rooney as Marty 
Shawna Schuh as Woman Realtor 
Cody Hill as Johnny Crane 
Dennis Adkins as Doctor Hal 
Grant Ouzts as Johnny's teammate 
Tyrone Henry as Umpire 



SYNOPSIS 



Tom Veil has returned to his hometown of Morrisville, Missouri searching for something 
familiar, something that will let him know that his memories at least are real. He sits at 
the edge of the bleachers where a little league game is in progress. He's not there long 
before he sees a dark car, a man standing beside it wearing a suit and sunglasses. Tom 
starts to walk away, but freezes when the coach's voice calls after him "Tom!" 

The game over, Tom and the coach face each other. One of them is going to have to 
say something eventually, the coach says. This is Tom's father, who he hasn't seen 
since he left Tom and his mother 20 years ago. Tom's reaction is doubt mixed with 
bitterness and anger. He tells his father he looks different, more than a matter of the 20 
years that have passed. He questions how his father could have been living here, when 
Tom had spent many years looking for him and Morrisville was the first place he looked. 
Tom's father says he changed his name to Jonathan Crane because Tom's mother had 
hired a private detective to track him down and would have made things unpleasant for 
him. Jonathan wants to make up for the lost time and get to know each other again but 
Tom isn't sure he can. Jonathan stuns him by asking "Is your life so full that you can 
reject such an important part of it?" He invites Tom for dinner. Tom doesn't agree to 
come, but he doesn't refuse out of hand. 

Jonathan has a wife, Beth, closer in age to Tom than Jonathan. They have a son, 
Johnny, who's about 10 or 11 years old. Johnny asks Tom if he played baseball (yes, a 
pitcher) and if his father coached him. Tom pauses to give Jonathan a chance to come 
up with the coach's name, but Tom has to supply it. Tom says somewhat bitterly that his 
father was too busy with other things back then. Tom notices a scar behind Jonathan's 
ear, explained by cosmetic surgery six months ago. According to Beth, he had it 
because he wanted to look younger for her and he has been cranky ever since. Before 
he was a different person, happier, more care-free. A chiming clock startles Tom and he 
knocks his water glass off the table, shattering it on the floor. 

After dinner, while Jonathan and Tom are talking, Jonathan lights up a cigar. Tom says 
that Jonathan never smoked cigars, but Jonathan explains that he had to give up 
cigarettes for his health. Tom doesn't tell Jonathan what has happened to him. When 
Jonathan asks him about marriage, he says only that her name is Alyson, leaving him to 
assume that it's part of the "hard times" Tom is going through. Pressed to stay the night, 
Tom says there is nothing at all there familiar to him, including Jonathan. He can't see a 
single thing from the old days. Jonathan parries that by saying that it's awkward with a 
second marriage, but he convinces Tom to stay the night, promising that there must be 
some memento they could search for in the morning. Tom's fear is that when his father 
had plastic surgery six months ago, someone else came back. His doubts increase 
when in the middle of the night, a dark car pulls up and Jonathan sits inside talking to its 
occupant. 

Tom starts to search the basement the next morning, trying to find something to 
"validate his life." Startled by his father, he drops a box of Christmas ornaments Beth 



had collected, breaking them. Jonathan is a little angry that Tom started hunting around, 
and can't understand why this is so important to Tom, who is looking for "something that 
connects us to the life we had." Tom is ready to leave when Jonathan suddenly 
remembers that there is a photograph, instructing Tom to open a heavy trunk. It won't 
open and Tom cuts his hand on the sharp edge. Jonathan takes Tom to see his doctor, 
but it's not in a clinic, it's a practice out of a home. We hear them talking. "Why did you 
bring him here? You know we're not ready yet." "He's my son." "I know who he is." "Are 
you sure this will take care of everything?" The doctor wants to inject Tom with what he 
says is a tetanus shot, but Tom struggles to get away, threatening to break his arm if he 
doesn't drop the syringe. In the car, he gets Jonathan to describe the photograph, which 
Jonathan says was taken in 1965 at the county fair and has Tom and his father and a 
pony. It was taken by Tom's mother, in one of the few happy times for the three of them 
that Jonathan can remember. 

Tom was already not well, as shown in momentary weakness in two earlier scenes. He 
is put to bed with some aspirin. He is awakened by Beth who has come with a basin of 
cool water. She begins by placing a wet towel on his forehead, but pushes his shirt up 
and begins kissing his chest and then his mouth. Tom is pushing her away and pulling 
her towards him at the same time, and finally returns her passion. The door bursts open 
and Jonathan is there with a shotgun, saying such things as: "You would have figured it 
out eventually- the scars, the pretty wife, the perfect house. You know there's no 
photograph. You should have kept your mouth shut. Where are the negatives? We don't 
need you alive any more." There's a booming sound and a flash from the muzzle, and 
Tom is sitting up in bed perspiring- it was all a bad dream. 

Jonathan and Beth are quarreling the next morning. Johnny tells Tom that it has been 
like this very often since the summer before when his father went away and came back 
with a different face. Jonathan and Tom take a drive together, and when Jonathan tries 
to find out what is troubling Tom, Tom begins by asking who he meets at 2:00 a.m. 
(Jonathan claims it is a business associate.) Jonathan points out that Tom still can't call 
him Dad, that it's always Jonathan. With great emotion, Tom explains that he can 
forgive him for not loving his mother, who they both know wasn't an easy person to love, 
but he can't forgive him for not loving him. Jonathan says emphatically that he has 
always loved him. The barriers remain but it seems there is a little softening of Tom's 
hurt. He realizes that his father is asking for trust and forgiveness but because of the 
events in his life, he isn't capable of either right now. Maybe he needs to learn how to 
trust all over again. 

Tom follows in another car when Jonathan leaves in the middle of the night. He watches 
in an alley as a man dressed in a suit gets into Jonathan's car. Tom is hit over the head 
with a crowbar and comes to in some sort of storeroom, with the man who hit him 
kicking him in the ribs. He thinks it is "them" in another attempt to get the negatives, but 
begins to realize that this is nothing to do with his conspiracy; this is about money which 
they say Jonathan owes him. Tom grabs a piece of wood and knocks down the well- 
dressed thug who had been kicking him. When the thug pulls a gun, Tom smashes 
them both with the wood and makes his escape. 



At the Crane home, Tom confronts Jonathan and finds out that he had taken some 
money from his company and gotten in over his head. He owes $10,000 and is taking 
the last payment to them now. He tells Tom that he has always had judgmental eyes, 
and that all he can do in them is fail. While all along Jonathan has wanted to mend his 
relationship with Tom, he now feels that they have tried and failed, and tells Tom maybe 
it would be better if Tom wasn't there when he got back. Tom tells Jonathan "You want 
me to trust you, but it's not so easy." They shake hands and Jonathan leaves. 

Beth is disappointed that Tom is leaving. She tells Tom that Jonathan searched the 
entire house for the photograph. She says Jonathan loves him, she thinks sometimes 
more than he does Johnny and herself. She can't understand Tom's obsession with the 
photograph, but for Tom it's not the photograph itself, it's what it represents. She says 
since Tom came, things were actually better than they had been in a long time, that 
Jonathan was more like the man he used to be, instead of being torn apart by the 
money problems. When Tom suggests Jonathan might have been afraid of losing her, 
she says Tom and Jonathan are alike- that they're both so blind they can't see the love 
that's staring them in the face. She knows Jonathan is meeting them and is frightened 
for him, but Tom promises her that he won't let them hurt Jonathan. 

He goes back to the alley, where Jonathan is thrust out the back door of "Mom's 
Tavern," his face bloody from a beating. The two men threaten to shoot Jonathan if Tom 
doesn't hand over the money. Jonathan reveals that the briefcase is hidden beside the 
dumpster. There's a stalemate: Tom wants them to release his father first, the thug 
insists on the money first. Tom strikes the gun away with the briefcase, and in the 
struggle Jonathan comes up with the gun. Tom says they can keep the money but then 
it's over. The man in charge agrees, saying that a deal is a deal. Jonathan wants to go 
back into the tavern and buy Tom a drink, but Tom sees a dark car with two men in suits 
and tells Jonathan that they'd better leave. 

Tom is ready to leave Morrisville, waiting for his cab. The bitterness is gone, and he 
leaves room for the possibility that he might return some day, but the walls are still 
there. Jonathan puts his arms out to embrace Tom, but Tom's hand is there first for a 
handshake. His parting words are "See you." He still hasn't brought himself to call him 
Dad. 

As Johnny goes into the house to get his baseball glove, we see behind the sofa a 
black-and-white photograph of a boy, a pony, and a man who looks like Jonathan might 
have as a younger man. 





THE ENEMY WITHIN (NM111) 

Originally aired 11/20/95 



The most romantic of all the episodes and arguably the most appealing for Bruce 
Greenwood fans. It's also a holiday from the usual conspiracy plots as the Organization 
never appears. Instead "The Enemy Within" explores Tom's obsessive need to be sure 
of his personal identity, even when he finds love with a woman he can truly trust. 

The plot seems simple: Tom finds himself in a rural area of Pennsylvania where he's 
waiting for a phone call from a detective who thinks he can name the cigar-smoking 
soldier in Tom's picture. Unwittingly he camps out on land that's under dispute and is 
shot by a guard who thinks he's dangerous. Left for dead he's discovered the next day 
by Emily, a young woman whose farm is near by. She manages to drag him home and 
nurses him back to health. As he's recovering he finds himself drawn to her honesty and 
her own troubled exile from society (eerily mirroring his own plight). While helping her 
he seemingly falls in love, but their happiness is short lived. When he receives the 
message for which he's been waiting, he reluctantly leaves her to follow his quest for 
the truth. 

It was a lovely respite from the usual paranoia, albeit sadly sweet. The character of 
Emily was particularly well detailed, and her set of problems made her empathetic to 
Tom's erasure while unflinchingly insistent that he give up the chase and go forward into 
her world. She was painfully unforgiving after he'd made his choice, driving off without 
even saying good-bye. 

The plot may have seemed simple, but was in fact multi-layered. It not only explored 
Tom's innate character but parallelled his exiled existence and his own fight with a 
powerful enemy against Emily's similar problems, which were more intimate and 
therefore easier to understand. Much of the success of this episode lay in the casting of 
Maria Bello as Emily. Not only did she capture the tough fragility and isolated strength of 
Emily, her chemistry with Greenwood was palpable. 



UPN WEBSITE ANNOUNCEMENT 



AFTER A SERIOUSLY WOUNDED VEIL IS NURSED BACK TO HEALTH BY 
A PRETTY PENNSYLVANIA FARMER, HE FINALLY HAS SOMEONE 

HE CAN TRUST, ON NOWHERE MAN 
AIRING MONDAY, NOVEMBER 20 (9:00-10:00 P.M., ET/PT) ON UPN 

"An Enemy Within" - While camping in Pennsylvania farm country, Veil is accidentally 
shot by a guard for a powerful food conglomerate. Near death, he's discovered in the 
woods by a local woman, the beautiful Emily Noonan, who takes him to her remote 
farmhouse and nurses him back to health. Finally, Veil has found a safe place and 
someone he can trust, on Nowhere Man airing MONDAY, NOV. 20 (9:00-10:00 p.m., 
ET/PT) on UPN. 

As he recuperates, Veil learns that the small town is torn apart by Collective Foods, an 
aggressive corporation which is trying to buy all the land- by force. Unwilling to sell her 
farm, the dominant force takes legal action, accusing her of blocking progress. As she 
grows closer to Veil, Emily is inspired to strengthen her opposition to the enemy. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Maria Bello as Emily 
Noonan, Raye Birk as Tobe Alder and James Lashly as Ed Durrant. 

The episode was written by Peter Dunne and directed by Ian Toynton. 



Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Maria Bello as Emily Noonan 

Raye Birk as Tobe Alder 
James Lashly as Ed Durrant 
Scott Parker as Doc Wilson 
Linda Burden-Williams as Lillian 
Jan Burrell as Hazel 
Mayme Paul-Thompson as Mrs. Hardy 
Randy Thompson as Mr. Hardy 
Jeff Gorham as Mark 
Peter Kjenaas as Will 
Dave Demke as Process Server 
Aaron Bass as Guard #1 
Ken Lodge as Guard #2 
Robert Pete Randall as Delivery Man 
Lev Liberman as Man in crowd 
Jim Lykins as Patron 



Written by 
Peter Dunne 

Directed by 
Ian Toynton 

Produced by 
Peter Dunne 

Supervising Producer 
Joel Surnow 

Created and Executive Produced by 
Lawrence Hertzog 



SYNOPSIS 

While the city has often provided Tom a refuge, he finds himself needing open spaces 
where he can "stand up and touch the sky and maybe, just maybe, not be seen." He 
hikes across a long railroad trestle, sporting a backpack. When he steps out onto the 
highway, to one side is the sign for Sweetridge, with the town's name above a ribbon 
reading In God We Trust. Across from it is a barrier behind a sign emblazoned Future 
home of Collective Foods. 

Tom comes to a general store and enters. A man is paying for his purchase of candles, 
telling the storekeeper "There's a lot of dark." As he leaves, we can see on the opened 
door a homemade sign saying "Stop Collective Foods - Dance - Fund Raiser." Tom tries 
to use the pay phone but the line is dead. The storekeeper explains that the 
switchboard is down and that the power is out all over town. The postal phone still 
works because it is a direct hook-up. He says "They got the electrical company and the 
switchboard, but even they don't have what it takes to go against Ma Bell." Tom repeats 
the word "They?" "They" are Collective Foods, whom the storekeeper describes as 
feeding America through extortion. 

He lets Tom use the post office phone. As Tom waits for an answer, he unfolds a 
photograph of a soldier whose face is turned away from the camera. He speaks to an 
investigator named Bert, who tells him he has a military identification number and a lady 
at the registrar's office who's about to roll over for him. He's very close to getting a 
current address. Tom notices that the storekeeper is trying to listen, but the man steps 
away. Bert wants a number to reach Tom. He says it will be hit and run; there may not 
be incoming telephone service where he's going. Tom is startled by the crash of an 
object nearby. Bert is exasperated when Tom hesitates, saying that when Tom paid him 
he had said finding this guy was a matter of life and death. Why should he be busting 
his ass if Tom isn't busting his? He has already spent Tom's money. The best Tom can 
do is give him the post office phone to leave a message, leaving Bert still disgruntled 



because he says he needs Tom to be by the phone when he calls. The storekeeper 
comments that it's a little cold to be camping and Tom says that it's the best he can do 
at the moment. Tom asks if there's any chance of getting a job around there. The 
storekeeper tells him that most of the farmers don't have enough work for themselves. 
There is always Collective Foods, but if Tom works for them he had better stay out of 
his store. 

A pickup truck pulls up to a chain link fence. The sign on the gate says "Property of 
Collective Foods. No Trespassing. Danger. Keep Out." A man comes out of the prefab 
shack inside carrying a shotgun. He heads out the gate complaining to the newly arrived 
man about what a waste of time it is, that he spends every night walking in circles. Tom 
climbs down the side of the trestle and sets up camp in the woods below. With a fire 
already started, he gathers more firewood. The guard hears the crackling of the leaves. 
He snaps the shotgun up and fires in the direction of the sound. We see first Tom's 
campfire, then his hand falling limply into view, the fingers stained with blood, and finally 
Tom himself, blood spreading over his blue shirtfront. 

A young blond woman rides through the woods, passing beneath the trestle. She calls 
for her dog, Maggie, who has run on ahead. Maggie barks until the young woman 
catches up and discovers Tom unconscious beside his still smoldering fire. She yells for 
help, hoping someone can hear her. 

Tom lies on a travois pulled by the horse, the young woman's coat draped over him. 
She drags him into her house and fills a basin with water. She mops the shivering Tom's 
forehead and tells him she has to go get help. She'll have to take the truck because the 
phones are out. When the doctor comes, he tells her that the bullet tore up Tom's side 
and he has lost a lot of blood. The bleeding has stopped, but he's not out of the woods 
yet. She wants to take him to the county hospital at Taylor County, but the doctor says 
that the trip would kill Tom because Collective Foods have torn up most of the roads 
between Sweetridge and Taylor. At any rate, the less he is moved the better. He tells 
her Tom is her responsibility now. She wants to know what he means by that and he 
answers that if Tom pulls through this, she's going to end up with a man on her hands. 
She rests her head on her hand, apparently bemused by this suggestion. Later, a still 
unconscious Tom has been put to bed with a quilt over him. She sponges his forehead 
saying "Who are you, Mister, and why'd you end up in my life?" 

She reads by lantern light, watching over Tom. He is delirious, mumbling incoherently in 
his sleep. She leans close to catch one word: Alyson. The next morning she is at the 
general store, snatching up bandages and various first aid items. When Toby, the 
storekeeper, sees what's in her basket, he asks if she has hurt herself. She says no, it's 
"just in case". He unfolds a pair of boxer shorts from her basket, repeating "Just in 
case?" 

She is cooking on a small propane camp stove when she hears Tom calling "Hello. Is 
there anybody there?" She enters the bedroom where she finds him trying to pull 
himself up to lean against the headboard. She puts her arms around him to help him up 



and apologizes when she causes him pain, saying "It's different when you're awake." 
He asks who she is and she says she feels like they already know each other, 
introducing herself as Emily Noonan. He doesn't answer her question of who he is, 
asking instead where he is and what happened. When he finds out he has been there 
four days, he asks if there is a general store with a post office and says he has to get to 
town to check on an important message that can't wait. She tells him that if he bleeds to 
death, the message will still be sitting there. She asks if he's being coy or does he not 
have a name. He finally tells her "Tom ... Tom Veil." She explains that he had been on 
Collective Foods' private property. The situation had been very tense lately and they 
had hired a couple of "yahoos" to guard the place. Tom had run into one of them. She 
begins to spoon-feed Tom. Aware of his nakedness, he asks her what else she had to 
do for him over the last four days. When she answers "Pretty much everything you 
would expect," he chokes on the soup. 

Tom is sitting at the table, hungrily eating his breakfast. Emily watches him and he 
wonders if he's doing something wrong. She says it's just been a while since she's had 
anyone to cook for. She asks if he's a photographer and his face freezes. She explains 
that she looked in his bag trying to find some identification. He asks if she discovered 
anything else when she was looking, but then apologizes, saying he would have done 
the same. She goes outside to talk to two men who have driven up in a white car. She 
begins "Go away, Mr. Daniels!" They are trying to persuade her to sell her farm. Daniels 
tells her that if she refuses to sell, her neighbors will get rich while her place goes under. 
The other man is a process server who serves her with papers, saying she has 30 days 
to convince a circuit court judge that she's not standing in the way of progress. He tells 
Emily that a pretty girl like her shouldn't being be living all by herself anyway. Tom joins 
them, carrying a shotgun. He denies he's trying to threaten them, saying that he's found 
that some people don't hear so well. The gun is just a hearing aid. 

Emily and Tom are at Alders general store. Toby asks if Tom has had any luck finding a 
job and wants Tom to know that he hasn't forgotten about the message, but there hasn't 
been any yet. As Tom starts to leave, Toby says loudly "I hope those underwear I sold 
to Emily fit OK." Tom looks sheepish and says "Thanks." 

There is an emergency meeting in the church. Ed Durant, who owns the biggest lot on 
the tract of land Collective Foods wants, is thinking of selling out. The other 
townspeople are angry, saying they had all agreed to stick together. Ed defends 
himself, saying he's doing it because he's guaranteed a buyer and won't have to worry 
about his mortgage any more. Others argue that he will still have to make ends meet, 
that if he had a bad year they could sell the land from under him. He says if that 
happens he'll still be in good shape with the money they had agreed to pay him. A 
woman tells him he's in good shape because he owns 40 percent of the land they want. 
She and her husband own only two percent. The land is not only their livelihood- it's 
also their heritage. Emily stands up and tells Ed that there are other values here 
besides the price of land. He's not just selling land, he's selling out. She tells him he 
can't do this to them, that "we've worked too hard for this." He throws the "we" back at 
her, angrily telling her that she had had run away from her farm and her family ten years 
ago and didn't come back until it was too late. He says she doesn't know what they've 



been through because she wasn't here when some of them barely survived. He calls 
her as much of an outsider as Collective Foods. 

Back home, Emily doesn't want to talk about her folks. Tom says it seems to him that 
that's what is standing between her and the others listening to her point of view. She 
becomes angry, saying that she would like to know a few things too, including who he is 
and where does he come from. She doesn't know a damn thing about him. He says he 
was only trying to help, but she replies she doesn't need his help. She has been doing 
fine on her own. She says "fine" when he offers to get his stuff and get out, but then 
mutters "just like a man." His being there has reminded her why it was so nice not 
having one around the place. He walks over to her and asks what she wants. She 
wraps her arm around his neck and kisses him, then seems chagrined by her 
momentary weakness. After she walks away a slightly dazed Tom murmurs "I see." 

The next morning she braces herself and goes into the bedroom, beginning "Look, I'm 
sorry," only to find the room empty. She finds Tom in the barn milking the cow. She is 
amused watching him, especially when the stream gets away from him and sprays his 
leg. She apologizes for yesterday, but Tom tells her there's nothing to be sorry for. She 
tells him he doesn't have to do this, but he says he has a hospital bill to work off and 
anyway, it feels so normal to him. She asks who Alyson is. He tries to deflect the 
question but finally answers that she was his wife. He tells her that it's difficult to 
explain, that he's been living in a world where he can't trust anyone or anything. The 
minute something seems familiar to him it becomes suspicious. It just doesn't seem like 
there's any safe place to turn. She asks if he thinks he's the only one who has these 
feelings. She assumes this has to with the photograph of a soldier in his negatives. His 
face freezes, but she tells him not to look so shocked; it was all that he was carrying. He 
apologizes, explaining that it becomes second nature. She asks if the message he is 
waiting for is tied up with the photograph, and he tells her he may have a lead on the 
man in the photograph. It may tell him nothing, but at least he'll know more than he does 
now. She asks him how it feels to trust someone. He thanks her again and they share a 
tender kiss. 

Back at the store, Tom is buying shaving cream, razors and after-shave. He plans to 
take Emily to the fund raiser dance. She doesn't think it's a good idea, but he tells her to 
let him be the doctor now and her the patient. Toby asks dryly "No boxer shorts?" He 
reminds Tom he hadn't asked about his messages. None has come, but Emily 
immediately looks fearful and forlorn. 

At the fund raiser, Tom and Emily dance, looking deep into each others' eyes. The room 
is lit with the soft glow of lantern light, but suddenly electric lights snap on all over town. 
A man bursts in saying he has bad news: Ed Durant has sold out. Tom tells Emily that 
explains the lights; Collective Foods is trying to break down the townspeople's resolve. 
After listening to people saying they are finished, Emily finally bursts out that there is still 
a way that they can win. Collective may have 40 percent of the land, but the 
townspeople have 60 percent. They are still bigger. Her idea is to form their own 
cooperative to compete with them. All they have to do is fight together. A man throws 
back at her "Until you give up on us again and decide to pick up and leave town?" She 



faces him steadily as she tells him that she means together. She admits she has made 
her mistakes, but asks if any of them hadn't ever made a mistake. "Haven't any of you 
here ever left something behind only to realize that it was more important than you 
could ever imagine?" A woman speaks up in support, but another tells Emily that they 
don't know the first thing about forming a co-op. Emily says they can find out, that they 
can do down to Taylor and find a lawyer. She says they are all frightened by what they 
don't know. They can either let it stop them or go on with their lives and beat it. Toby 
tells her she must know she had nominated herself for the job. 

Back home, Tom tells her how good she had done. Emily says she couldn't have done it 
without him, that she had been very unlike herself since Tom had been here. She never 
wants to forget what tonight feels like. It's "like magic, like someone left a gift for me in 
the woods and I just want to open it up and look inside." She says she wants to know 
everything about him, but something in his face stops her. The mood changes as she 
says he isn't finished running yet. She is hurt and angry, saying that she actually 
thought he liked it here. Tom tells her he loves it here but what she is asking him to give 
up is who he believes he is. He says Emily acts like he had a choice. She tells him 
everyone has a choice; it just comes down to priorities. He says she can't understand 
his priorities, and she replies that she had thought the same thing ten years ago but she 
had been wrong. With desperation in his voice, he says "I had a life. I had friends. I had 
things that I care about as much as you care about this farm. My entire past was taken 
from me." She rages back that the past is taken from everybody. "Yesterday is exactly 
where it's supposed to be- a memory!" He tells her she's wrong, that the answers are 
out there someplace. She cries "The answers are staring you in the face. Life isn't out 
there. It isn't something you can chase or catch up with. How long do you think you can 
do this? How far are you going to get when the only feeling you have is doubt and the 
only emotion that you can trust is fear?" He says he can't give up his life. She answers 
that he already has. She is asking him to start living again. 

They wake up in bed to the sound of the rooster crowing. She explains how she had 
hated it there and at age 17 had ran off, "nowhere, everywhere, chasing bliss." When 
word came that her parents had been killed out in the field, she had come home to bury 
them and sell the farm, but she couldn't sell it because it was so deep in debt. She was 
told that her parents had been looking for her for years for her help. Out of guilt, she 
stayed and worked off the debt, saving the farm that she hated. Tom says that it's 
"amazing how far you have to go to get back to where you started." 

The phone rings in the post office of Alders store and the storekeeper takes a message 
for Tom. He pins it up on a board and then is called to the back to receive a truckload 
delivery. Tom and Emily pull up, Tom asking her if they would really be gone more than 
a week. She says it will be more like two, according to the attorney. When she asks if 
he's in a hurry, he quips "If you've got the boxers, I've got the time." They can't wait for 
Toby to finish in the storeroom and leave the money on the counter, Emily calling back 
that they'll get the change when they return. We can read the message: "Tom Veil. 
Important. Call Bert." Tom rolls up the window of the pick-up and begins to back out. 



Suddenly the storekeeper is there hitting the window to get Tom's attention. He gives 
him the message and tells him he had better call right away because there are very few 
phones between there and Taylor. Emily looks straight ahead, the movement of her 
throat betraying her struggle to maintain her composure. Tom looks over towards her, 
but she can't look at him. The truck door closes behind him as she walks away. She 
slides over and grips the steering wheel with both hands, a breath of pain escaping her. 
As he punches in the numbers to make the call, she drops his bag out the door of the 
pick-up and drives away. 

The pick-up speeds down the highway as we hear Bert's voice telling Tom he has 
terrific news. He says Tom will be very happy with what he has found out. The episode 
ends with Tom once again on foot, crossing the trestle that had brought him into town. 



LARRY HERTZOG'S COMMENTS (11/14/95) 

I like Tom Veil. Obviously, having pulled him from my psyche, he and I are, indeed, 
related in many ways (though I'm forced to admit that he's cuter than anything my 
psyche could've dreamed up). 

When I first discussed the idea of the series with Michael Sullivan, President of UPN, he 
posed a couple of provocative questions. "Is Tom the 'perfect' hero, being 'humbled' by 
'Them?'" or "Is Tom the imperfect human being who needs these life lessons to 'grow?'" 
Not the talk of conspiracies and breaking glass, but a conversation about just who Tom 
is and why he might be being put through this experience. There's no doubt in my mind 
that Tom possesses heroic qualities. Despite evidence to the contrary and a battering, 
the likes of which most of us have never experienced, Tom persists in holding on to 
what he believes. He clings tenaciously to his identity and to the belief that he will and 
can, someday, prevail. He has been given the opportunity to "fold" or to "cash in his 
cards" and go home, but he has refused the deal. Even Gus pointed out to him that 
"You [can] go home an empty man, but you do go home." 

Tom's courage and his fortitude are part and parcel of the reason that I admire him so 
much. But it raises a question. Is there a downside to this kind of drive and 
commitment? Can this type of "perseverance" be indicative of a character flaw? 

On first look, it might appear that "The Enemy Within" is a sweet, pastoral withdrawal 
from the usual "Nowhere Mania." It's true that "Them" makes an appearance in their 
most benign form here (a corporate farming conglomerate) but they have no interest in 
Tom this week, nor do they even seem to know where he is. 

That said, Tom is given an opportunity to "give up the fight" and "rejoin the human race." 
(I suppose one could argue that "they're out there and would find him eventually" but...) 
Given the world that's been created for Tom in this episode it becomes interesting to 
speculate on just how Tom will handle the situation. I doubt many of us will wonder for 
long. 



Ironically, Gus ("You Really Got A Hold On Me") warned Tom that eventually, "all you 
end up living for is the game." Is this already true for Tom? When Tom complains to 
Emily that his whole life has been lost, she responds, "people lose things - they recover 
- they go on - yesterday is where it belongs." 

But can Tom "give up the game?" He has ample reason to believe that Alyson and the 
life he left behind are gone. And now, he's got the very real possibility of a new one 
staring him in the face. 

I'm not sure that we've answered the question (I'm not sure that I know the answer) but 
it seemed like one worth asking. Is Tom's incredible determination, in part, a flaw in his 
character? Should he consider "giving up the game?" Should he consider a new life? 
Can he? 

And, finally, is this component of Tom's personality somehow partly responsible for why 
Tom is in this predicament in the first place? 

While "The Enemy Within" appears to be a soft, gentle "departure" show, I hope that we 
successfully posed these issues. I believe that we did and I also believe that it poses 
questions worth thinking about. 

Hoping that I survive "Them" for another week - 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

In "Enemy Within" when I'm being towed on the litter behind the horse back to Emily's 
house and my head is right below the horse's you know where, every step he took- 
there was probably a cubic foot of "internal air" that was released with every step. 
Everyone on the set was howling as I was expecting to be wearing the horse's lunch. As 
it turned out he just dragged me, farting, across the field. We had to mute the sound. 
(Compuserve Conference 06/20/96) 






IT'S NOT SUCH A WONDERFUL LIFE (NM112) 

Originally aired 11/27/95 



A pivotal episode that received lots of wide-spread publicity and highly positive reviews, 
the title- "It's Not Such a Wonderful Life" indicated upfront how this brief flirtation with 
an easy solution would end. 

It's Christmas and Tom is completely alone. He reads in a newspaper the amazing 
news that the federal government is looking for him in connection with the photograph 
"Hidden Agenda." And then- quite suddenly- he's found! He's told his ordeal is over 
and that all he has to do is testify, and to prove his story by handing over the negatives. 
Tom agrees to testify but hedges on the negatives, and even after he's been 
comfortably set up in a suburban home, remains suspicious. At the court Alyson comes 
to him and pleads forgiveness, offering fairly plausible explanations on why she didn't 
stand by him during the erasure, and although he hesitates (in a delicately acted 
moment), he decides to believe her and they reunite. He seems to be relaxing into their 
new found relationship but forestalls immediate sexual contact. It isn't till after his 
testimony that Tom yields completely and in a surprising development is also reunited 
with his Mother, who offers her own excuses for not supporting him months earlier. 
Assured at last, Tom and Alyson make love, but when Tom awakens next morning, he 
finds himself alone- his home ransacked, his wife and mother gone again, and a cryptic 
note from Alyson on the mantle: "How did you find out? Where did you hide the 
negatives? Merry Christmas from all of us- Alyson." 

Did Tom know all along that it was a ruse, or did they completely destroy his faith yet 
again? Perhaps a bit of both because he methodically goes over and reveals to us the 
ingenious hiding place he'd found for the negatives. Part of him must have known... 

An episode that dealt directly with the erasure and actually offered some absolutes for a 
change, the message of "It's Not Such a Wonderful Life" still seems to center on the 



Organization's need to destroy Tom's faith. As we watch him walk away this time, we're 
afraid they may have succeeded. 



UPN WEBSITE ANNOUNCEMENT 

TOM VEIL HAS HIMSELF A MERRY LITTLE CHRISTMAS 
BUT ULTIMATELY, THERE'S NO PEACE ON EARTH, ON NOWHERE 
MAN AIRING MONDAY, NOVEMBER 27 (9:00-10:00 P.M., ET/PT) ON UPN 

-- Megan Gallagher Guest Stars as Alyson Veil -- 

"It's Not Such a Wonderful Life" - At long last (and just in time for time holidays), Veil's 
torment comes to an end as federal agents locate him, reveal the identity of his enemy 
and disclose why "The Organization," a well-funded group of political fanatics wreaking 
havoc with foreign policy, have been trying to destroy him. After Veil gives a sworn 
deposition to authenticate his "Hidden Agenda" photograph, he's reunited with his wife 
Alyson and his mother and is on the way to having himself a merry little Christmas, until 
he gets a form of "coal in his stocking," on Nowhere Man airing MONDAY, NOV. 27 
(9:00-10:00 p.m., ET/PT) on UPN. 

In the series' turning point, a U.S. government official whisk Veil away to a safehouse 
where, as he awaits the arrest of the perpetrators, some semblance of Christmas 
holiday cheer can be had. Although it's the season to be jolly, Veil is suspicious about 
the sudden developments in his life. With some initial disbelief, he hears Alyson's 
explanation of what happened that fateful night at the Bullpen restaurant when he left 
the table, her meeting with Dr. Bellamy at Calaway Psychiatric Hospital and since then, 
her on-going struggle to save both their lives. 

When Veil receives the verification he needs to corroborate Alyson's explanations, he 
breathes easy and the holidays are looking bright... but, in the end, it's not all "peace on 
earth and goodwill to men." 

Bruce Greenwood stars as Thomas Veil. Guest starring are Megan Gallagher as Alyson 
Veil, Mary Gregory as Mrs. Veil, Carol Huston as Sandra Wilson, Willie C. Carpenter as 
Rick and W. Earl Brown as Roy. 

The episode was written by Lawrence Hertzog and directed by Tim Hunter. 
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SYNOPSIS 

Tom walks the snow-covered streets of a town festive with Christmas decorations. He 
doesn't feel part of this world of lights and music and last-minute shoppers. It all seems 
to be taking place in a world that, having grown so dark, is no longer part of him. He 
steps toward a streetcar edged with lights but wanders away when a man bumps into 
him from behind. Heading away from the bustle, he runs from the path of an 
approaching truck. A bundle of newspapers is tossed from the truck onto the pavement. 
Tom steps over to take a look at the headline and then snatches a copy from the 
binding. It is the Richmond Tribune with a banner headline reading "Senate 
Investigation Into Military Misconduct Delayed." A smaller headline beneath says 
"Search Still On For Missing Photographer." Prominently displayed is Tom's photograph 
"Hidden Agenda." 

He steps into a payphone and punches in a number. He hears himself and Alyson 
exchanging light-hearted banter as they instruct the caller to leave a message. Stepping 
away from the telephone booth, he is suddenly blinded by bright lights. A group of men 
step in front of their cars, the headlights trained on Tom. One man steps forward and 
introduces himself as Alex Hilliard, saying "We've waited a long time for this." 

Tom sits in a straight-backed chair illuminated by a spotlight, the only light in a darkened 
room. A voice from the shadowy rows of men offers to let him smoke or have a drink of 
water, but he demands to know what this is about. He is told they are just waiting for the 
boss. A young woman walks past the seated men, her form first a dark silhouette. She 
apologizes to Tom for being late and introduces herself as Sandra Wilson of the U.S. 
Attorney's Office. She instructs them to kill the spotlight, reminding them that Tom is not 
a prisoner. The truth is, she tells Tom, he may be the man of the hour. She introduces 
some of the men: Alex Hilliard, assistant U.S. attorney; senators from Illinois and 
Wisconsin; a U.S. District court judge; and the Chairman of the Senate Investigations 
Committee. She apologizes for the "cloak-and-dagger pyrotechnics," but says they 
didn't want to lose him again. She says they were the people looking for him, but when 
he tries to connect this with his stolen photograph and what happened to his mother and 
his friend, Larry Levy, she tells him they had no need to steal the photograph. Their 
copy came directly from his lab. She says they had assumed he went into hiding 
because he knew the Organization had stolen it. Tom is incredulous to hear his 



experience described as being in hiding. "I've been in living hell for the past six months," 
he says. Sandra wants to settle him into a house they have set up for him nearby. He 
can ask her any questions he wants on the way and she has a couple for him. The rest 
can wait until the hearing. He exclaims that he doesn't know anything about any of this. 
She asks him if he hadn't read the papers or watched the news lately. She says he is 
their missing link. Once they have his deposition, they can make their arrests. He just 
needs to authenticate the photograph before a federal judge. To confirm his story, he 
will also have to give them the negatives. 

At the townhouse, two well-dressed men assigned to protect Tom are decorating a 
Christmas tree. Tom explains to Sandra that while she talks as if he were the one who 
was difficult to find, it seems to him that it was the other way around. He asks her about 
the Organization and she defines it as a well-funded group of political fanatics who have 
been "wreaking havoc on internal politics and foreign policy" over the last four years. He 
asks her if she means that the men in his photograph weren't U.S. military personnel, 
and she says that the Organization wanted it to look that way. She reminds him of what 
was happening at the time he took the photograph: the U.S. government was trying to 
negotiate a peace treaty with the revolutionary government. The four victims were high- 
ranking officers of the revolutionary government. With the U.S. government implicated in 
their executions, all their work "went to hell in a hand basket." He asks about his wife, 
and Sandra tells them that they had been in contact with her but thought it would be 
best to wait until after the deposition. She assures him that "We're on your side. I can't 
imagine what they must have put you through, but we're not them." She gives him her 
personal phone number in Georgetown, but when she leaves the room to answer a call, 
he opens her wallet and reads a Richmond address on her license. 

Tom uses the phone and hears the message he and Alyson recorded again. One of his 
guards is returning with groceries. Tom notes that he hangs his overcoat beside the 
door and puts his keys in the pocket. After dinner, Tom and one of the guards sit in the 
living room, the soft light of a color wheel reflecting snow flakes against the wall, as the 
other man washes the dishes. Tom is almost observed as he slips into the front room to 
get the keys from the coat pocket. A little later, he tells them he's going out to get some 
fresh air. They tell him not to go any further than the front porch without them. He 
agrees but the car soon pulls away from the house. 

Tom checks a map as he drives, searching for Sandra's Richmond address. The 
headlights of another car approach from behind, its driver following Tom as he changes 
lanes. Tom is rammed from behind and then from the side. Seeing the headlights of an 
approaching truck, he braces himself for the next impact and swings his own car into 
the side of the other vehicle. The two cars separate, both avoiding the truck, but the 
other car goes out of control and hits a parked pickup truck, the pickup exploding in 
flames. Tom is shocked and gasping for breath as he looks back at the inferno. The 
ambulance moves out slowly, its lights flashing. Sandra parks her car and walks over to 
tell Tom how stupid it had been for him to leave the house. He accuses her of lying 
about her address, and she angrily tells him that she works in Georgetown and has an 
apartment there. Her house is in Richmond and since she had been spending so much 



time working on his case, she thought she would go home and see her family for an 
early Christmas dinner. She tells him that Rick and Roy were put there to protect him. 
She implores him to work with them and promises that after tomorrow he can go home 
and put this nightmare behind him. 

Tom is escorted from Sandra's car up the steps of the courthouse, barricades 
separating them from onlookers and the press. He hears his name and sees Alyson to 
one side, flanked by two police officers. He paces through an empty courtroom, waiting 
to be called for his deposition. Suddenly Alyson is there. She wraps her arms around 
him and holds him close. After a moment, he gently pushes her away from him, 
protesting that this isn't right, that it's too fast. He demands to know why she did it. She 
speaks of how terrifying they can be and what they had put her through. He reminds her 
that she handed him over to the police and pretended not to know him and speaks of 
her talking to Dr. Bellamy. If there is going to be any chance for them, she has to go 
over everything that happened after they left Tom's studio that night. In her version of 
events, after he had gone to the restroom a man she thought worked for the restaurant 
had came to her table and told her that Tom had been taken ill. He told her that Tom 
had been taken outside for some fresh air. When she stepped through the door, she 
was grabbed and shoved into a van to be taken to an interrogation room. She was told 
that if she didn't cooperate with them, they would kill Tom. Tom tells her he had already 
heard this story in the car before she turned him over to the police. She claims that it 
wasn't the police, that it was the man who had approached her in the restaurant and she 
had feared he would kill them both if she said the wrong thing. She explains her visit to 
Dr. Bellamy by saying that she had known Tom was taken to Calaway and had gone 
there to try to find out who these people were and if anyone there could help them. She 
claims that Bellamy had reassured her he would review Tom's case and would release 
him if he felt he was in his right mind. She says "Ever since you got up from the table 
that night, I've worried about you and looked for you. I thought I would die. I didn't think I 
could make it without you. I didn't want to make it without you." Tom remains silent, 
studying her face, but when he is called, leans his head against hers, his sniffles 
revealing the tears not far beneath the surface. He tells her "I'm afraid to walk out on 
you again." She assures him "I'll be here. I can't believe it's really over." 

Sandra, Hilliard, Tom and Alyson exit the courthouse, Sandra telling Tom that they will 
need the negatives to prove the statements in his deposition. He tells her to make her 
arrests. When he knows that the people who did this are behind bars and he and Alyson 
are safe, he'll turn over the negatives. She nods agreement, but watches with a 
discontented look on her face as the other three drive away. Back at the house, Rick 
and Roy gently admonish Tom for making them look bad. Tom says he has made a 
deal with Sandra that he and Alyson will stay put if the two guards will stay out of their 
way and give them some privacy. In front of a glowing fire, Tom and Alyson share a 
tender moment with him explaining how it had felt to him when he saw her standing at 
their door with another man. She assures him that she has only one man in her life. As 
they kiss, he slides the hem of her dress up to rub his fingers over a birthmark on her 
thigh. She suggests they go upstairs so he can continue checking out whatever he 



wants or finds what he's looking for, but he tells her that he needs time. She tells him 
they have all the time in the world. 

A car door awakens Tom and he turns to see the bed beside him empty. He begins 
calling Alyson's name urgently, cursing for a moment, thinking that the nightmare is 
beginning again. He continues searching downstairs to be vastly relieved to see Alyson 
walk out of the kitchen. He lays his hands on her shoulders and tells her she can't 
disappear on him like that. "My heart can't take it." She seems half-piqued, half-amused 
by Tom's behavior, telling him she was only making breakfast. She offers to leave a trail 
of breadcrumbs when she goes back to finish. 

Christmas music fills the air as Tom and Alyson enter a store from the busy street, 
Alyson telling Tom he needs to learn to relax. A man in a trenchcoat watches them and 
suddenly whips out a camera and flashes a picture of them, pronouncing "That's one 
more for the Gazette, Mr. Veil." At the man's sudden movement, Tom pushes over a 
display unit, shattering its glass shelves. Rick and Roy grab the man, hustling him out of 
the store, and Tom pulls Alyson out onto the street to get some air. Passing a storefront 
television, they see a news report of the arrest of 14 men in an anti-U.S. conspiracy 
brought to light by Tom's photograph, "Hidden Agenda." Tom smiles in relief, scarcely 
able to believe what he is hearing. Back at the townhouse, Sandra has a Christmas 
present for Tom. Inside is a file folder; she explains that some of the arrested people 
had been willing to cooperate to save their own hides. As Tom leafs through the first few 
photographs, he is exhilarated to realize that this really does appear to be his file. When 
he expresses his appreciation, Sandra thanks him again, saying they couldn't have 
done it without him. She reminds him again of the negatives. He tells her he can get 
them to her a little bit later; they're not here. She tells him the sooner he turns them over 
to her, the sooner they can get him and Alyson home. 

Tom finds Alyson in the kitchen basting a turkey for Christmas Eve dinner. He tells her 
he is going to get the negatives. She tells him to hurry and promises him a surprise 
when he gets back. Roy and Rick congratulate him and wish him luck. They are leaving 
to spend Christmas with their families. Tom jumps when a pan clatters on the floor in 
the other room, then seems amused at himself. When he returns, he asks for the big 
surprise that Alyson promised him. He steps into the hallway to find his mother seated 
there. Tom looks stricken as he remembers the last time he saw her, gravely ill following 
a stroke. She tells him she is sorry and asks for forgiveness. "It took a stroke and ten 
years of loneliness to make me come to my senses and realize that I've been wrong 
about a lot of things." He fights backs tears as he hugs her and says "Merry Christmas, 
Mom." At the dinner table, she talks about the day he came to the house and she had 
said her son was dead. She could hear the words coming out of her mouth and 
suddenly it felt wrong. She hopes Tom can still find room in his heart for her. He smiles 
and gets up to kiss her again, clasping her hand and saying that maybe it will be a new 
start for all of them. 

Tom and Alyson embrace in the privacy of their bedroom, Alyson dressed in a red teddy 
and speaking of old times. He kisses her, working his way down her body, checking 



once more for the birthmark. She assures him it's still there and he says he didn't doubt 
it. He tips her back onto the bed, settling on top of her. 

Daylight floods the room as he is awakened the next morning by the sound of a car door 
and the car's motor as someone drives away. This time he finds the room ransacked, 
the pictures askew on the walls. He calls for Alyson and then his mother as he comes 
down the stairs to find the whole house in a similar state. He finds a videotape on the 
floor and begins to play it, finding take two of the news report where the supposedly- 
arrested men are led out of the courthouse in handcuffs. He opens a Christmas card 
propped up in view. The bold red letters read "Merry Christmas from all of us to you." A 
handwritten message says "Where did you put the negatives? How did you figure it 
out?" The signature: Alyson. He picks up the lamp and detaches the negatives taped 
behind the snowflake color wheel. 

A collection kettle bell rings flatly as Tom steps out onto the daylit street, deprived of its 
evening holiday glitter. Sorrow is etched in his face as he turns and walks away, his bag 
hung over his shoulder. 



LARRY HERTZOG'S COMMENTS (11/27/95) 

Since Nowhere Man will air no new episodes in December, this week becomes our 
Christmas episode and the last of the "old" year. It seems (mixed in there with Turkey 
day) a good time for me to say "thanks." 

Nowhere Man began, extraordinarily, when Mike Sullivan, President of UPN, sat across 
from me and asked, "If you could do anything you wanted to do- what would you do?" It 
took a little while, but I came up with Nowhere Man. Mike simply said, "do it." 

How or why I was deserving of this treatment, I'll never know. But there it was. What at 
first seemed exciting became something of a "charge." Though I doubt that Mike 
intended it, his "do it" had quickly become "put your money where your mouth is." I 
wouldn't have the Network (or anyone else) to blame on this pilot. In short, it was "all 
mine." 

Well, we came, we saw and we - er, semi-conquered? 

Whatever the fate or fortune of Nowhere Man, it began as a labor of love and, as in 
most relationships, there are times when the labor has outshined the love. But we're in 
therapy and we're "working on it." 

Perhaps the most rewarding part of the entire Nowhere Man experience has been the 
opportunity to interact with the small "core" audience who come online to praise, 
question, and even jeer the show. Though there are few consistencies among the 
posters, it certainly appears that the "NOWHERE MANiacs" out there are a bright and 
literate bunch. 



What's rewarding, however, goes way beyond the blurbs, the barbs, the jokes, the 
questions and the comments. I have been writing for television for almost 20 years now 
(yikes!) and have never been asked to "do what [I] want." Having done that now for 
almost 13 episodes, heart in mouth, liver in- who-knows-where? - the support and 
feedback from the online community have been nothing short of "life's blood." 

For those who've compared the show favorably to The Prisoner and/or The Twilight 
Zone, I thank you. I consider those comparisons a major compliment (and will never 
believe that they are deserved- but I'm working on it). 

For those who are "intrigued," "hooked" and in the "wouldn't miss it" category- again, 
thank you. 

To know that, in some way, I was able to take Mike's charge and run with it- that I have 
communicated something to someone- is tremendously gratifying. To further know 
that we have managed (at least through the first 13) to get episodes on television that 
are actually about something is- mind-blowing, to say the least. 

Whatever the fate of Nowhere Man, it has been worth the countless episodes of Hart to 
Hart(s) and Hardcastle and McCormick{s) to get here. I've had a chance to do 
something that was meaningful to me and to come online and talk about it with those on 
the "receiving end." 

When it comes to the Holidays- I've already received and unwrapped my best and 
biggest present- our online conversations. For the ones passed and the ones to come, I 
can't thank you enough. In return, I will fight the fight as long as it's "fightable" to keep 
Nowhere Man on its toes. 

That said, I wish all of you Happy, Healthy and "Them-free" Holidays. And you can be 
sure, when I count my blessings, you'll all be among them. 



LARRY HERTZOG'S COMMENTS (11/30/95) 

Well, we're almost through with the first 13 (we've aired 12 including the pilot) but since 
we're in the "holiday break" I thought it'd be a good time to post some mid-season 
thoughts. 

If you've read my "thoughts" on the WEB SITE, you certainly know how much all our 
interaction means to me. I think the "Family," the "Nowhere MANiacs" are all a bright, 
opinionated bunch. 

One of my favorite aspects of this experience has to do with "clue-following." Despite 
the gazillion times that I've said that NwM is not a clue show, people persist in digging 
and digging. I love that. It reminds me of a true story that happened shortly after the 
Pope had de-canonized a number of Saints. I think this was back in the early 70's. 



Among the no-longer-sainted was St. Christopher, patron saint of travel. A cousin of 
mine hopped into a New York City taxi where the driver, obviously a practicing Catholic, 
had a St. Christopher statue on his dashboard (not uncommon). My cousin, Doug, 
decided to "take him on." He pointed out to the cabbie that St. Christopher had been de- 
canonized and asked if having him on the dashboard wasn't a conflict. The cabbie 
looked at him, determined to cling onto *all* his beliefs and said, "Yeah, I know. I just 
call him MISTER Christopher." 

I've read, with interest (and a smile), comments on everything in the show. I won't bust 
the bubble but let me point out a few things. Episodic television, even at its best, is 
chaos. Scripts are "eaten" by the production company at the rate of one every seven 
days. It's grueling. In the case of NwM, our post-production schedule has been equally 
tumultuous. In short, with the many things that *are* planned- a lot of things "just 
happen." 

I may be watching a scene while we're editing and say to my associate producer, "hey 
we could use a peek at that file that Tom's holding." She sends out our 2nd unit director 
to pick up shots. He often calls me and asks for details, but they're usually cursory, style 
points at best. He then puts his "crew" together and has a prop man make up props. 
None of these people "are in the know" about the "mystery" behind NwM. It therefore is 
entertaining to watch people come on line and tell the world how they've freeze framed 
this "insert" and "here's what we know." 

Please- like the cabbie- don't stop. It's far too much fun, I think, for all of us. 

In keeping with the sentiments above- it has to be said that not all directors are created 
equally. You'd be shocked to know how often we have people up in Portland, behind the 
lens, who just don't get it on the most basic levels. So, something tremendously *wrong* 
appears on film and then is subject to this level of introspective analyses. 

Often what some have interpreted as a major clue, is merely a director's mistake (or 
lack of talent). 

Following that, I've had a number of e-mails (a huge number) from people who are just 
"getting fed up with this show." "How can I go on without some clues." ETC. Considering 
all the above, this is always interesting to me. 

There's a group that finds clues in the pauses between words and there's a group that's 
"had it" with me because there are no clues. 

Well, of course, there are clues. They're subtle (and have been registered and 
commented upon by many) but they're there. But mainly, I've asked some of these "I've 
had its" how they can be sure that they're not getting clues when they don't know the 
answers? (When people get outraged, "why did they just let him go! This show doesn't 
make sense!" Again, how do you know until you know what's going on?) 



I've taken it upon myself to intrepet this latter group as "the frustrated." Well, hop on 
folks. In part, NwM is a show about being stymied, played with, manipulated and fucked 
over. It's a show about what it takes to survive in a world as an individual, etc., etc. I 
guess it's not for everyone. 

The XMAS show has kicked up a lot of controversy (and that's a good thing). Some 
people think it was a "rip-off," some don't. First, it was a little bit of a "joke" to and for 
myself and a Christmas present to the "we want answers group." 

There's been a lot of speculation about the "history" of this show. A lot of people think 
that UPN interfered here and that it once was the "real" ending, etc. Not even close. 
UPN had nothing to do with it. It was never planned as anything other than it was. A 
Christmas present to Tom and the audience, inevitably showing them just what and 
where that present will get them. 

I've seen some comparisons to The Prisoner episode, "Many Happy Returns" and that, I 
believe, is fair. Someone commented that, "at least MHR was about something." Well, 
maybe we didn't communicate it, maybe we did- but I think that "...Wonderful Life" was 
about something, too (even beyond the questions it opens up about Alyson and Mom). 

I think it's about women and men on a lot of levels. I think there are times when 
someone of our same sex could never illicit the second and third chances that we give 
to the opposite sex. If a girlfriend slammed a girlfriend against a wall on any regular 
basis, I doubt that she could use "I love you" as the buy-it-all-off routine. But men do it 
all the time. Same with men- if a male friend betrayed trust in a big way- they'd have an 
almost impossible time earning it back. But sex and the need for intimacy is a big lure. It 
takes what might seem impossible (a woman staying with an abusive man- Tom 
reinstating his trust for Alyson) and makes it likely. 

The show also goes to the heart of Tom's trust. With everything "They" did. 

With the elaborate ruses that were set up. Even with Alyson's seduction and mom's 
tearful entreaty- Tom still didn't trust it enough to leave the negs in his bag. (Shades of 
Gus?). Who is Tom? Will he ever trust? Did he trust before this all happened? Does it 
have something to do with why he's in this mess to begin with? 

I've had people say, "well that's it for Alyson," no more. But I remind them that that was 
said hundreds of times after the pilot. Once she was seen laughing with Dr. Bellamy it 
was "history" for Mrs. Veil. I believe it's easy enough to see a scenario in which the "Veil 
family" was drugged by Roy's fruitcake, Alyson and mom were nabbed, Alyson forced to 
write on the card, and the place ransacked. 

Can we really never believe Alyson again? 



In any case- what are clues, what aren't clues and what the series is about has 
changed very little since its inception. This newsgroup appears to be the place to come 
to discuss all of those nuances. 

Each theory, each jab, each complaint and each hooray is a wonder and a joy to 
behold. 

Don't let the holiday "hiatus" slow you down. I'll be here and I hope you guys'll be here 
too. It's a good time to start watching those old eps on video in slo-mo, looking for 
answers. Gotta go, someone just dropped some glasses in my kitchen. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

When- for you- did Tom turn against Alyson? 

The Christmas Show (CompuServe Conference 06/20/96) 




CONTACT (NM113) 

a.k.a. DEEP THROAT 
Originally aired 1/15/96 



Another pivotal episode, "Contact" was the first of the Palmtop Arc shows- a name 
given the six action-packed episodes demanded by UPN to increase ratings. There 
were a few unnecessary chase scenes to appease executives, but since creator Larry 
Hertzog was still in charge the theme was sound, if unusually dark and bitter. 

Tom is at the very bottom emotionally, when a mysterious voice from within the 
Organization contacts him and tells him he'll help him reach the man responsible for his 
erasure. To earn Tom's trust the voice allows him to watch the video record of his own 
erasure and to see the man who ordered it: Richard Grace. To insure Tom's interest the 
voice also shows Tom proof that his wife Alyson was involved with Grace and sets out 
an elaborate scheme for Tom to assassinate the man. Tom follows orders but stops 
short of the actual execution, only to be framed for the murder by the voice, who knows 
the Organization will protect Tom from prosecution even while believing he did the 
crime. Arranging his escape, Tom finds himself alone with the voice in a darkened 
movie house, where he is given the palmtop computer containing the names of others in 
the conspiracy responsible for his disappearance. The scene freezes on Tom's face as 
he contemplates whether to take the small computer or walk away. 

A deeply depressing story, and one that was absent of any personal interaction for Tom. 
Yet there were some redeeming aspects, in particular an incredible shot of Tom's face 
as he watches his erasure and fights the emotional tears that well up in his eyes. For 
some, this episode marks the beginning of the end as it's the first attempt to wrestle the 
reins of control from Hertzog, but it's a solid story that explores Tom's character and the 



self-imposed limitations put on him by his inherent morality. It also has some very fine 
Greenwood moments. 



UPN WEBSITE ANNOUNCEMENT 

VEIL FORMS A DANGEROUS ALLIANCE WITH SOMEONE INSIDE 
THE SAME ORGANIZATION TRYING TO ERASE HIS IDENTITY, 
ON NOWHERE MAN AIRING MONDAY, JANUARY 15 (9:00-10:00 P.M., 

ET/PT) ON UPN 

"Contact" - A dissenter from the Organization surreptitiously contacts Veil and supplies 
him with documentation that one of its highest ranking members, Richard Grace, is the 
one primarily responsible for the decision to erase his identity. This mysterious man also 
turns over photos of Veil's deceitful wife, Alyson, in compromising poses with Grace and 
then offers to furnish Veil with valuable information from the group's dossier on him if he 
reciprocates by killing Grace. Before long, Veil finds himself in a risky alliance with 
someone inside the enemy's camp, on Nowhere Man airing MONDAY, JAN. 15 (9:00- 
10:00 p.m., ET/PT) on UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Joseph Lambie as Richard 
Grace and Robin Sachs as The Voice. 

The episode was written by Lawrence Hertzog and directed by Reza Badiyi. 



Written by 
Lawrence Hertzog 

Directed by 
Reza Badiyi 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Robin Sachs as The Voice 
Joseph Lambie as Richard Grace 
Sam A. Mowry as Detective Coleman 
Michael Taylor Donovan as the security guard 
Jill Alexander as the blonde driver 



SYNOPSIS 



Thomas Veil has continued to hold out hope in spite of what he's living through that 
whoever's done this to him might have overlooked something; that a small piece of his 
life has been forgotten and locked away in a distance corner. He has secured a job 
working as a messenger for a large photo syndicate named Chimera Photoworks. Some 
years ago, he had sent a dozen photographs to them for sale to syndication. He's 
hoping that somewhere in their archives he might find a trace of his past. 

He parks his motorcycle outside Chimera and climbs the steps adjoining the loading 
dock to enter the building, pausing when his pager beeps. Inside the mailroom, the 
manager checks the time and grouses that Tom could have been there and back by 
now. Tom walks in and tosses an envelope onto the counter. The manager gives him a 
strapped case to deliver and tells him they want it yesterday. Tom asks if he paged him 
with this number. The manager tells him he gets one page only and that means it's him 
and he should get the lard out and get to a telephone. He says no one else has his 
pager number. He tosses a card key on the counter, printed "Chimera Photoworks 
Security Key" and calls, "Joey, I need something from the stacks." Tom palms the card 
key and conceals it under the case as he leaves the room. Joey sifts through the 
envelopes on the table, then asks where the key is. The manager tells him it's on the 
counter where he left it. He looks up as Joey says he needs the visible key. 

Tom uses the card key to open the door to the Archives. He crosses the grilled floor of 
the upper level until he reaches Aisle 10, where he removes the cover from a file box 
and begins shifting through its contents. A security guard opens the door to the 
Archives. Hearing the door open, Tom recovers the box. The guard searches the first 
floor, shining his flashlight to each side and through the grilled floor of the upper level. 
Tom drops the case as he moves out of the aisle. The guard shouts "Who's there?" 
Tom picks up the case and flees. The guard runs up the stairs and shines his light down 
each row, but fails to discover Tom concealed behind a box on an upper tier. The guard 
has moved a distance away when Tom's pager beeps. Tom jumps across the top 
shelves of several units, then runs down the stairs, first pulling a cart of boxes over to 
block the stairway. He sets the case down and kneels in front of the door, dropping the 
card key in his haste. He manages to open the door and close it behind him, escaping 
before the guard opens the door to find an empty corridor. As Tom runs away, the pager 
beeps again, displaying the number to call. 

Tom drops coins into a pay phone. He hears an English voice inquire, "How are you 
enjoying life at the bottom, Mr. Veil?" The Voice says that things really went to hell when 
Tom left that pretty wife of his sitting in that restaurant while he went to the men's room 
for a cigarette. Tom curtly asks what he wants. The Voice says he wants to help him. 
Tom laughs shortly and says, "I'll bet." The Voice instructs Tom to meet him tonight at 
the Museum of Science on the fourth floor at 11 p.m. He promises to make sure it's 
worth his while. Tom tells him he forgot the part about "Make sure you come alone." 
The Voice says that it hardly seemed necessary, given the state of Tom's life. He tells 
Tom to put away the pad he took from his pocket, intending to write down the time and 



place of the meeting. Realizing that the man can see him, Tom searches the buildings 
around him, his gaze coming to rest on a painting of a man hanging from a rope 
beneath an upper window of one of them. 

As Tom enters the Museum of Science, a modern glass-constructed building, a 
woman's voice announces that the museum will be closing to all visitors in five minutes. 
On the fourth floor, Tom passes photographs of infants in various stages of 
development to walk by a pasty-faced figure of a man on life support in an exhibit on 
euthanasia and organ transplants. The unseen Voice says he's so glad Tom decided to 
come; he thinks this will turn out to be an educational experience for him. As Tom walks 
past a giant eyeball, the Voice quips, "Here's looking at you, kid." Tom ignores the 
attempt at humor and demands to know what he wants. The Voice responds, "I told you, 
I'm here to help you." He explains that he's going to help Tom, because Tom is going to 
help him. Tom says flatly, "Not likely." He reads the sign at the end of the bed in the 
exhibit: "Should the tubes be removed?" The Voice says it's a question worth 
contemplating: "Should we pull the plug?" He tells him that for the last ten years, he's 
been working for the people Tom has been trying so hard to find. He's sure he doesn't 
need to tell him that his employers are a powerful, well-organized group with little 
tolerance for people who come between them and their objectives. When he began his 
association with them, he was under the impression that their objectives were the same 
as his, but that no longer seems to be the case. Tom says sarcastically, "Oh, you don't 
get invited to the country retreats much anymore." The Voice responds, "Once a 
member of the club, always a member." He says he continues to do his job, but he has 
something of an attitude problem. He tells Tom he's going to take them down, piece by 
piece if he has to. Tom asks why he doesn't just walk away and turn them in. The Voice 
inquires, "To whom?" After a pause, Tom answers, "To the authorities." The Voice says 
Tom still doesn't understand; they are the authorities. He explains that the man he 
works for is Richard Grace, one of the highest-ranking members of the organization. 
Tom asks ironically, "And you're just volunteering his name?" The Voice reminds Tom 
that he told him he was here to help him if Tom helps him. Tom asks once more what 
he wants. The Voice says, "I want you to kill Richard Grace." 

A graphic of shattered glass explodes across the screen. A wire basket on a desk holds 
an envelope addressed to Tom. He opens it to find a photograph and a card. The Voice 
says that the man in the picture is Richard Grace. While the face is probably not 
familiar, he should be of some importance to Tom. Instead of answering Tom's question 
of "Why is that?" he instructs him to go to the County video archives and give the card 
to the person behind the counter. He will then be handed a videotape that the Voice has 
no doubt he will find interesting. 

Tom feeds the tape into a VCR at the county archives and hesitates before pressing the 
play button. Grace and seven other executives sit around the illuminated surface of a 
round table, studying the open folders before them. Grace tells them in business-like 
tones that he's sure they're all aware that he has called this session to consider a matter 
of erasure. A black-and-white photograph of Tom holding a camera is projected on a 
screen on the wall. Grace says he has strongly recommended his erasure to the Board 



and he expects them to green-light this project. He adds that it is of personal interest to 
him. The members set cards into slots in the table in front of them, then watch as they 
slide into the slots. Hand over his mouth, Tom rewinds the tape to watch the cards 
disappear again. Grace unemotionally thanks them for their support. He says that as of 
now, Thomas J. Veil of Evanston, Illinois is no longer. With the press of a button, a 
shattering sound accompanies the slide of Tom fading into snow. Tom watches, 
devastated. He switches off his beeping pager, deeply affected by what he has seen. 

He walks slowly down a busy street to enter a 1 -minute photo both. He feeds in a one 
dollar bill, then averts his eyes from the flashing light. A lighted panel reads "Your 
photos are being processed." The Voice says, "I hope you enjoyed the video." Tom 
asks bitterly what his point is- what did he think that he was going to accomplish. The 
flash recurs several times as the conversation continues. The Voice says he just 
thought he might be interested in putting a face to the man who was responsible for his 
erasure. He also thought that once he knew more about Richard Grace, it would make 
his decision to kill him that much easier. Tom says quietly that he hasn't made that 
decision. The Voice says confidently, "You will." Tom suggests that he might have 
pointed him towards a man who holds the answers to his questions, a man who does 
him more good alive than dead. The Voice claims that Richard Grace executes; he does 
not initiate. Tom asks if he's telling him that the man who approved his erasure doesn't 
know the reasons why. The Voice says Grace is a man who thrives on power, on 
knowing that he can control or ruin others. If given the opportunity to know why, he 
would not be interested, although in Tom's case, he did have something personal at 
stake. A strip of four black-and-white photographs feeds out of the machine. Tom 
glances at them and angrily asks, "What the hell is this?" They show Grace kissing a 
woman who appears to be Alyson, both dressed in bathrobes. Her face is turned away 
from the camera, but the long, brown curly hair is the same. Tom asks what Grace is 
doing with his wife. The Voice suggests that maybe Tom should ask him. Tom asks how 
he got these. When there is no answer, he slams his hand against the wall, shouting "I 
asked you a question!" He shakes the booth in anger and frustration. 

Tom walks down the third floor hallway of the Ben Stark Hotel, a multi-storied urban 
hotel which has seen better days. He unlocks the door to 322, then turns around to be 
sure no one is watching. He kneels to find that the straight pin he placed in the edge of 
the doorjamb hasn't been dislodged. He picks up the pin and puts it in his pocket as he 
enters the room. He starts to take off his jacket, but stops short when he sees an 
accordion file folder on the bed. He steps cautiously across the bed, then lunges at the 
curtain covering the closet. He checks that the window is firmly fastened, then lights a 
match to make sure the Xs he marked at the meeting of the window sash and jamb are 
intact. He checks the others windows, then moves a chair and removes a small section 
of the baseboard, taking a strip of negatives from their hiding place. He opens the file 
folder and pulls out a large glossy of Grace and several typed sheets. 

Tom stands next to his motorcycle, watching Grace step out of his mansion, kiss his 
wife good-bye, and start down the walk towards his car. Tom reflects that if someone 
had told him a few months ago that he would be sitting here watching the man who took 



his life and debating whether or not he could take his life, he wouldn't have believed it. 
The difficult truth is, despite his rage and his anger, killing Richard Grace would not 
change his life in any way. Grace gets in his car and drives away. Tom puts on his 
helmet and follows him. He watches as Grace enters a bookstore, talks briefly to the 
proprietor, then enters a back room. The bell over the door jingles as Tom goes inside. 
He walks through the rows of stacks, then enters the glass-windowed door to the Rare 
Books room, finding no sign of Grace. Back in the main room, the proprietor asks if 
there was something special Tom was looking for. Tom says he was looking for a man, 
a friend of his. He says he thought he saw him go into that back room before he came 
in. The man asks doubtfully, "And you saw him come in here?" Tom tells the proprietor 
that he talked to him for a second, then he went in the back. The proprietor says he's 
sorry, but Tom must be mistaken. Tom smiles fleetingly and says "Thank you." 

Tom looks up and down the street, then walks away chagrined. As he starts to cross the 
street to his bike, his attention is drawn by the sounds of an aluminum garage door 
cranking upwards and a car engine starting, along with the sight of two men in suits 
stepping out of shops on either side of the bookstore. He runs for the bike as the car 
speeds out of the garage and brakes to pick up the two men. Tom accelerates around 
the corner, pursued by the car, which swings wide as its tires skid trying to make the 
sharp turn. A white panel truck crossing at an intersection stops as Tom runs a stop 
sign and turns in front of it, blocking the path of the car, which slides sidewards to a halt. 

Tom walks up the long nave of a church illuminated by candles in chandeliers high 
overhead and a soft glow through stained-glass windows. He remembers an earlier 
phone conversation which the Voice began by telling him that he should learn to follow 
orders. He told Tom to go to St. Mark's church on 4th, adding that they say confession 
is good for the soul. The shadowy figure on the other side of the screen in the 
confessional says in the familiar voice that he's beginning to understand why they 
consider Tom's reconditioning and elimination a priority. He tells Tom he came 
extremely close to putting their arrangement in jeopardy. Tom informs him that they 
don't have an arrangement. The Voice says Tom does seem to possess an 
exaggerated sense of self-importance. Tom reminds him wryly that he's had 
encouragement. The Voice says fortunately, he didn't do enough damage to prevent 
them from proceeding with their plans. Tom gets up to leave but finds that the door 
won't open. The Voice orders, "Sit down, Mr. Veil! You'll leave when I want you to 
leave!" Tom gently touches the circle of light shining on the cross on the screened 
window, then slumps back down on the bench. He says it's all so easy for them to just 
eliminate who or what stands in their way. He says he's not them, pausing before he 
adds morosely, "not yet." The Voice says he would have thought the most recent 
photographs would have been sufficient incentive. Tom asks what Grace's connection is 
to his wife. The Voice responds, "Your wife?" He says that Richard Grace leaves town 
tomorrow and will be gone for almost a month. His wife left today ahead of him so he 
will be alone for the next 24 hours. He says it will be best for Tom to kill him tonight. 
Tom says, "Sorry. I've made other plans." This time the door opens without difficulty. He 
starts to walk away, then hurries to open the door to the priest's side of the 



confessional. He finds no one inside, but on the floor is an open case containing a gun 
and silencer. 

Tom lies on the bed in his room at the Ben Stark Hotel, listening to the Voice on a mini- 
cassette recorder. The recording explains that the most vulnerable and accessible entry 
to Grace's home is the French door off the front terrace, which uses a deadbolt that is 
right next to the glass part of the door. He gives Tom the code (47223) to enter into an 
exterior keypad to disarm an alarm beam by the left side of the door. Tom gets up and 
walks over to study a plan of the house lying on a table near the window. The Voice on 
the tape explains that he has marked the positions of the alarm beams. He says that 
Mrs. Grace is visiting her sons at the private military academy where they attend school. 
Mr. Grace usually arrives home by seven, eats dinner and does paperwork until 9:30. 
By 10:00 he will be in his room sleeping. Tom looks across the room at the open gun 
case as he listens to the Voice say that if Tom does this right, Grace can go to bed 
without a care in the world and die contentedly in his sleep. 

Tom watches as a second-floor light above the door of the Grace home is switched off, 
leaving only the room to its left lit. He wonders how easy it would be to kill another 
human being. He ponders the idea that in some strange way, killing Richard Grace 
could be considered an act of self-defense, albeit after the fact. He is the man who 
murdered Tom- the man who without care or concern took his life. He walks up to the 
front of the house and enters the code into the keypad outside the French doors, 
triggering a green light. He smashes one of the panes with his elbow, padded by his 
corduroy jacket. He passes through rooms expensively decorated with rich colors, 
marble fireplaces and oil paintings. He listens at the foot of the plushly carpeted 
staircase and then turns away to enter a study paneled in gleaming wood. He examines 
framed photographs of Grace with Margaret Thatcher, Ronald Reagan, George Bush 
and his own smiling family. Tom pulls the gun from his waistband and drops it on top of 
an open volume on the desk. Only then does he notice the blood on the back of his 
hand and fingers a tear in his sleeve from breaking the pane. He sits at the desk, 
looking around him thoughtfully. 

When he slides open the center desk drawer, a quietly-beeping alarm alerts Grace, who 
has been reading in bed. Grace gets up and pulls on his bathrobe. Tom holds a stack of 
pictures under the lamp and finds that the first ones are of Alyson smiling as she stands 
in a tropical setting, the ocean behind her. Grace takes a shotgun from his closet and 
checks to make sure it's loaded. The next photo shows Grace in a Polynesian 
restaurant kissing a woman who appears to be Alyson, but her face is not shown. In the 
next, the couple faces the camera in the same restaurant, the border of the picture 
inscribed "Compliments of the Hotel du Monlux." Beneath are pictures with Grace and a 
woman in the same bathrobes as in the pictures from the photo booth, the first showing 
the woman's bare shoulders as she leans across Grace in bed. Tom fights to control his 
grief and anger, then takes the silencer from his pocket and screws it purposefully onto 
the weapon. Grace descends the stairs and passes a row of glass-fronted bookcases to 
enter the study. Tom steps out behind him, pointing the gun with his arm stretched out 
full-length. He orders Grace to put down the shotgun and tells him he needs very little 



encouragement to use his own gun. Grace surrenders the shotgun and tells him there's 
no money in the house, but Tom says he doesn't want his money. Grace turns and 
recognizes Tom, saying "Dear God, it's you." 

Grace tells Tom that if he's going to kill him, he'd at least like to have time to be able to 
leave a note for his family. Tom angrily asks if he means giving him the opportunity he 
never gave him and tells him to go to hell. Besides, from what Tom can see, he's been 
spending most of his free time with Tom's family. Grace realizes he's referring to the 
photographs and says "Oh, you mean those." Tom roughly orders him to sit down. He 
perches on the corner of the desk, pointing the gun at Grace, and asks, "Why?" Why 
was his life erased? Why did they steal his photograph? Why is it so important for them 
to get the negative? He is met with silence. He asks what Grace did with his wife, and 
Grace asks the same question the Voice had: "Your wife?" Tom presses the barrel of 
the gun below Grace's collarbone and asks him how it feels to know that someone else 
is in control, to know someone else can make the decision as to whether he lives or 
dies. Grace exclaims, "It wasn't personal!" Tom calls him a cold bastard. He says he 
wants him to think about his wife and sons and about Tom's finger on the trigger. Just 
the slightest amount of pressure and he will never see those boys grow up, never hear 
anybody say "I love you" or get to say it to anybody- "No past, no present, no future." 
Grace begins, "Listen!" but Tom grabs him by the front of his robe and throws him 
against the wall, ordering him to shut up. He advances with the gun outstretched and 
says, "You really hate me, don't you? Well, you created me, you son of a bitch. The 
man standing here with his finger on the trigger is your creation and the rest of your life 
is up to me." He says all he has to do is make one small, simple decision. He realizes a 
man like Grace is probably wondering why he would even hesitate when it's just a life. 
There are so many others, so why should a person hesitate about taking one here and 
there. He presses the barrel of the gun against Grace, who cringes when Tom shouts 
that at the end of the day, it's like turning off a light switch. Tom says, "But then again, 
that would make me you. That's something I could never live with." He grabs Grace by 
the throat and says he would like him to answer some questions. The pressure on 
Grace's throat eases as Tom is hit over the head. Grace manages to gasp, "Thanks. 
What are you doing here?" Three silenced shots are heard and Grace slides slowly 
down the wall. 

Tom stirs from unconsciousness and pushes himself partway up to see Grace slumped 
in the corner. He fails to notice the book of matches from the Ben Stark Hotel lying next 
to the gun on the floor. 

Sitting in a diner drinking coffee, he hears the 5:30 a.m. KXRT radio news, reporting the 
murder of Richard Grace in the posh Salem district of the city. Grace was reportedly 
home sleeping when an intruder broke into the house and shot him three times at close 
range. He is described as a successful security industry analyst perhaps best known for 
his yearly fund-raising efforts on behalf of the End Hunger Now campaign. While there 
are no eyewitnesses, police had recovered the murder weapon and found a good deal 
of trace evidence at the scene- hair, blood, fingerprint and fiber traces left behind by the 
murderer. Tom walks back to the Ben Stark Hotel and sees police cars in front with their 



lights flashing. The lobby is bustling with law enforcement officials and press. A 
detective asks the desk clerk if he had seen anyone come in the last three or four hours. 
The clerk tells him people come in and out of here all the time- it's a hotel. The 
detective says they will have to do a room to room search if he can't do better than that. 
The clerk asks, "You got a warrant?" and the detective holds up his hand for the warrant 
held by the uniformed cop behind him. No one notices Tom peering into the lobby from 
the service entrance door. He descends the service stairs closely followed by a 
detective with a flashlight. The detective turns off into the garage. Tom slips out of the 
crawl space beneath the flight of stairs and starts back up the stairwell. 

Tom locks the door to his room behind him and pries the baseboard section concealing 
his hiding place from the wall. To his despair, the negatives are gone. He hears sirens 
as the lights from the police cars on the street below flash across the room. He 
snatches his clothes from the closet and shoves them into his bag. He hears a knock at 
the door, followed by "Police. Open up." Tom says he'll be right there, then hurries to 
the bathtub to scrub the blood from his hand and forearm after changing into a short- 
sleeved blue shirt. He manages to sound slightly groggy as he opens the door and says 
"Hey, man, what's going on? It's 3:00 in the morning." The policeman says they're 
looking for somebody. He asks for his name and Tom gives his real name. The officer 
asks if Tom minds if he takes a look around and answers "No" when Tom asks if he has 
a choice. He notices Tom's bag by the bed and asks if he's going somewhere. Tom 
says, "So sue me, I don't use hotel dressers." He sits on the bed and asks the officer if 
he's going to tell him what this is all about. The cop replies that they're looking for 
somebody- that's all he needs to know. When the officer turns away briefly, Tom 
reaches down to push something further under the bed. The officer slides his flashlight 
back into the loop at his belt and asks Tom to please get up. Stalling, Tom says, 
'Excuse me?" The cop tells him to get up and get back. He pulls Tom's bloody jacket 
and shirt from under the bed. Tom says he can explain that. The cop tells him he will, 
and speaks into the radio attached to his lapel, reporting that he has him in room 322. 
Tom hits the cop with a roundhouse punch and runs to the window. There's an 
immediate exodus from the lobby. Tom raises the window and climbs out onto the fire 
escape. The police reach room 322, finding the dazed officer. Their leader orders one to 
take the roof, another the lobby, reporting into his walkie-talkie that he's on the fire 
escape. Tom reaches the sidewalk and pushes the last flight of steps upward. He hears 
"Come on, get in!" He runs to get in the open passenger door of a car driven by a young 
woman. A policeman stands in front of the car, weapon drawn, and fires into the 
accelerating car before diving out of the way. The car crashes through a pile of crates 
and speeds away. 

Tom follows the woman through a raised aluminum door, where they disappear into a 
brightly lit, misty tunnel. She stops at the entrance to a darkened theater. Tom asks her 
what happens now. She tells him she was just told to bring him here. He asks, "By 
whom?" She says that it's just a job and wishes him good luck. He calls after the fleeing 
woman, "Wait a minute!" but stops as several spotlights snap on in succession, focusing 
on him. The Voice says he hopes Tom wasn't expecting a movie; he tried to get a print 
of The Fugitive, but it was such short notice. Tom asks what he wants- he's already got 



the negatives. The Voice says, "At the risk of repeating myself, I want to help you." Tom 
asks sarcastically if that's why he had him framed for murder. The Voice says he 
wanted Mr. Grace dead- he's dead; if he's happy, Tom will be happy. He says they're 
both free and clear now. Richard Grace is dead and once they've run Tom's fingerprints 
and blood type, no one in the Organization will suspect the Voice. Tom asks angrily how 
this is supposed to help him. The Voice says Grace is a casualty of war. Tom struck 
first. They know what a loose cannon he is. He tells him to think about it: Can they want 
him any more than they already do? Tom argues furiously that the stakes are different 
now. It's not just about them and him anymore. It's about him and the police. The Voice 
says that the Organization doesn't know that he's the one who killed Grace and they 
would never let Tom fall into the hands of the police or the legal system. Tom says 
sarcastically that he hopes somebody tells that to the police. The Voice says they have 
already have and tells Tom to come up to the light. Tom thinks for a moment, then 
slowly starts up the steps towards the control booth. The spotlight suddenly 
extinguishes and a film begins, showing a young Hispanic man being taken out of his 
house in handcuffs, a crying child clinging to his leg. The voice-over explains that six 
hours after the murder of Richard Grace, police have arrested his 32-year-old gardener, 
Manuel Lopez. They had found personal items stashed in his basement. The spotlight 
shines on Tom again. The Voice asks if Tom sees how simple it all is. They can rewrite 
any story any time and make the ending come out any way they want. Tom points out 
that it's still his blood and his fingerprints on the gun. The Voice tells him that his people 
know that, but the police and the public will believe otherwise. He says they've killed 
one bird with two stones: Grace is dead, he still holds his position with the Organization 
and Tom has been cleared of any murder charges. 

In the control booth, an envelope rests on top of a small case. Tom opens the envelope 
and holds the negatives inside up to the light. The Voice calls it a show of good faith: he 
had them and he returned them. Tom picks up the palmtop computer and asks, "What's 
this?" The Voice tells him to think of it as his personal filing cabinet, a filing cabinet 
overflowing with information about the very people he's been looking for. Tom asks why 
he's giving it to him. The Voice says it's because he makes good on his word- he had 
told Tom he would help him. Tom asks what's in it for him and the Voice asks if it isn't 
clear by now- he wants them taken down as much as Tom does. What Tom learns from 
his filing cabinet will help him work his way to the top of the organization. Tom asks why 
he doesn't just draw him a straight line right through the front door. The Voice answers 
that it gives him too much pleasure to think of the damage Tom can do to them on his 
way there. Tom puts the computer down with a flourish, asking what makes him think 
he'll even use it. A flash of light outlines Tom's face similar to the features of a negative 
image. He says he could just leave the computer here, walk away and never look back. 
The Voice asks "Could you?" The light flashes again. Tom faces resolutely away for a 
moment, then turns to look back at the palmtop computer. 




HEART OF DARKNESS (NM114) 

Originally aired 01/22/96 



Another dark episode, full of action and oppressive personalities. It will never be a 
favorite of mine, but it did have a tight plot and several good Greenwood scenes. 

The first name Tom gets from the Palmtop Arc is Commander Quinn, a secretive 
military man who runs a right-wing uniformed organization that carefully screens all 
applicants. Usurping an accepted applicant's place, Tom finds himself kidnapped and 
inducted into a brutally disciplined militia group that kills those who don't conform. Tom 
successfully infiltrates the Commander's headquarters but finds out little before his own 
capture. Safe in the knowledge the organization wants him kept alive, Tom defies 
Quinn, who angrily disobeys direct orders and sends his henchman Knox out to 
"accidentally" kill him. Outsmarting his pursuer, Tom returns to the camp, frees his 
fellow jail inmate, and leaves Quinn in his place, knowing the commander will be found 
and killed for failure by the organization. 

There were several "in" jokes including Tom being given the name #6 - The Prisoner's 
number - and an encounter with Quinn in which the vital clue "In the Jungle?" was 
devoured by all the clue-seekers. There was also a scene some feel was the best ever 
at defining Tom's defiant character, where he arrogantly snuffs out the candle in which 
he was suppose to burn his hand to prove his manhood. But the rewards of this episode 
are minimal: Tom's never looked scruffier and his story's never been bleaker. The only 
touch of humanity was his big brother relationship with his roommate #5 and a rather 
wonderful moment when Tom involuntarily breaks character as he witnesses the murder 
of a fellow recruit. 



The apparent point of the episode is to show how Tom is being manipulated to execute 
yet another bigwig in the organization. 



UPN WEBSITE ANNOUNCEMENT 

VEIL IS STEPS CLOSER TO THE TRUTH WHEN HE INFILTRATES A 
RADICAL POLITICAL ACTION GROUP, ON NOWHERE MAN 
AIRING MONDAY, JANUARY 22 (9:00-10:00 P.M., ET/PT) ON UPN 

"Heart of Darkness" - Using information provided by his contact, a traitor within the 
enemy's ranks, Veil tracks down retired military man Cyrus Quinn, a renowned fanatic 
connected to the execution pictured in "Hidden Agenda." To gain access to the 
controversial and closely guarded Quinn, Veil must find a way to infiltrate the American 
Guard, the radical political action group he has founded, on Nowhere Man airing 
MONDAY, JAN. 22 (9:00-10:00 p.m., ET/PT) on UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Scott Coffey as Gary, 
Patrick Kilpatrick as C.W. Knox and James Tolkan as Commander Quinn. 

The episode was written by David Ehrman and directed by Stephen Stafford. 



Written by 
David Ehrman 

Directed by 
Stephen Thomas Stafford 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
James Tolkan as Commander Cyrus Quinn 
Scott Coffey as Gary Greer (Recruit #5) 
Patrick Kilpatrick as C.W. Knox 
J. R. Knotts as Jaxon 
William Harper as Jimmy 



SYNOPSIS 



A traitor within the ranks of his enemies has left Thomas Veil with a small palm-sized 
computer and told him that he might find what he was looking for. The first file Tom 
opened was that of a man named Cyrus Quinn, who had a distinguished career in the 
military and is now most noted as the founder of a political action group called the 
American Guard. As Tom regards his image on the computer's screen, something in 
Quinn's eye strikes him- intensity, obsession, madness- or maybe he's just another 
devoted member of the cause. To find Quinn, Tom would have to find a way into his 
organization, but their applications are thoroughly checked. He had to find another way. 
That's when he picked up the trail of Jimmy Kerns, a faithful follower and new recruit to 
the American Guard. We see Kerns eagerly shaking the hand of an officer in a 
recruiting office, the emblem on the wall behind them showing an eagle with outspread 
wings, the American flag in its talons. 

Kerns sits on a bench in front of a Travelways Bus Lines station, an overhang shielding 
him from the pouring rain. He tosses his cigarette down and grinds it with his foot into 
the collection of stubs already flattened on the ground and walks over to the pay phone. 
Tom stands against the wall and listens as Kerns complains to the American 
Guardsman who answers that he's been waiting for over three hours now. He had been 
told to wait here and that they'd pick him up at 4:00. The Guard member tells him he's 
sorry, but there's been a delay; their people are en route and should be there any time. 
Kerns repeats impatiently, "Yeah, right. Any time" and slams the phone back into its 
cradle, returning to the bench. Tom calls his name. When Kerns starts to turn, he 
instructs him in low, conspiratorial tones to just look straight ahead. He says he's with 
the Guard and that Kerns made a big mistake in calling them on a public telephone. 
Kerns peevishly asks how he's supposed to know that. Tom tells him to shut up and 
listen and to obey his instructions to the letter. He is to get on the bus that is about to 
depart and not get off until it gets to Klamath Falls. Kerns protests that Klamath Falls is 
four hours back the other way. Tom states firmly that Kerns breached security, not 
them, and orders him to get moving. Kerns starts to pick up his duffel bag, but Tom tells 
him to leave it behind. Kerns wants to argue, but boards the bus without another word. 
Tom sorts through the bag and opens an envelope to slide out a photograph of Quinn 
along with several printed sheets bearing an American Guard letterhead. A light-colored 
van pulls up and its door rapidly slides open to let out a man who calls Kerns' name, his 
overcoat falling open to show the business suit beneath. Tom asks what he's going to 
do with the black hood he holds in his hands. Darkness descends as the hood is pulled 
over Tom's head. 

A riverboat's loud whistle is heard as six men in hoods are jostled and herded onto its 
deck and lined up along the rail. The hoods are removed, revealing Tom along with five 
other recruits who are in their 20s, clean-shaven with closely-cropped hair. One recruit 
angrily demands what the hell they are trying to pull, complaining that he didn't sign up 
to be kidnapped. An officer dressed in the dark uniform and beret of the American 
Guard lashes him across the cheek with his baton, the arrowhead at its tip drawing 
blood. He informs him that he'll find out soon enough what he signed up for, adding that 



he will speak only when he's spoken to. He taps each one with the arrow as walks down 
the line counting them off, dubbing Tom Number 6. He says that whoever they thought 
they might be before tonight, they are no longer- that person is dead and buried. Here 
they are a number; they are who he says they are. He is the only person with a name 
here: C.W. Knox, from the school of hard knocks. "Gentlemen, welcome to hell," he 
intones. 

A cocktail party is in progress on the pier, colored lights strung beneath the canvas tent 
protecting the festive crowd from the rain. Two young women in evening dresses laugh 
and wave at the men on the passing boat. Knox tells the recruits that there are two 
groups in this world: us and them. "We are the good guys, they are the enemy," he 
says. He stops with his arrow on the shoulder of Number 2, who has been responding 
to the women's flirtation, and asks if he's boring him. Number 2 answers that he was 
just showing his appreciation for the female form. He's sure Knox must enjoy the female 
form as well. Knox tells Number 2 that he's right- maybe he doesn't stop often enough 
to enjoy the scenery. He drops him to the deck with a painful punch to the kidney. Knox 
tells the recruits that the group out there is "them." It is a life they could have had, but 
chose not to, because "they" are lost, "they" stand for nothing. He promises that when 
he's done with them, they will be reborn. They will look at the world through brand-new 
eyes and rise from the land of the dead into a new life, which begins at the end of this 
river. His job is to get them there and to make sure that they are ready for what awaits 
them. He suggests that anyone who doubts that he can do that have a chat with 
Number 2. Number 2 groans as Knox pulls him to his feet by the collar of his jacket. 
Knox presses the point of the arrow to the back of Number 2's neck and reminds them 
that they will speak only when spoken to. When confined to quarters, they will remain in 
quarters. They will not talk to the crew or anyone else on the boat besides himself. He 
says they will bunk in pairs and counts off the line again. He instructs Jaxon to show 
them to their quarters and dismisses them. 

Number 5, an earnest-looking young man with a blond crewcut, unzips his bag on the 
top bunk, sets aside a photograph of a red-haired woman and begins to study the 
printed sheets beneath. Tom sets his own bag on the bottom bunk and asks who he 
was before he was Number 5. He replies that he worked in a gas station. Tom asks for 
his name and introduces himself as Jimmy Kerns. The young man reluctantly offers his 
own name: Gary. Tom asks if the photograph is his girlfriend, and Gary anxiously 
reminds him that they said no talking. Tom points out that they bunked them together 
and asks if he always does what people tell him. Gary responds that he doesn't- if he 
did, he wouldn't be here. Tom asks if he has any idea where they're sending them. Gary 
shakes his head and says that the only thing he knows is that they told him to wait at a 
bus stop in the middle of the night. He wasn't expecting to be grabbed and bagged. Tom 
asks what he knows about Quinn. Gary responds fervently that Quinn is a great leader- 
if anyone can set this country straight, he can. He's surprised when Tom asks if he's 
met Quinn, and replies that no one meets him, not unless you're invited to join his team. 
He says that they told them all this stuff at the orientation. Tom reminds him that they 
didn't tell them they were going to be kidnapped. Gary concedes softly, "Yeah." 



Sirens clamor as the confused recruits are rousted from their cabins and driven onto the 
deck. Blinded by the glare of a searchlight and the officers' flashlights, they are ordered 
to line up according to number. Number 2 yells, "What the hell's going on? It's got to be 
4:00 in the morning." Knox demands, "Is that you, Number 2?" He tells Number 2 that 
when they first locked horns, he thought he wasn't going to like him, but over the last 
couple of hours he's had some time to reconsider and realizes that Number 2 is just a 
guy with an attitude problem. Suddenly friendly, he says he likes that and invites 
Number 2 to join him on the upper deck where he has something to show him. Number 
2 smiles and gives the other recruits a small, stiff-armed wave before climbing the 
stairs. Knox asks if he's ever heard of the aurora borealis. Number 2 smirks that if it has 
anything to do with ladies, he's not only heard of it, he's been inside and all around it. 
Knox smiles broadly and pats him on the shoulder, saying, "I like you, son. You've got 
initiative." He says that the aurora borealis has nothing to do with girls, but it is worth 
seeing. He encourages him to come over to the rail and take a good long look deep in 
the water. Tom watches from below, suspicious of Knox's bonhomie but helpless to 
intervene in the sinister drama. Number 2 studies the circle of water lit by the spotlight 
and says he can't see anything. Knox encourages him to try harder. As Number 2 bends 
further over the rail, Knox chops him across the back with the side of his hand and 
tosses him overboard. Tom pushes past Gary to sprint for the rail, stopping short at the 
click of the rifle a few inches from his chest. Knox yells "Six!" As he starts down the 
stairs, he snaps "Learn this lesson. You will not have an attitude! You are not 
individuals! You are numbers!" Eye to eye with Tom, Knox says that the team is like a 
chain, with no room for weaklings. He says it is better to know the weaklings now before 
they have to depend on them. He asks if there are any questions. Tom stares 
unflinchingly back at him. With a barely perceptible smile touching the corners of his 
mouth, Knox says "Good answer." Jaxon orders them below. Tom looks back at the 
light moving over the surface of the water where Number 2 has disappeared. Shock and 
horror cross his face as he turns to follow the others. 

Attired in dark blue pants and long-sleeved light blue shirts sporting an American Guard 
patch, the first three recruits stack their dirty breakfast plates on a counter and file out of 
the mess room. Gary pulls back his plate when Tom helpfully reaches for it. Tom tells 
him that whatever they thought they were getting into, this is way out of whack. Gary 
asserts that Knox is right- they can't have weaklings here. Tom protests that he killed 
him in cold blood. He says that it could have been any one of them. Gary tells Tom not 
to screw this up for him; this is his last chance of doing something that makes a 
difference. Tom asks Gary to tell him what he knows about the American Guard and 
what they told him at orientation. Gary says that orientation is exactly the same for 
everyone. They halt their conversation as Jaxon walks past the window. Gary says 
agitatedly that they shouldn't even be talking about this here. Tom lowers his voice and 
insists that their lives may depend on their talking about it. He argues that whatever they 
were told, they weren't prepared for this- to be murdered in the middle of the night. He 
asks how Gary knows everyone went through the same program. He also asks what 
they told him about Quinn. Gary responds that they told him exactly what it says in the 
pamphlets, that the American Guard came from his ideas, that he's a great leader, and 
that if you're good enough to make his team, he'll be there to welcome them all 



personally. Tom asks where is "there," where are they going, but Gary says he told him 
everything he knows. 

After Gary walks out onto the deck, Tom opens the door to an interior hallway. He 
climbs most of the way up a ladder and peers into the pilot's wheelhouse, where Knox is 
engaged in a telephone conversation: "Right. It made quite an impression on the others 
... Sir, you're right. Better they be prepared for what they're getting into." Tom reflects 
that people who play power games always have someone above them with more power 
than they have. "Every superior has a superior above him. Even within their own ranks, 
they clamor and struggle to destroy each other. In the ranks of the power hungry, there 
is no trust, only doubt and fear." The conversation over, Knox crouches to look down the 
ladder, but Tom has descended and moved out of sight. Tom ponders the fact that 
being outside the game has its advantages. 

Tom and Gary sit on the lower bunk, Tom writing in a small notebook. Gary warns him 
not to let Knox see it. Tom says sarcastically, "Oh, I get it. Now you're helping me." 
Knox steps through the doorway and orders them to get on their feet. His back briefly 
towards Knox as he gets up, Tom slides the notebook under the mattress of the upper 
bunk. Knox says they will arrive at their rendezvous point in one hour. They are to 
remain in quarters until that time. He pulls out the notebook and asks what's in it. He 
flips it open and reads: "C.W. Knox: Firm leader, good control of the men. A touch of 
sadism, maybe. Commitment to the ideals of the organization- strong. Someone to 
keep your eye on. Leadership qualities?" He closes the notebook and asks Tom if this is 
a joke. Tom says he just thought that he might learn something from him- he thought he 
would write some stuff down, take some notes. Knox tells him he has it partly right: The 
first thing he'll learn is that he doesn't take notes, the second is that if he does take 
notes, he doesn't get caught. As for Knox being a sadist, he just enjoys his work. He 
asks "You can understand that, can't you?" After he leaves with the notebook, Gary lets 
out his breath and asks Tom if he's crazy. He says he's lucky Knox didn't cut his head 
off. Tom quietly murmurs, "Yeah, I'm a lucky guy." 

Knox orders Jaxon to get the recruits on deck as the boat slowly nears the dock. They 
are hustled along the lower deck carrying their duffel bags and loaded into a waiting 
military truck. Considering the armed Guardsman sternly watching them, Tom has the 
gnawing feeling that the insanity of the last 24 hours was just a preview. The truck 
follows its leading jeep through an opened gate protected by a guardhouse. A column of 
troops in the light-blue shirts of recruits jogs past in the other direction. Quinn puffs on a 
cigar and watches through the blinds as the new recruits disembark and are lined up 
beside the truck. Knox tells Jaxon to show them to their barracks and have them report 
to the hangar at 1800 hours. Over the loudspeaker, a course voice rasps, "Where the 
hell have you been? Dock time was 0900. You're an hour late! This is unacceptable! I 
want to see you in my office now!" A guard stands in front of the gate to the 
Commander's Compound, which is protected by a chain-link fence topped with coils of 
barbed wire. Knox barks at the recruits, "What are you losers looking at? Get the hell 
out of here!" 



Knox enters a code into an electronic keypad and enters the compound. Quinn sits 
behind his desk with his back to Knox, a curtain of blue smoke filling the air around him. 
He tells Knox that his schedule called for him to arrive at 1300 hours. Knox reminds 
Quinn that he had some trouble with one of the men. Quinn asks if the new recruits are 
getting too tough for him. Knox tells him that this particular recruit will no longer be a 
problem to anyone and apologizes for the delay. Quinn dismisses him and is then 
irritated when he fails to leave. Knox asks if he is dissatisfied with his work. Quinn asks 
if he's losing his edge- is he getting nervous? Knox holds the notebook and explains 
that he found one of the recruits making these notes; he thought maybe Quinn knew 
something about it. Quinn slowly swings his chair around and beckons for the notebook. 
He asks which recruit, then dismisses Knox and contemplates the notebook. 

The recruits are ordered to keep their eyes forward as they enter a large room in the 
hangar ornamented only by the American Guard emblem on one wall. Tom tries to 
reassure the jittery Gary after a door slides down behind them, leaving the five recruits 
alone in the room. The only sound is the steady click of Quinn's cane on the floor as he 
enters accompanied by another officer. Quinn stands erect in the front of the room and 
without preamble, begins his sermon. Behind him, slides are projected onto a screen. 
He states that insidious forces have taken over this country: social unrest, economic 
disaster, the cities are no longer safe. People stand idly by while America dies a sure 
and certain death. The Guard is the last line of defense. They will be asked to sacrifice, 
but what they build today will last for a thousand years. They will each be asked just one 
question: How far are you willing to go? The American Guard wants only those who are 
willing to make a full commitment, body and soul. They will ask them to fight, they will 
ask them to die, and they may ask them to kill. They operate around the globe and it is 
the willingness of their members to do whatever it takes that makes them effective. He 
ends by saying that the end justifies the means, then snaps a salute. 

Knox sits near a burning candle on a table in the barracks and says that after a 
wonderful day in the woods, it's time to relax with a game of willpower. He tells them 
that willpower is the foundation of their success, more than brains or muscle. He asks 
what good a goal is, if you haven't the guts to get it. Jaxon holds his hand over the 
flame. Knox tells Number 1 to show them his guts. Number 1 holds his hand about five 
inches above the candle. Knox pushes it downward with the arrow and approves when 
he keeps his hand steady above the flame. He sees the fear on Gary's face and calls 
Number 5 next, asking how much he is willing to give to get what he wants- how much 
will he endure. Gary tries to stammer out a response and Knox tells Jaxon he thinks he 
needs a little help. Jaxon grabs Gary's wrist with a smile and forces his hand over the 
candle. Knox asks if he has the willpower to withstand what he will have to withstand to 
reach his goal. Gary suddenly jerks his hand free and pulls Jaxon's sidearm from its 
holster, pointing it at his back. Knox stands with his own pistol drawn in a stand-off. 
Gary frantically asks if Knox has the willpower to shoot and kill him. Tom tries to calm 
him, telling him it's just a test. Knox orders him to stay out of it. He tells Gary that he 
wins and should just put the gun down. Gary laughs and says "Yeah, right. No way" as 
he tightens his grip on the gun. Tom tells Gary that he's not a killer- no matter what, 
he's not a killer- and tells him not to do it. Gary lowers the gun. Jaxon pins him back 



against a bunk, the pistol aimed at his head. Knox orders Jaxon to put him in the Hole. 
Tom turns to Knox, angrily entreating, "Come on, man, he's sick!" Knox says that there's 
room for two in there. Tom looks him straight in the eye, defiant and unflinching, as he 
closes his hand firmly over the top of the candle. 

Tom moves stealthily through the darkness to a position where he can look around the 
corner of a building and see the Commander's Compound. He watches through one 
lens of a binoculars as the code is entered into the keypad. After the guard moves off, 
Tom opens the electronic lock and enters the compound. Quinn's bedroom door is 
slightly ajar. Tom lunges at the figure under the blankets and tells Commander Quinn 
that he has some questions for him. Quinn and an officer step out from behind the door. 
Quinn says he believes that the questions are in his court. He switches on the light, 
revealing a gagged Jimmy Kerns lying in the bed. Quinn tells Tom that when he takes 
someone's place, he must be sure that he takes the person, too. He says the question 
now is, who the hell is he? 

Tom sits in a chair in Quinn's office guarded by Jaxon, who stands behind him with his 
pistol drawn. Quinn asks if Tom knows the story of Abraham: God asked him to sacrifice 
his only son and Abraham was willing to do it. He says it's a beautiful story, except for 
one thing- God intervened and spared the child. He went for the Hollywood ending. He 
turns to Knox and orders: "Shoot him." Tom braces himself as Knox reaches down with 
his right hand. He jumps at the flash of the camera Knox raises to his face, followed by 
the whir of an instant photo being ejected. Quinn instructs Knox to send the photo up 
the line. He strokes the blade of a knife and tells Tom that he's now going to experience 
pain- pain that will seemingly last forever, but in time, mercifully it will come to an end. 
Jaxon moves purposefully around the chair. Tom asks Quinn if he doesn't think he 
should know who he is before he brings an end. Quinn chuckles and says he knows 
who he is: he's just another lost soul who's come to him for salvation. He just happens 
to have an over-inflated sense of importance. Tom says that may be true, but if Quinn 
has him killed, it just might be an end to his long and glorious service to the American 
Guard. Quinn leans forward and says he'll kill him right now. Tom calmly responds "No, 
you won't." Quinn walks around his desk, the knife upraised. Tom suggests that he 
might want to talk to his superiors before he stains his carpet. With the knife poised near 
Tom's throat, Quinn claims that he runs this operation. Tom tells him that he may run 
this operation, but they both know that he doesn't run the show, so he might want to 
check the photo before he makes the mistake of his career. Quinn asks what makes 
Tom think that anyone in the organization would question the murder of an 
insubordinate recruit. Tom guarantees that if Quinn kills him, he will find the answer to 
that question. Torn between anger and doubt, Quinn finally orders Jaxon to throw Tom 
in the Hole. 

The Hole is a concrete booth with a heavy, latticed iron door. When the door is swung 
open, Tom is enraged at the sight of Gary lying on the floor unconscious, his face 
marked with numerous abrasions. Tom whirls around and demands what the bastards 
did to him. Jaxon grabs him by the collar of his rain poncho, his pistol beneath Tom's 



chin, and orders him to shut up. He backs him into the Hole and locks the door behind 
him. 

Quinn sits in his office speaking on the telephone: "The man tried to kill me, for God's 
sake ... Yes. Yes, I hear what you're saying but he's my prisoner and I will deal with him 
my way! ... Look, if I can't conduct my operation without interference from- ... I 
understand, but- ... Who is this man? ... What do you mean it's not my concern? He's in 
my jurisdiction! ... Yes, sir ... Yes, sir. Absolutely. I will see to it that he goes unharmed 
... Yes, sir ... YES SIR." He leans forward to speak into the loudspeaker microphone, 
"Knox. Get me Knox." 

A jeep plows through the muddy water covering the dirt road and pulls to a stop near 
the Hole. Jaxon calls, "Six! On your feet! Let's go!" He says it's discharge time- Tom is 
free to go. He tells him that the shortest way out of there is through the woods. Tom 
guesses that the plan is for him to start running and take a bullet in the back. Jaxon 
gives his word as an officer and a gentleman: "won't be a bullet." He orders him to get 
moving. Tom tells Gary to hang in there before leaving him alone in the Hole. Quinn 
telephones his superiors to report that Veil was killed trying to escape. 

Tom runs through the rain-soaked woods, keeping low and frequently looking back. 
Knox follows behind, an arrow ready across his bow. Tom slips on the carpet of wet 
leaves in his haste, but Knox's pace is steady and deliberate as he stalks his quarry. 
Knox stoops to examine a fern broken off from its stem. He catches a glimpse of Tom 
and sends the arrow flying, which buries itself solidly in the mossy trunk of a tree. 
Standing near the tree, he hears a sound and fires straight into the back of Tom's bright 
blue rain poncho. He kneels by his fallen victim, stretching out a hand to pull back his 
hood. Tom steps out behind him and asks if he's looking for the aurora borealis, decking 
him with a branch swung like a baseball bat. 

Quinn eases his neck muscles and when he hears the door to his office open, asks 
without turning, "Is he dead?" Tom chambers a round in his pistol and asks, "Who, 
Knox?" He moves around the desk to roughly search and disarm Quinn. The 
Commander asks who he is. Tom says he's somebody important enough that Quinn 
had been given orders not to kill. He forces Quinn to acknowledge that fact and that 
they wouldn't tell him who Tom was or why they wanted him alive. Tom says that Quinn 
disobeyed a direct order, then he sent Knox out to do his dirty work. He asks how Quinn 
thinks that is going to look in his report. Tom says forcefully, "Rules make the 
organization, Commander. You know that. You wrote the book. Following orders is the 
principle that we live by." Quinn tells him they know he's run a perfect organization here 
for fifteen years. Tom asks if that includes a perfect operation in the jungle a couple 
years back. Quinn looks baffled and asks, "Jungle?" Tom presses him: "1993, four men 
hanged execution-style. You got a short memory for that kind of thing?" Quinn chuckles 
and says he knows every op they've run since 1980. He says if they had hung four 
people in the jungle, he would know it. He tells him it never happened. Tom quietly 
insists that he was there, but Quinn is adamant: "Not in the jungle." Tom asks what he 
means, "not in the jungle." Quinn says anything else is on a need-to-know basis. Tom 



grabs him by the front of the shirt and says that he needs to know. Quinn tells him that if 
he is who he says he is, he already knows too much. Tom steps back slightly and aims 
the gun at Quinn's chest, saying "Humor me. Give me your version." Quinn responds, 
"Not on your life" and folds his hands deliberately across his chest. 

Two blacks cars speed through the gate and skid to a stop on the gravel, rapidly 
discharging armed men in suits. Tom hears their leader instruct them to find Veil. Tom 
tells Quinn, "That's right. Not on my life," and pulls him to his feet. Two of the men hurry 
towards the Commander's Compound. Tom takes Quinn at gunpoint to the Hole and 
orders him to open it. Gary asks what's happening and Tom responds, "We're 
resigning." He pushes Quinn inside, who confidently assures him that he'll never get 
away with this. Tom says he knew he'd say that. The two Organization men cautiously 
enter Quinn's quarters, pistols ready. Tom and Gary make their way through the camp, 
avoiding their pursuers by taking what shelter they can among the trunks of the pine 
trees, concealing themselves temporarily along the side of the truck and behind a row of 
garbage cans. Two of the Organization men approach a pair of Guardsmen and hand 
them a shirt to put their dogs on the scent. The dogs make anxious sounds in their 
throats and take off at a dead run in the direction of the barracks. 

Tom and Gary reach the edge of a ravine behind the camp. Tom considers the rocky, 
swiftly-flowing river below and the barking dogs rapidly approaching. He grabs one of a 
pair of rubber rafts leaning against a building and tosses it over the side of the ravine, 
he and Gary scrambling down the steep slope after it. Tom pushes the raft over the last 
few feet of rocks to the water. Gary says there has to be an easier way out of there, but 
Tom yells for him to get in. As the dogs race down the slope, Tom follows Gary into the 
raft and pushes off, leaving the dogs at the edge of water, barking furiously after the 
disappearing craft. Four men in suits reach the top of the bank, the three subordinates 
with automatic weapons ready to fire. Their leader looks downstream, then shakes his 
head in disappointment. 

Quinn starts to rise to his feet in expectation when he hears the leader quietly call his 
name outside the door of the Hole. He breaks off his movement, comprehending the 
leader's intention when he tells him not to get up. Two shots echo through the woods. 
Tom and Gary paddle down the river, their raft buffeted by rapids as they maneuver it 
around rocks and between massive boulders, the stony waterway through the forest 
taking them far from the American Guard camp. 



LARRY HERTZOG'S COMMENTS (01/17/96) 

As some of you know (and some of you don't) keeping Nowhere Man on track has been 
a bit of a job. What started as "do the show you want to do" has quickly become a game 
of feet scuffling and second guessing. Considering the nature of the show, it's been an 
interesting ride all around. 



Starting with "Heart of Darkness" and running through most of February, we are airing 
our "Palmtop" shows. If you missed "Contact," Tom has been given a palmtop computer 
containing all sorts of information about "Them." This gives him a chance to be more 
"active," in network parlance. 

I'll be curious to see how everyone reacts to this "arc" of the show, though I must say 
while walking down that road, I longed for the Nowhere Man of yore. Either way, like it 
or hate it, it's just a phase we're going through. As we hit "Stay Tuned" we'll be filtering 
back toward old ways. By the time "Hidden Agenda" comes up, we'll have some major 
bombs to drop that should make it all worthwhile. 

After that, we're back to normal, whatever that might be for Nowhere Man. All I can say 
is that there are a number of "camps" out there. Some folks really relish the "active 
Tom." Others, like me, prefer the more existential dilemmas. Either way, hang in there- 
I'm sure I'll be hearing opinions. Onward and upward... 



FOREVER JUNG (NM115) 

a.k.a. DOUBLES 
Originally aired 02/05/96 



Bruce Greenwood's least favorite episode and the most far-fetched of the entire series, 
"Forever Jung" presents the premise that the Organization re-generates people and 
programs them to work mindlessly for the conspiracy. 

Following up on information in the Palmtop, Tom journeys to a Minnesota town and an 
old folks' home that seems to have sinister science projects connected to some of the 
inmates. Befriending an old but healthy ex-dancer named Pauline; Tom is surprised to 
be told of her death just hours after he's spoken to her. Suspicious and curious he 
investigates her records and uncovers a plot to change old women into young beautiful 
sex-pots, who are then implanted with control devices to kill on command. Tom is 
captured by the head doctor just as he's uncovering his own files that indicate Alyson 
had been programmed 5 days before his erasure. He's saved by the young Pauline, 
whose implant has not yet been completed, but when he successfully brings down the 
plant he turns all the young women back into semblances of their older selves. A now 
mentally dysfunctional Pauline asks Tom to dance with her as the episode slowly fades 
away. 

A completely ridiculous premise, the bizarre finale seems to excite many fans, who 
choose to ignore the more improbable aspects of the plot and fixate on the elements 
pertaining to Tom's wife Alyson and the possibility she'd either been cloned for Tom or 
implanted with a device to betray him. I can't quite accept either. I also found the bimbo- 
clad assassins quite laughable and a throw-back to 60s programming. This was quite 
possibly Nowhere Man's least auspicious airing. 



UPN WEBSITE ANNOUNCEMENT 



VEIL EXPOSES A SPOOKY FOUNTAIN OF YOUTH AND 
DANGEROUS MIND CONTROL EXPERIMENT ON NOWHERE MAN 
AIRING MONDAY, FEBRUARY 5 (9:00-10:00 P.M., ET/PT) ON UPN 

"Forever Jung" - A recurrent address in his electronic file leads Veil to a nursing home 
in Minnesota where he secures a job as an orderly. Initially, he finds no apparent 
connection to his unknown pursuers, but it turns out he's entered a covert and ominous 
operation, Advanced Biogenetics Lab. There, those in the "twilight" of their life 
disappear without a trace to become part of a surreal, sophisticated experiment which 
provides them with a youthful appearance in exchange for something more valuable, on 
Nowhere Man airing MONDAY, FEB. 5 (9:00-10:00 p.m., ET/PT) on UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Leon Russom as Dr. 
Seymour, Melanie Smith as young Pauline, Edith Fields as older Pauline, Freda Foh 
Shen as Nurse Ellman and Paul Marin as Rudy. 

The episode was written by Joel Surnow and directed by Greg Beeman. 

Note: The original press release had the director incorrectly listed as Stephen Stafford. 



Written by 
Joel Surnow 

Directed by 
Greg Beeman 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Leon Russom as Dr. Seymour 
Melanie Smith as young Pauline 
Edith Fields as older Pauline 
Freda Foh Shen as Nurse Whiteford 
Paul Marin as Rudy 
Zoe McLellan as Mary 
Ted Roisum as Ames 



SYNOPSIS 



One entry has surfaced repeatedly on the small computer given to Thomas Veil by an 
enemy within the ranks of his pursuers- an address: 985 East Coolidge Road. Checking 
telephone directories at a public library, he has found nine cities with a Coolidge Road. 
Six of them run north and south. Of the remaining three, only one had a 985- Eveleth, 
Minnesota. He doesn't know what he expected, but it wasn't what he found. 985 East 
Coolidge Road turned out to be a nursing home. 

As Tom pushes the wheelchair of an elderly resident down the hallway of Shady 
Meadows Nursing Home, he ponders the fact that there never seems to be a rush of 
people applying to deal hands on with the problems of the elderly; perhaps it's too 
difficult to come face to face with our own fate. In any case, it wasn't too hard to get a 
job. He wheels the chair into the sitting room and bends over to ask the woman if it's 
okay. She says doubtfully that she thinks it's a little warm. He tucks the blanket down 
over her lap, but says he wants her to pull it back up if she gets cold- he doesn't want 
her to catch a chill. She smiles radiantly and nods her head. A man sitting nearby 
intones, "He'll find out. Nice boy. Comfort and try. But only the healthy ones here will 
die." Tom amiably tells Rudy that he might want to take it a little easy on the poetry- it's 
kind of upsetting to some of his friends. Rudy works the tiny billiard balls he holds in his 
palm and chants, "Mary made one and Judy made two. No one saw. Not even you. 
Then Sylvia was just one more. And soon enough, Pauline is four." 

Pauline sits in a chair beside the bed of her elderly husband Max, holding his hand as 
he fretfully asks what time it is; is it time for the show? He says they have to be on the 
dance floor in ten minutes. Tom pauses in the doorway with the breakfast tray he has 
brought. Pauline tells Max, "I love you, sweetheart, and wherever you go, I'll always be 
with you." She gently turns his face towards her and strokes his hair. He asks if she 
shined his shoes. She leans forward to tenderly kiss his forehead. Tom knocks on the 
open door and asks if everything's okay. Pauline brushes away a tear and assures him 
that everything is fine. She tells him she just worries about Max sometimes. Tom says 
that in his heart Max is still nineteen- he's doing fine. Pauline smiles and kisses her 
fingertip before shaking her uplifted finger, saying "From your mouth to God's ears." 

Tom escorts Pauline onto the broad porch of the nursing home. He asks if she knows 
anything about some patients named Judy or Mary or Sylvia. She answers that she 
doesn't think so. Tom says it's probably nothing, but Rudy seemed to be trying to tell 
him something about them. Pauline laughs and says she's afraid Rudy's as far gone as 
Max. Tom says spending all her time here must be hard on her. She says it's not as 
hard as it would have been to leave Max here alone. He's the only family she has and 
they need each other. She says it's been that way for a very long time. She exclaims 
"Oh, my!" as she recognizes the man who has pulled up in a dark car and walks up the 
steps of the nursing home. When Tom asks who he is, she identifies him as Dr. Shayzin 
and excuses herself. She hurries over to the doctor and anxiously tells him she must 
speak to him. Tom watches through the glass doors as the two speak, Dr. Shayzin 
holding Pauline's hands as he apparently reassures her. 



Max laughs as he sits up in bed watching the TV. Tom brings in his tray and is alarmed 
when he sees an aide stripping the other bed. He asks what she's doing; where's 
Pauline? The aide informs him that Mrs. Gilbert passed away last night. Tom looks over 
at Max chuckling as he watches television and asks if he knows. She says Nurse 
Whiteford told him about a half hour ago. Tom steps out into the hallway to hear Rudy 
say, "Nice boy. Comfort and try. But only the healthy ones here will die." 

Tom sees Nurse Whiteford in the hallway and calls her name to get her attention. 
Without stopping, she tells him that unless this is an emergency, she has work to do. 
Tom quickens his stride to catch up with her and says he just heard about Pauline 
Gilbert. He asks what happened; how did she die? Nurse Whiteford tells him she had a 
coronary. Tom protests that she was in perfect health. Nurse Whiteford impatiently tells 
him that she was 76 years old; she didn't have to be in poor health. After 76 years, her 
heart just stopped. She says that they are here to make these people more comfortable 
and look after them, usually until they pass- life ends. Tom asks if there will be any sort 
of service or funeral. She says she doesn't think so; Mrs. Gilbert's family has expressed 
their wishes that all the arrangements be kept private. Tom flashes back to Pauline 
telling him that Max is the only family she has. Nurse Whiteford says that she spoke 
with the family personally when they came to pick up the body this morning. Tom says 
he guesses that everything's been taken care of. Nurse Whiteford tells him that she's 
sure he has more important things to bother himself with. 

Tom enters the search query "Gilbert, Pauline" into a computer at the nursing home. 
Her file appears on the screen, with "Patient deceased January 18, 1996" in large 
letters. He notes that Pauline had no reported medical condition since she arrived at 
Shady Meadows; she hadn't had so much as a cold in three years. Yet four days before 
she died, she had a complete series of tissue tests run at a place called Advanced 
Biogenetics Laboratory. 

Tom moves stealthily along the outer wall of the building housing Advanced Biogenetics 
Laboratory. The driver of a white van stops the vehicle to insert his key card to open the 
garage door. The entry is cut into the side of the hill, allowing Tom to step onto the top 
of the van. He stretches out on top of the vehicle and holds on as it moves into the 
underground garage. He slips off the passenger side of the van and watches as the 
driver uses the key card to enter a caged-off section of the garage and disappears 
through a door. Tom slips through the sliding cage door before it finishes closing. The 
interior door reveals a corridor flooded with blue light, with flashing lights seen through a 
doorway ahead. Tom hears a recorded voice, "Now entering biohazard contamination," 
echoed in French and Japanese. The driver takes a lab coat from the shelves piled with 
white jackets. After he steps through the doorway, a red light scans down his body. 
Wearing one of the white coats, Tom walks down a corridor busy with people dressed 
either like himself or in blue uniforms. The dominant language spoken over the intercom 
is Japanese. Beneath a sign pointing the way to Cryo Transfer, a patient swathed in 
bandages lies on a gurney. The patient watches Tom as he passes and futilely tries to 
speak. Inside the Physical Therapy room, attractive young women attired in white 
leotards and tights gently stretch in a yoga exercise. A dark-haired young woman 



maneuvers a walker, attended by a therapist. Another therapist snaps at Tom that they 
need more tensor bandages and heat pads. Tom says "Okay" but continues to watch 
the exercise. The man asks what he's waiting for; they're in the supply room. Tom 
hurries out the door. The therapist yells at him to come back, then runs to press an 
alarm button on the wall. Sirens scream as a woman's voice over the intercom 
announces a security breach in section 4. Tom sees before him two blue-uniformed 
men just past another pair wearing lab coats. He turns and runs in the other direction. 
Chased by four blue-uniformed security men, he crashes into a cart being pushed into 
the hall. As he pushes open the door to a lab, he hears the announcement that section 
5 is clear; 6 and 7 are now being checked. He runs the length of the lab and down a 
long, narrow stairwell, his pursuers not far behind. Reaching the basement level, Tom 
quickly looks around him, then pushes one door open before disappearing through 
another. The security men divide their forces, two choosing the slowly-closing decoy 
door, the others running through another doorway. Tom passes through a cramped, 
dark corridor lined with steam pipes and climbs the spiral staircase at its end. He 
pushes up a slab to find himself on the edge of an exhaust grate outside Advanced 
Biogenetics. 

Tom returns to Shady Meadows to try to find the answers to his questions about 
Advanced Biogenetics. Jerry, who is busy mopping the floor, tells him he saw Rudy 
taken to Physical Therapy a couple hours before. Tom asks if it isn't a little late for that. 
Tom can hear a shower running as he opens the door to Physical Therapy. No one 
answers when he quietly calls Rudy's name. Tom pulls open a stall door and is horrified 
to see Max lying on his side in the shower, the water pouring over him. He still wears his 
bathrobe. Tom turns off the shower and kneels by Rudy, shaking him and calling his 
name. Rudy suddenly snaps to alertness and chants, "They know I know. They tell lies. 
I know they know everyone dies." 

Tom watches Nurse Whiteford lock her office and tell Jerry good night as she passes 
him in the hall. Tom uses a lockpick to open her office door. He flips through some file 
folders sitting upright in boxes on top of the file cabinets, then tries the drawers to find 
them securely locked. Switching on the computer, he enters "Judy" as his search query. 
He selects the first of three possibilities. According to her file, Judy Hague was born 
May 1, 1918 and died Dec. 3, 1995. On Nov. 31, 1995, tissue samples were taken at 
Advanced Biogenetics Laboratory. A search for Sylvia yields only one name: Sylvia 
Baker, born Apr. 27, 1921, deceased Dec. 19, 1994. She also had samples taken just 
before she died. Mary Fisher was born Sep. 10, 1929 and died March 8, 1995. Her 
tissue samples were taken March 4, 1995. The three women had no reported medical 
conditions; all had Dr. Shayzin as their physician. Tom realizes that Rudy was right 
about one thing: four women, all apparently in good health, had suddenly died. All had 
been tissue typed by Advanced Biogenetics Laboratory before their deaths. Tom takes 
a key card from the rolodex on the desk. 

As Tom passes Max's door, he hears a woman's soothing voice: "It's all right, 
sweetheart. It's all right, Max." In a quavering voice, Max asks if she can hear the music. 
He says he can hear them, but he can't see them. Tom steps back and sees an 



attractive, young dark-haired woman lean over Max and tell him that they're right over 
there. She says the bandleader looks wonderful, dressed in a black tuxedo with a white 
carnation in his lapel. Max's face lights up as he sees him. He says he loves that song 
and croons, "Beautiful dreamer, wake unto me. Starlight and dewdrops are waiting for 
thee." She lovingly caresses his hands lying on top of the blanket as he continues to 
hum the melody. She bends over to kiss his forehead and briefly stroke his cheek as he 
subsides into sleep. 

Tom follows as she descends the stairs outside the nursing home. She starts to run 
away but pauses when he asks if he can talk to her for a second; it's kind of important. 
He says he saw her talking to Max and wondered how she knew him. She tells him that 
Max is her uncle and that she flew in as soon as she heard about her Aunt Pauline's 
death. Tom says she must have been at the funeral, and she tells him that it was very 
small. Tom says he doesn't want to appear to be prying, but he had gotten to know her 
aunt just before she died and her death just seemed so unexpected. She tells him that it 
was very sudden, but she guesses Pauline was lucky. Tom questions the word "lucky." 
She explains that she meant that Pauline went suddenly, instead of hanging on like 
Max. Tom says Max is fine; his mind's not all there, but he's not suffering. She smiles 
and says, "From your mouth to God's ears." Tom recognizes the gesture as she kisses 
her fingertip and points upward. "Pauline," he says, stunned. 

Soft music plays in the background as Tom and Pauline dine in a restaurant. Tom asks, 
"But how, Pauline? It's not possible." She says of course, it's possible. He's looking at 
her- what does he see? Tom asks how they could accomplish something like this; who 
are the people that did this? Pauline tells him that it's an experimental program; they 
use very sophisticated equipment and medications. She's not exactly sure how it all 
works, but it seems to be doing the job. The whole program is headed by a man named 
Dr. John Shayzin, whom she warmly describes as a genius. Tom asks what she really 
knows about him. She answers that she knows what she sees. She says Tom is acting 
like she had done something wrong and argues that nobody's been hurt. Tom lists his 
objections: phony deaths, a non-approved medical procedure, strict security. He asks 
how she can be sure that at the end of the road she's not going to get hurt. She says he 
just doesn't understand. He asks about Max. She sadly tells him that Max still thinks 
he's in the Starlight Ballroom in 1941. Tom says, "Right, with you as his dance partner." 
She says she's devoted most of her life to Max, even the past four years since he's 
been the way he is. Max has been everything to her, but her voice fills with excitement 
as she speaks of when Dr. Shayzin told her that she qualified for his program- her body 
chemistry was suitable for the procedure. Tom says she decided that sounded like a fair 
trade, youth and beauty for leaving a life and a husband behind. She tells Tom that's 
unfair. He's a young man; how could he possibly know about any of this? He has the 
best years ahead of him. Tom says he doesn't have time to go into the details, but 
whatever Shayzin's up to, it's not what she thinks. He says that there are some 
dangerous people and he's been trying to track them down for a while now. Whoever 
they are, they practically destroyed his life, and he has reason to believe that Shayzin is 
connected to them. If he's right, Shayzin's not in the business of making people feel 
good. Pauline tearfully pleads with Tom not to take this from her; it's the only thing she 



has left. She says Max is going to be happy with or without her; he doesn't even know 
that she's gone. She says she deserves this. Tom tells her she deserves better than 
this; he's just afraid that she doesn't know what she's getting herself into. Pauline asks 
him to please, please not say anything to anybody about this. 

Tom drives a Shady Meadows van to Advanced Biogenetics Laboratory and uses the 
key card to open the garage door. Entering Pauline's room, he takes her chart from its 
holder on the door. There is a monotonous humming sound and a light brightens and 
dims behind the curtain covering the window. He studies a framed photo of Max and 
Pauline. The procedure notes in the file list final CSM, nutrition/medication, physical 
conditioning, rehabilitation therapy and constructive solid modeling. In another section 
of the building, he sees Shayzin pass with his hand on Pauline's shoulder, speaking of 
her progress. As they enter a room, followed by two assistants in long blue lab coats, he 
tells her she will have energy like she's never had in her life. The sign beside the door 
reads "Constructive Solid Modeling." Tom enters a nearby door labeled "Constructive 
Solid Modeling Observation." Pauline lies sedated on a table. The technician attaching 
sensors to her forehead tells Shayzin that she's ready. Shayzin says this will be her last 
treatment; her bones should be solid by now. Glass panels slide into place around the 
table and mist rises around Pauline's face. Shayzin watches a computer screen where a 
3-D image of the woman rotates. He says they're ready for the implant now. An x-ray 
image on the screen shows the placement of the implant at the very top of the spinal 
column. Her body shakes as the implant is inserted. A technician says that the implant 
is seated and they should have full autonomous control in fifteen minutes. A voice on 
the intercom informs Dr. Shayzin that Mary Fisher is ready for level 4. Shayzin says he 
will be there in five minutes. 

A striking young woman dressed in a black leotard and tights strides purposefully down 
a corridor. A man drops behind her and holds a knife to her throat. She flips him over 
her shoulder and stabs him in the stomach with the knife she takes from him. Dr. 
Shayzin enters the control room and asks how Mary is doing. A technician seated 
before a large monitor answers, "Incredibly efficient." Mary holds the pistol at arms' 
length, checking in all directions. A door opens at the end of the corridor. She drops the 
man framed in the doorway with a volley of shots before he can fire. Shayzin asks if 
they have full control of the implant. The technician tells him that she's scoring a high 
80, above the median reflex level; everything's functioning perfectly. A man starts down 
the flight of stairs in front of Mary. She rolls out of sight as he fires at her. Sliding 
forward, she hits him with a series of shots while lying on her side. The technician says 
he's glad she's on their side. Sitting at one of the computers nearby, Tom hears Shayzin 
say, "Until we destroy the implant." The technician says it will be a real shame to lose 
her, but Shayzin tells him not to lose any sleep. He says they sell dreams here and 
there's always more where she came from. Speaking into a microphone, he says it was 
good work and that they'll set up a level 5 simulation in 20 minutes. The "dead men" get 
to their feet. As Tom leaves the room, Shayzin looks toward the door, an uneasy, 
questioning look on his face. 



Pauline lies sleeping, wearing a low-cut white satin nightgown. When Tom whispers her 
name, she sits up in bed and asks what he's doing here. He asks her to tell him the 
truth. He wants to know what is going on around there and what they are training them 
for. She asks what he's talking about. He asks what they put in her neck. She responds 
impatiently that they put in an implant and that it's to prevent infection. He says, "That's 
what they told you." She asks why he thinks everything's a conspiracy and argues that 
these people are legitimate doctors. He says they're using the implant to control them 
somehow. She asks why they would want to control them. He admits that he doesn't 
know, but he thought maybe she did. She says she doesn't; whatever he's thinking, he's 
wrong. He tells her that they're using her- he just heard Shayzin say that they can 
destroy the implant. She tells him that she's heard enough; she doesn't know why he's 
doing this. He says that he knows what these people are capable of; he's just trying to 
help her. She says she doesn't want his help and what she wants is for him to leave 
now. Once he is gone, she presses the intercom button beside the door and says she 
needs to speak to Dr. Shayzin. 

Seated at a computer in the control room, Tom enters the search query "Gilbert, 
Pauline." Her medical records appear, along with her Advanced Biogenetics Laboratory 
file with the notation "Assignment: Pending." He tries "Fisher, Mary." Her file includes 
"Assignment: Harnish, Jason." Tom clicks on Harnish's name. A newspaper appears on 
the screen with a photo of Harnish beneath the headline "Business Community Braces 
for Appellate Court Ruling." The subheading reads "Harnish expected to overturn anti- 
trust decision." A new file opens up displaying Mary's photo alongside her D.O.B.: 
9/10/29. "Termination order" flashes on the ABL file, with the entry "Subject: Harnish, 
Jason. Location: St. Regis Hotel. Operative: Fisher, Mary. Date: 2/5/96." He types in his 
own name: "Veil, Thomas J." He waits anxiously as "Searching..." lingers on the screen. 
A series of images flash on the screen, including a newspaper article and a portion of 
the photograph "Hidden Agenda." An ABL file includes "Subject: " with the entry blank. 
A medical file appears with the last entry "Tissue samples 8/20/95." The D.O.B. is 
5/30/61. He watches as the numerous entries under raw data are rapidly computed. His 
anguish grows as the entries beside a darkened square appear: "Blood type: 0-. Sex: 
Female. Height: 5' 8". Weight: 125 lbs." An outline of a woman's head appears in the 
box. The features are revealed one chunk at a time until he is looking at a photograph of 
Alyson. The text underneath reads "Veil, A." 

The lights snap on as Shayzin comes through the door accompanied by four security 
men. He asks if Tom found what he was looking for. Tom asks why Alyson's face is 
there. Shayzin says that Tom may have noticed that they have a lot of faces here, most 
of them very attractive. He asks who he is. Tom asks if they were using the implant to 
control her, too. Shayzin says that whoever he is, he seems to know a lot about what 
goes on here. Tom wearily tells him that he keeps hoping they would be more subtle 
with this, but he supposes that if they can't extort cooperation, they can always force- 
feed it. Shayzin says smugly, "A rose by any other name." Tom asks if that's what he 
calls killing an appellate court judge. From what he gathers, Mary looks exactly like 
somebody the judge thinks he knows very well. Shayzin tells him he wouldn't worry 
about the judge; he's got three hours longer to live than Tom has. Right now, he's 



checking into the St. Regis Hotel looking forward to a night of bliss. Shayzin says Mary 
is very good at what she does- the man won't feel a thing. Tom says he guesses that 
makes two of them. Shayzin asks again who he is. Tom folds his arms and says 
Shayzin's the answer man; he can tell him. Shayzin realizes that he had seen Tom 
working as an attendant at Shady Meadows. He asks what he hoped to accomplish. 
Tom tells him that he thought he might find out just who gives the orders around here, 
and who makes the decisions. Shayzin states that he decides what happens here. Tom 
says he doesn't think so; he may control some of these women, but judging from his 
arrogance, he would say he's strictly middle management. He adds that whoever 
controls him obviously doesn't need to use an implant. Shayzin orders the security men 
to take Tom to modeling. Tom is surrounded and propelled from the room. 

Shayzin glances at a series of brain scans on a screen and tells Tom that since he's so 
interested in his work, he thought he might like a personal demonstration. Tom is 
strapped to the table, sensors taped to his forehead. Shayzin says he's discovered a 
way of breaking down the molecular matrix of human bone tissue. Pauline watches 
through the window of the CSM observation room as the glass sides are raised around 
the table. Shayzin explains that once that matrix is altered, the bones become 
somewhat pliable, reaching a consistency of something resembling plasticized putty. 
The trick is applying just the right amount of alteration. Too little and the bones would 
snap like so much kindling. Too much and they would liquefy completely. The skeletal 
structure would disintegrate, taking with it all the major nerves and organs in the 
process. Tom asks who else he has cooked up in here- his wife, his mother and father? 
He says he's interested in knowing how long he thinks he can get away with this; if Tom 
found him, somebody else is bound to. Shayzin asks, "Who are you?" Tom responds, 
"One of your failures." He suggests he may want to think about what's going to happen 
to him when the Director discovers he's murdered one of his pet projects. Shayzin asks 
how he knows about the Director. Tom says he's so tired of "you bastards" that he's 
tempted not to say anything and just let him throw the switch. Shayzin asks more 
forcefully, "How do you know about the Director?" Tom stares at the ceiling. The glass 
panels fold down and Shayzin furiously yells at the workers to get Tom out of here. 

Strapped to a gurney, Tom is wheeled onto the elevator. Pauline calls for the attendant 
to wait and hurries into the elevator, laughing as she thanks him. She requests, "One, 
please" and unfastens the strap across Tom's shoulders as the attendant turns to press 
the button. She says flirtatiously that she doesn't think she had a chance to properly 
thank him for letting her out of there the other night. She holds on to the lapel of his 
jacket and pulls him into the corner. Tom reaches down to release the strap across his 
hips. Pauline says she doesn't think it's very good manners when a girl doesn't repay a 
favor. The attendant tells her to just name the place and time. As she reaches behind 
her to unfasten the strap across Tom's ankles, she tells the attendant that he knows 
where her room is. She says brightly, "Any time's a good one." He gazes after her as 
she walks off the elevator. Tom kicks him in the chest and then punches him before he 
can recover. Tom catches up with Pauline not far from the elevator. She urges him to 
get out of there. He tells her to come with him, but she says she can't. She doesn't 



answer his question of "Why not?" but sorrowfully advises him to get out of this place 
while he still can. She gently runs her hand down his cheek and bids him to go. 

From a pay phone, Tom dials 91 1 emergency. He excitedly tells the dispatcher that they 
have to get some people over to the St. Regis Hotel right away. There's a man there 
named Jason Harnish and there's a woman with him who's going to kill him. She asks if 
he's reporting a crime in progress. He says he doesn't know; he doesn't think it's 
happened yet, but it's going to. He urgently adds, "At the St. Regis!" She says she'll 
connect him with the Sheriffs Department and asks him to hold. 

A newspaper with a photograph of Harnish and the headline, "Jason Harnish to 
Overturn Anti-Trust Decision" sits on a hotel room table beside two champagne glasses. 
Harnish hands Mary one of the glasses and stands behind her caressing her shoulders, 
saying that it's a night worth waiting for. Wearing a black velvet dress and with her hair 
elegantly coiffured, Mary tells him that she's glad he found the time to get away. 

Tom frustratedly tells the dispatcher at the Sheriffs Department that all they have to do 
is get some people over to the St. Regis- he's telling him that a man is going to be 
murdered. The man laughs and says he's been watching a little too much TV. 

Mary pushes Harnish unto the bed from where they stood embracing. Surprised, he 
asks what has gotten into her tonight. She laughs as she lowers herself on top of him 
and tells him he'd be surprised. 

The dispatcher says incredulously, "You're telling me this man..." Tom supplies 
Shayzin's name. The dispatcher continues, "He ordered Judge Harnish's execution?" 
Tom says exasperatedly that the place is called the Advanced Biogenetics Lab; it's just 
off Highway 18. The dispatcher says with disbelief, "And this doctor puts out hit orders 
on prominent citizens." Tom says he told him what he knows and hangs up the phone. 

Mary kisses Harnish passionately, than sits up with a smile and pulls his shirt open. He 
says he has some protection if that's what she's worried about. With a sparkling smile, 
she tells him that hers is more effective. Several police cars pull up in front of the hotel, 
lights flashing, and the officers run into the building and up the stairs. Unaware of the 
police cars below, Harnish relaxes back onto the bed. Mary bends forward and stabs 
him in the side of the neck with a small object concealed in her hand. 

Police cars pull up to the entrance of Advanced Biogenetics Laboratory. Tom runs over 
and tells the senior detective that he's the one who called. He asks if they got to the 
hotel in time. The detective asks how they get into this place. Tom shows him the key 
card and says he's coming with them; there's somebody he's got to talk to. The 
detective says flatly that that's not going to happen. Tom says truculently that he's not 
going to argue with "you people." The detective echoes disbelievingly, "You people?" 
Tom mutters darkly, "Any of you." The detective motions his people towards the 
opening door. As they run through the garage, Tom tells the detective there's something 
wrong- the garage is always full. He says Shayzin is here, because his car is parked 



there. Tom uses the key card to open the inner door. He leads the detectives and 
uniformed policemen down the corridor. As members of the party break off to search the 
side corridors, the lead detective says it looks like they've pulled up stakes and cleared 
out. 

In the Physical Therapy room, elderly women in white leotards and tights moan and cry 
as they try to comfort each other. They walk with difficulty, bent over and shuffling 
slowly. One sits in a wheelchair, another on the floor beside the walker, holding on to its 
rails. The detective radios to get some people down to the Physical Therapy room. He 
asks Tom where Shayzin's office is. In the hallway, he asks a young uniformed 
policeman if he had seen anybody come down this way. He instructs him to seal the 
exits, with no one in and out until he says so. The cop respectfully answers, "Yes, sir," 
but a small smile plays over his face as he turns to go after Tom leads the detective 
towards CSM. Constructive Solid Modeling appears at first to be empty, but a man 
wearing only boxer shorts lies by the bank of computer terminals. The detective turns 
him over and recognizes him as one of theirs- the face is the same as the policeman 
they encountered in the hallway. Shayzin's car moves out of the garage, the man at the 
wheel with a face identical to the young policeman. 

Two officers descend the stairs, leading an elderly lady dressed in a blue robe, aged 
and hunched over. Tom recognizes her and softly calls her name. She says feebly that 
Pauline's a very pretty name. Tom says, "Hey, Pauline, it's me. It's Tom." She repeats 
vaguely, "Tom? Tom and Pauline." She asks if he likes to dance and if he would like to 
dance with her. She lifts one hand and asks if he hears the music. She begins to sing. 
"Beautiful dreamer. Wake unto thee." Distressed when she can't remember the next 
line, she frantically asks if he can hear it. Tom gently reassures her that he does hear it. 
Pauline smiles and takes his hands. As she hums the melody of Beautiful Dreamer, 
they dance together in a slow, shuffling waltz. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

What was your least favorite episode of Nowhere Man and why? 

Forever Jung... it was absurdly implausible... totally implausible... hysterically 
implausible.... (Prodigy Chat 05/20/96) 



SHINE A LIGHT ON YOU (NM116) 

a.k.a. MASONS 
Originally aired 02/12/96 



This episode is built around a far-fetched premise that's kept intact by using supposed 
UFO abductions as a cover-up for the Organization's underground nuclear testing. I 
liked this episode better than many Nowhere Man fans, primarily because Tom's 
friendship with the emotionally abused Helen was reminiscent of his relationships with 
two other crippled outsiders: the blind boy from "The Incredible Derek" and the 
computer hack from "A Rough Whimper of Insanity." 

Tom journeys to a remote Colorado town to look for a physicist named Dr. Myerson, 
whom he suspects is another victim of the conspiracy. Dr. Myerson 's disappearance 
has been attributed to an alien abduction by the locals, who have become accustomed 
to seeing strange phenomena and unexplained lights that appear in the shape of a 
saucer and burn holes in their prairie land. An unbelieving Tom visits the doctor's home 
where he meets Helen, his mentally fragile daughter who has accepted the alien theory 
rather than face other possibilities. With Helen's reluctant help Tom discovers the metal 
detector used to trigger the saucer effects and together they break into the secret 
underground plant. Once inside, however, they discover that Dr. Myerson is part of the 
conspiracy and has no interest in ever seeing his daughter again. In a ridiculously 
staged finale Tom brings the entire plant down in a huge explosion that would clearly 
have killed them both in a real world. Helen does not escape unscathed, however. Once 
outside, Tom realizes that her father's rejection has totally unbalanced her, as she looks 
upward and sees her father descending into the heavens in the spaceship she's always 
tried to believe took him from her. 



The rewarding aspects of this episode- Tom's friendship with Helen and the eerie 
atmosphere of her home- were overshadowed by some mundane plot twists and the 
overblown ending. Myerson 's death, however, puts into perspective once again the 
reason Tom's been given the palmtop. He's been manipulated into eliminating the 
organization's top scientist for someone. 



UPN WEBSITE ANNOUNCEMENT 

THE MYSTERY BEHIND PURPORTED UFO LANDING IN NEW MEXICO 
MAY BE RELATED TO VEIL'S TROUBLES ON NOWHERE MAN 
AIRING MONDAY, FEBRUARY 12 (9:00-10:00 P.M., ET/PT) ON UPN 

"Shine A Light On You" - Veil makes his way to New Mexico hoping to locate John 
Myerson, a name he's linked to the Organization. He arrives in a small desert town 
which is in a clamor over several UFO sightings and is told that Myerson, a local 
scientist, mysteriously disappeared months earlier and is believed to have been 
abducted by aliens, on Nowhere Man airing MONDAY, FEB. 12 (9:00-10:00 p.m., 
ET/PT) on UPN. 

Veil tracks down Myerson's daughter Helen, a young woman who is convinced that her 
father is being held against his will by an alien spacecraft. After witnessing the 
phenomenon the town believes is a UFO landing, Veil convinces Helen to show him her 
father's workplace, the Weaver Institute. He soon confirms his suspicions that the 
unknown enemy conspiring against him are the people Myerson works for and that 
they're funding a dangerous electro-magnetics experiment which transmits electricity— 
and eventually gives ultimate control. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Roy Brocksmith as Bud 
Atkins, Dorie Barton as Helen Meyerson, George Gerdes as Sheriff Wilkes, Tom 
McCleister as Hank Bower. 

The episode was written by Art Monterastelli and directed by Stephen Stafford. 



Written by 
Art Monterastelli 

Directed by 
Stephen Thomas Stafford 

Starring 

Bruce Greenwood as Thomas Veil 



Guest Stars: 
Roy Brocksmith as Bud Atkins 
Dorie Barton as Helen Meyerson 
George Gerdes as Sheriff Wilkes 
Tom McCleister as Hank Bower 

Brian Boe as Manager 
Chris Roccaro as Mrs. Thames 



SYNOPSIS 

Thomas Veil is not always sure of the information he receives from the palmtop 
computer. He's been given single names, street names, addresses, places of business 
and the names of towns. This time he's been given more than usual- a name and an 
address. The man's name is John Meyerson and he lives in Rockwater, a small town in 
Colorado. Tom walks along the side of a highway, his black bag and sleeping bag 
packed on his back. What has brought him to Colorado is the hope that if he could find 
John Meyerson he might come one step closer to the truth. 

Headlights are reflected by the wet pavement as the amiable pickup truck driver who 
gives Tom a lift introduces himself as Hank Bower. He asks if Tom has any interest in 
scrap. Tom replies, "No, not that I know of." Hank laughs and tells him not to knock it 
until he's tried it. He says there's about 200 bucks worth in the back of the truck; it took 
only three days to scratch out. He says some weeks are better than others, though. 
Tom says he knows the feeling and asks if he makes a living off it. Hank explains that 
he has a repair shop back in town. Fixing cars is his meat and potatoes; scrap's just sort 
of a passion thing. Tom asks if he knows a man named Meyerson. The smile leaves 
Bower's face; after a pause he asks what's Tom's business with Meyerson. Tom 
responds vaguely, "Just personal." Hank says he's afraid Tom's out of luck. When Tom 
asks why that is, Hank guesses that Tom doesn't know much about what's been going 
on around there the last couple years. 

Hank turns onto a dirt road and stops the pickup near a group of cars and campers 
parked on the edge of a muddy field. People of all ages talk and warm themselves 
around blazing campfires. Tom asks what all this is. Hank tells him that folks come for 
the sightings. He says, "Call 'em what you like- close encounters, UFOs, whatever 
name you got for 'em. When it happens, it's a hell of a show." He tells Tom he's 
welcome to stick around if he wants; Rockwater is about ten miles down the road. "Don't 
turn right, don't turn left. You'll find it," he says. Tom asks what he meant when he said 
he was out of luck if he was looking for John Meyerson. Hank tells him that John 
Meyerson disappeared sixteen months ago; he went out one night for a walk and no 
one's seen or heard from him again. He adds that it's not the first or last time something 
like that's happened around here. Tom asks if he's saying that Meyerson just 
disappeared. Hank says it's like he was erased or something. Tom asks, "And nobody 
knows what happened to him?" Hank says he didn't say that- the night John Meyerson 
disappeared was the night they had their second sighting. Tom asks incredulously if 



Hank is telling him he thinks John Meyerson was abducted by aliens. Hank tells him that 
it's not what he thinks, it's what everyone thinks. If Tom hangs around here long 
enough, he'll think so too. Tom asks if there's any chance at all one of these people 
might give him a lift the rest of the way in to town. Hanks good-naturedly assures him 
there is, but he'll have to stick around for a few hours, because they're hoping to see a 
show. 

A heavyset man with a gravelly voice holds sway over a group of observers, asking if 
the human ego is so big, so enormous that we can't accept other life forms. Tom paces 
by the fire. He impatiently checks his watch and shakes his head as the man says 
they've had three abductions, multiple sightings- the evidence more than supports the 
theory; the problem is they're talking about an event that alters the very belief of 
consciousness itself. The fire suddenly flares up. The signal of a nearby radio is lost in 
heavy static, truck headlights flash on and off as the vehicle's motor revs. The portly 
man exclaims, "Oh, boy, oh boy! Hey, Hank, here it comes!" A gas can attached to a 
pickup rattles against the side of the truck until its cap suddenly explodes outward. The 
truck's headlights shatter. The crowd rises to its feet. Hank rests his hand on the 
shoulder of a young boy, his face lit up with wonder as he looks into the sky. A saucer 
shape rises overhead with beams of light emanating downward. It hovers for an instant, 
then rapidly angles upward and disappears from sight. 

A police car with flashing lights drives past a line of vehicles parked haphazardly along 
the muddy dirt road. Bud Atkins, the stout man Tom had seen by the campfire, leans on 
a cane and unsuccessfully waves for the driver to stop. Along the row of cars, 
spectators photograph and videotape the field. Tom thanks the woman who pours him a 
cup of coffee from a pot heated on a Coleman stove in the back of a pickup. Bud stands 
beside the police car and informs Sheriff Wilkes that he missed a great show last night— 
the ship came in right over their heads and then whooshed out over the hill and over 
those flats. He asks how they made out in town last night. Wilkes says there was the 
usual: lots of power hits, a few outages. One of the farms over in Somerville reported a 
few dead cattle. As they walk towards a darkened circle in the sodden field, Bud says, 
"You can't tell me you're still skeptical, Will." Wilkes says he's not skeptical about what 
he can see: burnt circles in the ground, dead cattle and power outages. It's just what 
causes them he's not so sure about. Bud asks if he has a better explanation. Wilkes 
says that just because he can't explain something doesn't mean that the answer has to 
come from somewhere out there. Bud argues that they had a whole thirty good people 
here who saw it happen. Wilkes says they had a good thirty people here who saw a 
bunch of lights in the sky and want to believe they know what happened. Bud asserts, 
"So you're not going to do anything about this?" Wilkes says he's going to do what he 
always does- make a report on what happened. 

As the sheriff walks back to his car he passes Tom, who has thrown his hood over his 
head after glancing at the overcast sky. Wilkes turns to take a closer look at Tom, then 
continues on his way, placing a cigar in his mouth. Tom approaches Bud and asks how 
he's doing. Bud exclaims, "Frustrated!" Tom says he gathers that Bud is the resident 
expert around here. Bud laughs and says he means the expert in "that sort of thing." 



Tom tells him he's here because he's looking for a man named John Meyerson. He cuts 
off Bud's interjections, explaining that Hank gave him the details and told him that 
Meyerson disappeared about eighteen months ago. He asks if he knows if there was 
any kind of investigation. Bud forcefully tells him that he's sure there was a pretty 
thorough investigation, but for the details he would have to ask Sheriff Wilkes. He adds 
that he can tell Tom this much- they never found anything. His daughter said that he 
went out about midnight one night to take a walk under the stars. Bud says that it turned 
out there was more in the sky that night than just stars. He tells Tom it shook up his 
daughter Helen pretty bad; he's not sure she'll ever be the same again. He asks what 
Tom's business is with Meyerson and Tom answers that it's personal. He asks if Bud 
knows where he can find Helen Meyerson. Bud tells him she still lives in the house and 
asks if he needs a lift into town. Tom says that would be great; he's been stuck out here 
all night. As they walk towards Bud's van, Hank's metal detector gives a high-pitched 
squeal. He taps the gauge as the needle rests on 5, then quickly moves towards 0. His 
eyes open wide as the squealing continues. 

The van stops by a mailbox numbered 7655 above the name Meyerson. Tom thanks 
Bud for the ride and approaches the white frame house surrounded by a picket fence. 
He knocks on the oval window set into the front door. When no one answers, he picks 
up his bag and starts to leave. He's startled by a woman's voice behind him demanding, 
"What are you doing here?" Tom tells the rather severe woman that he wanted to talk to 
Helen. She asks if he's a friend and he replies that he knew her father. She says 
Helen's in the kitchen and informs him that she's going out to do the shopping. She 
orders him to wipe his feet- she just mopped the floor. 

The television in the living room plays a black-and-white science fiction movie. An 
elevator door rises to reveal a robot; the scientist exclaims, "My child! My greatest 
creation." Tom examines one of the magazines stacked neatly on the coffee table- the 
top volume is called The Cosmic Collection. A teakettle whistles and then subsides as it 
is taken off the burner. As Tom passes a telescope in the dining room and glances at 
the pictures of UFOs on one wall, he can hear the dialogue from the film: "Does it have 
a mind of its own? ... No. I control his every move. He will do my bidding." Startled by 
the sudden appearance of Tom in the kitchen doorway, Helen drops the mug she was 
preparing to fill from the kettle and it crashes to the floor. Tom apologizes, but she wryly 
asks if he would think she could make a cup of tea without destroying the house in the 
process. Tom kneels to help her pick up the broken glass, but she quickly gathers up 
the pieces. Back on her feet, she looks questioningly at him. Tom says he didn't mean 
to scare her like that; her housekeeper had told him she was back here. He introduces 
himself and offers his hand. Keeping the table between them, she asks him what he's 
doing in her kitchen, if he's selling something. Tom tells her he wanted to talk to her 
about her father. She says her father's not here and a small, unhappy grimace crosses 
her face. Tom immediately says he's sorry. As she carries her mug of tea into the living 
room, she tells him it's okay- she just doesn't like to talk about it very much. She 
watches riveted as the robot on the TV screen stiffly moves towards the two scientists. 
Tom asks if the framed photograph on the table is her father. She picks up the mug and 



nods, completely absorbed in the program. She says she'll tell him that Tom came by. 
She appears not to notice when Tom thanks her and leaves. 

Tom descends a stairway outside the barber shop. After honking to get Tom's attention, 
Hank stops his pickup truck across the street. He says that he heard Tom went out to 
see Helen Meyerson. He knows because he was just out there. He says it's amazing 
that she's even half normal considering the way her father treated her. Tom asks what 
he means. Hank tells him that the guy was a complete workaholic who never had two 
words to say to anybody around there. He doesn't think he said more than that to his 
own daughter. The housekeeper's the one who raised her. Hank says it would have 
been better if Meyerson disappeared a long time ago; being around but not really being 
there is the worst thing for a child. When Tom asks if that's what he wanted to talk to 
him about, Hank laughs and says "Partly." He lowers his voice conspiratorially as he 
tells Tom he thinks he found something this morning, something that might interest him. 
He says what he found might just have something to do with what happened to John 
Meyerson. Tom smiles and says he thought everybody knew what happened to 
Meyerson. Hank tells him there's a chance maybe everyone's wrong. Tom asks what he 
found, but Hank says it might be better if he showed him. Right now he has to run this 
scrap over to Morley, but he tells Tom to meet him at 9:00 at the road out by the burnt 
circle. Tom can see for himself and tell Hank what he thinks. Tom says he has to find a 
car and asks if there's a place he can rent one around here. Hank tells him to go down 
to his shop and his cousin George will rent him one for fifteen bucks. 

A full moon in the darkness becomes the beam of Hank's flashlight. A low-pitched 
steady beep is heard as he moves a metal detector over the ground. Suddenly the 
beeping quickens, accompanied by a high-pitched squeal and heavy static. Hank pulls 
off his earphones and clenches his hands to his head, crying out in pain. Light arcs and 
flashes above him, illuminating a rough circle on the ground. He raises his hands 
defensively as the ring of lights descends upon him. He screams and covers his eyes 
with his arms as the lights swallow him up. 

Two police cars are parked near the burnt circle. Bud can be seen walking with a 
deputy. Tom tells Sheriff Wilkes that all Hank said is that he thought he'd found 
something that might be connected to John Meyerson's disappearance. Wilkes asks 
what Tom's business was with Meyerson. Tom answers once more that it's personal. 
Wilkes says that a man's disappeared; in his book, that's kind of personal, too. He asks 
how Tom got tied up with Hank. Tom explains that he met him the night before last 
during one of the sightings. Wilkes asks tersely if Tom's a buff. Tom asks, "A buff?" 
Wilkes says, "A UFO freak, whatever." He asks if Tom was here for the show. Tom says 
he came out here looking for John Meyerson; he just ran into the show. Wilkes says 
wearily, "Tell me about it." He asks if Hank gave him any specifics on what it was he 
might have found. Tom replies that he just said he thought it might be better if he 
showed him. Wilkes asks if Tom is staying in town. When he learns that he has a room, 
he tells him to hang around for a while; maybe he'll think of a few more questions to ask. 
Tom catches up with Bud as he walks across the field and asks if he found anything. 
Bud says they're getting closer. Tom asks, "Who's that?" and Bud exclaims, "Them!" He 



says he wouldn't be surprised if they're planning to make some sort of contact with 
them. Multiple sightings, four abductions in the last two years: he says they're planning 
something. He doesn't know what it is, but he sure as hell hopes he's here when it 
happens. Tom tells him that from what he can see, Bud will probably be right at the 
head of the line. Bud says that's fine with him and launches into a tirade at the police 
car, asking Wilkes if he can't teach his guys how to measure and how to count; he 
needs to know exactly how far apart these circles are. Tom spots something in the 
grass by his foot. He picks up an oval medallion with the letters "AMEC." 

Helen works at a table in her backyard, busy with a trowel and a stack of flowerpots. 
Tom nods at the red flowers at the other end of the table and tells her they're beautiful. 
He says he hates to bother her again. She switches off the radio, quieting Bud's 
abrasive voice, and says if it's about her father, she really doesn't want to talk about it 
anymore. Tom tells her it's about Hank Bower. He told Tom he came by to see her 
yesterday. She says that's right and that Tom did too; what does it matter? Tom tells her 
Hank disappeared last night. Her face freezes, then she takes a quick breath and says 
she doesn't know anything about it. Tom says that Hank asked him to meet him out by 
the sightings and that he had said he might know something about what happened to 
her father. Helen agitatedly says she doesn't know what he's talking about- she knows 
what happened to her father. Tom asks if Hank told her anything when he came to see 
her yesterday. He shows her the medallion and asks if it means anything to her. Helen 
asks why he's here. She says she doesn't even know who he is and he comes in here 
and starts asking all these questions. She asks what's in all this for him. Tom responds, 
"Maybe getting my life back." He says he knows how painful this is for her; he knows 
what it feels like to lose somebody that's important to you. He asks if she's ever 
considered that what happened to her father might not have had anything to do with 
UFOs or sightings. She asks why she should. Tom suggests that it might have had 
something to do with human beings, with people who were trying to hurt him. She asks 
why anyone would want to hurt him and Tom answers he doesn't know. Mastering the 
tremor in her voice, she deliberately says she really needs to get these bulbs planted 
before the weather changes; it feels like the rain's coming. She says you have to plant 
them eight inches deep. Six is too shallow and the first rain will wash away the soil and 
kill them. Any more than eight and the soil is too packed and the roots won't take. Tom 
finds it difficult to watch her desperate defense against reality and finally walks away. 

As he passes through the dining room on his way to the front door, the housekeeper 
appears in the kitchen doorway holding a broom. She tells Tom, "Don't take it away 
from her." When Tom asks "What's that?" She replies "What she needs to believe." Tom 
asks the housekeeper if she believes that Dr. Meyerson was abducted by aliens. She 
says it's not important what she believes. She tells him that the girl hasn't had the 
easiest life. Over the last year, she finally seems to be coming to terms with things. She 
asks if Tom really wants to take that away from her. Tom starts to answer, then falls 
silent. 

Tom extinguishes his headlights before pulling to a stop outside Hank's Automotive. 
After finding the garage door locked, he enters through a window. Picking up a 



flashlight, he walks through the garage to Hank's office where one wall is covered with 
maps, newspaper articles and pictures cut from magazines. An open map on the table 
has three sights marked with red Xs, with bold lines drawn to an intersecting point. As 
Tom examines the map, he hears a sound in the other room. Placing his hand over the 
top of the flashlight to dim its light to a red glow, he steps back into the garage and 
quickly shines the light in all directions. He asks, surprised, "What are you doing here?" 
Helen gets to her feet from her crouch behind an oil drum and tells him she thought he'd 
be headed here. She asks why he can't just let things be. Tom replies, "Because things 
aren't right." He doesn't think all these lights in the sky and Hank's disappearance can 
be explained away with people from another planet. She tells him he's one of those 
people who can't believe in something unless it's staring him right in the face. Tom asks 
what she's afraid of finding out and she sullenly declares, "I'm not afraid." Tom asks her 
to help him then. She mentions the medallion Tom found and he pulls it from his pocket. 
She tells him she knows where it's from. She takes the flashlight and shines the light on 
a metal detector on the wall; an oval plate on the device reads "AMEC." 

Tom drives in the darkness out to a field. He asks Helen if she's sure this is the place 
and she says that this is the place Hank had marked on the map. Tom scans the ground 
with a metal detector, hearing a low-pitched beep as they walk through the muddy field. 
She asks what these people Tom said might be trying to hurt her father did to him. Tom 
says it's so hard to explain; they took his life, everything that meant anything to him. He 
thinks they might have done the same thing to her father. She asks if there's a Helen 
out there somewhere looking for him. He tells her he'd like to think so- his wife, Alyson- 
but he can't even be sure of that anymore. She asks why somebody would do that. He 
tells her that's what he's trying to find out. There is a brief squeal and static from the 
detector which subsides as he moves it further along the ground. He moves it back and 
the noises start again. Tom tells Helen that something's buried here. The beeping 
becomes rapid, the static intense. They both double over gasping, Helen holding her 
head. They look up as lights flash above them, illuminating a circle around them. With a 
crackling like thunder, a ring of lights descends towards them, emitting beams which 
move and cross beneath it. Tom grabs Helen's arm and urges her to "Come on!" as the 
grass on the edge of the circle bursts into flame. She stands transfixed watching the 
approaching lights but Tom yells again and runs with her through the dying flames. 
They turn in time to see a glowing saucer shape suddenly accelerate out of sight. Her 
face radiant, Helen says, "It was them, Tom. Did you see it? It was them!" 

Helen carries a flashlight as she and Tom walk through the yard behind her house. She 
tells him that her father's a physicist. He spent most of his time at a place called the 
Weaver Institute, but he had a workshop in the garage. As she unlocks the padlock on 
the door, she tells him the lights never work here. She hands him a flashlight and when 
he sees a train set complete with a village, he says he thought she said her father came 
in here to work. Helen asks what they're supposed to be looking for. He shines his light 
along the train set and tells her he doesn't know- they came after him for a photograph; 
he just thought her father's work might have had something to do with what happened to 
him. He lifts a metal box by a handle on its top. With a whining hum, the two trains move 
along the track and the windows of the houses light up. He lowers the box and 



everything abruptly stops. Helen says excitedly that she didn't even know it still worked. 
Tom lifts the box again, revealing four metal coils arrayed around a central light, then he 
lowers it. He tells her the question is how. Helen's smile dies as she asks what he 
means. Tom lets the trains run and reaches down beneath the table. He shows her the 
end of the power cord and says it's not plugged in. Tom stops the set again by covering 
the coils and explains that it's somehow generating some kind of current to run the 
trains, but he's never seen anything like it. Helen has a sudden thought and runs to the 
doorway. She calls for Tom to come out there for a moment. The house lights flash on 
and off as Helen raises and lowers the box. Tom says that it's like it's drawing current 
from the house, but it doesn't make sense- it's not using house current; it's not even 
plugged in. Helen says it's like the sghtings. Startled, Tom turns and asks, "What?" She 
tells him that every time there's been a sighting, most of Rockwater had power surges. 

Tom sits bored in one of a cluster of cushioned chairs in the antiseptic lobby of the 
Weaver Institute, listening to a receptionist repeatedly answer the telephone. In his 
office, Weaver sits with his face half in shadow, toying with a small pyramid on the 
surface of his desk as he tells Helen he's not sure he understands her questions; why 
has she taken such an interest in her father's work? Helen responds uncertainly that it's 
because she thinks it might have had something to do with what happened to him. 
Weaver asks why she thinks that. Helen answers softly that she doesn't know; she's not 
sure, but last night she was in his workshop and she saw an experiment he had set up 
with a train set. Weaver's hand tightens on top of the pyramid and he sits up straight, 
repeating, "A train?" 

Tom shifts impatiently as he waits in the lobby. When the receptionist turns her back to 
him in order to consult her computer, he gets up from his chair and walks down a 
hallway of the Institute. At the end of the corridor, two men and a woman carrying 
briefcases walk briskly along an intersecting corridor; Tom keeps his back to them and 
watches their reflections in an office window. When he reaches the junction, he 
cautiously looks around the corner, then follows in that direction. Three men disappear 
into a meeting room. As Tom approaches, he can hear the muffled sound of an angry 
voice. Through the blinds on the hall window, Bud can be seen standing at the head of 
a long conference table, pounding the table and berating the group: "You all sit here 
looking very complacent! I said the stabilization movement had to be done immediately, 
not last week!" He waves his cigar and demands if they are going to be able to do what 
he's asking them to do. He yells that they keep saying "Yes! Yes! Yes! But do they do 
it?" He pounds the table and says he doesn't see it. Tom leans against the conference 
room window, shocked at seeing Bud conducting the meeting. 

Driving back from the Institute, Tom asks what Helen knows about Bud Atkins; what's 
his connection to Weaver? She asks what makes him think there's a connection. Tom 
explains that while she was in with Weaver, he was poking his nose in some kind of a 
Board meeting. He couldn't make out what they were saying, but there was no doubt 
about the fact that Bud was clearly running the show. Just past an overhead railway 
trestle, he pulls off onto a side road and parks. He asks what she got from Weaver. She 
says he just kept reassuring her and telling her that everything would be okay. Tom 



asks if he said anything about the type of work her father was doing. She tells him that 
all Weaver said was that all the work they do at the Institute is classified. Tom asks by 
who: the government? She tells him she doesn't know. He asks if there's another way 
back into town from the Institute and she assures him that this is the only road in or out. 
Tom says if they're going to get any answers they're just going to have to stay put and 
wait to follow the answer man. 

Tom watches from the trestle as Bud's van approaches on the road. He runs down the 
embankment to his car and drives after the van. He asks where the road leads and she 
answers that it leads out towards the flats. Tom realizes that's where they were last 
night and asks if there's anything else out there. Helen tells him there was a farm over 
there, but it's been closed up for years. Tom grimly suggests that maybe somebody 
opened it up again. They watch as Bud drives the van into the only structure remaining 
on the farm, a plain, gray barn in two sections. Inside the barn, Tom takes a quick look 
inside the van, which is fitted with living accommodations like a camper. Helen says Bud 
couldn't have just disappeared. The wall backing on the other section of the barn has a 
segment constructed of a smooth material completely different from the corrugated 
walls of the barn. A recessed section has a horizontal slot across it. Tom and Helen 
stand beside it, trying to figure out what it is, but whirl around at the sound of the barn 
door closing. The slot widens as opposing panels slide up and down to reveal Bud 
standing in an elevator. He says with grim amusement, "Well, you've come this far, 
Helen. I suppose you'll be wanting to see your father." 

When the elevator reaches the bottom of its shaft, white-coveralled workers hand them 
each a headset. Bud tells Tom he's driving the electric cart waiting for them and settles 
into the front seat beside him. Helen sits in back. As they drive along the gleaming 
floors of a power plant, Bud speaks into his microphone to be heard over the sound of 
the enormous generators, saying, "Rather impressive, don't you think?" Tom guesses 
that it's electromagnetics, but Bud tells him it's years beyond that: balanced magnetic 
field conduction. He explains that these coils transmit electrical power. There's no need 
for wires, outlets or cables. Receiving electricity is as easy as placing a television 
antenna on your roof. Tom says it's not stabile yet- they're still testing. Bud tells him 
they're getting closer. Tom says, "Except for the fact that right now it draws almost as 
much power as it transmits. Not to mention the heat problem." Helen asks how he 
knows all this. Tom reminds her of the power surges when he was running the trains in 
her father's workshop; that coil was drawing power from the main house. He says that 
what's happening here is that they're using the sightings as a cover. Every time they fire 
up a test down here it creates havoc on the surface, so between the power surges and 
the burns on the ground they had to cook up a way to cover up what they were doing. 
Bud sarcastically tells him, "You're really a smart fellow, aren't you?" Tom says that's 
why they had to get rid of Hank; he must have discovered what was going on. He 
accuses Bud, "You killed him, didn't you?" Bud tells him to pull over behind a curved 
desk where four men sit alongside one empty chair facing a larger version of the coil in 
Meyerson's workshop. 



Bud calls, "Professor!" Meyerson turns from the panel he was working at. Father and 
daughter look at each other. Helen tremulously says "Dad?" She runs to him smiling 
and hugs him, asking if he's all right. He unemotionally tells her he's fine. Helen 
excitedly says she can't believe she's really seeing him. Meyerson tells Bud he didn't 
have to bring her here. Bud says he didn't, Tom did; he followed him from the Institute. 
Meyerson tells Tom she didn't need to get involved in this. Helen asks her father what's 
going on here. He sharply orders, "Get her out of here!" Bud takes Helen's arm and 
pushes her from the room, telling her that it's going to be okay; he'll explain everything 
to her. Tom tells Meyerson, "Nobody did this to you, did they? This is your project." 
Meyerson says this is his life work. Tom protests, "She's your daughter!" Meyerson 
coldly tells him she's her mother's daughter; he had nothing to say about it. He crosses 
his arms and says his child is right here. He speaks into his microphone and orders the 
disposal unit to be set up; they have two more abductions to arrange. Tom angrily 
argues that Helen doesn't know anything about any of this; as far as she's concerned, 
she's been taken on board an alien spaceship and her father's being held hostage 
against his will. Meyerson stares at him implacably. Tom tells him that using his UFO 
phenomena to cover up the testing is more effective than he might have imagined. 
Meyerson's says that's exactly what they planned; being able to spread paranoia and 
generally disrupt the populace is a very useful tool to have. He says that when people 
don't understand something, when they're confused or frightened, they tend to grasp for 
answers. They're usually quite willing to accept the first explanation offered to them no 
matter how implausible it might seem. Tom reads a pair of signs on the wall behind 
them: "Danger. High Voltage" and "Metal objects are hazardous in this area." Meyerson 
declares that when his work is finished, they will dominate. Tom reads on the base of 
the coil unit: "Extreme caution" and "Balanced magnetic field. No foreign metallic 
objects within ten feet." Meyerson states that unlike fossil fuels, the earth's sources of 
magnetism will never be depleted. He says, "Whoever controls that power..." Tom 
protests that the people he's working for are trying to dominate every aspect of our lives. 
Meyerson asks, "Why not just give them what they want?" He tells Tom they're offering 
him a chance most men never get: a happy life in exchange for a meaningless 
photograph. Tom steps back, stunned. Meyerson orders, "Get him out of here!" A 
security guard takes Tom's arm and starts to lead him from the room. 

Tom suddenly shoves the man backwards against the cart. Meyerson spies the AMEC 
medallion in his hand and frantically shouts "No!" The medallion sails through the air, 
rotating end over end, as it arcs upward. Blue current encircles the arms of the coil as 
the disk penetrates the field between them. Men run to escape the runaway current as 
sparks fly and long bolts shoot in each direction from the coil structure. Meyerson 
frantically tries to shut it down from a control panel. Tom follows the workers running 
from the control room and finds Helen along the row of generators. Pandemonium 
reigns as men run in all directions, knocked to the floor by blasts of surging power. Tom 
starts to lead Helen up a stairway, but a bolt of electricity hitting the metal wall explodes 
into flame ahead of them. A screaming man plummets downwards, spears of electricity 
running through his body. At the foot of the stairs, Tom hits a button to open a door, 
activating another siren. Meyerson turns and yells "Helen!" She answers "Dad!" and 
before Tom can pull her through the door and close it behind them, she sees his arms 



thrown back as bolts of power from the coil pierce his chest. His body shakes as 
threads of light shoot out his fingertips. 

Scores of workers run out the barn door followed by Tom and Helen. Blue lines of 
current shoot out the doorway. A massive explosion swallows up the barn as men still 
try to escape, the inferno fiery and intense. Tom stops running and holds Helen's arms 
as he steadies her and makes sure she's all right. She asks about her father. Tom tells 
her he didn't make it out. She steps away and tells Tom he'll be back- he'll be back 
when they're through with him. She gazes into the distance and says, "Listen. Over 
there. Do you see it? Oh, it's beautiful. It's so beautiful. Do you see it?" Tom softly tells 
her he sees it. She looks into the sky and says, "I wonder where they're taking him." 




STAY TUNED (NM117) 

Originally aired 02/19/96 



Coming back into sharp focus "Stay Tuned" is the final and best episode of The 
Palmtop Arc series. It deals with mind control through a television channel that 
hypnotizes an entire community and features Chris De Young as Jim Hubbard- "the 
best thing to come down the pike in years." 

Tom's instructed to go to Darby, NY- a seemingly perfect American town where 
everybody is just too good to be true. The only people in this ideal city who seem 
normal are a partially blind boy named Michael and the boy's English teacher Janet 
Cowan, the town's newest citizen. Suspecting some form of mind control Tom comforts 
the boy by giving him his good luck charm- the loupe from his camera- and gently 
woos the pretty young teacher, all the while attempting to infiltrate the campaign 
headquarters of Jim Hubbard, a local politician who's launching a campaign for the 



Governorship and who will be the immediate benefactor of the town's obeyance. 
Captured while snooping around Hubbard's office, he and Janet are successfully 
subjected to the mind control that functions through The Home Channel- a local TV 
station- and both begin working on Hubbard's campaign. When Michael angrily turns on 
him and returns the loupe, Tom is abruptly brought back to reality and begins to piece 
together his past life, remembering that a birthmark on Hubbard's neck puts him in the 
jungle where "Hidden Agenda" was taken. Stealing protective contact lenses that will 
prevent his own subjugation should he be captured again, Tom fakes submission and 
fools Hubbard into revealing himself in front of TV cameras, thus destroying his career 
forever and bringing about his downfall within the organization. 

Although this episode is part of the Palmtop Arc series, it feels more like the familiar 
Hertzog plots from the first part of the season- using slightly futuristic technology that 
functions believably within our own society. I particularly loved the way the script 
manipulated the audience as well as Hubbard. In addition there were several delicately 
rewarding scenes between Tom and Michael (especially the scene where he gives him 
the loupe) as well as a charming flirtation with Janet that turned saccharine after her 
submission- "Kiss, kiss back at ya!" For Greenwood fans there's also a delicious little 
scene where he succumbs to the mind control- "Mmmm... perfect cinnamon toasty 
rolls." A satisfying episode that returned Tom to his plucky self and recaptured that 
underlying sense of paranoia that worked so effectively in early episodes. 



UPN WEBSITE ANNOUNCEMENT 

VEIL EXPOSES THAT THE ORGANIZATION IS USING SUBLIMINAL 
MIND CONTROL TO INFLUENCE AN ELECTION ON NOWHERE MAN 
AIRING MONDAY, FEBRUARY 19 (9:00-10:00 P.M., ET/PT) ON UPN 

"Stay Tuned" - Veil's link, a traitor within the Organization, directs him to the idyllic town 
of Darby, New York, where a suspicious degree of cleanliness, incessant hospitality and 
unequivocal support for one local politician prevails. As he settles among the 
neighborly, strangely cheerful people there, he surmises that nothing in Darby is what it 
appears to be. After a local teenager, Michael, and his school teacher, Janet, caution 
Veil that something is terribly wrong in the town, he delves into the possibility that the 
Organization is employing a version of mind-control, on Nowhere Man airing MONDAY, 
FEB. 19 (9:00-10:00 p.m., ET/PT) on UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Chris DeYoung as Jim 
Hubbard, Karen Witter as Janet and Billy O'Sullivan as Michael. 

The episode was written by Lawrence Hertzog and directed by Mel Damski. 
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SYNOPSIS 

Thomas Veil's small palmtop computer has produced a number of individual names or 
addresses in the past few weeks. He's been directed to various people and specific 
locations. This time all he's been given is the name of this town where a banner over the 
street proclaims "Hubbard for Governor." Lawn signs in front of every home and fliers 
covering a telephone pole endorse Hubbard. His campaign headquarters bustles with 
activity. Considering the source of his information, a defector within the Organization, 
Tom reflects that it's more than likely that not everything in Darby, New York is what it 
appears to be. 

Every person Tom passes as he walks along the sidewalks of Darby has a friendly 
greeting: "How you doing today? ... Good morning ... Great day." A man in a long dark 
coat backs out of Hubbard's headquarters and collides with Tom. After they both 
apologize, Tom starts to continue on his way, but the other man jovially says, "Excuse 
me. I guess one of us should have signaled, huh?" He introduces himself as Jim 
Hubbard and shakes Tom's hand. When he comments that he doesn't think he's seen 
him around here, Tom tells him that he just came in to town. Hubbard asks if he has a 
job here or if he's visiting friends. Tom says that he was just looking for a place to 
relocate and he heard it was nice up this way. As Hubbard enthusiastically agrees that it 
is nice, Tom notices a large, strawberry-colored birthmark at the base of his jaw. 
Hubbard says he's lived here half his life; it's beautiful country with nice people who take 
an interest in who their neighbors are- who's coming, who's going, who's up to what. He 
welcomes Tom to Darby and says that it's nice to have some fresh meat on the hook 
around here. 



The sun-shaped sign over the heads of the co-hosts of a television program has the 
fanciful outlines of a town hall and the words "Hometown Network." A continuous, soft 
chiming sound is heard as a smaller version of the sun logo spins in the right-hand 
corner of the screen. A woman watching from her living room smiles and coos as the 
lively female host excitedly reports that Ben's daughter Erin has been chosen to 
represent Darby at the national spelling bee in Minneapolis. Tom raps on the large oval 
window in the front door, then peers in when no one responds despite the sound from 
the television. The woman laughs delightedly and claps her hands when Ben tells them 
that his daughter placed second, bringing home the silver speller award. The woman 
purses her lips disappointedly when the hostess says they're out of time. She nods in 
agreement when Ben signs off with the reminder that smoking isn't just bad for you, it's 
bad for your neighbors. As the theme music plays, an announcer reminds, "You're 
watching the Hometown Network Community Television. Remember, wherever you live 
is home." The logo continues to spin in the corner of the screen as a home shopping 
program begins. Elsie Marlowe is startled from her contemplation of the first item 
offered for sale when Tom knocks on the door again. He tells her he came about the 
room and agrees to the $25.00 a week she suggests. She laughs delightedly and takes 
him upstairs to see the room. 

Tom now has a room, a home-cooked breakfast and a car, all courtesy of Elsie. As he 
drives the streets of Darby, Tom finds it hard to see why he might have been directed 
here- it looks like any other small, northeastern town, far from the urban cry or even his 
own problems. He suddenly slams on the brakes, bringing the car to a screeching halt 
to avoid hitting the teenage boy who has run out in front of it. He hurries from the car, 
asking if he's all right and exclaiming that he's going to get himself killed. As he starts to 
lead the blond-haired boy with thick, dark, horn-rimmed glasses towards the curb, the 
boy pleads, "Please, man, you gotta get me out of here!" The leader of four boys 
approaching from the other side of the street asks, "Michael, what's going on?" Michael 
begs Tom again to get him out of here; he doesn't want to be here anymore- there's 
nobody left. Tom asks the boys if they've had a fight or something. The second boy tells 
him that they were just fooling around- they're friends. Michael insists that they're not 
his friends; nobody here is his friend. He says they've gotten to everybody. A woman 
leans over the railing of a nearby porch and calls Michael's name. Michael begs Tom 
not make him go home with her. Tom assures Michael that everything's going to be 
okay and tells the other boys to go home. Michael says that nothing's going to be okay 
and it's never going to be okay. If Tom doesn't believe him, he can ask Miss Cowen, the 
new English teacher. Michael's mother puts her arms around Michael's shoulders and 
asks if he's all right. He jerks away and angrily asks, "What do you care?" Tom tells her 
that Michael got in a scrape with some other kids, but he's just a little shaken up. She 
thanks him and apologizes for having caused him so much trouble. Michael continues to 
stand there, looking pleadingly at Tom, until he finally lets her lead him away with one 
final "Please." He jerks his arm from his mother's grasp as they walk towards their 
home. 

The bell rings and students exit the high school beneath a star-bedecked banner 
bearing the words Hubbard and Governor. Tom taps on a pane in the door of a 



classroom where a young woman writes words on a chalkboard. Janet Cowen motions 
for him to enter, then smiles and says that if he's the new transfer student, she's much 
too young for this job. Tom laughs and tells her she can rest easy- he was paroled a 
long time ago. Tom tells her that he's new here and somebody told him a little while ago 
that she's new here also. A bit of awkwardness ensues when he hastily denies that he 
was asking her for a date, but she cheerfully assures him that the fact that he's not 
asking her out makes her feel maudlin. Tom questions, "Maudlin?" She underlines the 
word from tomorrow's word list on the chalkboard and defines it as cheerfully 
sentimental. Tom says he knows what it means- he's just never made any one feel it. 
She playfully tells him not to let it go to his head and asks what she can do for him, 
since he's obviously here on a significantly less important mission. The boy who had 
claimed to be Michael's friend looks around the doorway, then moves out of sight as 
Tom asks her to tell him what's going on in Darby. The boy walks to the principal's office 
and closes the door behind him before speaking with the administrator. 

As they walk along the hallway, Janet tells Tom that Mrs. Williams, the last English 
teacher, was pretty much forced to retire because she developed glaucoma and was 
nearly blind. That's what brought Janet here from the Big Apple. Tom comments that it 
must be quite a change, and she agrees with feeling, "Oh, yeah. Greeting card picture- 
perfect 24 hours a day." Tom asks about Michael, remarking that he seems to feel a lot 
more comfortable being with her than with his own mother. She tells him that Michael's 
a good kid, one of the more spontaneous around here, but he has had some problems 
fitting in with the other kids. He had some severe learning problems a few years back. 
His parents had him tested and they discovered he had some problems with his 
eyesight. They prescribed him special lenses, but she says that just creates a whole 
slew of other problems for a 14-year-old boy. She pulls down a Hubbard flier taped to 
the wall and folds it in half. Tom comments that he takes that she's not one of his loyal 
constituents. With a sparkle in her eye, she says with mock seriousness, "Far be it from 
me to criticize. Just ask anyone around here. Jim Hubbard's the best thing to come 
down the pike in years." She lowers her voice and says that between Tom, her and the 
walls, she never even heard of this guy before she got here. As she walks back down 
the hallway with a happy laugh, the principal stops her and tells her that he thinks 
maybe they need to have a talk. 

Tom opens the door to the Marlowe home and hears, "It's 7:00, kids, and what does 
that mean?" The boy and girl watching supply the answer: "Time to do homework!" The 
uniformed police officer beneath the Hometown Network sign says, "Homework. That's 
right, and we want to do our homework because we all want to get..." The boy and girl 
chorus, "Good grades!" The words "Good grades" appear beneath the policeman's 
smiling face. The sun-shaped logo spins in the corner of the screen; the soft chiming 
sound endures. Elsie steps into the room and tells Tom that she didn't hear him come 
in. She says the kids just love Officer Joe. She turns the television off, telling the 
children that she's sure they've got plenty of homework to do, making it sound like a 
special treat. She introduces Tom and tells him that the beautiful one is Abigail and the 
future grandslammer for the Yankees is Daniel. Abigail asks Tom if he's going to watch 
their television. Tom tells her that he has some of his own homework to do. As they 



leave the room, they politely say that it's nice to meet him, Daniel offering his hand and 
calling him Sir. 

Elsie proudly asks, "Aren't they neat?" and inquires whether Tom had dinner. Tom says 
he was going to get a bite downtown, but Elsie tells him not to be silly; they've got plenty 
left over. Besides, he can meet her husband Ed, if he'll take a moment away from his 
work. Ed sits at a table, taking a flier with Hubbard's picture from one pile and a letter 
from another stack, folding them neatly together so that they'll fit into an envelope. Elsie 
tells him to tear himself away for a second and say hello to Tom. Ed shakes his hand 
and welcomes him to Darby. Tom thanks him and says that he sees Ed's a devoted 
Hubbard man. Paul enthusiastically says, "Oh, you bet, Tom! Jim Hubbard's the best 
thing to come down the pike in years." He asks if Tom knows anything about him. Elsie 
says she's afraid that if he's staying with them, Tom will know more about Jim Hubbard 
than he ever wanted to know. Ed gives him some of the fliers and encourages him to 
take a look at them in his spare time. 

Tom sits on the bed in his room, writing in his notebook. He's surprised to hear the 
sound of a garbage truck. He checks the clock on the bedside table to see that it's 9:30. 
He steps out on the porch and sees people all down the block coming out of their 
houses. They busy themselves with rakes and brooms in the darkness, tidying up the 
street. The garbage truck emptying a dumpster proclaims, "Keep Darby clean." Michael 
sits on the steps of the house next door. He asks Tom if he believes him now. 

Hubbard's voice broadcast over the intercom of the high school asks what makes 
someone a follower and another person a leader. Students walk past a TV set in the 
cafeteria, intently watching as Hubbard speaks, the ever-present sun logo in the corner 
of the picture. Those already seated at the tables sit motionless, their eyes fixed on the 
screen. Tom looks in the door as Hubbard says that there are those among us who 
would see our basic values banished in the name of intellectual correctness; the time 
has come for concerned citizens to strike back, to let their feelings be known. As Tom 
jogs up the stairs, he can hear Hubbard say that our police must once again be given 
the power and the authority to deal with those who choose to live outside the system 
and that our legislators must be given back the power to create and enforce the laws 
and guidelines that once made this a great nation. An intent crowd gathered in front of a 
storefront television hear Hubbard say that as the good people of the state begin to find 
themselves living behind walls, inside gated, secured communities, the time will come 
when they will fight back. 

Tom finds Michael sitting at the top of another stairway. He asks what he means when 
he says that everybody's started to act different. Michael says that you'd think the only 
things anybody cares about are picking up trash or doing schoolwork or listening to Jim 
Hubbard blab all day. Tom asks what Michael's mom thinks about all this. Michael says 
if you ask her, he's the only problem around here. He says that she spends her time 
cleaning the park and working at campaign headquarters, just like the rest of them. Tom 
asks, "Them?" Michael responds, "Everybody! They're all the same!" Tom says that's 
except for Michael and Miss Cowen, and maybe himself. Michael tells him that it doesn't 



matter, that if they don't like you, they'll just get rid of you like they did Mrs. Williams. 
Tom asks what happened to Mrs. Williams. Michael doesn't answer, and when Tom 
asks again, bursts out that he doesn't know- she's gone, Miss Cowen's here now and 
she's still new like Tom. He says he just wants to leave. Tom reaches into his back 
pocket and asks Michael if he knows what he uses when he's feeling the way he's 
feeling right now. He slides a loupe from its case and hands it to Michael, explaining 
that it's for looking at photos. As Michael looks through the small circle of glass set into 
a black square, Tom points out how small it makes everything look. Michael says, "So 
what?" Tom tells him that he uses it to remind himself what's important to him and who 
he is. When people are really getting to him, he can always remind himself just how 
small they can be; it just kind of puts things in perspective. Michael starts to hand it 
back, saying that it's only a piece of glass. Tom replies that it's not that to him, because 
it's part of his past and it's been a good luck charm. He hands him the case and tells 
him to keep it, that it's good luck. 

Janet comes out of the school carrying an open umbrella. Tom walks up holding a 
newspaper over his head and tells her he'd like to talk with her if she has a minute. 
Janet looks around and says, "Not here," motioning towards her car. As she drives, she 
explains that she was told not to talk to him. After Tom left the day before, Principal 
Hopper cautioned her about the wisdom of a young, single, female teacher associating 
herself with a stranger in town. Tom laughs and says maybe he was just watching out 
for her. Janet tells him firmly that it was a threat; you'd have to have been blind to miss 
it. Tom says, "Like Mrs. Williams." He asks what Janet knows about Jim Hubbard. She 
tells him that according to their best and brightest, Jim Hubbard is the knight on the 
white horse poised to save the nation. Tom asks if she's met him. She asks why he's 
asking all the questions; he's not thinking of joining the league of envelope stuffers? 
Tom asks if she would take her by his campaign headquarters. She jauntily says that it 
will cost him a date. 

When Tom sees all the activity at campaign headquarters amidst the long rows of tables 
where people sit folding fliers, he exclaims, "Holy cow! Don't any of these people work?" 
Janet tells him they do, for Jim Hubbard. She says it used to be mainly the 
housewife/mom contingent, but now a lot of people have actually quit their jobs so they 
can work full time. Tom observes a stairway blocked by a chain, a man dressed in a suit 
standing in front of it speaking into a walkie-talkie. He asks Janet what's up there and 
she says she thinks it's Hubbard's office. Ed Marlowe enthusiastically tells Tom that it's 
great to see him down here; he sees he decided to go for the right man. Tom tells him 
he's thinking about it. Ed says, "Nothing to think about. You've come to the right place." 
Tom introduces them to each other and Ed realizes that Janet's the new English 
teacher. She wryly comments that word travels quickly. Ed tells her that they like to 
know their neighbors around here. He encourages Tom to take a look around and not to 
be afraid to ask questions. After he goes back to work, Tom reaches behind him and 
pulls the fire alarm lever. Janet watches in consternation as Tom moves away from the 
exiting workers and heads towards the stairway. She asks what he's doing and he 
replies, "Checking for smoke." As she precedes him up the steps, she asks who he is. 



He answers that he's her date for tonight and is amused when she says she'll make 
sure to hide her diary. 

As they enter Hubbard's office, his voice can be heard saying that the time will come 
when they will fight back. Janet watches with fascinated amusement as Tom searches 
the top of the desk, picking up the phone, leafing through the papers attached to an 
open file folder, sorting through a pile of envelopes. She turns and sits on the edge of 
the desk, remarking that she doesn't remember the last time she watched TV. She tells 
Tom to look at this guy- he even watches himself. Tom searches the drawers of a 
second desk and opens a case he finds on top to discover two vials containing contact 
lens. Hubbard says on the TV screen that this will happen as the good people of our 
state begin to find themselves living behind walls, inside gated, secured communities; 
the time will come when they will fight back. Her expression blank, Janet repeats, "Fight 
back." Hubbard continues, "The question is, when the time comes for that fight, which 
side will you be on?" Tom turns with concern when he hears Janet murmur, "Which side 
will I be on?" She doesn't appear to notice when he steps in front of her speaking her 
name. After he snaps off the TV, she blinks and says, startled, "Oh, I'm sorry." She asks 
if he found anything. He tells her he did, but he doesn't know what it is. Hubbard bursts 
through the door accompanied by two security guards in suits. He asks them to please 
go along with these gentlemen; he thinks they'd like a word. 

The two men drive Tom back to the Marlowe home. After they park at the curb, Tom 
sees them both put in contact lens. Michael watches from next door as they escort Tom 
into the house. The family is waiting. Ed greets him, "Evening, Tom. It's important to 
watch." The guards steer Tom to the chair facing the television and stand behind him 
after they make him to sit down. Abigail asks her mother if she can turn it on. A cooking 
show is in progress, overlaid with the chiming logo. Tom tries to look to the side, but his 
gaze is pulled to the screen. His eyes flicker away once more, but then stare riveted at 
the picture, the spinning logo reflected around his pupils. The exuberant hostess on the 
screen gushes that when they are done, they have perfect cinnamon toasty rolls— 
"Yummy." Tom repeats, "Perfect cinnamon toasty rolls" and licks his lips appreciatively. 
Two men work as a team placing Hubbard campaign signs on lawns. Everyone who 
walks by exchanges a cheerful, friendly greeting. At the end of a row of signs leading 
across the Marlowe's front yard, Tom pushes the next one into place. Michael watches 
disgustedly as Tom, too, jovially greets each passerby. 

Tom and Janet work together at a table in Hubbard's campaign headquarters folding 
fliers. Two middle-aged women working at another table smile approvingly at them as 
Tom flirts with her. Janet tells him that people are beginning to notice them. Tom says 
he can hardly blame them; she's hard not to look at. He looks up at the clatter caused 
by Michael knocking over a pile of styrofoam campaign hats as he struggles with a 
security guard. Michael's mother rushes over, along with Ed, who sternly asks, "What's 
wrong with you, young man? What are you doing?" Michael says he came here to talk 
to Tom. Tom walks over and asks what's going on. Michael says he just wanted to talk 
to him, but they wouldn't let him in. Tom says he's not surprised after the mess he made 
here. He asks what he wants to talk about. Michael says, "Not here. Not in front of 



them." Tom tells Michael's mother and Ed that maybe it would be better if he talked to 
him alone. 

Out on the sidewalk, Michael asks what Miss Cowen is doing here. Tom tells him that 
she's working hard on the campaign, just like his mother and the rest of them. He says 
that Jim Hubbard's a great man; it's important that they get the word out. Michael asks, 
"Since when do you care?" Tom says he does care, and maybe when Michael's older 
he'll understand. Participating in a democracy is a serious business; we all share in the 
responsibility. He adds, "You know, Jim Hubbard's the best thing to come down the pike 
in years." Michael regretfully says that he liked him, he really did. Tom lays his hand on 
his shoulder and says, "I like you, Mike." He pokes him in the chest as he tells him that 
he needs to learn to start behaving himself. The boy snaps that his name is Michael and 
tells him he can take the loupe back. He says Tom didn't mean any of those things, 
about knowing what it's like when everybody's after you or looking through that thing 
and seeing everything as their real size. He says he doesn't want it any more- it's just a 
stupid piece of glass. Tom turns the loupe over in his hands and winces as a confused 
look crosses his face. 

As Tom enters the Marlowe home, he hears "You're watching the Hometown Network 
Community Television. Remember, wherever you live is home." Ed and the children sit 
motionless as they watch. Tom starts to look towards the TV, then squeezes his eyes 
closed as he turns away to go upstairs. Abigail asks, "Aren't you gonna watch TV with 
us?" Tom stammers, "Uh, no. No." Elsie steps out of the kitchen and tells him that he 
wants to watch a little TV. Tom again manages to say no. As he climbs the stairs the 
announcer's voice follows him, instructing the viewers to keep up the good work and to 
remember, what's good for Darby is good for them. When he opens the door to his 
room, he sees a portable television wrapped with a red ribbon. His hand hesitates as he 
reaches for the remote control. He breathes rapidly as he grips the remote, finally 
switching on the set with a snap of the button. As the host describes the excitement 
building at city hall, Tom flashes on the plaque that hung beneath his "Hidden Agenda" 
photograph. He turns and paces as images from the photo fill his mind: the scaffold with 
four hanging victims, the humvee with a man in military fatigues standing in its door with 
his back to the camera. The sounds of helicopters, gunfire and screaming voices echo 
and crescendo. His pacing stills as his vision closes in on the man standing on the 
humvee, focusing on the birthmark on his neck. He sees Hubbard outside his 
headquarters with an identical mark. Tom takes the loupe from his case and unfolds it. 
He reaches out the remote and silences the wailing he remembers from the jungle with 
a decisive press of the button. 

Michael watches from next door as Tom rakes the lawn, joining neighbors all along the 
street tending their yards and shrubs. Janet drives up, honking her horn. She says she 
thought they had a date; tomorrow's Jim's big speech and they've got a lot of work to 
do. Tom suggests that she head on in, because he has a lot of chores to finish and he 
can get a ride in with Ed. He promises that he wouldn't dream of keeping her waiting. 
She tosses her head and says "Okay. Kiss-kiss." He fondly replies, "Back at ya" and 
winks. After she leaves, Tom tosses the rake aside and walks next door where Michael 



sits on the porch railing. He says he needs to speak to him. Michael starts to go into the 
house, asking why he doesn't leave him alone; he's just like the others. Tom says he 
isn't and that he's sorry about what he said to him before, but they were listening. He 
asks if he watches television. Michael answers that he doesn't watch much, but he does 
sometimes. When Tom asks if he wears his glasses when he does, he says he has to 
and asks with irritation what difference it makes. Tom says it could make a lot of 
difference. He asks him to tell him what's wrong with his eyesight. Michael says it's 
called myopic dysplasia; he can't focus right without his glasses. Tom asks if he 
watches the Hometown Channel. Mike sarcastically replies, "Yeah, right!" Tom asks if 
he knows where they broadcast the show from. 

The Hometown Network sign is set into a round window on the front of a brick building. 
Inside the deserted control room, Tom photographs the pages of an open notebook. 
The pages show the schematics of a Cerebral Stimulation Unit (CSU). Hubbard gets out 
of a dark limousine which has stopped in front of the building. A figure seated in the 
shadows, smoking a cigar, tells him to make sure he doesn't forget the negatives. 
Hubbard anxiously responds, "Yes, sir. Yes, right after the speech tomorrow." Once 
inside the building, he observes Tom from an observation window a level above the 
floor of the control room. 

Tom bends over the notebook laid open on a desk, his feet planted apart to hold the 
camera steady as he photographs the schematics. He jumps back at the sound of 
Hubbard's voice as he levels a pistol and says, "You are a persistent son-of-a-bitch, 
aren't you?" Tom flips the notebook closed and tries to conceal the camera, but 
Hubbard instructs him to leave it on the table. He addresses him as Thomas J. Veil and 
says that from what he's been told, he's quite a renowned photographer or he used to 
be. Tom says, "News travel quickly." Hubbard tells him that they have an extensive 
network. Tom looks around him and ironically remarks, "In more ways than one." 
Hubbard puts the camera in his pocket and says that they had told him Tom was a 
scrapper, somebody who still believes in the fight; it's a shame that he never learned the 
art of surrender. Tom tells him that even with all his toys, he still hasn't won the election. 
He might have convinced Darby, but it's still a long way to the White House. He asks 
what happened in the jungle. Hubbard responds, "I'm sorry?" Tom says he was there 
running the whole show. He asks what happened- whose operation was it? Hubbard 
says he really has no idea what he's talking about. Tom tells him he has it on film- all of 
it. He asks what he thinks is going to happen to his campaign when he releases those 
photographs. Hubbard smugly replies, "Nothing at all." He tells Tom that he might have 
noticed that the good people here are very enthusiastic about him. Tom says they might 
not feel the same way about him in Albany. Hubbard confidently says, "Well, maybe not 
right away, but you know how things are. A chicken in every pot. Two or three Sonys in 
every home." He tells him that they go on-line statewide tomorrow. Tom asks why 
bother having elections if they've already got control. Hubbard says that people are 
funny. They tend to fancy notions like democracy, freedom of speech, free elections. He 
adds, "It's just an illusion, of course. Nobody is really free. You know that." He tells Tom 
he wants those negatives. Tom laughs and says, "As easy as that?" Hubbard grimly 
switches the gun to the other hand, freeing him to operate the controls to turn on a TV 



monitor. He tells Tom that's the beauty of cable- always something on. Tom turns his 
back and steps away, but Hubbard pulls him back and forces him to stand in front of the 
monitor. He grabs his chin to compel him to look at the picture with its spinning logo. He 
speaks in low, hypnotic tones, "Look at the screen ... You see it, don't you? ... You just 
can't stop looking ... You just must look." As Tom watches Hubbard on the screen with 
the dancing sun above his shoulder, his gaze becomes fixed, his face motionless. 

Tom directs the positioning of a flag near a round stage ringed with chairs in the 
television studio. He walks into the control room and uses a stool to reach up on a shelf 
above a control panel for an electronic timing device. He enters data into a number pad 
on the panel and puts the device back out of sight. A cable from the device leads to the 
CSU concealed behind the equipment. Michael walks through the studio where 
Hubbard tells a group of reporters, "I think we've been blinded to the faults of the 
giveaway economics. Let's stop giving to those who do not deserve it." Michael angrily 
asks Tom why he's here. Tom tries to quiet him, saying that this is a bad time. Michael 
shouts at Tom that he thought he wasn't like them; why is he hanging out with this 
creep? Hubbard apologizes and asks the reporters to excuse him for a moment. He 
asks Tom if he can have a word with him. Once they're alone, he comments that it looks 
like it's going to be quite a day. Tom tells him that everybody's pulling for him. Hubbard 
says he knows Tom is. He tells Tom he wants him to get Michael out of here. He says 
they've put up with him this long because he didn't want to rock the boat, but today is 
very important and he wouldn't want to take any chances. Tom says he understands 
and offers to take him home. Tom is puzzled when Hubbard says no. He tells Tom to 
get rid of him any way he sees fit- he doesn't care how. As Tom starts to shake his 
head, he tells him it's for the good of the campaign; it's what's good for everyone. He 
looks straight into Tom's eyes and Tom finally says he can see that. He goes to Michael 
and tells him they'll talk about it where there's not so many people around. 

An engineer in the control room announces, "15 seconds everyone." Young people with 
beaming faces fill the chairs encircling the stage. Hubbard sits on a stool in the center 
and begins: "My name is Jim Hubbard. Like most of you, I'm just an ordinary citizen and 
like most of you, I'm concerned about what happens in our country." Teachers and 
students sit immobile, intently watching the speech on a TV set in the cafeteria. Tom 
parks his car near an appliance store, where a crowd watches a TV in the window with 
the same absorption. Tom removes a pair of contact lenses before leading Michael over 
to join the group. Hubbard earns a laugh from the studio audience when he says that 
the first thing that has to be done is that they have to get all these politicians out of 
office. The timer counts down to zero and with a sizzling sound, the CSU shorts out. As 
the spinning sun and chimes disappear, the students blink and shake their heads. They 
become restless and complain as Hubbard continues to speak. The monitor behind the 
stage fills with static and flickers before switching to a videotape of Hubbard pointing a 
gun at Tom. Hubbard angrily asks, "What's this?" as he is heard saying that the people 
here are quite enthusiastic about him. The engineer yells frustratedly, "What the hell is 
going on?" when he's unable to discover where the tape is coming from. Yells of 
"Loser!" and "Get out!" are heard as the screen in the cafeteria is pelted with wads of 
paper. Campaign supporters in the studio toss down their hats and begin to leave. 



Hubbard desperately tells them it's a hoax, an obvious attempt by somebody to try to 
confuse the issues and pollute the campaign. He's left standing in the middle of an 
empty studio, listening to his own voice say, "It's an illusion. Nobody's free." The 
sidewalk in front of the store is deserted, the empty school cafeteria strewn with litter. 
The words painted in large letters on the windows of Hubbard's campaign headquarters 
include Fraud and Loser. 

Tom walks with Michael and Janet along the darkened sidewalk. As they pass 
Hubbard's graffiti-covered headquarters, the former candidate walks out the door. Tom 
tells him, "Good show, Jim." Hubbard asks if he really thinks he's accomplished 
something; does he really think he stopped this? Tom says he stopped him. He looks at 
the man barely glimpsed through the lowered window of the limousine at the curb and 
tells Hubbard that his friends will see to it. Hubbard tells him he's a fool. He says it 
doesn't matter what happens to him- Tom can't stop them. They're just getting started. 
The motor starts as he gets into the limo. As they walk away, Janet asks what that's all 
about. Tom says, "I guess he thought some people would believe anything." 

Tom shifts his weight from one foot to the other, trying to keep warm in the damp chill as 
he stands beside a highway and tries to thumb a ride. He watches as two trucks pass 
by, proudly emblazoned with the name Hometown Network. The smaller lettering above 
proclaims, "Coming soon to your hometown." Below the name is the reminder, 
"Wherever you live is home." 



LARRY HERTZOG'S COMMENTS (02/14/96) 

Sorry it's been so long. The daily bouts with "Them" get more ferocious on a daily basis. 
But survival is the job at hand and I try to take a lesson or two from Tom. 

We're approaching the end of the "Palmtop" arc with "Stay Tuned." The palmtop will 
figure in a few more episodes but it will take us into more familiar Nowhere Man 
territory. I've followed with interest the comments on the mailing list and the newsgroup. 
Opinions are certainly divided- not just about the arc itself, but about individual 
episodes within the arc. 

Our responsibilities are fairly broad ranged. While we owe the audience the best show 
we know how to produce, we owe the network and the studio the best ratings that they 
believe we can produce. There's not always agreement on the way to accomplish that- 
but we struggle together to find an answer. After all a good show that gets cancelled 
isn't nearly as much fun as a good show that attempts to reach a wider (or wider) 
audience. I feel that UPN's expectations are realistic. Once again, it's just the "how to 
get there." I'm not even sure that we disagree- it's just that there are a lot of 
communications breakdowns in the midst of daily panics. Hopefully, we will come to 
conclusions that satisfy the widest audience. 



It won't come as a shock to any of the more "experienced" viewers that "Stay Tuned" 
owes some of its heritage to "The General" ep of The Prisoner and something to the 
film, Looker. (Ironically, the ep was conceived before the similarities were noted.) On 
the other hand, the topic of mind control is nothing new to Nowhere Man and the 
palmtop arc has shed some light on some of the "extracurricular activities" of "Them." A 
few other "clues" are peppered in for extra spice. In some ways, though, "Stay Tuned" is 
as much a look at the kind of world some people desire than it is a look at mind control. 
Do we really want everyone to be happy, jovial? Do we want our kids to be model 
citizens who repeat what adults tell them? Is the good natured slap on the back always 
the desired goal? 

There are the more obvious slaps-at the media- at "Them" control (government, 
corporate, groupthink, etc.) but there's probably some tongue in cheek that make it 
worthwhile. Darby, New York, reminds me somewhat of the towns I watched on 
television as I was growing up. Father Knows Best families- the Cleavers next door. It's 
a Norman Rockwell world that we're all supposed to desire- and yet... 

This also seems a good time to acknowledge (at least in general) the work that's gone 
into this show beyond the producer/writer department. The crew in Portland has been 
rained on, snowed on, flooded, bruised and beaten. They have had to produce what I 
think is one of the better-looking shows on television at a breakneck pace. From our 
director of photography, our production designer to the folks who keep them warm with 
coffee- the cast and crew of Nowhere Man have been nothing short of miraculous. It's a 
true case of the "Right Stuff" and these folks have it in plenty. 

Bruce has endured a schedule that would kill most people and he's done it with good 
nature and lots of talent. Our guest stars and the local Portland casts have done a solid 
job and beyond. The folks at Disney have been hard on us, but generous. They've 
endured some budgets that, in their opinion, were way out of line. But they persevered 
and- mostly- gave in. 

All in all- episodic television being the day-to-day war that it is- Nowhere Man has had 
some real highlights. We will continue to push for more and try to get the most out of 
everyone. The fact that we get to share it all with our friends online helps to make it all 
the more worthwhile. 

Until next time... 





HIDDEN AGENDA (NM118) 

Originally aired 02/26/96 



Another pivotal episode "Hidden Agenda" completely destroys all of Thomas Veils's 
previous concepts about the photograph he took and the reasons for his erasure. 

Tom's contact is finally revealed as Alexander Hale, who wants to meet with Tom and 
find out about the photograph "Hidden Agenda." Unknown to Tom, Hale has been 
uncovered by the Organization and their conversation is being watched through 
implants inside Hales' eyes. Via flashbacks we return to Nicaragua with Tom as he and 
Harrison Barton, a free-lance journalist, pursue a story in the jungles of Chile. Thinking 
the U.S. Army is dealing in cocaine smuggling they usurp the place of two soldiers and 
inadvertently uncover the odd fact that these people are only pretending to be the 
military. Tom manages to photograph their secret operations room, but as he and 
Harrison are getting away they're caught and Barton is killed. Tom is about to be 
executed as well, when guerrillas intervene and kill the soldiers. They start to kill Tom, 
too, but quiz him first about why he was being executed and realizing his pictures could 
expose their enemy, opt to release him. As they exit the shack more gun fire erupts and 
the guerrillas are rounded up by the organizational militia and hung, as Tom- hiding in 
the bushes- watches, and takes the infamous picture, "Hidden Agenda." As Tom 
finishes his story, Hale begins to quiz him strangely, indicating the story is not true and 
urging Tom to think more carefully about his facts. We can see the Director and other 
organizational bigwigs panic as they realize Hale is trying to force Tom into a memory 
they want kept concealed. Right in front of Tom's eyes Hale is killed through the 
implants but not before he blurts out a location for Tom to investigate. Running out of 
the restaurant, Tom finds the spot Hale suggested and to his horror finds the scene of 
his photograph: the raised platform, the scaffold, and the hut. As the camera moves 



away from a shakenly shocked Tom we see the Washington Monument in the 
background. 

An episode blatantly but satisfyingly directed at clueheads, the ending indicates the 
photo was probably staged, eerily suggesting all of Tom's memories are false, and 
perhaps, Tom's whole life. In addition to opening up an entire new plot direction, this 
episode is significant for one of Greenwood's most distinguished acting moments: the 
sheer terror he displays after almost being killed by the guerrillas. Tom Veil has always 
coolly laughed at death, but the Tom we meet before the erasure is far more humanly 
terrified. It's a remarkable contrast. 



UPN WEBSITE ANNOUNCEMENT 

VEIL IS LURED INTO DISCLOSING THE DETAILS SURROUNDING THE 
HIDDEN AGENDA PHOTOGRAPH ON NOWHERE MAN 
AIRING MONDAY, FEBRUARY 26 (9:00-10:00 P.M., ET/PT) ON UPN 

-- Dwight Schultz (Star Trek: Voyager) Guest Stars -- 

"Hidden Agenda" - Carefully setting the trap, Alexander Hale, the informant from within 
The Organization, gains Veil s confidence and persuades him to divulge the details and 
events surrounding the execution in his "Hidden Agenda" photograph, on Nowhere Man 
airing MONDAY, FEB. 26 (9:00-10:00 p.m., ET/PT) on UPN. 

In a series of flashbacks, Veil recalls his assignment in Nicaragua, how he and another 
journalist, Harrison Barton, uncovered what they believed to be illegal operations by 
U.S. military personnel and how Veil's resemblance to rock 'n' roll icon Jim Morrison 
may have saved his life. 

Bruce Greenwood stars as Thomas Veil. Guest starring Dwight Schultz as Harrison 
Barton, Robin Sachs as Alexander Hale, Anthony Guzman as Luis Borjes. 

The episode was written by David Ehrman and directed by Michael Levine. 



Written by 
David Ehrman 

Directed by 
Michael Levine 

Starring 

Bruce Greenwood as Thomas Veil 



Guest Stars: 
Dwight Schultz as Harrison Barton 
Robin Sachs as Alexander Hale 
Anthony Guzman as Luis Borjes 
Tracy Conklin as Sgt. Rock 
William Earl Ray as Lt. Anson 
Geoff Prysirr as Shadow One 
Allen Nause as Shadow Two 
Christine Calfas (Yolanda) 
Olga Sanchez as Angela 
Jim Garcia as Ringo 
Mark Homayoun as the Spanish guard 
Michael Blain-Rozgay as the waiter 
Fulvio Cecere as Sgt. Dirksen 
John Bebe as guard #1 
Tim McKellips as guard #2 
Erin Cecil as sobbing woman 



SYNOPSIS 

Thomas Veil reflects that until recently, he has been alone in his fight to recover his life. 
Then from some dark corner, an ally appeared, who claimed that he was working for the 
people that Tom has been looking for and that he wishes to destroy the very 
organization that employs him. He opened a doorway for Tom in the form of a small 
palmtop computer. The files in that computer have taken Tom into situations that he 
never dreamed existed, but it still hasn't answered his most pressing questions: Why 
was his life erased? By whom? What can he do to get it back? The battles he has 
fought with his enemy have not compared with the ones he's fought with himself. It's 
been a constant struggle to maintain the hope and faith that he will one day get his life 
back. He had expected to feel elated and full of anticipation as he arrived in 
Washington, DC. Instead, he feels overcome with fatigue and the belief that at the end 
of every tunnel, all he would find would be another tunnel. 

As Tom walks through a busy bus station, he hears an announcement: "Would Mr. 
Thomas Veil please pick up the nearest white courtesy telephone?" Tom looks around 
at the people passing nearby, then hears the message repeated. He answers a nearby 
telephone "Tom Veil," then laughs silently in bitter amusement when he's told he'll be 
connected. An English voice he recognizes as that of his contact in the organization 
greets him: "Good morning, Tom. I see you've been putting my little plaything to good 
use." Tom sullenly tells him that the question is who's getting more out of it. The Voice 
says that it depends on how he looks at it- he's done considerable damage. Tom says 
he hasn't gotten any closer to the answers, but The Voice asks how he knows that, 
when he doesn't know what the answers are. Tom coldly tells him that he doesn't 
suppose he's brought him here just to chat. The Voice says it's time that they meet face 
to face. Tom asks heavily, "Why?" The camera scans past a row of optical equipment 



as the Voice complains that Tom keeps treating him like the enemy. He says he's his 
friend. Tom tells him he doesn't have any friends. The Voice suggests they say then that 
he'd like to be his friend and tells Tom that it's time he had his questions answered. He 
instructs Tom to meet him at The Tavern on 5th at 1:00. Tom asks how he'll know him. 
The Voice assures him, "I'll know you, Tom." 

Alexander Hale hands the cell phone to a shadowy figure standing beside his chair and 
tells him, "He'll be there." The man asks if he understands that he's to stick to the list of 
approved questions. Hale says that they've made that quite clear. The man tells him 
that what might not have been clear is that in additional to the optical modifications 
they've made to him, they've added some security measures. Hale says ironically, "My, 
how you people hate to lose control." The man gestures towards an instrument panel 
and a second man turns a dial. As the needle on a gauge moves halfway towards the 
center, Hale gasps and throws back his head, his body rigid. He collapses into the chair 
when the current is shut off, perspiration beading his forehead. The first man tells him 
that's just a click on the dial; they can turn it up. Hale asks why they don't just kill him 
now. He's told that he's a traitor, but killing him now would be a disservice to the 
Organization, at least while he has Mr. Veil's confidence. They expect he'll use it 
effectively. Hale says that it appears he doesn't have much choice. A refractor is moved 
in front of his face and the lenses rotate around his pupils. 

A black-and-white image of a restaurant appears with a busboy carrying a bin of dirty 
dishes. As Tom appears through the doorway, a quiet whirring sound is heard as Hale 
looks in his direction. He stands and offers his hand when Tom nears his table, saying 
that it's a pleasure to meet him. When Tom sardonically says that he's sure he's made 
his day, he lowers his hand and says that in that case, perhaps he can help make his. 
Hale offers Tom a drink and three men watch the monochrome view from Hale's 
perspective on a large screen as Tom sullenly asks if there's something to toast. Hale 
says that depends on him. Tom tosses his bag on the bench; as he sits down, he says 
that he doesn't have the answers, Hale does. Hale tells him that he has more answers 
than he might think. He asks why this photograph is so important. Tom suggests that he 
tell him. Hale tells him that he intends to, but if he can't prod Tom's memory, he can't 
help him. He says he needs to know exactly what he recalls about the events 
surrounding this photograph. Tom argues that this is old news- they all know what 
happened there. Hale asks him to go over it for him, from the beginning. 

One of the shadowy observers declares, "Gentlemen, we're about to find out just what 
we've been waiting for." 

Tom tells Hale that he had been on assignment in Nicaragua and was counting the days 
until he could go home. He turns at the sound of breaking glass, reminding him of the 
hotel bar where a younger Tom sat smoking, baseball cap turned backwards, as he 
watched a young waitress clear up the broken debris from a dropped tray. Tom recalls 
that there was a clean bed and a warm woman waiting for him back home; he was just 
twenty minutes away from being picked up and taken to the airport when he got a 
phone call from Harrison Barton, the local expatriate stringer for one of the national wire 



services. For the last two years, Barton had been holed up in the mountains somewhere 
in Chile. The word around the press corps was that he was better suited to fast women 
and fast living then he was to acquiring reliable news. A boisterously chummy voice tells 
Tom that he wants them to meet "mano a mano." Tom says he doesn't have time- he's 
going home. Barton points out that he hasn't had time for a national cover photo, either. 
He says that what he's got is going to blow the lid off every major newspaper and glossy 
in the States. He tells Tom that he's going to make the same mistake he did in Iraq and 
he left there a day early and a million dollars short. He tells Tom he can go get on that 
plane, but he's telling him that this is going to make Iran-Contra look like a bake-off. 

Tom tells Hale that he thought about home and what was waiting for him, but Harrison 
was right: he needed a break. He needed a national cover. 

Tom recalls that the winter freeze still had a grip on the Andes, but Harrison lived on low 
ground. At his place it was perpetual summer. Tom's knock on the door of a white 
stucco house shaded by a large palm tree is answered by an attractive young woman. 
Harrison rises from the hammock where he reclines with a second young woman and 
crosses the room to give Tom a delighted embrace. Tom cuts off his friendly chatter by 
telling him that he's here; what's the scoop? He knows he didn't bring him down here to 
discuss the wife and family. Harrison expansively says that it took him five beers to get 
here, so don't shoot him down. Besides, they don't talk about the wife and family here, 
he adds as he buries his face playfully in Yolanda's midriff. She speaks to Harrison in 
Spanish, then hands Tom a bottle of beer with a friendly smile as she walks by him to 
leave the room. Harrison exclaims about the beautiful women down here and asks Tom 
if he's sampled the local menu. Tom replies curtly, "No thanks. I like to eat at home." 
Harrison tells him he's missing out on something; the girls here don't know what to do 
for you next. He holds out a small mirror coated with a white powder and says, 
"Speaking of the local menu, pick-me-up?" Tom tells him that the motor's running; he 
should say what he has to say. Harrison says he's a lot of laughs and drops the mirror 
on the table. He asks what Tom would say it he were to tell him that the United States 
army is engaging in illegal warfare against the local guerrillas. Tom responds that he 
would say that he's had one pick-me-up too many. He argues that if any U.S. troops 
were down here, someone would know about it. Harrison exclaims that someone does 
know about it, one of his contacts. Tom asks doubtfully who his contacts are. Harrison 
demurs, stating that the first rule of journalism is that you protect your sources. Tom 
puts down his beer, saying "It's been real" as he heads for the door. Harrison says that 
there's a second rule of journalism: the hell with the first. 

A woman in garters and black stockings walks up the stairs of a smoke-filled brothel 
holding the hand of a young man. Harrison knocks on a door at the top of the stairs. 
Tom dubiously asks if this is his contact. Harrison says that she may not be the mayor's 
wife, but she's very reliable. Tom asks, "At what?" After a man comes out, Harrison 
enters the room, whispering Angela's name. She exclaims, "No, I told you, no more! Go 
away!" Harrison tells her she has him all wrong this time; he has money. He asks Tom if 
he has a few extra bucks- he's a little short. Tom sorts through a handful of bills with 
exasperation before handing them to Angela. Her eyes light up when she sees the 



money and she tells him in Spanish that it's his money, his pleasure. Tom tries to 
explain to her "No" and Harrison intercedes. He asks her to tell Tom about the tattoo. 
She pulls her dress away from one shoulder, revealing a tattoo of an eagle. She asks if 
he likes it and tells him that it's just like Harry's. She says that Harry is an American 
soldier. Tom asks if she means a soldier from the United States Army. She asks if 
there's another kind and says that Harry is a G.I. boy. She tells him that Harry said not 
to worry, that the American army is here to kill the rebels and end the war. Harrison 
says that Harry also told her that they had a base camp in the valley just a little south 
from here; he tried to smuggle Angela in a for a little on-campus R&R. When he sees 
Tom's skepticism, he insists that Angela's not making this up. He tells her to show Tom 
what she got from Harry. Tom rolls his eyes as she takes his hand with a knowing smile 
and guides his fingers between her cleavage to pull out a set of dog tags dangling from 
the chain she wears around her neck. Harrison says they're U.S. army dog tags but 
mockingly points out that there's no U.S. military activity down here. 

Thunder rumbles as Tom and Harrison travel by jeep down a forest road. Tom says 
they've been driving around for three hours- there's nothing out here. Harrison tells him 
that according to Angela's map, the base camp's right behind this hill. Tom takes a 
photograph of a woman wrapped in a red shawl, cradling the head of a motionless man 
along the side of the road. Harrison comments that somebody's always killing 
somebody in this country. Tom points out that it doesn't seem to send him home 
packing. Harrison says it's a small price to pay for life here. He asks if he knows what 
twenty bucks buys you down here. Tom says dryly that he's noticed, but Harrison says 
that he's not talking about the girls; he's talking about the homes, the land, everything. 
Bursts of gunfire suddenly hit the front of the jeep. Harrison stops the jeep. Young men 
run out of the underbrush, brandishing rifles that they point at the two Americans. 
Harrison laughs nervously and speaks to them in Spanish, pointing at Tom. Tom 
anxiously asks what he's talking about. Their leader smacks the barrel of his rifle 
against his palm and yells something at Tom. Harrison explains that they want him to 
get him out of the car. Tom says he's going to be really annoyed if he goes home in a 
box. Arms raised high, he's guided to the center of the clearing where the leader points 
his weapon at him and shouts something at Harrison, who gets out of the jeep holding a 
camera. The grinning leader turns Tom to face Harrison, the other four rebels gathering 
around them. Tom awkwardly holds his hands halfway up as Harrison smiles and says, 
"Now, that's a picture." The leader puts his hand on Tom's shoulder and smiles 
encouragingly as Harrison takes several pictures in succession with the instamatic 
camera. Tom forces a smile as he lowers his hands. He leans over and takes a deep 
breath while the rebels run to Harrison and happily collect the photos. The leader calls 
Tom "amigo" and shakes his upraised fist, shouting "Rock on, dude!" before 
disappearing into the forest. Tom tells Barton that he's almost afraid to ask him what the 
hell he thought he was doing. Harrison says that he told them Tom was Jim Morrison; 
they're big rock fans. Tom angrily points out that Morrison's been dead for twenty years. 
Harrison blithely says, "Hell, the things you miss out on down here. Anyway, they didn't 
know that." He suggests they get out of here. 



Hale comments that Tom must have been desperate to continue traveling with the man. 
Tom tells him that it's like he said, he needed the cover. 

As they continue to follow the rutted forest road, Tom complains that he has to ask 
himself why he even took Harrison's call, then why he actually showed up. After fours 
hours of sitting in this jeep, he's decided that the answer is because he's an idiot. 
Harrison hands him the map and tells him to see if he can make heads or tails out of it; 
Angela's an artist, but not when it comes to making maps. Tom asks incredulously if 
that's what he's been going by. Harrison tells him it's all they've got. Tom tosses down 
the map in disgust and starts to open the door of the jeep. When Harrison points out 
that he's not going to find any fast food out there, he tells him he's going to relieve 
himself, which he should have done earlier and taken the plane out of here. Harrison 
grows increasingly nervous as he sits alone in the jeep and finally gets out, calling 
Tom's name. The wind whistling through the trees is his only answer. He scans the 
brushy hillside dotted with snow, then starts through the woods searching for him. He 
jumps at Tom's hand on his shoulder, complaining, "You trying to end this beautiful life 
I'm living?" Tom motions for him to be quiet, telling him that there's something coming 
down the road over there. Stepping over fallen branches, they make their way to a rise 
where they can see a humvee leading two army trucks along a muddy road. Harrison 
excited says, "What did I tell you, pal? When was the last time you saw regular army 
driving a humvee down here? If that's not U.S. Army, I'll give up drinking on the spot!" 

The first observer comments that his memory appears to be intact. A second one says 
that's assuming he trusts Hale enough to tell him the truth. The first man declares that 
they can only hope that from Mr. Veil's point of view, there is only one truth. 

Tom takes photographs as the gate of a pick-up truck is lowered, revealing stacks of 
glassine bags filled with a white substance. He asks what the hell they're doing. 
Harrison questions whether Tom thinks he'd be out in the middle of nowhere alone with 
him drinking water if he knew the answer to that, but says that his best guess is 
cocaine. Tom asks skeptically, "The U.S. Army transporting cocaine?" Harrison is 
surprised at his naivete; if the U.S. Army's down here conducting illegal operations, how 
the hell does Tom think they're funding them? He says they don't take Mastercard in the 
bush. He struggles with the cap of a medicine bottle. Tom asks for a couple of them and 
after a surprised Harrison hands him the bottle, tosses out the contents. Harrison 
watches the pills disappear among the tree roots and asks sarcastically, "You don't like 
prescription drugs either, huh?" Tom tells him that what he does on his own time is his 
deal, but when he's out here with him, he wants him to have his head on straight; he 
might actually need his help. He continues to take photos as the last bags are passed 
along a line of soldiers and loaded into one of the army trucks. As the soldiers climb in 
their vehicles, the man in the passenger seat of the humvee shakes the ash from his 
cigar out the window. 

Tom and Harrison follow the small convoy, mystified as to what could be out here. Tom 
says that it's nowhere near what Angela drew on her map. The trucks pull to a stop at 
what appears to be a dead end. Tom and Harrison watch as a soldier drags a fallen 



pine tree out of the way, allowing the trucks to pass through. Harrison wonders if it's a 
road to a secret army base. When the tree is dragged back across the lane, Tom says 
they'll have to go the rest of the way on foot. Harrison says sarcastically, "Oh, a walk 
through the woods without chemical stimulation? I should have brought my mother 
along. She'd have been more understanding." 

The vehicles are parked near a solitary tent in the midst of the pine forest. Harrison 
remarks that they can scrap idea one- this is no army base. Tom says that if Harrison's 
right about the drugs, it could be a factory. Tom photographs the soldiers carrying 
stacks of the bags into the tent. He suggests they cut around the back. As he starts 
through the brush, he says that if the U.S. Army has gotten itself into the drug business, 
this is going to be one hell of a story. Suddenly realizing that Harrison isn't following 
him, he circles around, uneasily calling his name. With a shout of "Manos arriba!" 
(hands high), a dark-haired man in a tan jacket brandishes an automatic weapon at him. 
Tom raises his hands and says "No comprende" as the man continues to shout at him 
in Spanish and shoves him around to face the other direction. The man abruptly falls to 
the ground, hit over the head by Harrison, who sarcastically tells Tom that he just loves 
hearing him speak in foreign tongues. They drag the man out of sight, then move along 
the side of the tent to a point where Tom pulls the flaps slightly open to peer inside. 
Women of all ages sit at rows of treadle sewing machines, stitching away by lantern- 
light. He looks closely at the cloth in the machine of a woman wearing a red poncho and 
high-crowned felt hat- the band she attaches to the camouflage-pattern material reads 
U.S. Army. They can hear shouts of "Come on! Let's go!" and move to where they can 
see young men in civilian clothes jump out of the back of another truck. Two women 
carry piles of uniforms out of the tent. Sergeant Rock tells them they will put them on 
and they will wear them proudly. He says he knows they have been kept in the dark 
since they left the States. He also knows they came here expecting some action. He 
says that they're going to get that action. He concludes, "Gentlemen, welcome to the 
U.S. Army." 

Hale comments that Tom's not one for turning back. Tom explains that someone was 
working hard to create the impression that the U.S. military was operating in Chile. They 
didn't know why yet, but they knew it was big. 

Tom tells Harrison that this is going to be like wrestling an alligator- either you win or 
you die. Harrison glances at two recruits off by themselves having a smoke after 
changing clothes and comments that he always thought Tom would look good in a 
uniform. 

Sergeant Rock calls the roll as the soldiers get in the truck. There's no response when 
he gets to Holcombe. He calls the name again, and Tom quietly tells Harrison that he 
looks more like a Holcombe. Harrison says "Yeah, right" then snaps off a "Present, 
Sergeant!" as he tosses his bag in the truck and climbs in after it. The Sergeant barks 
that they'll leave him behind the next time. When only two men are left, Rock calls the 
name De Angelo. Tom looks around him briefly, then when the other man doesn't 
respond, calls "Here!" and climbs into the truck. The truck moves slowly through the 



woods, its engine straining. Rock looks them over and strikes up a conversation with 
Harrison. He comments that he looks a little old for this work. Harrison says he was a lot 
younger before he got here. Amidst the laughter, Rock tells him he's got that right- wait 
until he's been here a few months. 

The army camp is a busy place, teeming with men dressed in camouflage fatigues. 
Rock tells them that Sergeant Dirksen has their bunk assignments. They're to prepare 
their bunks and be ready for inspection in one hour. Dirksen leads them towards a row 
of tents near a quonset hut. Tom asks Harrison if he has any thoughts as to who the hell 
there people are. Harrison replies that whoever they are, they aren't U.S. military. Tom 
points out that somebody's going to an awful lot of trouble to make it look like they are. 
At the sight of two large satellite dishes next to the hut, Harrison exclaims that they're 
not trying to check out Oprah with those puppies. Tom says that it looks like long-range 
communications equipment. Harrison remarks that he'd sure like to know where they're 
getting their orders from; it looks like one of them is going to have to get their sad butt in 
there. Tom laughs and says, "Hey, I'm just the photographer. Okay, Scoop?" Dirksen 
yells for them to keep it quiet back there. Harrison replies briskly, "Yes, Sergeant! Sorry, 
Sergeant! We're all chatted out, Sergeant!" Dirksen orders them to keep it that way. 

Harrison walks through the compound where uniformed men toss a baseball and chat, 
and asks Tom to take a walk with him. He shows him a pair of lieutenant's bars. When 
Tom asks where he got them, he sarcastically tells him he was finishing a box of 
Wheaties and there they were. Harrison tells him that he'll decoy the nancies out front, 
but Tom has to go in there. Tom asks, "What, did I miss the vote?" Harrison says there 
is no vote; whatever they find in there is going to be something they need pictures of. 
He approaches the two privates guarding the hut and barks, "Ten-hut." They snap to 
attention at the sight of the bars on his collar. He begins by affably telling one soldier, 
"Looking good there, soldier" but then tells the other one that he looks like he's put on a 
little weight. He impresses on the first private his duty to keep his friend from "going to 
hell like this." Harrison suggests he could take him for a few laps around the camp to 
help him take off the spare tire he's carrying. The private answers, "Yes, sir" but tells 
him that they've been ordered to guard the building. Harrison stands inches away from 
the second private and asks if he can see these bars and if he understands that 
Sergeant Rock can see these bars. He says he's sure that Rock will understand that he 
gave them an order to move out. The soldiers leave the building at a trot. 

Harrison motions Tom through the open door and says that for his sake, he hopes 
they're slow. The room behind an inner door is sparsely furnished with several tables 
and maps mounted on a pair of easels and the wall. 

Hale asks if he had any idea of what he was walking into. Tom tells him that he had no 
idea what he expected to find in there, but even if he had, it wouldn't have been what he 
found: maps. He says that it appeared that whoever these people were, they had a very 
tight communications network in place. Who was the question that still needed to be 
answered- what he was beginning to find out was where. 



The maps he photographs are marked with circled red dots connected by a series of 
arrows. Outside in the camp, Rock and Dirksen step out of a tent and wonder what's 
going on when they see the two privates jogging around the camp perimeter. Tom 
photographs a map of the western hemisphere, centering on a circled island in the 
Caribbean. Harrison watches from the front window as the two privates stop running 
and salute the sergeants. He opens the door to the other room and tells Tom that he 
needs him. He asks if he got it. Tom tells him he did and that he's not going to believe it. 
Harrison agrees with alacrity when Tom suggests they get out of there. 

They run along the side of the tent and into the woods. When they stop, Tom smokes a 
cigarette, drawing deep drafts of smoke into his lungs as Barton gasps for breath and 
asks if he's going to tell him what he found back there or has he turned into his personal 
aerobics instructor. Tom asks what he knows about St. Kitts. Harrison responds that it's 
an island in the Caribbean and asks why. Tom says that from everything he could see 
back there, St. Kitts is the brain center of this operation. He tells him to think about it: it's 
close to the U.S. mainland and it's pretty easy in or out of there from either side of the 
Atlantic. Harrison exclaims that this is a story- wherever the hell it ends up taking them, 
this is one hell of a story. The officer leading the soldiers appearing through the trees 
tells him that he doesn't think it's going to take them very much further. He grabs Barton 
by the collar and asks who the hell he is. Harrison quips, "Funny, that was the next 
question I was going to ask you." The corporal knees him in the groin. Gasping as he 
kneels on the ground, Harrison asks if he can quote him. The corporal says "No" and 
holds his pistol at arm's length as he shoots him. He asks the stunned Tom if he wants 
to take a crack at the same question. Tom resolutely replies, "Sure. How many guesses 
do I get?" A single shot rings out and the officer falls face down. Automatic weapons fire 
drops several of the soldiers, including Rock. Guerrillas run into the clearing, one of 
them pointing his rifle at Tom, who lies facedown on the ground. He's pulled to his feet 
and led from the clearing, his hands above his head. 

Inside a tin shed, Tom sits with his hands tied behind him, shaking as he tries to 
convince the guerrilla leader that he's telling him the truth- he's an American journalist, 
a photographer. He tells him to look inside his bag and check his credentials. The 
guerrilla opens his wallet and pronounces his name as Thomas J. Veel. He asks which 
paper he works for. Tom stumbles over the word freelance, telling him that he was down 
here working with a friend. The guerrilla says that they have many American friends 
down here and Tom's friends are killing his friends. Tom insists that those men are not 
from the U.S. army. The guerrilla slaps him and asks if he thinks they're stupid. Tom 
desperately says that he doesn't think they're stupid; he thinks that whoever those 
people are, they're doing a good job of making it look they're U.S. Army. The guerrilla 
crosses his arms and says that many of them have lost their families to these people; 
even if what he says are true, they are still Americans. He shouts that Tom is an 
American- why should he believe him? Tom's tells him that they just executed a friend 
of his and were about to kill him; does he think those people are his friends? The 
guerrilla holds Tom's camera in front of his face and asks if he has photographs of these 
men. He asks what he will do with these photographs. Tom vows that if he'll let him out 
of here, he'll publish them; he'll get the story to every paper in the States. The guerrilla 



speaks to one of his men, angrily repeating the order when the man apparently argues 
with him. The man approaches Tom, who shakes violently when a knife is held across 
his throat. The man steps behind him and grabs his shoulder as he cuts the rope 
binding Tom's wrists. Tom asks for a cigarette but his trembling hands can't work the 
lighter. The guerrilla leader lights the waving cigarette. Tom asks him what these people 
are doing down here. The guerrilla asks, "You mean besides killing our families?" He 
says that they have bought off their government. Tom asks what they want. The 
guerrilla asks, "What does anybody want? Power. Control." He tells Tom they're stealing 
their land, taking over their farms; there's much coca down here, something they are 
happy to finally rid themselves of, but not this way. He hands Tom the camera and says 
that if what he told them here is true, this will be proof. His men will take him in to town; 
from there he can find transportation to where he needs to go. If he publishes his 
pictures, he will have done them all a great justice. Tom turns at the door, his face 
haggard, and thanks him. The guerrilla tells him that he killed some soldiers and in the 
process he saved his life- he was only trying to kill the soldiers. 

As Tom walks away from the shed with one of the guerrillas, he is thrown to the ground 
by an explosion directly in front of him. Tom runs for cover as soldiers pour down the 
wooded hillside towards the shack. The four remaining guerrillas run out the door of the 
building, but are surrounded and outnumbered. Their leader motions for them to 
surrender their weapons. Rock orders the soldiers to move them down to the truck. 

Tom tells Hale that he didn't know whether to just get out of the country or follow them. 
Hale says it seems he knows him better than he knows himself- he followed them, of 
course. 

Two young women in colorful dress run across a clearing bordered by shacks as the 
truck stops and the captives are herded out. Tom watches as ropes are thrown over the 
crossbeam of a crude gallows. A man pleading with the soldiers is shot. Villagers run 
towards the clearing, babies crying and women wailing as the hands of the four men are 
bound and burlap hoods lowered over their heads. An eagle with outspread wings is 
tattooed on the biceps of the soldier tying the hands of the guerrilla leader. The humvee 
pulls into the clearing. Two peasants are thrown to their knees beneath the scaffold, 
while the two young women cling to each other as nooses are placed around the 
victims' necks. One by one, wooden boxes and benches are kicked from beneath the 
men's feet. From cover, Tom photographs the tableau: a man standing in the open door 
of the humvee watching as four hooded bodies swing beneath the beam. 

Hale asks if that's everything as he remembers it. Tom says that's everything that 
happened. He explains that after he took the photograph, he got back to town and made 
his way out of the country. Hale asks if he really believes everything he just told him. 

The first observer exclaims angrily, "What the hell is he doing?" 



Tom irritably asks, "What do you mean, do I believe it? It's the truth. That's what 
happened." He asks if Hale is going to tell him what this is all about. Hales says calmly, 
"They caught me, Tom. They're going to kill me." 

The observer shouts, "Stop him!" One of his subordinates walks towards the button on 
the control panel. 

Hale presses his hand to his head, shouting with pain, and tells Tom that everything he 
remembers isn't real- it never happened. Hale fights a new spasm as the unseen button 
is pressed again, dishes shattering when he pulls the table with him as he falls to the 
floor. He manages to tell Tom "Exit 28 off Interstate 8." He throws his head back at a 
new attack, gasping "None of it is true, Tom. It never happened." The other diners 
watch passively as he thrashes on the floor. With a final effort, he says wearily, "Oh, the 
hell with all of you." The screen goes black in front of the three watchers. 



Tom leaves the interstate at Exit 28 and parks along the side of the road. Muted traffic 
noise can be heard as he walks down a hill through the forest to reach a clearing. He 
walks past a false-fronted shack and a wooden box leaning against a scaffold, 
remembering ropes being thrown over the crossbeam. The rustling wind sustains a 
baby's cry as he stands beneath the gallows, seeing once more every detail of the 
execution. The picture pulls back past the edge of the forest to reveal the Washington 
and Lincoln monuments overlooking the clearing. 




/ 



DOPPELGANGER (NM119) 

Originally aired 03/18/96 



A complicated episode based on a richly imaginative idea and delivered with stunning 
style, the plot didn't quite come all together but it still remains one of the more intriguing 
episodes. 

With the death of his contact and the realization that "Hidden Agenda" may not have 
been taken in South America, Thomas Veil is unsure that he can trust the information 
from the palmtop computer. He decides to investigate one last name: Claire Hillard, a 
fellow journalist who was assigned to the same South American arena. Arriving in the 
small Ohio town where she works he discovers there's another Thomas Veil living 
there- a photographer with whom Claire occasionally works. Although she realizes he's 
a different man almost immediately, most people assume he's the doppelganger who 
seems to be a photographer with a penchant for womanizing. In a darkly atmospheric 
scene Tom manages to get inside the psuedo-Tom's home and finds a copy of "Hidden 
Agenda" hanging on his wall, but he chooses to secretly leave rather than confront his 
double face to face. When Claire is killed by the doppelganger, Tom is framed for the 
murder, and his public defender- an attractive young woman named Jane Butler- 
investigates his claims and convinces him to produce the negatives to prove he's the 
real Tom Veil. In a highly clever denouement Tom tricks the doppelganger into keeping 
the appointment with Jane, thus sealing the double's demise and frustrating the 
Organization's attempts once again. 

As beautifully constructed and delicately directed as this episode was, it lacked any 
clear purpose and waffled on solid conclusions. There were too many red herrings and 
no obvious explanation for the existence of the doppelganger, which had apparently 
been in place since before Tom's erasure. But the episode was inventive, amusing 
(especially the scene where Tom bantered with "his" secretary), sumptuously 
photographed and subtly acted by Bruce as Tom and his double. There was also the 
extremely satisfying end to the Palmtop, as Tom- sure now that the information was 
corrupt- threw it out the window of the bus and watched it get crushed by traffic. 



UPN WEBSITE ANNOUNCEMENT 

VEIL LEARNS A NEARLY IDENTICAL LOOKING MAN HAS ADOPTED HIS 
NAME, PROFESSION AND PHOTOGRAPHS ON NOWHERE MAN 
AIRING MONDAY, MARCH 18 (9:00-10:00 P.M., ET/PT) ON UPN 

"Doppelganger" - After Veil's only ally within the Organization is taken away from him, 
he suspects the information in the palmtop computer could have been deliberately 
compromised all along. He debates the options and weighs the fates before using one 
more tip from the compact computer - the name and address of Clare Hillard, a reporter 



who covered the same sector where he took the now sought after "Hidden Agenda" 
photo. Arriving in Hillard's small Ohio town, Veil's met with a cold reception from her and 
soon discovers that there's a nearly identical man living there who has adopted his 
name, his profession and his photographs, including "Hidden Agenda." When Claire 
Hillard disappears, Veil is suspected of foul play and arrested, on Nowhere Man airing 
MONDAY, MARCH 18 (9:00-10:00 p.m., ET/PT) on UPN. 

As charges of murder loom, Veil's case is assigned to deputy public defender Jane 
Butler. When he relates his complex story to her, Butler is intrigued and offers to help 
him corroborate that there is indeed another man posing as him. Veil knows he's in the 
wrong place and the wrong time when she returns from encounter with the other Tom 
Veil and has the negatives to "Hidden Agenda." 

Bruce Greenwood stars as Thomas Veil. Guest starring are Jamie Rose as Clare 
Hillard, Mia Korf as Jane Butler, Richard Penn as Detective Tanner and Laura Leigh 
Hughes as Lucy. 

The episode was written by Schuyler Kent and directed by Ian Toynton. 



Written by 
Schuyler Kent 

Directed by 
Ian Toynton 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Jamie Rose as Clare Hillard 
Mia Korf as Jane Butler 
Richard Penn as Detective Tanner 
Laura Leigh Hughes as Lucy 
Doug Baldwin as Detective McClusky 
Tracey LeRich as Jeanette Wilson 
Don Burns as Elmer 



SYNOPSIS 



[This episode makes frequent use of a breaking glass sound effect. Rather than 
incorporate that sound effect into the narrative, I have indicated in brackets where it 
occurred.] 

Thomas Veil remembers an old song that talks about taking one step forward, two steps 
back. He reflects that he never imagined that it would one day sound so prophetic, but it 
seems to be the story of his life right now. Just when he seemed to have gained an ally 
on his journey, that ally was taken away from him. While there's obviously a chance that 
the information inside the palmtop computer he gave him has already been 
compromised, there's also a chance that his death might have protected the 
information. That's a chance he'll have to take. Seated in a Roadway bus, he enters the 
search request: "Hillard, Clare" into the small computer resting on his lap. The response 
comes back: "2338 N.E. 18th St. Norman, Ohio." Clare Hillard was a reporter for the 
Lexington Tribune. She received her press clearance and was assigned to the sector 
where Tom was stationed four days before "Hidden Agenda" was taken. Tom never met 
her while he was down there, but they traveled in the same circles. As Tom leaves the 
bus and walks along the street, he reflects that his mission is complicated by the fact 
that he no longer knows for sure just where that photograph was taken or what it is of. 
Perhaps Clare can help confirm or deny the authenticity of the events he once believed 
took place. 

Tom's knock on the door of Clare's house is answered by a middle-aged woman. She 
coolly tells him that Clare's not here now. Tom asks if there's any way he could get a 
hold of her- it's kind of important. She asks if he's a friend of Clare's. He tells her that 
they're old acquaintances, but he hasn't seen her for many years. She says that she's 
sorry, but she won't be speaking with Clare until she gets home from work. Tom starts 
to suggest that she let him know where she works, but she breaks in to firmly say that 
she'll tell Clare that he was here when she gets home. She asks his name and Tom tells 
her it's Robert MacMillan. She says she'll tell Clare he stopped by. Tom stops the door 
from closing. He tells her he just got in to town and doesn't know exactly where he's 
staying; he thought maybe there's a place near here. She hastily tells him there's a 
motel a couple miles down the road. Tom once more stops the closing door and asks 
her to please tell Clare to call him there when she sees her. She says sharply that she'll 
give her the message. Tom tells her it's important. She swings the door closed. As Tom 
walks away, the blinds on the door window open briefly to show the woman's eyes, then 
snap shut. [Breaking glass sound effect] 

Since Clare doesn't know Tom Veil from Adam, he chose a name she would remember. 
Robert MacMillan was a reconnaissance officer in charge of the press corps- every 
reporter had to go through him. Tom fills out a registration card in the office of the Quiet 
Night Motel, a drab, box-like building, using the name Robert MacMillan and paying 20 
dollars cash for the room. Elmer, the desk clerk, asks if he's traveling alone and tells 
him that if he's looking for some entertainment, secretaries drink free every Wednesday 
night at the White Eagle just around the corner. Tom's attention is drawn by a man in a 



blue jacket looking in the office window. [Breaking glass sound effect] The man quickly 
moves away. Elmer says that for a guy like him, it ought to be like fishing with a 
shotgun. He hands over the key and when Tom stares at him without speaking, says 
that it's 337, upstairs on the second floor. After Tom leaves, Elmer returns to his 
Playboy magazine. On the second floor balcony, a man wearing a long, dark overcoat 
steps out of a nearby room and looks in Tom's direction, sauntering away as Tom opens 
the door to room 337. 

A young woman leaning against a railing with her date outside the White Eagle greets 
Tom with a friendly "Howdy." Tom takes a seat at the bar and nods to get the 
bartender's attention. The man hurries over with a beer and tells him he can get a tab 
going. Tom watches people filling their plates from a buffet spread along a table 
covered with a checkered tablecloth and asks if he can just help himself to the food over 
there. The surprised bartender answers, "It's the same as always." A pretty blonde in a 
lavender sweater comes over to Tom and tells him that if he thinks he's getting away 
with this, he is mistaken. Tom responds, "Excuse me?" The young woman says he 
certainly wasn't that polite last night. Tom tells her he thinks she has him confused with 
somebody else. She kisses him on the mouth and slowly nuzzles his check and asks if 
he doesn't remember this. When he doesn't respond, she impatiently says, "Come on, 
Tom. You didn't have that much to drink last night. Tom insists that he honestly doesn't 
know her. She suggests maybe he needs her to jog his memory a little bit. When Tom 
leads her outside, she laughingly comments that he certainly seems in a hurry to repeat 
what he doesn't remember doing in the first place. Tom shoves her roughly back against 
the wall and asks who put her up to this. She angrily asks what he wants, if he wants 
her to say it never happened. "All right. It never happened!" she cries, "I've never seen 
you before. Your name isn't Tom Veil. We didn't spend the night together. You don't 
have a strawberry birthmark on your right shoulder." Tom asks what she's talking about. 
A police officer briefly sounds his siren before shining a light on the couple and asking if 
everything is all right. The woman remains silent as Tom says that they're fine. The 
police car moves off. The blonde tells Tom that the next time he's feeling all warm and 
tingly, like he needs it real bad, don't call. 

Elmer, manning the switchboard at the Quiet Night Motel, tells the woman caller that he 
doesn't think Robert MacMillan is in his room, but he'll patch her through. Tom enters 
his room just in time to answer the phone. Clare asks if this is Robert MacMillan, then 
angrily says that whoever he is, she doesn't want to talk to him. She orders him to stay 
away from her- stay away from her house and her mother. She swears that if he 
bothers her again, she'll call the police. She hangs up as he tries to tell her he just 
needs a minute. Tom can still hear steady breathing on the line. He asks 
"Hello?. .Elmer?" to hear a click followed by beeping. Tom slams down the phone. 

Tom reflects that he had come over 5000 miles to see Clare Hillard; in spite of her 
insistence, he thought he might have better luck in person. As he approaches her 
house, a silhouette of a woman's figure passes the curtained windows and turns off the 
lights. When no one answers Tom's knock on the front door, he moves around to the 
back. As he tries to pull open the storm door, he freezes when he feels the barrel of a 



small pistol at the back of his neck. Clare tells him she wants him to get out of here; she 
orders him to go away and not come back. When Tom slowly turns, she asks in 
surprise, "Tom? What on earth are you doing here?" 

Clare takes the whistling teakettle off the burner and tells him she's really sorry; things 
have been a little tense around there today- strange phone calls, people coming to the 
house. Tom apologizes, but she says it will pass; she's just a little on edge. She 
supposes that he came about the photographs. [Breaking glass sound effect] Tom 
repeats blankly, "The photographs?" He asks what she knows about the photographs. 
Clare says what she knows about them is that if she doesn't get a hold of them within 
the next 24 hours, there's going to be hell to pay. Tom asks, "From whom?" She asks, 
"What do you mean from whom? From Rachel, that's from whom." She assures him that 
he hasn't lived until he's lived through one of Rachel's tantrums. She asks how they 
came out. Tom awkwardly answers, "Fine. They came out fine." She asks if the wide- 
angle shots of the living room worked out. She comments that she still thinks they're 
asking too much for that house, but maybe the photos will help. Tom fails to reply when 
Clare asks when he thinks he can get them to her and seems to be searching for a 
response. She asks surprisedly if there's something wrong. Tom asks where she knows 
him from; does she remember how they first met? She asks what he's talking about. 
When Tom asks her to humor him, she replies that they met at Jane Bryson's house; it 
was their housewarming in July. He asks if she'd ever seen or heard of him before that- 
if she ever heard his name when she was covering the 45th army corps in '93. She 
protests that she doesn't know what he's talking about. He says that she was working 
for the Lexington Herald and he was also covering the 45th. Saying that she thinks he'd 
better go, she rises from her chair and enters the kitchen. Tom calls after her, "Clare, 
you know it's the truth." She comes back into the room, pointing the pistol at him and 
says that the truth is that he's the person she spoke to on the phone this evening and 
he's the man who came by and talked to her mother. She asks why he's doing this. Tom 
asks her to let him explain. She angrily tells him that she doesn't want to know and 
orders him to just get out of here. As he backs through the living room, he tells her he 
just wants to ask her some questions; he's not going to hurt her. She agrees that he's 
not and swears that if he ever comes back, she's going to kill him. Before closing the 
door, she tells him that Robert MacMillan is dead; thirteen months ago he stuck a 
shotgun in his mouth and blew his brains out. Clare's mother stands at a second-story 
window watching as Tom walks away. [Breaking glass sound effect] 

A plaque beside the door of the building Tom enters reads "Thomas Veil Photography, 
Second Floor." When Tom reaches the upper level, the cage-like elevator door lifts 
upward. He's startled by the enthusiastic voice of Jeanette Wilson, the receptionist, who 
shouts "Hey! How do you like it?" as she hurries past him towards a wall where several 
mounted photographs are hung. She slides back plain white curtains to reveal more 
photographs and tells him she finally finished the display. Tom examines two of the 
photographs: the five people in one Latin American in dress and appearance, the other 
showing a grizzled, bearded man sitting against a brick wall. Jeanette asks what he's 
staring at; does she have pen on her face or something? Tom assures her she looks 
fine as she hurries over to the desk. Jeanette looks up from studying her reflection in 



her compact mirror and asks if there's something wrong with his voice. Tom tells her no 
and asks what it sounds like. She says he just sounds different. She suddenly 
remembers that Heather somebody called and left her number. She asks Tom if he 
wants her to get her for him. Tom tells her it can wait. She asks if Tom Veil, Romeo 
photographer, is suddenly turning over a new leaf. He answers, "Yeah, something like 
that" and says that he's going to be back in the studio. After he moves out of sight, 
Jeanette murmurs, "Guess she wasn't that special" and tears the message slip in half. 

The spacious studio is sparsely furnished, with a large green plant in one corner, a 
bicycle propped up on its kickstand near one wall. Tom briefly examines a few of the 
negatives suspended in long strips. He starts to check the filing cabinets and in the 
second drawer he opens finds a single key with a tag: "Spare house key." After 
removing the key, he pushes the drawer shut and leans on the cabinet, thinking. He 
calls to Jeanette, who he can see moving about on the other side of a curtain, and tells 
her he has a friend coming to visit him tonight and he needs to give her directions to the 
house. He asks if she could write down the address and draw a little map or something; 
it would make her life a lot easier. She quips, "Yeah, at least until she gets to your 
house." Tom laughs quietly and tells her to just draw the map. He opens a folder with 
"Stan Wiley Realty" lettered on its tab, and inside is a photograph of a two-storied white 
house. A sheet clipped inside the folder has the notation "Attn Clare Hillard." 

In the offices of Stan Wiley Realty, Clare urges a client on the telephone to take a look 
at a once-in-a-lifetime house. The appointment made, she says "Great. I'll see you 
there." A dark-haired woman with a smart haircut and tailored gray suit enters and tells 
Clare that she needs a favor. Clare says that she just made an appointment to show the 
Addison House at 12:30. Rachel tells her she'll have to reschedule; she's got a hot 
buyer for Barrington and thinks she's going to close today. That means she'll need Clare 
to cover the caravan this afternoon. Clare asks why Rachel's commissions always take 
precedence. Rachel informs her that when her name is on the letterhead, she can call 
the shots. She says that if they sell Barrington, they'll both be vacationing in the 
Bahamas this year. Clare remarks, sotto voce, "One of us may even have a room." 
Rachel whirls and demands, "What's that?" Clare smiles and tells her that she said 
she'll reschedule the Addison house. Rachel tells her, "Great. You're a dear. Ciao!" 

Clare answers the telephone to hear, "Clare. Please don't hang up. It's Tom." She says 
that she told him she didn't want to talk to him. Tom tells her that he's just calling about 
her photographs and reminds her that she said she needed to get her hands on them. 
She asks him if that's all. He answers "No" and explains that he wants to apologize for 
anything he might have said or done that upset her. She tells him that she'll come by his 
office; he can leave the photographs with Jeanette. As he glances through a gap in the 
curtains at Jeanette, he says that he's not at the office and that he has the pictures with 
him. He tells her he's at home right now and suggests that they meet somewhere 
neutral. He promises to be on his best behavior; she doesn't need to bring her gun. She 
says she'll meet him at Roselli's at 11:30. Jeanette hands Tom the map and suggests 
that they just publish it in the paper, in the women's section. 



Tom checks the number on the front of a large frame house against the address (2417 
North Hamilton) written on the map Jeanette drew for him with the heading "Tom's love 
nest" adorned by a heart. After crossing the front lawn, he pauses on the porch step, 
looking back to see a tall, goateed man walk away from a maroon car parked on the 
street. [Breaking glass sound effect] Tom takes a deep breath and turns the key in the 
lock. He walks stealthily through the living room, illuminated by the yellow glow of 
daylight filtered by the closed blinds. He pushes open the hall door and switches on a 
floor lamp. [Breaking glass sound effect] When he turns around, his gaze falls on the 
photograph of a soldier dressed in camouflage fatigues. Tom is stunned to see on the 
wall beside it his "Hidden Agenda" photograph. [Breaking glass sound effect] 

Clare gathers her things and loops her purse over her shoulder. Irritated when the 
telephone rings, she answers it to hear Rachel say that she forgot to tell her one thing: 
she needs Clare to pick up those pictures of the Addison House before she goes to the 
caravan. Clare explains that she's meeting Tom at 11:30 and he's bringing them with 
him. Rachel says she needs them before that and asks why she doesn't drop by the 
studio and pick them up. Clare tells her he's not at the studio. Rachel tells Clare she 
knows she wouldn't ask if it wasn't important. Clare responds, "Fine, Rache. I'll get the 
photographs. I'll swing by his house if I need to." Rachel tells her she's a dear. After 
hanging up the phone, Clare remarks, "And you're a witch." 

Tom grips the molding, leaning his head against the wall beneath the "Hidden Agenda" 
photograph. The click of an opening door can be heard and an arm clad in a brown 
jacket seen as the door opens. Tom flattens himself against the wall and moves to 
where he can see a pile of letters being tossed onto a small table. The other man move 
away and switches on a weather broadcast. Tom slips out the back door. 

Tom sits at a table in Roselli's, a glass of orange juice and a pasta appetizer in a 
cardboard container in front of him. Clare knocks on the door of 2417 N. Hamilton. 
When no one answers, she discovers that the door is unlocked and walks through the 
house searching for Tom. She freezes at the sight of the "Hidden Agenda" photograph, 
the lamp illuminating it the only light in the darkened house. She jumps when a man's 
voice behind her says "Hi." She tremulously says, "Oh, Tom. I didn't know that anybody 
photographed it. I didn't know for sure it even existed." The man's face is in darkness, 
his silhouette limned by the yellow light from the window. She turns to look at the 
photograph again; terror is in her voice as she tells him if they find out that he has this, 
he knows what they can do. He calmly replies, "I know" and drops a cord around her 
neck. The choking noise of her struggle merges with the wailing cries that were part of 
the "Hidden Agenda" execution. 

Tom leaves his untouched food and drink on the table and intercepts a waiter to ask if 
there have been any calls. The waiter tells him he's checked with the hostess three 
times and still nothing. Because the pay phone inside the restaurant is occupied, Tom 
uses a telephone just outside to call Stan Wiley Realty. Rachel says that Clare isn't 
there and offers to take a message. Tom tells her that this is Tom Veil; he had an 
appointment with her at 11:30 and she never showed up. Rachel asks him where Clare 



is; she thought maybe the two of them had run away together. Tom asks what she's 
talking about. Rachel explains that Clare missed an important caravan at 12:15 and now 
she has half a dozen clients ready to look for a new realtor. She says that Clare was 
supposed to meet with him and then hit the caravan, but she never showed up. Tom 
comments that that doesn't sound like Clare. She agrees acidly that no, it doesn't, and 
tells him that if he sees her, make sure she calls her first thing. 

As Tom walks along the motel's second-floor balcony, he reflects that despite the 
photograph of "Hidden Agenda," it was starting to feel like a trap to him; that trap was 
drawing closer every moment and unless he made a sudden move, he'd have no moves 
left to make. A police car pulls up in front of the motel. The man stepping out of a dark 
sedan is African-American, an overcoat protecting his suit and tie. In his room, Tom 
hastily retrieves his shaving kit from the bathroom and grabs his bag from the closet 
shelf. He slides the closet door in the opposite direction to check the other side. Clare 
Hillard sits against the wall, leaning slightly forward as her eyes stare from her waxen 
face. Tom slumps over in horror and despair. When he leaves the room, he sees the 
goateed man walking toward him. Tom strides in the other direction. Elmer leaves the 
office with another man, telling him that he's right up on the second floor. As they reach 
the landing, he spots Tom and shouts, "That's the fellow." Elmer's companion, who 
wears a crumpled black overcoat and hat, puts his hand on the railing to block Tom's 
path. The man Tom had seen get out of the sedan approaches behind Tom and asks if 
he's Tom Veil. He introduces himself as Detective Tanner and the other man as 
Detective McClusky. Tom asks what the problem is. Tanner says that's what they're 
going to ask him. McClusky asks why he is registered under the name MacMillan. Tom 
asks if they're going to tell him what this is about. McClusky says that it's about 
answering the questions. Tom acknowledges that MacMillan's the name he's registered 
under, but asks if that's a crime. Tanner says that it's not in itself, but it's not something 
that people with nothing to hide generally do. Tom says that he's not hiding anything. 
Tanner suggests that he won't mind then if they continue this conversation in his room. 
Tom studies the faces of the two detectives and asks them again to tell him what's 
going on. Tanner responds, "Let's talk in your room." 

Tanner opens the door and lets Tom precede him into the room. He asks Tom if he 
knows a woman named Clare Hillard. Tom replies that he's met her. Tanner says that 
according to a number of people, he's more than met her. Elmer at the front desk is one; 
he said that the two of them had a pretty nasty conversation yesterday. Tom says that 
she was upset, that's all. Tanner asks what about. Tom tells him he doesn't know, but 
he thought it might have been work-related. Tanner says that her mother said that Tom 
came to the house and that he told her his name was MacMillan. Tom tells him that Mrs. 
Hillard is confused. Tanner says he doesn't think so. He adds that Mrs. Hillard said Tom 
and Clare had a pretty good go at it and Clare had to pull a gun on him to get him to 
leave. Tom sees that McClusky is about to slide open the closet door. When Tom 
exclaims, "Hey, look!" McClusky freezes and both detectives look at him expectantly. 
Tom says they still haven't told him what this is about. Tanner tells him that Clare's 
missing; she missed a number of appointments and never showed up. The lady she 
works for said she was supposed to be meeting him. McClusky slides open the closet 



door. After looking inside, he casually leans against the wall and finishes the contents of 
the plastic bottle he has been carrying. Tom slowly looks in the closet, dreading what he 
might see. The closet is empty. A little more confident now, he tells Tanner they were to 
meet at a place called Roselli's, but she never showed up. When McClusky tosses his 
bottle into the wastebasket, Tom's attention is drawn to an earring with a small dangling 
cross on the carpet nearby. He takes one step forward to cover it with his foot. He 
points out that Clare's only been gone a few hours and asks if someone doesn't have to 
be gone for something like 24 hours before the police get involved. Tanner bends over 
and taps Tom's shoe. After Tom moves his foot, Tanner picks up the earring and tells 
him, "Not when there's suspicion of foul play." He asks if this wouldn't happen to belong 
to Clare. Tom says that he doesn't know who it belongs to; he's never seen it before. 
Tanner tells Tom he'd like him to come down to the station with them. Tom asks, "If I 
say no?" Tanner says it wasn't a question and instructs McClusky to cuff him and read 
him his rights. As McClusky handcuffs him, Tom argues that they can't arrest him 
without cause. Tanner informs him that he can hold him for 24 hours on suspicion of 
sneezing if he wants. McClusky recites the Miranda warning as he escorts Tom out of 
the motel room. 

Tom stands looking out the window of the police station's interview room when an 
attractive, Asian-American woman enters. She introduces herself as Jane Butler and 
tells him she's from the public defender's office. Tom finally takes her proffered hand 
and sullenly asks if he's been formally charged with something. She tells him that it 
looks like they're getting close. Tom asks, "To what?" She replies, "To filing charges." 
She comments that it seems as if there is some confusion as to who he actually is- it 
might helps things if he'd tell her. She opens a folder in front of her and clicks her pen. 
Tom forcefully states that his name is Tom Veil. He angrily tells her that he still doesn't 
know what it is they're getting ready to charge him with. She explains that Clare Hillard 
has disappeared; the police suspect foul play and that he may be involved. When he 
says that he's not, she replies, "Good. Should make my job a lot easier." Tom asks why 
she took this case. She responds that she's not sure she understands the question. He 
asks why him, why was she assigned to this particular case. She explains that it's a 
small town; there's only one full-time PD and she's it. She tells Tom that the police 
already have evidence linking him to Miss Hillard's disappearance. She made a notation 
in her office calendar that she had an appointment with him at 11:30- that's just about 
the time she disappeared. Tom exasperatedly says that he had an appointment with 
her, but she never showed up. Jane asks why he doesn't tell her what this is about: the 
assumed name, arguments with a woman he barely knows, a note in the file from 
Detective Tanner that he was seen in an alley accosting a patron at the White Eagle. 
Tom throws up his hands, then thumps them on the table as he stands up. He angrily 
says that he doesn't know what it's about; if she wants to get to the bottom of it, why 
doesn't she try and find the guy that's impersonating him. Jane says, "Excuse me?" 
Tom says that there's someone here in town who's using the name Thomas Veil and 
posing as a photographer, his own occupation. He tells her he knows this sounds crazy, 
but asks her to imagine how he feels; three people have already mistaken him for Tom, 
including Clare. Jane asks skeptically, "So this other Thomas Veil is not only using your 
name, he also looks exactly like you." Tom says that's except for a strawberry mole on 



his right shoulder. He says if she really wants to help him, she'll try and find this guy. He 
lives at 2417 North Hamilton. Jane points out that if she goes and meets this other 
Thomas Veil, it's likely that he's going to tell her he's for real and Tom's the counterfeit; 
it would be his word against Tom's. Tom says, "No, it's not. I can prove it." Jane asks 
how he would do that. She leans forward as Tom explains that he has a bunch of 
photographs at his house that he'll claim were taken by him, but Tom took them. Jane 
says that it still comes down to the same thing: how does he prove it? Tom says that if 
he shot the photographs, he would have the negatives. Tom tells her to ask the other 
Tom to show her the negatives- he won't be able to. She asks how he can be sure. 
Tom declares, "Because I have them." 

Jane gets out of her car and walks towards the house at 2417 N. Hamilton. At the steps, 
she turns to see the goateed man by the maroon car parked across the street. She 
presses the doorbell and when no one answers, walks through the sitting room, calling 
to ask if anyone's home. She, too, stands looking at the "Hidden Agenda" photograph. 
When a hand is laid on her shoulder, she turns slowly. 

Jane enters the interview room where Tom sits anxiously waiting. He asks what she 
found. She replies that the photographs he told her about were on the walls. Her slightly 
dazed expression prompts Tom to ask, "You've seen him, haven't you?" She tells him 
that he was right; he's Tom's mirror image- the resemblance is uncanny. Tom asks if 
now she believes him. She says she believes Tom about him existing. Tom asks, "But 
what?" She holds a packet in her hand and tells him that these are the negatives of the 
photographs. She reminds him that he said that he wouldn't be able to prove he took the 
photographs, but he's the one who gave her these negatives. Tom unfolds the sheet 
and holds the negatives up to the window. He argues that these don't prove anything. 
She says that she thought they were supposed to prove everything. Tom says that what 
he meant is that it doesn't prove that he took those shots. He points out the edge 
numbers and explains that they're different for every roll of film; it's a stock and batch 
number, and they're date-specific. This other man has Tom's photograph, so it's no big 
trick for him to rephotograph it and make a new set of negatives. Tom says that if she 
calls the film manufacturer, she'll find that Tom's negatives are dated earlier than his. 
She tells him there's only one problem with that: she doesn't have his negatives. Tom 
slumps back against the window sill and says that he'll have to get them for her. 

When Jane and Tom stop their car to let pedestrians cross, another car stops at the 
head of the alley, McClusky seen in shadow as he takes a drink from his water bottle. 
Tom instructs Jane to pop the hood. As they walk around to the front of the car, Tom 
opens the hood and explains that he's uncomfortable with Tanner's men following him. 
He tells her he just needs twenty minutes. She argues that she won't able to stay with 
him if she does that. He promises to call her when he gets the negatives. She tells him 
that if he skips town, it's going to be bad for both of them; she has a reputation to 
protect here. Tom walks away. She turns briefly to look at the car hood she's about to 
close; when she looks back, there's no sign of Tom. McClusky stands by his car looking 
down the alley. 



Tom enters the bus station. In the men's room, he crouches down by one of the sinks 
and checks under the stalls to make sure he's alone. He gropes around behind the sink 
and a key falls to the floor. In a bank of small lockers covering a wall in the station, he 
opens Locker 27. He unzips a canvas bag, and takes out and rewinds a mini-cassette 
recorder. He puts it back inside the bag and removes it from the locker. He feels along 
the ceiling of the locker and peels off the strip of negatives taped there. Walking past 
the row of buses, he avoids McClusky who has just checked inside one. 

Tom sits on a bed in a motel room, a yellow notepad in front of him as he telephones 
Jane. She asks if he got them. He tells her he did, but they'd better meet someplace out 
of the way; Tanner does have one of his men following him. Tom says she knows this 
city better than him. She instructs him to meet her at the Front Street pier. Tom asks 
what all he has to bring. She tells him to just bring the negatives. Tom asks what time. 
She replies, "8:45. It'll be deserted by then." Tom tells her he hopes this puts an end to 
this mess. She says that once they wrap this up, it's over; she'll present her evidence to 
the DA and that should be that. Tom says, "Great. See you later." She tells him, "8:45. 
Don't be late." 

Jane stands waiting on the pier beneath a massive iron bridge over the river. She turns 
to see Tom walking towards her over a wooden footbridge. The long barrel of a weapon 
can be seen sliding past a girder, the cross hairs in the sight lined up on Tom. A 
silenced shot is heard and Tom grunts as the impact throws him against a chain-link 
fence. A horrified Jane kneels by his head and reaches past the staring, sightless eyes 
to remove a strip of negatives from inside his jacket. She holds them up to the light and 
says, "You weren't supposed to kill him." The sniper tells her that he was aiming for his 
shoulder, but he turned his head at the last second. She coldly tells him that's not an 
excuse. She studies the negatives again and gasps, "Wait a minute! These are ours!" 
She pulls the jacket down the right arm of the fallen man, tugging the shirt off his 
shoulder to reveal a strawberry birthmark. She asks the sniper what the hell he was 
doing there. 

Tom sits by the window in the last row of a moving bus. He rewinds his small recorder 
and listens: "Jane Butler. Meet me at the Front Street pier. 8:45. Just bring the 
negatives. Once we wrap this up, it's over. Don't be late." Tom reaches into his bag for 
the palmtop computer. He looks towards the front of the bus to make sure he's not 
being watched, then slides it out the slot beneath the window. He settles back in his 
seat and closes his eyes. The little palmtop lies open on the pavement, battered by the 
tires of the vehicles running over it. The bus starts its journey out of the city, driving onto 
the bridge overlooking the Front Street pier. 



THROUGH A LENS DARKLY (NM120) 

a.k.a. SHUTTERBUG 
Originally aired 04/08/96 



"Through a Lens Darkly" is Nowhere Man at its absolute best. An episode full of dark 
moodiness and tense suspense, it's also the deepest and most intimate look at the inner 
soul of Thomas Veil. It was Bruce Greenwood's favorite episode and the one Larry 
Hertzog fought hardest to preserve. 

Tom is kidnapped and locked inside a remote house which seems to be deserted. But 
sounds and reflections haunt him and each time he sees a mirror, memories of his past 
force their way into his present, making him recall his childhood and the great love of his 
life, Laura. The memories seem to be induced by a man who's a reflection himself, but 
Tom ingenuously finds him, only to have the Man force him to relive once again the 
most painful moment of his life- Laura's death. Broken and afraid, Tom agrees to give 
him the negatives, but on the trip back to the city Tom catches a last reflection of 
himself in his broken camera and a final memory surfaces, one not controlled by the 
operative. He remembers Laura's words to him, said shortly before her death: "I want 
you to know that your pursuit of the truth- your relentless search for the truth. I think it's 
the noblest quality you have. It's why I love you so much." Able to confront the truth 
again, Tom forces the car off the road, killing The Man and freeing Tom both physically 
and emotionally. 

There are so many levels to the story it's impossible to synthesize. The eerie Nowhere 
Man atmosphere has never been better captured, the slightly futuristic technology is 
perfectly balanced with the all-knowing but ultimately manipulated operative and, best of 
all, Tom and his importance to the Organization has never been better explored. 
Perfectly cast actors recreate Tom as a child and teenager, but it's Tom as the adult that 



breaks your heart in a performance by Bruce that should have won an Emmy. It also 
contains my favorite Nowhere Man scene- the final moments when Tom is walking 
away, completely alone, but hearing Laura's words again and facing the future, and the 
truth- uplifted. 

The episode was never admired by "the suits" and became Larry Hertzog's final victory. 
Except for a shot from "Hidden Agenda" that was inserted over both Larry and Bruce's 
objections, the show remained as Larry conceived it with Mark Snow's magnificent 
score greatly enhancing the final production- particularly his achingly beautiful theme 
for Laura. Every time I watch "Through a Lens Darkly" I remember how great Nowhere 
Man was and how great it's future could have been. 



A PAINFUL TRIP DOWN MEMORY LANE FINALLY PERSUADES 
A BROKEN DOWN VEIL TO COOPERATE WITH HIS ENEMY'S WISHES ON 
NOWHERE MAN AIRING MONDAY, APRIL 8 (9:00-10:00 P.M., ET/PT) ON 

UPN 

-- Sam Anderson ("Forrest Gump") Guest Stars -- 

"Through A Lens Darkly" - Veil is snatched away by the enemy's operatives and taken 
on a manufactured "trip" down memory lane. Then, at the hand of one of the 
Organization's most twisted experts, he is subjected to an elaborate combination of 
chemicals and refracted light which triggers his advanced hypnosis. During the 
dreamlike state, he is haunted with altered memories, particularly a troublesome time 
when, accompanied his childhood sweetheart Laura, he was a photojournalist covering 
Northern Ireland, on Nowhere Man airing MONDAY, APRIL 8 (9:00-10:00 p.m., ET/PT) 
on UPN. 

Veil is taken to the deserted Fieldstone Mansion and endures a seemingly endless loop 
of flashbacks; he relives happy times spent with Laura when he was a 10-year-old boy 
and a teenager, then tormented by the painful circumstances in Belfast. During the 
ordeal, he is repeatedly confronted by the enemy's sinister agent until the distraught and 
broken down Veil egresses to relinquish the coveted "Hidden Agenda" negatives. 

Bruce Greenwood stars as Thomas Veil. 

Guest starring are Sam Anderson as the Man, Sydney Walsh as Laura at age 30, Jason 
Waters as teenager Tom Veil, Trevor O'Brien as 10-year-old Tom, Monica Creel as 
teenager Laura and Julia Whelan as young Laura. 

The episode was written by Art Monsterastelli and directed by Ian Toynton. 



Written by 
Art Monterastelli 



Directed by 
Ian Toynton 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Sam Anderson as the Man 
Trevor O'Brien as 10-year-old Tom Veil 
Jason Waters as teenager Tom Veil 
Julia Whelan as young Laura 
Monica Creel as teenager Laura 
Sydney Walsh as Laura at age 30 



SYNOPSIS 

Thomas Veil enters a busy train station. As he passes through its cavernous lobby, he 
reflects that there are six billion people on the planet today. Some say that makes 
individual lives more inconsequential, more desperate than ever before, not because of 
the numbers themselves but because of the anonymity. As he opens a door with a 
glazed window emblazoned "Keep out. Railroad Personnel Only," he recalls that they 
say it's what makes us cling to those few precious memories that make us who we are. 
He forces open a vending machine with "Out of Order" taped to its door and feels inside 
for a strip of negatives. As he holds it in his hand, he reflects that this is why a single 
photograph can have such importance and power, why the act of just holding it can 
validate an entire existence. That's why he needed to know it was still there. 

Tom sits on a bench in the station, watching a bank of small lockers. He explains that 
Locker B63 is supposed to be some kind of blind drop for those people who oppose 
him, used only in cases of the utmost emergency. He knows that it's another long shot, 
but his life has been reduced to a series of long shots. A young man in a long, dark 
overcoat opens B63 and slips a gray envelope inside his coat. Tom follows him from the 
building, unaware of a man who appears outside the station door and follows him 
through the parking lot. A third man gets out of a car Tom walks past. He hurries to 
catch up with Tom and grabs him roughly, thrusting a pistol against his chest and 
ordering him to get in the car backing towards them. The two men force Tom into the 
car. Tom asks if they want to tell him what this is all about. The man who had followed 
Tom from the building sits in the front passenger seat. He says that there's nothing to 
tell really- they're just a couple of delivery boys. Tom asks if they'll tell him where 
they're going. The man responds "Just a little trip, friend. A little trip down Memory 
Lane." Tom suddenly thrusts his elbow into the face of his abductor in the back seat. 
The first man lunges over the seat and grabs Tom by the shirt, ordering him to settle 
down. The man beside Tom pops the cap off a syringe and turns towards him. The car 
stops in front of a large white country house. The man who had sat in front opens Tom's 
door and helps him from the car, steadying him on his feet. He tells him that it's up to 



him now- they can't force him inside. It has to be his choice. Tom laughs bitterly and 
asks, "My choice?" The man says that the alternative is not a pretty choice. He tells 
Tom to go on and make himself at home. Tom walks slowly up the steps and enters a 
room empty except for a grandfather clock, whose mellow chime punctuates the steady 
rhythm of the swinging pendulum. The outside door swings shut and locks itself. Bars 
crash down over the windows, the bolts of the window latches sliding into their sockets. 

Tom walks through the house, calling to see if anyone's there. He contends that they 
must have a reason for locking him in here. He hears the sound of children's laughter 
and follows it, walking past an oval mirror on a stand to look into an empty room. When 
he looks back, he sees a little girl in a white sweater and knee socks framed in the 
mirror, sitting on a white canopy bed in her bedroom. The girl says, "I didn't think you 
were ever going to find me." Tom turns and whispers, "Laura?" She complains, "Tom, 
you're not playing the game the way it's supposed to be played." A sandy-haired boy 
enters the room and complains that she's not playing fair; she said you couldn't hide in 
your room. She maintains that she's not hiding- she's sitting in plain sight. He walks 
around the bed and sits with his back to her. Laura suggests they play a game he wants 
to play. She coaxes him by offering to play any game he wants and by his rules. After 
getting her promise, he opens the window. She tells him to wait a minute and asks if 
he's going to tell her the name of the game. He says that it's called adventure: she 
climbs out the window with him and they go to his secret fort. She can't tell anybody 
where it is and she has to do exactly what he says. When she hesitates, he scornfully 
accuses her of being too chicken to play. Laura explains that she just wants to know the 
rules of the game. Tom says that there are no rules- that's the best part of the game. 
He reaches back through the curtains for her and she takes his hand. 

The two children run down a mossy hillside past the trunks of giant pines. Tom leads 
her to a red barn with a cupola atop its steep roof. They climb a board ladder and Tom 
pushes up a trap door to enter the cupola with its latticed windows. Laura follows him up 
and sets her doll in a small chair. Tom tells her that she's the only person who's been in 
here and says she has to promise that she'll never tell anybody where this place is. She 
promises she won't, but Tom complains that she promises too easily; he doesn't know if 
he can trust her to leave. Laura suggests they take an oath. Tom asks, "A blood oath?" 
Laura replies uncertainly, "If that's what you think we should do." Her eyes widen as he 
pulls out a penknife. She grimaces as he pierces his finger and then one of her own. 
The two children press their fingertips together. Tom says, "Now we're bonded for life." 
He swings open one of the latticed windows and asks if she's ever seen the view from 
out here. He climbs out onto the roof, making his way on his hands and knees. Laura 
calls for him to come back. He exclaims that she should see the view; he can see the 
whole world. Laura responds, "A view's not worth getting killed for, Tom." He replies, 
"Yeah, it is." He gets to his feet and gingerly walks along the ridge of the roof, holding 
out his arms for balance as his shoe slips. Laura begs him to be careful, but Tom 
proudly says, "Look, no hands." He loses his balance and tumbles down the steep slope 
of the roof. 



The adult Tom slams back against the corner of the room. He stands up and looks 
around him, but only a bare room is reflected in the mirror. He walks downstairs, then 
hears a steady, thumping noise behind him. A yellow-haired doll in a blue dress tumbles 
down the steps. Tom picks up the doll, the blackened head falling loose in his hands. 
The outside door creaks open, letting in a shaft of light. He leaves the doll and head on 
separate stairs and walks out onto the back porch. He jumps at the sound and sight of a 
line of seven soldiers readying their weapons to fire. There's a shout of "Bring in the 
stretcher!" One of the soldiers shouts "Ready! ... Fire!" Tom falls to the porch floor, 
wood splintering above his head as the squad opens fire. He scrambles inside the 
house and slams the door shut. 

A rainy darkness has fallen outside. A door creaks slowly open and Tom steps through 
onto the landing. A blue light shines beneath another door and he can hear a train 
whistle behind it. Tom enters the room and looks through the window of a train station to 
see himself as a teenager sitting on a bench. The teenage Tom unfolds a letter and 
reads: "Dear Tom. I can't believe it's been almost a year since we've seen each other. I 
know a lot's changed for both of us, college and all, but I still think about you as much 
as ever. I've enclosed a copy of my train schedule. Please call me if there's a problem 
or even if there's not. Love always, Laura." He folds it and puts it in his shirt pocket. The 
watching Tom presses his hand to his chest where the pocket would be. A dark-haired 
young woman disembarks from the train at the platform and looks about uncertainly. 
She smiles radiantly when she sees Tom standing there waiting. The two teenagers 
hurry towards each other and embrace. Laura exclaims that she didn't think he was 
going to be here because he didn't call after her letter. He says that he thought she said 
to call only if there was a problem. Laura tells him how good it is to see him and they 
hug tightly. 

The teenage Tom unlocks the door to an apartment and says that it's not much, but his 
roommates won't be back until Sunday. Laura tells him that she thinks it's wonderful. 
She takes a wrapped package from her suitcase, explaining that she didn't know if she 
would get to see him at Christmas or not. He tells her she shouldn't have; he doesn't 
have a present for her. She says that he's her present and encourages him to open it. 
Beneath the paper is a brown camera case. As Tom opens it to see the camera inside, 
Laura explains that it's used, but the guy at the camera store said it's in terrific shape. 
She asks if he likes it. Tom replies that he loves it; a Leica is the best camera in the 
world. She tells him that it's so he can follow his dreams, so he can stay on top of the 
world. Tom steps away and unhappily tells her that he can't take it. Laura responds that 
it's a present; she wants him to have it no matter what. Tom tells her she doesn't 
understand. She guesses that he has another girl and assures him that she's not going 
to hold him to some blood oath they took when they were 10 years old. Tom protests 
that he wants her to hold him to it. He says that even when she's not here and he starts 
thinking about her, he feels like his heart's going to explode. He feels like his heart's 
going to explode right now just standing here next to her. She tells him she feels the 
same way. They kiss and Laura reaches behind her neck to unfasten her top. Tom 
finishes unzipping the sweater and lifts it over her head. They retire to the bed and 
make love. 



Laura leaves the bedroom after smilingly promising Tom that she'll be right back. As 
Tom turns his head to the side, the animation fades from his face. A well-groomed man 
sits in a chair with his legs crossed, a smoldering cigar in his hand. He says calmly, "It's 
getting painful, isn't it? Remembering all this?" The adult Tom struggles for breath, his 
head turned to look at him. The man continues, "Especially when you know the worst is 
yet to come." Tom, lying rigidly on the bed, asks the man what he's done to him. The 
man remarks that it must be a strange sensation to be fully conscious and yet not able 
to move his arms and legs. He says that some people experience that when they sleep, 
that they're going to die from some kind of self-inflicted asphyxia; it must be absolutely 
horrifying. He tells Tom that the effect only lasts for about twenty minutes, just enough 
time for them to have a little chat. The milky white globes of the chandelier above the 
bed clink against the metal frame. The man tells Tom it's only glass: reflections of things 
he's already seen. Tom softly protests "No" as he hears a siren. The chandelier's glow 
suddenly flares into a sheet of white light. 

An armored personnel carrier stops and soldiers with rifles scramble out. Tom walks 
past, slinging his camera strap around his neck. The burning remains of vehicles tilt 
haphazardly in the rubble of a bombed street. A shout is heard: "Bring in the stretcher." 
Sobbing victims are helped out of the remains of the building. Tom photographs a man 
kneeling beside a weeping woman in the midst of the debris. A soldier in camouflage 
fatigues and flak vest gives the order: "Ready!" and a line of soldiers open fire. Tom lies 
on the bed, his eyes squeezed shut as the shots echo in his head. In a soft, 
compassionate voice, the man urges Tom to let him help him, to let him take the pain 
away. Tom asks who he is. The man replies that he's a friend, if he wants him to be. 
Tom responds that he doesn't have any friends. The man says that he can change that; 
he can change everything and still leave Tom with enough of his precious integrity intact 
so that he'll feel complete. Tom points out that he can't change what's already 
happened; he can't bring back the dead. The man says that he can help him forget what 
happened with Laura, what's happened with everything in his life since then, his 
relentless pursuit of the truth no matter what the cost. Tom roughly tells the man that he 
doesn't know anything about the cost. The man says that he knows it's been painful. He 
urges Tom to let him free him from that pain, from everything that's happened. Tom 
flexes the fingers of one hand. The man tells him that he'll be able to go and live a 
normal life. Tom asks what his definition of normal is. The man says that's very good; he 
can see why they like him so much. Tom tells him to spare him the crap- he works for 
them. The man agrees that he does work for them, but claims that once upon a time, he 
was in a situation very similar to his; so the sooner Tom realizes they have something in 
common, the sooner all of this can end. Tom asks what is this elusive thing that he and 
the man both want. The man says that it's what all men want: an escape from the dark 
side of the consciousness. He says that Sophocles probably said it best when he simply 
called it "memory without pain." He tells Tom that if he lets him give him that, then they'll 
both have it. Tom braces his hand against the bed, launching himself with great effort at 
the man. He ends up on top of a toppled, empty chair. A red light flashes onto his 
outstretched hand. He looks up to find its source, four glowing red circles in the ceiling. 
He shouts "No!" and hurls the chair into the window, shattering the glass. 



Tom walks up a stairway and starts to enter a passage which opens off the landing. He 
pauses with his hand over the top of the doorframe when he hears the soft whirring 
sound of a sensor rotating to follow his movement. He steps back, looking for the 
source of the noise, and the sensor tilts down on its frame to angle towards him. Tom 
climbs the flight of stairs and feels along the molding beside the sensor for the electrical 
wire. He follows the wire around the stairwell, standing on the railing to reach across 
and pull it loose along the other side. The wire leads into a bathroom. Tom tears the 
strip of molding from the edge of the tiled floor to follow the wire to the base of the 
vanity. Inside the vanity is a wooden square. When he turns it over, a flash of light 
radiates from its mirrored surface. 

Tom lies half-reclined against a chair. Laura's voice is heard, "Did you find it, Tom?" He 
tells her "Uh, no" and leans over to search beneath the couch. She asks if he found her 
contact and he says, "Sorry, I was just..." She completes the sentence: "Zoning out." 
She tells him that if he lost his contact, the entire world would come to a stop. Tom 
laughs and points out that he doesn't wear contacts. She tells him that's not the point; it 
probably fell through one of the mile-wide cracks in their beautiful, painted hardwood 
floors. Tom good-humoredly says he thought she liked hardwood floors. She complains 
that she likes hardwood floors when the boards aren't warped and the seams don't have 
gaping holes between them. Tom tells her that if she doesn't like the apartment, they 
can find another one. She says that it's not the apartment, it's the whole city; she had no 
idea Belfast would be like this. Tom asks what she thought it was going to be like. She 
replies wistfully, "London." Tom comments that London can be pretty dreary this time of 
year, too. She points out that half of London isn't bombed out; she just doesn't want to 
be around while he photographs the other half of Belfast being bombed out. Tom says 
it's been like this since the Second World War- the way it looks has more to do with the 
Germans than the IRA. She replies that she's not talking about the architecture of the 
damned city; she's talking about their lives or the lives she thought they would have. 
She tells him that she's unhappy about his work. The assignments he gets are more 
and more dangerous and the picture he takes are so powerful she can't even look at 
them anymore. Deeply wounded, Tom tells her it's his job; finding truth in horror is what 
he's all about. That's what his photographs are all about. He turns away in annoyance 
as Laura passionately declares that he's still that little boy trying to stay on top of the 
world, hoping to find some greater truth that simply doesn't exist. She tells him to look at 
what their lives have been these last few years: all the award-winning photographs and 
still, nothing changes. There's always another war to cover, always another tragedy. 
Tom quietly tells her that she used to have a lot more faith in him than this. She says 
that he's right; she guesses that she just wants to have some faith in them for a change. 
At Tom's hurt look, she hurriedly tells him that she's going to take a walk. She's not 
going to stray into any dangerous neighborhoods; she just wants a chance to clear her 
head. She puts on her glasses and studies herself in the mirror, complaining that they 
make her look like an old schoolmarm. Tom wraps his arms around her and says she 
looks beautiful wearing anything. He kisses the side of her head and she briefly strokes 
his arm before freeing herself and leaving the apartment. Tom is left in front of the 
mirror, which flashes into light. 



The scene at the bombing sight begins as before, with Tom passing the personnel 
carrier with the arriving soldiers and the sobbing victims leaving the building. As Tom 
photographs the man kneeling beside the weeping woman in the debris, a policeman 
tries to block his view with his hand and angrily shouts at him that he can't stay here. 
The woman is helped away from the scene. A curved piece of glass against a charred 
vehicle reflects Tom's tormentor seated in a chair. He tries to get Tom to admit that she 
was getting ready to leave him. Standing in the bare room, Tom denies it. The man 
insists, "Yes, she was." Tom tells him that he's seen enough- he doesn't want to see 
anymore. The man explains that it's not about seeing; it's about understanding, about 
recognizing the destructive pattern of one's own behavior. Tom runs his hand over his 
face as he blinks away tears. The man comments that it must be excruciatingly painful 
remembering all those last little moments. Tom asks how he knows all this. The man 
replies that that's the trick: "How confusing the beams from memory's lamp. What's the 
secret of the trick? How did I get old so quick?" Tom says he's seen enough and tells 
him to make it stop. He angrily repeats, "I said, I've seen enough. Make it stop!" The 
man says calmly, "Give me the negatives." With another flash of light, Tom lies huddled 
on the bathroom floor. He lashes out with his foot to smash the mirror. 

Tom returns to the sensor and frantically follows the wire in the other direction, down the 
stairway. It disappears through the edge of a small door beneath the stairs. Tom hurries 
down a passage to open another door, where he can see that the wire drops from 
beneath the stairs into the basement. The basement room is dark and empty except for 
an oval mirror on a wooden stand. Tom holds out his hand and turns away to shield 
himself from the sudden glare of amber light from the mirror's surface. The man steps 
out of the shadows and stands on the other side of the mirror, asking Tom what he's so 
afraid of. Tom angrily asks why he's doing this to him. The man replies that he's doing it 
because it's his job- there's no greater truth. Tom argues that there's always a greater 
truth. The man says, "Not this time." He claims that in some ways he's not much 
different than him; he's just a pawn whose job is to break down other pawns. Tom asks 
why him, why go to all this work. The man says that he's a test case- that's why they're 
pulling out all the tricks. They want to see how much an operative can take. Tom states 
that he's not one of their operatives. The man responds, "Aren't you?" After a pause, 
Tom says no. The man sneers that he seems awfully sure about himself. Tom puts out 
his hand to ward off another flash of light. The two men pace around the mirror which 
turns and angles to follow Tom. Tom says that he doesn't work for them, he does; why 
doesn't he tell him about "Hidden Agenda?" The man replies that it's not his department. 
They both stop and Tom asks what his department is. The man responds, "Memories, 
dreams, reflections." He says that he was very good at this sort of thing before he ever 
went to work for them, the leading authority in his field. Tom asks why this particular 
memory, how could he possibly know. The man says that's his special gift, knowing. 
Tom throws both hands up and turns his back as the mirror flashes again. As they pace 
again around the rotating mirror, the man explains that he uses refracted light to trigger 
off an advanced hypnotic state. With these tools, he's able to root out the most painful, 
the most deeply-guarded secrets. That's why at one time they wanted him almost as 
badly as they want Tom. He stops and asks Tom why he doesn't give them what they 
want; it's not so bad. Tom responds, "It's not who I am." The man says, "Oh, you want 



to remain who you are." He tells him to look in the mirror- that's who he is. His hand 
held up to block the light, Tom walks towards the mirror and firmly says, "No." The man 
tells him that he can't stop what's already happening from happening again. He says 
that if he wants to be who he is so badly, if he wants to see how it's already cost him the 
one great love of his life, go ahead and look. Tom shouts, "No! I am not going to lose 
her again!" The mirror rotates and catches him with a flash of light. 

Tom and Laura stand on the sidewalk in front of a hotel. She tells him that she'll leave 
his papers and all the phone numbers in the lockbox. She asks if he's listening to her, 
because he appears to be preoccupied with his camera case. Tom asks if she's sure 
she has to leave tomorrow. She replies that she's sure and asks him not to make this 
more difficult than it already is. He says he's not making it difficult; he'd just like to be 
here when she leaves. She suggests they just stick to the plan they already have; she'll 
call him as soon as she gets back to the apartment in Chicago. Tom tells her that he 
doesn't want her to leave and Laura points out that they're leaving at approximately the 
same time. He reminds her that he'll be back in two days, but she responds that then 
he'll leave again and again, and all the while, she's supposed to wait in some hotel or 
leased apartment praying that nothing happens to him, praying for his safe return, so 
she can go through the same agonizing process again. Tom tells her it doesn't have to 
be that way; they can make some real changes. She asks when; when he gets back 
from taking photos of some IRA bomb factory? She says they've been through this; she 
doesn't want to fight now. Tom's taxi arrives. He asks her to come with him to the airport 
and see his flight off. She says she can't; she has her own ticket to pick up. She tells 
him to go so he doesn't miss his flight; they'll talk when she gets back to Chicago. Tom 
tells her he loves her. She says she loves him too; he knows that. They kiss and with a 
sigh Tom picks up his bag and gets in the cab. He presses his hand against the 
window. Laura smiles and waves goodby. 

A light flashes from the rearview mirror of the taxi. Tom stands weeping in the basement 
room, touching the mirror with his fingertips. The man challenges Tom to try to stop it 
from happening again. Tom is wracked by sobs as the mirror flashes again. He sits in 
the back seat of the stopped taxi, watching drivers ahead in the stalled traffic get out of 
their cars. The driver speculates that it's probably a roadblock; they must have got a tip 
about another bomb. He tells him not to worry- they'll make his flight with time to spare. 
Tom suddenly tells him to take him back into the city. He doesn't care about his flight; 
he just wants him to take him back to his apartment. The surprised driver tells him he's 
the boss and starts to swing the car around. A loud, rumbling explosion shakes the cab 
and everything around it. Tom looks ahead at the shattered remains of burning vehicles 
in the rubble and instructs the driver to keep going. He tells him he's a photographer, 
but the driver exclaims that he doesn't care if he's the Virgin herself, he's not going 
down that street. Tom runs from the taxi, not heeding the driver's shouted question 
about the bag he left behind. Slinging his camera strap around his neck, he passes an 
armored personnel carrier unloading soldiers. A policeman tries to block his view with 
his hand as he photographs a man kneeling to help a weeping woman in the debris and 
shouts at him to get out of there. The woman is helped from the scene and Tom 
continues to photograph the destruction. He focuses on a sign lying flat on the ground 



beside a burning muffler. When he reads the words "European Airways" he looks up 
with dread at the blackened shell of a building. At his feet are eyeglasses much like 
Laura's, a chard of broken lens dangling from the frame. Two firemen carry a blanket- 
draped stretcher from the building. The camera falls from Tom's hands as he sees 
Laura's pale, still face. The Leica shatters on the pavement as Tom falls to his knees, 
screaming "No!" In the basement room, Tom sobs brokenly on his knees, his head 
against the floor near the base of the mirror. 

Tom kneels on the floor, weeping and spent. The man says softly, "It didn't have to 
happen, did it?" Tom sobs, "No." The man asks if he could change that one moment, he 
would, wouldn't he?" Tom cries brokenly, "Yes!" The man tells him to change the future 
then; take responsibility for his actions. Tom sobs that he never should have left her. 
The man crouches to Tom's level and agrees that he shouldn't have, but he just had to 
have his picture; he had to have his great pursuit of the truth. He tells Tom that he's 
suffered enough now; he's learned his lesson. He urges him not to drag it out any 
longer. If Tom doesn't cooperate, he has to put him through this whole thing all over 
again; the rest of his life becomes an endless loop of this one event. By the fourth or 
fifth time through, the only way out become insanity. Tom sobs that he doesn't want to 
see any more. The man tells him to give him the negatives then. He calls it another 
worthless picture that in the end doesn't change anything, doesn't have one iota of the 
importance Laura had for him. Tom says that he doesn't have them here. The man asks 
if they're nearby. When Tom answers yes, the man nods briefly and thanks him. He lays 
his hand briefly on Tom's head. 

With his hand lightly on Tom's shoulder, the man guides Tom to his car. He opens the 
door for him. As Tom starts to get in, he stiffens when he sees a camera on the seat. 
The man tells him to go ahead and pick it up; it won't bite him. As they drive down the 
road, Tom leans back in his seat holding the camera. The man remarks that it's 
amazing how one little hunk of metal can come between him and his entire life. Tom 
asks why he wants him to have this. The man says that he wants him to understand it 
for what it is; it doesn't have any magical powers. It's not any recorder of any great 
truths and Tom of all people should know that. Tom says dully that he was just a 
shutterbug. The man agrees he was; that's exactly what he wants him to understand. 
Tom grasps the camera with both hands and bashes it against the dashboard, breaking 
the lens from the camera. He holds the camera before him and looks in the aperture on 
the front. The man tells him not to do that, then more frantically "No!" 

With a flash of light, he sees himself in their Belfast apartment, watching Laura come 
back in the door. He asks if she's okay and offers to fix her a cup of tea or something. 
She tells him she's fine, she just wants him to know something. No matter what she said 
before, no matter what happens, she wants him to know that his pursuit of the truth, his 
sometimes relentless pursuit of the truth, even though she hates it sometimes, she 
thinks it's the noblest quality he has. It's the reason she loves him so much. Tom drops 
the camera with a thud. The man anxiously asks what happened, where was he? 
Between flashes of light: Tom sees a kaleidoscope of images: the two children pressing 
their fingers together in the cupola, Laura running to the window to watch Tom on the 



barn roof; Tom and Laura embracing at the train station, Laura smiling as she leaves 
the bedroom after their first night together; Tom embracing Laura in front of the mirror 
before she goes for a walk, their kiss goodbye on the Belfast sidewalk, Laura smiling 
lovingly at him in their apartment. The man realizes Tom saw something and urgently 
asks what it was. Tom sees a noose dangling from a tree. The light flashes and he sees 
a thicker noose put around a hooded head, then himself standing beneath the gallows 
in the clearing outside Washington DC. Tom answers shortly, "I saw the truth." The man 
shouts "No!" and pulls a tranquilizer gun from his pocket. In their fight for the weapon, 
the car veers off the road and breaks through a barrier to plunge into a water-filled ditch. 
The man lies slumped over the steering wheel, his eyes open, blood trickling from his 
temple. Tom wades through the waist-deep water and climbs the embankment. He 
begins to walk along the highway, his gait unsteady as he starts up a slope. He stops 
and gazes at the sky as he hears Laura's voice, "I want you to know that your pursuit of 
the truth.. .1 think it's the noblest quality you have. It's the reason I love you so much." He 
continues along the highway, his gait still slightly weaving, but pride in his face and 
determination in his step. 



LARRY HERTZOG'S COMMENTS (04/05/96) 

From very early on, the concept of a "house of mirrors," or a "house of intrigues" was on 
the drawing board. It had been discussed in many forms, including the fabulous episode 
of The Avengers, "The House that Jack Built." 

When I finally sat down with Art Monterastelli to hammer out the details, "Through A 
Lens Darkly" really came to life. I had been very pleased with "The Enemy Within" (also 
directed by Ian Toynton) which took a closer look at what might be part of Tom's 
weakness. In TALD, we've looked even deeper into Tom and what drives him and what, 
in fact, may be part of the reason he's been "chosen." 

Any hero worth identifying with should fall some notches below the "perfect" mark. 
Tom's vulnerability, his anger and frustration makes him, to me at least, a really solid 
fellow. In TALD we get a look at Tom's "obsession," something that apparently began 
when he was very young. 

I'm not completely sure just what it says about Tom but threaded throughout the ep we 
get to watch Tom's inclination to "observe from a distance." There's something to be 
said for the "observers" of life- someone needs to stand back far enough when the 
madness of being "too close" gets out of hand. But there's a price to pay for that 
distance, for holding back to observe. To some degree, TALD explores this in some 
very intimate and personal detail. 

I can also tell you that this is one of my very favorite episodes. In many ways, I'm as 
fond of it as I am of the pilot. I find it interesting that three of my favorite eps have been 
the most stormy with the network. (The other two being "Something About Her," 



"Doppleganger.") I'm not sure what that means, but this is, IMHO, one formidable, 
wowser of an episode. 

Beyond some of Art's wonderful scenes, a lot of credit has to go to Ian Toynton, Jim 
Chressanthis (our DP, who has been spectacular from the point he joined us at show 5) 
and our actors, particularly Sydney Walsh and Sam Anderson. 

All in all, a "don't miss." I hope you agree. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

I have a few favorites: "Through a Lens Darkly" is my #1 favorite. ..and "Something 
About Her" is another... The first two I like because of the emotional journey he goes on 
is so tangible and quite adult. It was challenging to play and the stories paid off in the 
end. I was lucky to work with great actors, which luckily is more the rule than the 
exception. (Prodigy Chat 05/20/96) 




DARK SIDE OF THE MOON (NM121) 

a.k.a. THE MUGGING 
Originally aired 04/15/96 



Nowhere Man's most violent and physically brutal episode, "Dark Side of the Moon" 
explores the idea of just how far Thomas Veil will go to hang onto the negatives he 
thinks constitute his very existence. 

Tom has a chance to uncover an important list of operatives, but as he's phoning his 
contact a thug from the organization attacks him and demands the negatives. Fleeing 
from one enemy Tom runs into another as an inner city gang member named Tiny 
slices his arm and steals his bag. It's the first time the negatives have been out of his 
possession and Tom- with stitches fresh in his arm- enters the four-block slum area 
controlled by The Mac Boys, desperate to retrieve the negatives before his 8 am 
rendezvous. With the help of a homeless teenaged girl named Margo he finds Tiny, but 
Bradley- the organization's hit man- has found him first, killed him and taken the 
negatives. The Mac Boys assume Tom is responsible for Tiny's murder and pursue him 
as Tom pursues Bradley. Captured by the gang, Tom and Margo are saved by a boy 
who saw the hit man killing someone else the same way Tiny had been murdered, and 
The Macs- crazed with the need to kill someone- descend upon the automobile 
carrying Bradley and in a dramatically vicious scene beat in the windows of the car, 
killing both its occupants with clubs. Tom rescues his precious negatives from Bradley's 
body, but it's minutes too late to keep his 8 am appointment, and he watches as his 
contact drives away. Discouraged and badly beaten he hears the sexy voice of a radio 
announcer who's been present throughout his night of terror. Entering the broadcast 
station to find her he instead encounters a running tape and the tell-tale burning cigar 
with a pencil beside it. 

A strangely isolated episode that took all season to air, it is tensely atmospheric with 
sets that capture the four block area with uncomfortable clarity. Tom is beaten 
repeatedly- by Tiny, by Bradley, by The Macs and he never wins. Yet in this completely 
dark and gloomy world there were several wonderfully incisive moments- a richly 
incongruous scene where Tom enters a plush art reception and is haughtily dismissed 
by the bejeweled crowd as another indigent, a spiritually satisfying encounter inside an 
inner city church where Tom runs for protection and is saved by a street savvy priest, a 
jarring moment when Tom sees four animal bodies hanging in a meat market mimicking 
"Hidden Agenda" and several sweetly acted moments between Tom and Margo when 
she finds herself drawn to his protective, unthreatening nature. The episode so 
completely captures the despair of the gangland world, Tom's own plight seems safe in 
comparison and there's a touching contrast between the homelessness of Tom and the 
girl Margo. The final irony rests in the closing scene. Was the Organization in on this 
from the beginning? 

One of Bruce Greenwood's favorite episodes because it was so difficult to film but so 
satisfying in what it captured, "the suits" must have found it objectionable as they 



postponed its broadcast repeatedly throughout the year. I've often wondered whether it 
would have felt different at the beginning of the season since the importance of the 
negatives to both Tom and the organization shifted over the season. 



UPN WEBSITE ANNOUNCEMENT 

THE NEGATIVES ARE TAKEN FROM VEIL AND THE RACE TO 
RETRIEVE THEM BECOMES MORE DEADLY ON NOWHERE MAN 
AIRING MONDAY, APRIL 15 (9:00-10:00 P.M., ET/PT) ON UPN 

"The Dark Side of the Moon" - Tom Veil is mugged by a street gang and is stripped of 
his belongings and, for the first time, the "Hidden Agenda" negatives are out of his 
possession. While Veil and the Organization both attempt to track down the gang 
member who stole the pack containing the coveted negatives, the thief winds up dead 
and Veil is a suspect in his murder. The stakes get higher when Veil is pursued not only 
by a dangerous and unknown enemy but a vengeful group of street hoodlums seeking 
his demise, on Nowhere Man airing MONDAY, APRIL 15 (9:00-10:00 p.m., ET/PT) on 
UPN. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Trevor Goodard as Mackie, 
Juliet Tablak as Margo, Dan Martin as Father Ray, Maurice Chasse as Bradley and 
Andrea Thompson as the voice of Corinna. 

The episode was written by David Ehrman and directed by James Whitmore, Jr. 



Written by 
David Ehrman 

Directed by 
James Whitmore, Jr. 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Trevor Goodard as Mackie 

Juliet Tablak as Margo 
Dan Martin as Father Ray 
Maurice Chasse as Bradley 
Evan Matthews as Tiny 
Jeff Gillis as Caps 
Andrea Thompson as the voice of Corinna 



SYNOPSIS 



As the clock in a shop window strikes six, Thomas Veil reflects that time used to mean 
something in his life: time to get to work, time for dinner, time for a soft kiss. He had 
time forever. Since the events of his life have become what they are, time no longer 
seems to have any meaning. Tonight, though, is an exception- he has an appointment, 
a phone call that might provide some real answers. 

Tom waits anxiously by a telephone booth. He picks up the receiver and pretends to 
speak to someone as a woman passes by. When the phone rings, he snaps it up with 
an eager, "Yes." A clipped voice says that he's changed his mind; he won't do it. Tom 
says that all he needs is the list of names, their ranks and where they were stationed in 
'92. The man contends that they'll kill him if they even know he's talking to Tom. Tom 
argues that they don't have to know- he doesn't have to know who he is or what he 
looks like. He just needs the list. The man says he's running out of time. Tom pleads, 
"Please" and points out that he said himself that it's a matter of conscience. The man 
replies that it's not just a matter of conscience; it's a matter of time. Tom asks if his fear 
really clears things up for him. The man says, "8:00 a.m., the ice works on Jordan, north 
entrance." If Tom's not there on time, he won't wait. He hangs up before Tom can speak 
again. 

Tom turns as the barrel of a pistol is jabbed into his back. Bradley, a balding man with a 
long ponytail and fu manchu mustache, barks harshly, "I want the negative!" Tom 
suddenly knocks away the barrel of the gun with one hand, swinging a hard elbow into 
the man's face and pushing him away. He runs down the sidewalk and across the 
street, causing a car to slam on its brakes, its driver leaning on the horn. Bradley is 
almost a block behind after he crosses the street. Tom runs into an alley, fruitlessly 
trying to open several doors. He backs into a man in a black studded vest who pushes 
Tom against the wall, a knife to his throat, ordering "Give me the bag!" They both look 
as Bradley appears at the end of the ally. The punk suddenly slashes the strap of the 
bag along with Tom's shoulder. Tom sinks to the ground as he runs away. When Tom 
looks again towards the head of the alley, Bradley is gone. 

Soft jazz music plays from the radio in a noisy street clinic where a young intern stitches 
Tom's arm. The female DJ's sultry voice says, "And the search begins, night people, for 
the answers that wait within the darkness and shadows. This is Corrina, your light in the 
night. Here to guide you through your travels and lend a helping hand." Tom tells the 
intern that he bets he's sewn up his share of gang members. By his description of retro- 
punks, the intern realizes that he means the Mac Boys. He says that if he gets mixed up 
with them, there's not going to be enough left of him to sew up; they might as well just 
tag and bag him right now. Tom tells him that he'll take his chances and asks what he 
can tell him. The intern remarks that they're as bad as they get; they find you on their 
turf, they'd just as soon cut you as give you the time of day. In answer to Tom's 
question, he says that their turf runs from 93rd to 95th, between Broad and McCarty, 
four square blocks of hell right in the middle of the civilized world. A gunshot victim is 
wheeled in on a gurney. Tom turns away from the sight of the bloody body as Corrina 



continues: "Step softly, my curious friends. Though the darkness is gentle, it holds the 
secret to our fears." 

A caricature of a green skull surmounted by black bat wings and Mac Boys in vivid red 
letters is painted on a graffiti-laden wall. Tom gets out of a city bus, feeling as if he'd 
stepped out of the civilized world and into a jungle, not a jungle located 5000 miles 
away in Chile, but one that lives alongside us 24 hours a day. He has eleven hours until 
his meeting, one night to find his negatives. A clock strikes nine as he walks past the 
street sign for 93rd street. A match flickers inside a parked car he passes. A punk with a 
crest of bright orange hair steps out of the car after he passes. Tom walks past the sign 
for 94th street, flexing his injured arm. He becomes nervously aware of four punks 
walking after him, laughing and whistling, one with a knobbed walking stick across his 
shoulders. When he looks back again, the street is empty. He can hear the soft banging 
of pipes of different pitch as he passes an old mattress and other debris. He turns the 
corner to suddenly face two of the punks, turning to find the other two just behind him. 
Tom says reasonably that he's not looking for trouble. One grabs Tom and searches 
him as Mackie tells him that he guesses he came to the wrong place. Tom says that he 
knows he's on their streets, but one of their guys took something that belongs to him- a 
bag; he just wants to get it back. The Mac Boy who searched him says that he's got 
nothing and suddenly punches Tom from behind, Mackie following up with a kick to the 
stomach, asking if he's calling one of his boys a thief. Tom lies on the ground, grimacing 
and exclaiming through clenched teeth that he's not calling anybody anything; there's 
something in that bag that's not worth anything to him. That's all he wants- he can have 
whatever else that's in there. Mackie presses the walking stick across Tom's throat and 
says that's real generous of him, but whatever his boys take, they keep. He says he 
glad that they've cleared up that little misunderstanding. Tom rolls with pain as one of 
them gang kicks him as they step over him and walk away. He slowly gets up, holding 
his side. 

Corrina: "The search is never easy, my lonely wanderers. But remember this, though 
you travel in darkness, you need not always travel alone." Tom can hear a woman 
shrieking, "Get off me! Leave me alone! Get off!" A young woman struggles with a man 
in an alley. He grabs her by the leg and pulls her back as she tries to escape, throwing 
her to the ground and grappling with her as he shouts at her to shut up. Tom runs into 
the alley and pulls the man off her. He grabs a board and thrusts it into the man's ribs. 
The young woman struggles to get away from him when he takes her by the arm, but he 
assures her that he's not going to hurt her; he just wants to see if she's okay. The 
attacker gets to his feet with a shout of "Bitch!" Tom brandishes the board like a 
baseball bat and orders him to get out of there. He can now see that the girl is only a 
teenager. She studies Tom and asks if he has any money. Tom, slumped over from the 
exertion, laughs with weary amusement and answers, "No, not much." She asks how 
much. Tom looks at her slowly and asks if she shouldn't be at home. She says no and 
returns, "Shouldn't you?" She comments that he's not from around here. Tom says that 
he's looking for someone, a Mac Boy, and she quickly tells him to forget it. Tom says he 
wishes he could, but it's important. He's about 6' 4", muscles out to here, an earring, 
nose ring and a chain running between them. He realizes by her expression that she 



knows him, but she explains that there are some things you just don't do on the street; 
telling people where other people are is one of them. Tom says that saving people at 
knifepoint's another one, but where would we be without rule breakers? 

She leads him to a dinghy hotel pulsating with rap music and says that his name is Tiny; 
he lives on the second floor. She tells him he shouldn't go in there and tries to persuade 
him to at least wait until morning. Tom replies that he can't and asks her name. He says, 
"Thank you, Margo" and leaves her outside the hotel. A man lies on the stairs inside, 
blood seeping from his neck. As Tom reaches the second floor, he can see another 
man face down in an open doorway. Three shots boom out. A dark-haired boy points 
towards a door. Tom kicks it in, horrified to see Tiny on his back, shot in the neck. He 
frantically searches through the bag, in despair when he finds his negatives missing. 
Bradley runs past him and down the stairs. Corrina: "There are things that go bump in 
the night. Be prepared, good people. Be prepared and always stay one step ahead of 
the game." 

Margo watches as Tom runs out of the building in pursuit of Bradley. He catches him in 
a diving tackle. Tom gets the best of it at first, punching the man and grabbing him from 
behind as he tries to pick up his dropped gun. Bradley grabs Tom's leg and flips him on 
his back. They trade punches until Bradley sends Tom to his knees with a hard punch to 
the jaw. Tom sways groggily until he's kicked in the face by Bradley. Bradley walks over 
to pick up his gun, not seeing the approaching semitruck until way too late. He and Tom 
both lie on the street, moaning with pain. Bradley pulls himself up and limps away in 
agony, holding his leg. Tom lies unconscious on the pavement. 

The Mac Boys stand over Tiny in his apartment. One says that it was three shots to the 
neck; it has to be that guy, the one who was looking for him. Mackie asks, "Who saw 
this?" The little boy solemnly says that he did. Mackie asks what he looked like, the man 
that did this. The boy says that he wasn't from around here. Mackie asks if he was 
about his height, with light brown hair. The boy nods seriously. Mackie orders his gang, 
"Bring him back to me." The clock strikes eleven. 

Tom stirs on the pavement and pushes himself to his knees, retching painfully, before 
getting to his feet. Corrina: "Truth is life's blood, my gentle seekers. So follow that truth. 
Take your fear and doubt and follow the truth." As Tom splashes rainwater on his face, 
he spots the trail of blood that Bradley left behind him. He follows it along the street to a 
phone booth with blood smeared along the glass behind the dangling receiver. Tom is 
startled by a sudden thump on the glass and a man's harshly shout: "The phone doesn't 
work! None of them do! Not in this neighborhood!" 

The soft sound of banging pipes surrounds him as he follows the trail of blood through 
debris-littered streets to a door he sees several people enter. Tom follows them inside 
to be greeted by the soft strains of chamber music and people in evening dress 
standing about with cocktails, being offered appetizers by circulating waiters. Mounted 
pictures are displayed against fencing inside the converted warehouse. An elegantly- 
dressed woman intercepts him and tells him she's sorry, but this is a private function. 



Tom apologizes and asks if she saw a guy come in here; he was cut and his leg was 
bleeding kind of bad. She says she hasn't and starts to ask him to leave; when he 
pushes on, she comments that this is why she hates coming down to this neighborhood. 
People recoil from Tom's bloody and disheveled appearance as he passes through the 
crowd, trying to assure them that he's not going to hurt them, he just needs to find 
somebody. He pleads with them, "Why won't you people help me? I just need to find 
someone." A well-dressed bouncer grabs his arm and escorts him to the door. He says 
the man Tom described hasn't come in here, just him. Outside, he tucks some cash into 
Tom's pocket and tells him to buy himself a hot meal. Tom bends over a cracked mirror, 
suddenly aware of his bloody face and soiled clothes. He strikes a matchbook into flame 
to verify that there's a patch of blood beneath his feet and sets out to follow the trail 
again. Unseen by Tom, Bradley sits against a wall, shuddering with pain as he tightens 
a tourniquet around his leg. Tom hears a rattling noise and runs at the sight of the Mac 
Boys stalking him. He slows to a walk when he loses them by scurrying past a parked 
truck. The Mac Boys search angrily, shining their flashlights about. Tom stops in front of 
a Chinese shop window, hearing women's sobs inside his head as he studies four 
dangling ducks eerily reminiscent of his photograph "Hidden Agenda." He runs as hears 
the Mac Boys draw near. The clock strikes midnight. 

The Mac Boys burst through the doors of a church. A frightened woman scurries out of 
a pew and leaves. A young black priest challenges them, "Come to confess, Mack?" 
Mackie points his walking stick at him and sneers that it's none of his business. Father 
Ray declares that if it's in his church, it is his business. Mackie argues that they're not 
hurting anything, they're just looking. Father Ray remarks that they're always looking for 
something; it's the same thing every night: another person, a different reason. Tom lies 
under a pew near their feet. Mackie tells Father Ray that he's got what he's looking for; 
now let him find his. Father Ray says that what he's looking for is right here, gesturing 
around him, and here, pointing to his chest. He doesn't have to go searching for it in the 
streets. Mackie tells him to spare him the sermon- he's going to find this guy. Father 
Ray grabs him by the throat, the walking stick falling to the floor to lie in front of Tom's 
eyes. He says firmly, "This is my church, Mackie. It's not your turf." He asks if he 
understands what he's saying to him; do he and his boys have any business with the 
Lord tonight? Mackie answers sullenly no and the priest tells him to go home. Mackie 
bends over to pick up his stick, looking into Father Ray's eyes as he does so. He sneers 
as he follows his men out, but backs away as Father Ray follows them to the door. 
Once they're gone, Father Ray steps back and says, "You sit proudly in my pews. 
They're not for cowering under." Tom apologizes as he gets up and says he's sorry for 
bringing these guy into his church. Father Ray asks what his business is; he's not from 
around here. Tom replies that a lot of people have been pointing that out. Father Ray 
advises him to leave while he's got the chance; he's afraid that the church's influence 
doesn't extend far past these walls. Tom explains that he needs to find someone; he's 
got something that belongs to him. Father Ray says that nothing could be worth the 
price he would have to pay. He tells him to go home. Tom replies, "I wish I could. I really 
wish I could." The priest watches with concern as Tom leaves his church. Corrina: 
"Halfway to dawn, night people. Just remember, in the dawn's early light, the answers 
are sometimes hard to find." 



Tom sits hunched against some wooden flats against a wall. He reflects that there 
haven't been many times when he's thought about giving up the chase, but now he finds 
himself closed in on two sides; two sides with different purposes but the same target: 
him. As always, it begins and ends with the negatives. 

Bradley limps towards a telephone booth, dragging one leg behind him. Blaze, a black 
man with dreadlocks, ignores his order to get off the phone and continues his 
conversation. Bradley suddenly grabs him and bangs his head several times against the 
glass booth. Blaze comes at him with a knife in his upraised hand, freezing at the sight 
of the gun in Bradley's outstretched hand. He says placatingly, "It's yours, buddy. No 
problem. Sorry, no problem." A woman's voice answers Bradley's call: "Operations." He 
identifies himself as "Angler 8 9 Delta" and says he has the negative. He tells her they 
need to bring him in; he needs medical attention. He gives his location as 95th and 
McCarty. She instructs him to mark point and hold position; they're rolling. 

Corrina: "There are answers at hand, my children. You just need to know where to look. 
This is Corrina, your light in the night, taking you to dawn." Tom sees drops of blood on 
the sill of window leading into a warehouse. Inside, he picks Bradley's coat up from the 
ground and searches the pockets, jumping violently when Margo touches his shoulder. 
She says she's been trying to find him for hours; the Mac Boys are looking for him 
because they think he killed Tiny and the other people in that building. Tom tells her that 
he was trying to save the guy; he just got there too late. She looks about nervously and 
says they shouldn't say here; they might find them. Tom says he appreciates that she's 
trying to help him, but she shouldn't be here; he tells her to go home. She says she 
doesn't have a home. Tom tells her to go wherever she goes then; if the Mac Boys find 
them, he doesn't want her dragged into this. She says she wants to help him. Tom tells 
her that she doesn't know him; she doesn't know anything about this. She argues that 
he doesn't know her, but he bailed her out. She says she didn't need his help, but he 
needs hers. She looks about anxiously at the soft sound of banging pipes and urges 
him to get out of there. She explains that it's the way they talk to each other. Tom 
realizes that's what he's been hearing all night; he thought it was steam in the pipes. 
Margo says fearfully that they know where they are. She grabs his hand and runs. 

The clock strikes six. Tom asks Margo where they're going and she replies, "Where 
they aren't." She says that they're heading north. Tom asks how she knows that and 
she answers that it says so. She runs her hand over the wet paint on the side of a 
building, reading N - > one-nine-five and explains that Mackie's got a net out from Noble 
to 195th. She says that they could go over to 193rd; it'd be safe there for a while. Tom 
asks her if she knows where the ice works are. He says he has to meet somebody there 
at eight. She tells him it's about 20 minutes away if you can catch a bus and offers to 
take him there. Tom says he has to find this guy first. Margo asks why he's so 
important. Tom explains that he has something that belongs to him. Margo asks if it's 
something worth dying for and Tom answers, "No, it's something worth living for." She 
asks if that guy killed Tiny because Tiny took it from him. Tom suddenly realizes that the 
guy was trying to make a phone call- he was trying to call for help. He tells Margo that 



the guy he's looking for needs to find a phone. She says that most of the pay phones 
around here don't work. Tom asks if she knows the ones that do. 

Bradley sits leaning against the phone booth, shaking. He turns his head as Blaze 
points a gun at him and roughly asks what he wants. Blaze tells him that he picked the 
wrong homey to mess with. Bradley suddenly grabs the gun with both hands and flips 
Blaze over his shoulder. He shoots him several times in the neck. A young boy flicks out 
the blade of his switchblade and moves stealthily away to begin tapping on a pipe 
trailing down the exterior of a building. 

Tom lifts the receiver of a pay phone and hears a dial tone. Margo asks if he was there. 
Tom says it doesn't look like it and asks where the next one is. She answers that it's 
over on McCarty. When they see the Mac Boys coming, they quickly turn the other way, 
slipping around a chainlink fence. They sit shielded by the cardboard lining the fence, 
Tom's arms protectively around Margo as the Mac Boys rattle the fence and move on. 
Margo looks into his face searchingly as he releases her. 

Tom and Margo keep pace behind the cover of a streetsweeper as they near the 
telephone booth on McCarty. When Tom sees that the man he's looking for is inside, he 
motions for Margo to move away and take cover behind a stack of crates. Tom is 
abruptly seized by one of the Mac Boys and struck by another. He's dragged through 
the door of their hideout. Margo starts to back away and is grabbed by two of the Mac 
Boys and pulled shrieking through another door. The clock strikes seven. 

With his hands bound behind him, Tom is repeatedly punched in the stomach as he's 
questioned by Mackie, who asks why he killed Tiny. Tom yells that he didn't kill his 
friend; he was dead when he got there. Margo cries that he's telling the truth; there was 
someone else there- she saw him. Mackie orders his men to blindfold them. Tom 
shouts that he's making a mistake; she had nothing to do with this. He pleads with 
Mackie to let her go. Mackie grabs him by the shirt as one of the punks blindfolds him 
and says that if he tells him the truth, that he killed Tiny, he'll let her go. If not, he'll do 
her first. Tom agrees that he did it- just let her go. Mackie tells him that's very good and 
pushes him away. He orders his men to kill the girl. Tom yells, "No!" and throws himself 
in front of Margo. Mackie draws his gun and orders his gang to kill them both. The boy 
with the switchblade runs in and cries that somebody just killed Blaze; he saw it. Mackie 
asks where and the boy answers that it was on McCarty. Tom shouts that it's the guy 
he's telling him about. One of the punks shoves him backwards as Mackie yells at him 
to shut up. The boy reports that the dude just popped him three times in the neck. One 
of the punks exclaims that the neck was where Tiny got it. Tom shouts again that he's 
telling him this is the guy they're looking for. Mackie yells that somebody's gonna die. 
He orders his men, "Let's go." Tom has Margo turn around and starts to untie the rope 
binding her wrists. 

Bradley sees the car approaching and hobbles out of the phone booth. He gets in the 
back seat and tells the driver to get him the hell out of here. He suddenly exclaims, 
"What the hell?" A gang of Mac Boys approaches, wielding sticks and bats. Mackie 



shoots out one of the front tires. Bradley yells at the driver to get them out of there as he 
backs away. More Mac Boys shoot out the rear tires with rifles. They jump up on the 
hood and begin battering at the windshield and shattering the side windows. The driver 
runs from the car to be shot down by Mackie. Tom and Margo turn the corner in time to 
see Bradley get out of the car, still clutching the pistol. He's immediately struck down 
onto the pavement. Tom frantically yells, "Hey! Don't kill him!" and runs towards the 
group battering Bradley with sticks and clubs. Mackie pronounces, "It's over. Let's go" 
and the Mac Boys walk away. Tom kneels beside Bradley and turns him over, bending 
his head to the dead man's chest in anguish. He then fumbles through his pockets until 
he finds his negative, clutching it in his hand and falling back against the car with relief. 
Margo asks if that's what he was looking for. He answers yes and asks what time it is. 
When she tells him it's 7:45, he asks how he gets to the ice works. She tells him he can 
grab a bus over on Broad and offers to come with him. Tom says he has to do this 
alone, but he wants her to have something. She sees that it's a bus ticket. Tom says 
that it's an open ticket and tells her to just take it and go home. She cries that she 
doesn't have a home; her parents don't even care where she is. Tom argues that 
however bad it was, it can't be worse than this; she can't have a life here, not even a 
bad one. She asks if he's going to go home. He gently takes her by the shoulders and 
says he has to go. She turns the ticket over in her hands as she watches him walk 
away. 

The clock begins to strike eight as Tom gets off a bus. He reaches the ice works door 
before the last stroke, pounding on it in frustration when it's locked with a closed sign. 
He sees a man getting into a black limousine across the street. He runs to the street 
yelling "Hey! Hey!" as the limo moves away. Overwhelmed with frustration, he hears 
Corrina again: "The night is gone, my friends, and with it all the things you thought you'd 
find. The path home is better seen in the darkness than in the light. An image, a 
photograph, lines and shadows- the answers will just have to wait until darkness 
returns." Her voice comes from a small radio on a newsstand shelf. Tom asks the 
newsseller what station he's listening to. The man answers "WKZN" and when Tom 
asks if he knows where they broadcast from, points to a nearby building with a sign 
reading WKZN. 

Soft jazz plays as Tom passes through the dark, silent building. Corrina speaks: "That's 
all for me, night people. Until sundown, this is Corrina, your light in the night, reminding 
you that your dreams are what take you where you go. In the darkness or the light, your 
dreams are what make you who you are." Tom opens the studio door. In front of a 
moving reel-to-reel tape player is a cigar perched on a glass ashtray and a yellow no. 2 
pencil. 



LARRY HERTZOG'S COMMENTS (04/12/96) 

I guess the network didn't like this one too much. It's the only reason I can figure that it's 
been pushed back so far in the schedule. It was actually made among the first twelve or 
thirteen. 

This episode should come with a warning, however. It is a bit "off-the-beaten-A/owfrere- 
Man-track." Where most of the eps have been somewhat "internal" in nature, "Dark 
Side" is very external. It's also quite violent. If you tend toward the squeamish when it 
comes to violence (not graphical blood and guts) you should be forewarned. We cut 
down a lot of it during the editorial process but what's left is still pretty rough. 

I believe, though, that "Dark Side" has a rightful spot in the Nowhere Man archives. 
There's a theme (or a tone) throughout the series that this world is not the easiest to 
survive in; particularly if you desire to maintain your identity and the elements of integrity 
that are supposed to go with that. But there are external difficulties in this world as well 
as internal and in "Darkside" Tom finds himself between colliding forces of violence and 
evil. 



A FEW MINOR SPOILERS COMING UP: 

When David Ehrman first asked the question: "What would happen if Tom got mugged 
and a petty thief inadvertently got his hands on the negatives," it provoked a lot of 
discussion. We started to noodle around the possibilities and decided to set the episode 
in "Hell;" a particular Nowhere Man kind of hell. 

James Whitmore, Jr. ("Something About Her") did a wonderful job, as did our DP, Jim 
Chressanthus, creating this world from out of the tangled urban night. It is a world with 
its own logic and its own set of rules. Tom, as many people note, "isn't from around 
here" and either has to learn the "lay of the land" or die trying. It's interesting to wonder- 
after Tiny steals Tom's carryall- whether or not Tom's pursual of the man is more to get 
his belongings back or to warn him of what awaits. 

It would be somewhat unrealistic to portray one man's battle against "Them" without 
showing the violence in the world that "Them" is capable of. After all, when the 
allegories have subsided, we still live in a world where people kill each other to get what 
they want (or suppress what they don't). On the other hand, I've never been sure that 
emotional violence isn't equally, if not more, damaging than physical violence. (In this 
respect the physical violence can be yet another allegory.) 

This ep didn't garner much enthusiasm from the Nowhere Man Powers-that-Be. I like it. 
If for no other reason than the fact that it's somewhat different, I think it creates a mood 
so intensely and holds it so effectively that I can appreciate the departure. 



It's also always interesting to come across the occasional, voluntary "Nowhere Man." In 
this case, the "Man" is Margo, a sixteen year old girl. While Tom desperately fights to 
find a way back home, Margo feels that "any place is better than home." Perhaps she 
has to encounter a man in Tom's condition to better assess her own situation. 

All in all, a dark, tough, intense ep. Not a lot of hidden agendas here- it's pretty much 
what-you-see-is-what-you-get. As always, I look forward to reactions. 

Th-th-that's all folks. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

A departure from our style and genre was "Dark Side of the Moon"... (which) I like on a 
visual level... the working conditions were extreme in the rain in Portland and it was a 
challenge to make. It really paid off in something visually rewarding. And it was nice to 
work hard and end up with something we could really be proud of. (Prodigy Chat 
05/20/96) 




CALAWAY (NM122) 

Originally aired 04/29/96 



Based on a good idea, Calaway doesn't quite measure up to its potential and the 
script's flirtation with mind control never fully focuses on a conclusion. 



Thomas Veil is suffering from severe insomnia and a doctor's alarming diagnosis 
prompts him to go back to the asylum where he was first placed after his erasure. There 
he encounters one of his fellow inmates who's been re-programmed to think he's one of 
the doctors. Tricking him into viewing his own erasure Tom manages to get Dr. Novak's 
help and they escape together, but in a bizarre postscript Dr. Novak tells Tom that his 
neuro-structure has been entirely destroyed and that insomnia is just part of his 
programming; eventually all his memories will disappear. 

Several loose ideas are tossed out in this episode, most of which are never pursued 
again-in particular the ending, which seems tacked onto the script and is never 
explained here or later. Although the concept of having Tom return to Calaway seems 
brilliant, the execution proves disillusioning. For one thing, "Absolute Zero" was filmed in 
Los Angeles and "Calaway" was filmed in Portland. The facility used is clearly not the 
same building and the use of flashbacks only reinforces that impression. I also find the 
use of J.C. as a reprogrammed doctor disturbing, since his marginal mental faculties in 
the first episode were hauntingly real and there's never a logical reason put forth why 
the Organization placed him in this position. Also, and I'm cheating a bit here, given the 
direction of the next two scripts this entire hypothesis seems jarringly out of place. 

The episode is an acting tour-de-force for Greenwood who truly looks and acts like a 
man who hasn't slept for 9 days. And there is one exquisitely photographed scene 
where J.C. and Tom meet by a swimming pool that reflects the background, swallowing 
up the two men in its intricate patterns. But, on the whole, this episode can't overcome 
a distractingly weak script. 



UPN WEBSITE ANNOUNCEMENT 

VEIL INFILTRATES CALAWAY PSYCHIATRIC HOSPITAL AND IS CAUGHT 

BY A FAMILIAR FACE- A MAN WHO IS NOT ONLY A DOCTOR BUT A 
FORMER PATIENT- ON NOWHERE MAN AIRING MONDAY, APRIL 29 (9:00- 

10:00 P.M., ET/PT) ON UPN 

"Calaway" - Veil's twisted odyssey leads him back to Calaway, the Illinois psychiatric 
hospital where his ordeal began, and more revelations of what really happened to him 
while he was held there. Most astonishly, he discovers that former patient Joe "J.C." 
Carter has joined the medical staff and become one of "them," on Nowhere Man airing 
MONDAY, APRIL 29 (9:00-10:00 p.m., ET/PT) on UPN. 

Veil attempts to convince J.C. - who is conditioned to believe he's Dr. Novik - that he's 
completely victimized by "them." Veil also witnesses another man, Michael Kramer, 
undergoing the first phase of conditioning, an ordeal identical to what Veil underwent 
months ago at the hands of "them." 



Bruce Greenwood stars as Thomas Veil. Guest starring are Jay Arlen Jones as Joe 
"J.C." Carter/Dr. Novik, Robert Cicchini as Michael Kramer and Bruce Gray as Dr. 
Gilmore. 

The episode was written by Joel Surnow and directed by Reza Badiyi 

Note: The original press release had the director incorrectly listed as Ian Toynton. 



Written by 
Joel Surnow 

Directed by 
Reza Badiyi 

Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Jay Arlen Jones as Joe "J.C." Carter / Dr. Novik 
Robert Cicchini as Michael Kramer 

Bruce Gray as Dr. Gilmore 
Robert Blanche as security guard 



SYNOPSIS 

Thomas Veil recalls that it's been more than nine months since his twisted odyssey 
began. With every day that passes, he gets further away from his old life. Lately he's 
been starting to doubt his ability to recall events accurately. Whatever "Hidden Agenda" 
is or was is becoming less clear every day. He questions whether he experienced what 
he thought he did and if so, were the events themselves real or could they have been 
staged? He realizes that these doubts could be a side effect of his current condition: he 
hasn't slept in the last nine days- not an hour, not a minute. 

Thomas Veil sits in a diner, a cup of coffee in front of him, as he wonders whether he's 
doing this to himself or if it's what happens to a person who's been cut off for too long. 
He's approached by a blowzy, overweight waitress who asks if she can get him anything 
else. Tom turns his head away from the unbearably bright light when he looks at her 
with bleary eyes. Her face swims in front of him as she snaps that she doesn't have all 
night. He pushes himself up from his stool with a jolt, knocking over his coffee cup, 
causing her to screech angrily, "What's the matter with you?" 

Tom has blood drawn, then undergoes a series of tests, including a MRI scan. He 
reflects that he didn't like the idea of submitting to another institution, but he didn't know 
where else to turn; he had to find out what was wrong with him. The doctor pulls down 



one of several sheets of film with images from a brain scan, not responding when Tom 
asks if he can tell what it is. He murmurs to himself about a journal of neurology as he 
searches his computer's memory. Tom asks what he's looking for; he asks him to stop 
acting like he's not here and tell him what he's doing. The doctor explains that there was 
a controlled experiment done about two years ago at a private clinic. He doesn't know 
what they were looking for, but what they ended up with was an induced condition 
identical to Tom's. He says that in the worst cases of sleep disorders, the patient 
manages a few minutes a day. The side effects of this experiment were uninterrupted 
insomnia. The indications are identical, with the same signatures on the lab work. Tom 
asks what he can do to fix it. The doctor tells him that there was nothing more published 
after the initial result; he guesses that the people at Calaway decided to scrap it. 
Startled, Tom asks if he means the hospital in Illinois. The doctor asks if he's heard of it. 
Tom remembers himself in a straitjacket, telling a shadowy Dr. Bellamy that he's not 
deluded, that he has no paranoid obsessions. He tells the doctor that he's been there. 

Calaway was the psychiatric hospital where Tom had been taken nine months before. 
It's where he met Dr. Bellamy, his first interrogator, the man responsible for his initial 
debriefing and evaluation, who tried to convince him from the beginning that he was 
having some kind of a breakdown, but who was machine-gunned right before Tom's 
eyes when he failed to retrieve his negative for "Hidden Agenda." Tom leaves his room 
at Calaway and weaves his way down the hallway, flashing back to images from his 
earlier stay here. He witnesses a young, dark-haired man being dragged down the 
corridor by two orderlies, loudly pleading for someone to listen to him, shouting that his 
name is Michael Kramer and he's not crazy. He cries that it's a practical joke that's gone 
too far; someone put his family up to this. Tom remembers being sedated and dragged 
back into the hospital by two orderlies. Kramer frantically asks why everyone is acting 
like he doesn't exist. He kicks a third orderly in the chest and is dragged away, 
struggling and shouting for help. Tom places his shoe over a dropped key as he kneels 
and picks up the fallen orderly's ID badge and wallet. The orderly snaps at him to get 
back to his room, then orders the patients watching them to do the same. Tom says that 
he was just trying to help. As he turns to leave, he picks up the key. 

A uniformed guard monitoring a security camera remarks that someone's not where he 
belongs. The picture freezes on Tom standing at a junction of the corridor. The security 
guard instructs his companion to keep tracking him while he gets an ID. As he waits for 
the computer to identify Tom, he picks up the telephone receiver and asks for Gilmore. 
Tom moves down the hall and peers through a window in the door of the records room. 
When he hears a sudden shout of "Hey! All right, move away from that door!" he tries to 
flee from the orderly who rushes him and pulls his arms behind him. Dr. Gilmore steps 
through a door, accompanied by another orderly. Tom demands, "What did you 
bastards do to me? Why can't I sleep?" Gilmore glances dispassionately inside a file 
folder and instructs the orderlies to take him to 3A and tell Dr. Novik that he'd like to see 
him right away. 

Tom asks the orderly who sits him on a stool if the straitjacket is really necessary and is 
told that it's orders from Dr. Novik. A handsome black man, impeccably dressed in a 



three-piece suit, sits down across from Tom in the dimly-lit room and crosses his legs. 
Tom softly exclaims "J.C.!" and stands up, the orderly ready to restrain him as he walks 
closer to the doctor. Tom flashes back to his earlier stay at Calaway, remembering J.C. 
singing a blues lament: "I tried to tell them who I am, but they don't believe me. You 
believe me, don't you, Eddie?" Tom says, "It's me, Tom. Tom Veil." Dr. Novik answers 
quietly that he knows. When Tom comments that he does remember him then, Novik 
states that they've never met. He says that his name is Dr. Novik and he's here to help 
him. Tom tells him that his name is Joe Carter, but everybody called him J.C; they were 
both in this place nine months ago. He asks why he's pretending to be somebody else. 
Novik quietly orders him to sit down. After the orderly guides Tom back to his seat, 
Novik says, "There's been a policy change. Game over. Give up the negatives or die." 
Novik grinds a pencil into the end of a cigar and sniffs the stogie before asking Tom if 
he minds if he smokes. Tom sits in front of him in his windowed office, his arms 
confined by a straitjacket, his head nodding with fatigue. His voice is strained as he 
asks J.C. why he's doing this; what's happening? Novik clicks his lighter shut and puffs 
on the cigar. He explains that he hasn't slept in two weeks and it's beginning to take its 
toll. He tells Tom that he's doing this to himself. Tom says that he just wants to go back 
to a normal life. Novik assures him that he will and demands, "Now where are they?" 

Tom strains against the straitjacket and is surprised when it pulls away from his 
shoulders. He frees his arms and pulls the jacket down. He holds out the negatives 
towards Dr. Novik, who reaches for them eagerly, to have Tom at the last moment 
clench his fist around them. Tom falls forward, his head hitting the mattress of the bed 
he kneels on. Novik stands nearby, remarking that one of the great ironies of sleep 
deprivation is that it doesn't shut down that part of the brain that produces nightmares. 
Tom sullenly informs him that he's not getting the damned negatives. Novik suavely 
says that he knows they will, eventually they will. He asks why he can't understand that 
what they do here is for his own good; it benefits everyone. Tom says that he's seen his 
better world- it's full of zombies. He tells J.C. that he's seen it too. Novik exclaims, "Oh, 
here we go again, back to J.C." Tom says that maybe he's right, maybe J.C. doesn't 
exist, but asks what he was doing a year ago. J.C. claims that he was right here at 
Calaway. Tom asks where he went to medical school, what his childhood was like, who 
his parents are. J.C. tells Tom to have it his way and leaves the room. 

Tom hears him ask a nurse to bring him the Thomas Veil file and the video from nine 
months ago. She's to leave them on the desk in his office. Tom follows the nurse, 
descending the stairs while she takes the elevator to the basement. He watches as she 
retrieves his tape from the video library and signs the clipboard on a desk. His eyes fall 
on a tape labeled J. Carter. Back upstairs, Tom collides with the nurse as she turns a 
corner. Tom apologetically picks up the tape that has flown from her hands, fumbling 
with the box as he complies with her order to give it to her. She sharply points out that 
he's off limits. Tom says that he was just taking a walk. She asks an orderly to remove 
him to their secure area; he takes Tom by the arm and escorts him to the recreation 
room. 



Tom sits at a table, holding his head as the noise from a ping-pong game echoes 
deafeningly through his brain. Kramer stops by his chair and asks if he has a cigarette. 
When Tom looks at him blankly, he explains, "You know, little white tubes with tobacco 
in them." Tom utters vaguely, "Cigarette." Kramer starts to walk away in exasperation; 
he stops short when Tom guesses that his ATM card doesn't work, that his key doesn't 
fit in his front door and everyone he's ever known treats him like a stranger. Kramer sits 
down and asks how he knows that. Tom tells him not to give them anyone's name, not 
his family, not his friends, no one; the people he cares about are in danger. He glances 
over at Novik, who stands speaking on the telephone, and tells Kramer that he's not 
here to help him. Kramer asks if he's saying that Novik is part of this. Tom says he's just 
saying that from here on in, trust nobody; the people here will stop at nothing to get 
what they want from him. He walks away, advising Kramer to be careful. Kramer asks 
how he knows that. 

Dr. Novik takes the videotape from the box labeled T. Veil and feeds into the VCR. Tom 
quietly enters the room. His feet on an ottoman, Novik sips a drink as the tape starts to 
play. A voice quavers, "I don't know anything." On the screen, J.C. sits wearing a 
straitjacket and asks an unseen interrogator what they want from him. The 
superimposed text reads, "Joe Carter, Session 3". The interrogator tells J.C. that he 
knows what they want. J.C. begs him to make it stop. Leaning against the wall behind 
Novik with his arms folded, Tom asks the doctor if he still thinks he's delusional. He 
says that he knows it sounds impossible, but that's who he really is: Joe Carter. Novik 
stands and says that he shouldn't be here. Tom tells him that he shouldn't be here, 
either. He insists that he didn't make this up and asks why it's such a leap to think that 
he was once on the other side. He tells J.C. that he's his only chance; he's his memory, 
so let him help him. Novik says that he doesn't need his help and he has work to do. As 
he leaves, Tom tells him to just check out the file of Joe Carter. 

Novik sits at his desk, hesitating a moment before pressing the mouse button to retrieve 
Joe Carter's file. Under his photograph are the words "Current ID: Novik, MD. Calaway 
Hospital." Carter's personal information appears on the screen: "Born 2-5-56. Marital 
status: Married. Wife: Janet, Born 4-12-62. Daughter: Emily, Born: 3-9-90." The 
previous address listed is in Evanston, Illinois. Novik picks up the telephone and dials 
the number. A child answers, repeating her hello when Novik at first fails to speak. She 
identifies herself as Emily and asks who he is. Novik sits up straighter and says that 
he's a friend of her daddy's. Emily says that her daddy's in heaven with her grandma 
and grandpa. Novik's voice quavers when he asks if she remembers her daddy; she 
answers uh-huh. A woman asks Emily who she's talking to. She takes the phone and 
apologizes, asking who he is. Novik holds the receiver away from his ear, hearing her 
ask if anyone's there before finally hanging up. 

Tom looks through the small window in the door of Kramer's room. Kramer is strapped 
down in bed, drugged and mumbling disorientatedly. When Tom comes to his bedside, 
he asks what's happening to him. Tom explains that he has something that they want. 
Kramer argues that he doesn't have anything, but Tom tells him he does; he just doesn't 
know it yet. He asks Kramer what he does. Kramer replies that he sells real estate, but 



no one in his office recognizes him; none of his friends recognize him. Tom says that 
the people here are going to try to make him doubt himself and his sanity. He tells him 
not to let that happen, that he has to remember who he is. 

Novik stands in his office, lost in thought. Gilmore enters and says that it's time- the 
treatment room's been prepared. He says it's time to move things along. Novik 
responds distractedly, "Right, the treatment room, yes." Gilmore asks if there's a 
problem. Novik says no, he was just thinking about the case. Gilmore asks if it's his 
opinion that he's ready and Novik assures him "Oh, yes, absolutely." Gilmore gives a 
small nod and says, "After you." 

Tom protests "No!" as a needle is inserted in his arm. Strapped to a table, his body jerks 
as he fights the injection. Novik tells him that he wanted to sleep, so "Sweet dreams". 
He opens the valve to start an IV drip. Tom slowly drifts off to sleep. He sees first a 
glowing fire, then Alyson kissing him as they embrace in front of the fireplace. Watching 
through a window overlooking the treatment room, Gilmore checks his watch. Tom 
walks with his arm around Alyson through his photographic studio, then smilingly 
touches his glass to hers at the restaurant. Suddenly he's jolted awake, painfully 
gasping as Novik sets aside the paddles he used to shock Tom's chest. Novik 
comments that it felt good for a moment, didn't it? Tom begs Novik to let him sleep. 
Novik instructs the orderlies to take him back to his room. After Gilmore walks away, 
Novik tells Tom that he knows the rules- when they get the negatives. This will all be 
over when he wants it to be. He takes one of Tom's hands and folds his fingers over 
something. Back in his room, an orderly drapes a blanket over Tom and turns out the 
light. Tom opens his hand to find a capsule. He swallows it and relaxes into sleep. 

He's roughly shaken awake in the morning by two orderlies who tell him he's had 
enough beauty sleep and pull him out of bed. When Tom asks what's going on, one of 
them snaps that they don't pay him to answer questions. They lead him around the 
edge of a swimming pool and leave him on a bench. Novik walks over and quietly asks 
Tom how he knows what he knows. Tom tells him that he was here. Novik asks if they 
were friends and Tom answers "Not really," but he thinks J.C. was trying to tell him 
something; he just couldn't figure out what it was. Novik remarks that whatever it was, 
they'll never know. He sits beside Tom and says that he thinks he has a daughter, but 
he doesn't know her, he doesn't remember her. Tom exclaims that that's what they took 
from him; it's his soul. Novik asks how he knows that- because of a videotape, a voice 
on the telephone? He insists that it just doesn't make any sense; he's real, he has to be. 
Tom says that he knows it's hard, but he has to open his mind and look at the facts, 
because that's what's going to get him through this. Novik dejectedly muses that 
yesterday he was a happy man, a successful doctor; his life was in place. Today 
nothing fits; everything's turned around. Tom says that he knows, but it's the truth; that's 
what he has to face. Novik asks why, so he can end up like Tom- on the run, without a 
life, unable to trust anyone? Tom tells him that there's one person he can trust: himself. 
Novik responds, "Maybe, but so what?" Tom urges, "Let's get out of here, J.C." Novik 
says that he doesn't seem to understand, so he'll make this as simple as he possibly 
can: Joe Carter's dead and so is Thomas Veil. 



Novik returns to his office to find Gilmore seated at his desk, studying the computer 
screen. Gilmore remarks, "Taking some extra interest in the Veil case, I see." He 
comments that he sees that Novik has accessed the main computer to pull down some 
extra files. Novik explains that he felt he could do a better job if he had a little more 
background on him. Gilmore severely warns that he doesn't want to have to 
micromanage him; they give him everything he needs. Novik agrees that he's right and 
apologizes. Gilmore lightens his tone and asks if he's all set for tomorrow's procedure, 
approvingly saying "Good" when Novik affirms that he is. 

Tom appears to be sleeping when a security guard shines his flashlight in his face; his 
eyes open after he turns away. Once the guard moves on, Tom proceeds down the 
darkened hallway to Michael Kramer's room. Kramer asks where he's been, 
complaining that he's been waiting half the night. Tom starts to unfasten the straps 
confining Kramer to the bed and explains that he had to wait until it was safe; the 
guards were running late. Once Kramer is free, Tom starts to lead the way from the 
room. He turns, asking what's the matter, when Kramer remains sitting on the bed. 
Kramer asks what they're going to do to them if they get caught. Tom exclaims that they 
are caught; if Kramer's not up for it, he can stay, but he's out of there. Their first stop is 
a locker room, where they don white jackets they take from two lockers. They carefully 
approach the nurse's station, where Tom throws a towel over the face of a female 
security guard seated at the desk. He yells for Kramer to get the straps and uses them 
to bind her hands behind her. Tom presses the button to open the security gate at the 
end of the hallway. They start down the steps to the first floor, but turn around when 
they see patients and staff walking about in the hall below. 

Tom and Kramer walk through the basement, passing unnoticed behind a man working 
with some computer printouts at a table, the noise of the physical plant drowning out the 
sound of their footsteps. They wave at a man in a glassed-in office and descend 
another flight of steps to a sub-basement. They exit the hospital and as they reach the 
end of a walkway leading away from the building, freeze at a sudden shout of "Hold it!" 
A security guard stands with his gun drawn and orders them to turn around and put their 
hands behind their heads. As Tom is handcuffed, Novik tells him, "Bad move, Tom." 
Kramer complains that he never should have listened to Tom; they were going to let him 
go, but now they're never going to believe him. Tom beseeches Novik, "J.C., please," 
but Novik says simply that he's sorry. The guard asks where he wants them, and he 
answers "Central;" he wants them reclassified. He wants to go there now- he's not 
taking any chances. Tom and Kramer are loaded into the back of van. When the guard 
starts to close the doors behind them, Novik hits him in the head with his own gun, then 
injects him in the back. Tom asks what he's doing, and Novik replies that he's probably 
making a big mistake. 

The car moves slowly to the gate, Novik driving with Tom beside him, Kramer in the 
back. The guard shines his flashlight over their faces. Novik/J.C. assures him that it's 
okay, they're with him. The guard presses a button and the gate slides open. Gilmore 
watches on a TV monitor and reports on a telephone that they just left the premises. 



Kramer asks if someone wants to tell him what the hell is going on. He exclaims that 
this has definitely been the weirdest 48 hours of his life. Tom says that he wishes he 
could tell him that it's over. J.C. curses softly, then explains that he thinks they're being 
followed. The car behind suddenly moves out to pass, honking its horn. Tom runs his 
hand over his face as the tension eases. J.C. tells him that they're almost out of gas. 

When they pull up to the gas station pump, J.C. tells them to put in ten bucks; he has to 
take a leak. Tom gets out of the car and discards the white jacket. As he starts to fill the 
tank, he can see J.C. speak to the clerk inside and hand him a folded bill before walking 
past them with a key attached to a large metal disk. Kramer asks what he knows about 
this guy Novik and Tom emphatically replies that he doesn't trust anybody. A dark car 
stops a short distance from the pump, its engine running. Tom can see several blue 
sedans approaching. He tells Kramer to get in the car. Kramer immediately asks what's 
wrong, but Tom orders him to just get in the car. Tom returns the nozzle to the pump, 
walks casually around the car and gets in. He starts to slowly drive away, then suddenly 
accelerates. J.C. runs towards them, yelling for Tom to wait for him. He pulls the door 
open and jumps in, demanding to know what the hell is going on as they speed out of 
the gas station. Tom suggests that J.C. tell him. 

Three cars pursue them, one moving past their car and pulling in ahead of them. The 
fugitives appeared to be penned in by the other cars, when Tom suddenly brakes and 
slides the car around to head back the other way. He drives off the roadway and parks 
at the edge of a wooded area. The Organization men follow on foot, spread out in a line 
and proceeding with flashlights. As they run through the trees, Tom asks J.C. how they 
got on to them. J.C. asks why he's asking him. Kramer suddenly trips over a root and 
sprawls heavily. Tom returns to help him, ignoring J.C.'s shout of "Let's go." Tom 
suddenly says "Damn" as he identifies the homing device that Kramer has dropped on 
the ground. J.C. grabs Kramer by the jacket, enraged that he gave them up. Kramer 
blurts that he's sorry, but they told him he'd end up like him; he just wants this to be 
over. J.C. declares that it's over and shoves him to the ground. The pursuers follow the 
signal of the homing device to Kramer, who lies on the ground holding his head. 

Tom and J.C. emerge from the woods onto a highway. J.C. crosses the road and stands 
with his thumb out. Tom asks where he's going- the state line is the other way. J.C. 
replies that he's not going that way; he's going home. Tom says that's not a good idea; 
it's the first place they'll look for him. J.C. explains that he has to see Emily. When Tom 
objects, J.C. says he knows what's ahead of him. He tells Tom to go on; he'll be all 
right. Tom realizes that J.C. hasn't told him everything. He asks what Calaway is and 
what they do there. J.C. states that Calaway is a place where certain members of the 
scientific community perform certain experiments. Tom realizes that J.C. is saying that 
he was an experiment; he asks what they did to him. J.C. tells Tom that they rewired 
him; they rewired his entire neural architecture. Tom follows as he heads towards the 
cab of a tanker truck that has stopped, asking how and pointing out that he escaped. 
J.C. asks, "Did you, or is that just what you remember?" Tom insists that he did, he 
knows he did. J.C. yells to the driver, who has sounded his horn, that he'll be right there. 
He tells Tom that he doesn't have all the answers. Maybe he did escape, but that's not 



even important now; these people have a plan, the agenda. Tom steps in front of him 
and exclaims, "Hidden Agenda!" J.C. explains that their work in mind control is being 
applied to a small sample. The success rate, unfortunately, is staggeringly high. He 
says that they're almost ready to apply it. Tom asks "To whom" and J.C. responds "To 
whomever they choose." Tom says dazedly that he has to rethink everything, but J.C. 
objects that there's no time. Tom asks what that means and urges J.C. to tell him. J.C. 
cries that if he knew, he would. The driver yells that he hasn't got all night. J.C. clasps 
Tom in a hug, humming a blues lament in a rich, low voice. He wishes Tom good luck, 
extending his hand in a simple wave before closing the truck door. 

Tom rides on the flat bed of a pickup truck, a black dog by his feet as he leafs through 
his diary. He realizes that what they did to him was different than what they did to J.C. 
His procedure was surgical; they took his memory all at once. What they did to Tom 
nine months ago was electro-chemical. He's on a clock; all the things that have been 
happening to him- the sleep deprivation, the delusions- mean the clock is about to 
strike twelve. The pills J.C. gave him are just a reprieve from the inevitable. Soon all his 
memories will be gone. Without ceasing to breathe, he will cease to exist. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

Question: How did you achieve that "haven't slept in 9 days" look in the Calaway 
episode? 

BG: It was weird, I just kinda "stoned" myself out without the use of any outside you 
know whats. Just with the power of suggestion, I guess and- it worked, I exhausted 
myself. (Compuserve Conference 06/20/96) 



ZERO MINUS TEN (NM123) 

a.k.a. COMA 
Originally aired 05/06/96 



The best of the final episodes, "Zero Minus Ten" finds Tom awakening in a hospital bed 
where he's told the entire erasure has simply been a dream. 

Tom is immediately suspicious when he's told he's been in a coma for three months and 
the forced reunion with Alyson only reinforces his belief that this is all another ruse by 
the Organization to get his negatives. Just in case, however, he goes by his old studio 
to check the hiding place and finding the negatives gone is reassured that the erasure 
really did happen. Since he can't remember where he was immediately before they 
kidnapped him he plays along, all the while trying to piece together his life and find the 
negatives which he knows he must have hidden. Finding Alyson's protestations of love 
unbearable he's close to cracking when Larry Levy- the best friend he knows died 6 
months before- appears and convinces him he's been out of town and knows nothing 
about the past three months other than what Alyson's told him. Tom manages to 
uncover the medical records that prove he was admitted only days before he awoke and 
eventually remembers the printing plant where he'd been working only a few days 
before. Returning to his old job he easily finds the negatives in his locker. Coming from 
a position of strength he's cocky with Alyson at the opening of his photo exhibition that 
night, but when Larry fails to appear he hurries over to his apartment only to find Larry's 
body and along with it- Alyson's earring. Tom confronts Alyson, who pulls a revolver on 
him and demands the negatives. Knowing the Organization wants him alive he calls her 
bluff, but it's already apparent she's unable to pull the trigger, whether for love of Tom or 
organizational orders we'll never know. 



While not as subtle as early episodes "Zero Minus Ten" is an encouraging indication 
that the new direction appreciates the spirit of Nowhere Man as created by Larry 
Hertzog. Indeed so many flashbacks to the first episode were used it almost became an 
homage to the original idea and captured much of the old ambiguity- Larry Levy, for 
instance. There were some lovely Greenwoodian scenes as well. My favorites: the 
moment (whether real or not) that Tom becomes convinced Larry is really Larry; his 
subtle movements of distaste when pretending to make up with Alyson; his voice 
cracking on "You're so cold" as Alyson took the sham negative; and his face as he turns 
from her in their final farewell. 



UPN WEBSITE ANNOUNCEMENT 

VEIL AWAKENS IN A CHICAGO HOSPITAL TO LEARN THAT HE'S BEEN IN 
A COMA AND HIS ENTIRE ORDEAL WAS JUST A TERRIBLE NIGHTMARE 
ON NOWHERE MAN AIRING MONDAY, MAY 6 (9:00-10:00 P.M., ET/PT) ON 

UPN 

-- Megan Gallagher Guest Stars As Veil's Devoted Wife Alyson -- 

"Zero Minus Ten" - Tom Veil wakes from a coma to hear the unsettling news that he 
was in a bad car accident months earlier and his ordeal of identity erasure was just a 
terrible nightmare. At his bedside is his ever-loving wife Alyson and his best friend Larry 
Levy, a man Veil swears he once saw dead and stuffed in a closet, on Nowhere Man 
airing MONDAY, MAY 6 (9:00-10:00 p.m., ET/PT) on UPN. 

Larry, who insists that he's been alive and well living in South America for the past nine 
months, tries to assure Veil that everything the doctors and Alyson told him about his 
hospitalization is true. Eventually trusting his old buddy, Veil pleads with Larry to believe 
his story and help protect him from the enemy. Meanwhile, his lab assistant plans for 
another showing of Veil's photographic art- with the centerpiece photo entitled 
"Displaced." 

Bruce Greenwood stars as Thomas Veil. Guest starring are Megan Gallagher as 
Alyson, Murray Rubenstein as Larry, Choppy Guillotte as Ben Dobbs and David Bodin 
as the doctor. 

The episode was written by Jane Espenson and directed by James Whitmore, Jr. 



Written by 
Jane Espenson 



Directed by 
James Whitmore, Jr. 



Starring 

Bruce Greenwood as Thomas Veil 

Guest Stars: 
Megan Gallagher as Alyson Veil 
Murray Rubenstein as Larry Levy 
Choppy Guillotte as Ben Dobbs 
David Bodin as Dr. Norton 



SYNOPSIS 

Thomas Veil runs along a corridor lined with steam pipes, his breath coming in gasps as 
he flees an unseen pursuer. His feet pound out a steady rhythm until with a sudden 
flash of light, he falls to his knees in a room bordered by a chain-link fence. A man's 
voice asks, "Are you with us, Tom?" On the other side of the fence, five shadowy figures 
sit at a table, the illumination from the large light behind them refracted by moving 
blades. The man asks again, "Tom, are you with us?" 

A new voice asks, "Tom, are you with us?" A circle of faces surround Tom as his iris 
flickers away from the penlight beam directed into his eye. He tries to speak, but the 
doctor tells him to take it easy, not to rush himself. Tom whispers hoarsely, "What is this 
place?" The doctor says that it's going to take some time. He tells Tom that he's in the 
hospital; he hasn't used his vocal cords in almost three months. He introduces himself 
as Dr. North, head neurologist at St. Michael's Hospital, then asks Tom to move his feet 
for him. Pleased with Tom's effort, he asks Tom to follow his light and begins to move it 
in front of his eyes. Tom forcefully grasps his wrist and demands to know what's going 
on. North explains that he just needs to run a few more basic tests. When Tom 
vehemently repeats the question, North says that he was in a car accident and things 
were pretty close for a while; he's been in a coma for three months. Tom releases his 
hold and questions, "A coma? Three months?" North tells Tom that he has no idea yet, 
but he's a very lucky man to have come through it this well. He says that he doesn't 
want to move too fast, but there's someone here who might do a better job of bringing a 
smile to his face. Alyson leans over Tom, smiling tenderly as she says, "Hi, baby. 
Welcome back." 

After Tom's release from the hospital, Alyson drives them home, Tom sitting silently 
beside her. She asks if this is the way it's going to be. Tom harshly asks what she 
expected. She tells him she doesn't know, but maybe that he'd be as happy to see her 
as she is to see him. Tom morosely comments that the last two times he saw her, she 
wasn't exactly on his side. He flashes back to Alyson laughing with Bellamy by her car 
outside Calaway, while he was drugged and dragged back inside the hospital by two 
orderlies. He accuses her of fraternizing with Bellamy and reminds her of cooking a 
Christmas turkey, sarcastically suggesting that maybe it was part of the nightmare he 
had while he was supposedly in a coma. Alyson tells him that the doctor explained 
about the things that people see when they're in his condition- none of it is real. She 



asserts that there is no them, there is no enemy; it's just she and Tom, like always. Tom 
bitterly remarks that he guesses that they have different views of always. Alyson asks 
him to think about it: if what he described in his nightmare is real, then how does he 
explain that they're both here, his discharge from the hospital, his being in the hospital 
in the first place. Tom tells her he doesn't know, but just because you can't explain 
something doesn't make the opposite of that something the truth. Alyson asks if he's 
telling her that his opening's not real, either. [Breaking glass sound effect] Tom asks 
"What opening?" and she replies that it's the opening they both worked so hard to get- 
his show, the photos. Tom flashes back to the opening at his photo studio, remembering 
Alyson smiling across the room at him as they mingled with the crowd. Alyson tells him 
that she didn't want to cancel it, because she thought it would be bad luck. She has to 
stop the car for a crossing guard ushering children across the street. While they wait, 
Tom loosens his shoulder belt. As Alyson starts the car moving again, Tom recalls 
confronting Alyson in her car, asking what the rules of the game are and who put her up 
to this. He remembers a police officer asking him to step out of the car and Alyson's cry 
that this man hid in the back seat of her car; she's never seen him before in her life. 
Tom leans back against the seat, his eyes squeezed shut as Alyson's cry of "He's 
insane!" echoes through his head. Alyson asks if he's all right. Tom suddenly orders her 
to stop the car and unsnaps his seat belt. Alyson argues that she can't because she's 
right in the middle of traffic. Tom shouts that he said to stop the car. He starts to open 
the door and the car careens over to the curb, forcing another vehicle off the street. 
Tom flees the car and runs into the intersection, causing drivers to screech on their 
brakes and lean on their horns. Tom climbs a fire escape ladder to reach a window 
overlooking his studio, remembering entering that way the night of his erasure. Once 
inside, he takes a screwdriver and removes the grill from an air vent, the same one he 
had taken his hidden negatives from before, but now the vent is empty. He remembers 
windows shattering from bursts of machine-gun fire while he scrambled for cover. 

A man's voice calls, "Mr. Veil?" Tom starts to walk hurriedly past the two policemen that 
have entered his studio, but stops when one asks if he's Thomas Veil. Tom brusquely 
informs them that this is his studio and they can't just come in here without permission. 
He says it's private property and orders them to get out of there. The officer explains 
that they're not here to hurt him, they're not even here to arrest him. Tom sarcastically 
comments that that's a relief. The officer says that his wife sent them, because she's 
worried sick about him; they're here to take him home. The police car stops in front of a 
white, two-story house. The officer asks if this is the place and Tom dully confirms that it 
is and thanks him. The officer suggests that he might want to go easy, advising him to 
take some time off to adjust to things. Tom recalls Alyson opening the door, asking 
"Who are you?" before a man in a bathrobe appeared beside her holding a shotgun. He 
enters the house and is met by Alyson who emotionally tells him that whether he 
believes it or not, she is his wife and she loves him. She implores him not to do anything 
like that again, no matter how scared he gets; she doesn't know if her heart can take it. 
When Tom remains silent, she says that if she said anything to upset him, she's sorry, 
but she gets scared too. She leans against him in a light embrace. Tom's hand falters 
as he pushes her away, whispering that he's sorry. He walks through the living room, 
commenting that the place looks as it always did. She asks why it shouldn't, and he 



sardonically agrees that that's right, he's only been at the hospital for three months. He 
asks what's going on, what's the game this time? She asks what he's talking about and 
he asks what's the point of the house, the hospital, telling him he's back a few days 
before this whole thing all started; what does she hope to gain? A balding man opens 
the front door, cheerfully calling out, "Hey, who called the cops?" Alyson exclaims, 
"Larry, what are you doing back?" Tom pictures Larry lying on the closet shelf dead, his 
arm swinging down. Alyson hurriedly says that it's great to see him, but she thought 
he'd call first. Larry jovially replies, "And give you time to pack and move? No way." He 
steps toward Tom, commenting that he's he had a good sleep- he looks the same to 
him. Tom steps away from his proffered hand, snarling, "Don't do that!" Larry lightly 
asks if it's his aftershave, if he forgot to shower. He tells Tom that it's him, in the flesh. 
Tom asks what he's trying to prove, and Larry replies that he's not trying to prove 
anything; he heard Tom was home and thought he'd be glad to see him. Tom remarks 
that he just conveniently rose from the dead. Larry gives Alyson a puzzled glance 
before countering that he came back from Venezuela, not that there's much of a 
difference. Tom asks what makes either of them think that he would believe this. He 
insists that Larry Levy is dead- he was there; he saw it. Alyson tells Larry that Tom's 
had a pretty rough week. He's had some nightmares and he's having a little trouble 
sorting out the real from the imagined. She adds, "Seeing you might..." Tom angrily 
breaks in, "What? Jog my memory?" 

After Alyson leaves the room to make coffee, Larry tells Tom that he's sorry that he 
wasn't around when all this went down, but he's not dead and he called almost every 
day. He claims that he watched him like a hawk. Tom asks if he was afraid of losing a 
client and Larry exclaims that he thought they were friends. Tom asks where they met. 
Larry responds, "Excuse me?" and Tom fires the question at him again; when was it 
that they first met? Larry answers that it was at Ted's with those two girls, Ellen and 
Reva, the suicidal poetesses. Tom asks where they went after Larry won that copyright 
case for him. Larry asks "Tom, what is this? Meet the Press?" Tom insists he answer 
and he says that they went to Sammy's tavern. He asks Tom what the hell he's doing. 
Tom tells Larry that he was dead- he saw it. He asks what he was doing in South 
America for three months. Larry suggests they cut the interview. He says that he had 
business down there; while it may come as a surprise to Tom, he does have other 
clients. He suggests that it might be better if he just left, but Tom urges him to wait a 
second and asks how you make a kamikaze kid. Larry replies, "Vodka, gin, white rum, a 
little fizz and hold the parachute." Stunned, Tom says, "Oh god, it's you, isn't it?" Tom 
walks downstairs in the morning, overhearing Alyson speaking on the kitchen 
telephone: "I don't think so ... He's upstairs sleeping ... I haven't made up my mind yet. 
This is a very big undertaking ... I'm the one who ultimately has to make that decision." 
Tom picks up the hall telephone and hears a man say that he has to know whether 
they're going ahead with the plans or not. Alyson says that she hasn't decided yet. She 
adds that he's here now; this is not a good time to talk. The man asks her about the 
schedule, saying that they're supposed to be finished with it. She says that she can't 
talk to him right now and will call him later. She hangs up the phone and turns to see 
Tom standing in the doorway. He asks who was on the phone, and she casually tells 
him that it was nothing. As he gets a glass to pour himself some juice, Tom says that he 



asked her a question; who was on the phone? She says it was just Ben. He slams the 
cupboard door shut, asking "Ben who?" She explains that it was Ben Dobbs, his 
occasional assistant at the gallery. He sarcastically asks what her plans are with Ben. 
He points out that it's his show, his opening; is there something he's not supposed to 
know about? She says that she and Ben are trying to decide whether or not it's a good 
idea to go on with things as planned, reminding him that his opening is scheduled for 
tomorrow night. 

Tom sees himself seated in a chair in his studio amidst his brutally stark photographs, 
overwhelmed with the shock of his erasure. Tom walks through the studio with Alyson 
and Ben, passing between his photographs, two in the foreground showing a child 
swathed in bandages and young guerrillas triumphantly waving rifles. Alyson says that 
Ben did most of it while she was with him at the hospital. Tom flashes back to the night 
of the opening, when the studio was filled with the mingled conversations of an 
enthusiastic crowd. Alyson anxiously tells him that everything's ready if he is. His face 
set with anger, Tom suddenly strides towards a large photograph on the wall, 
surrounded by a separate, simple wooden frame. The photograph shows a woman 
huddled next to three packed bags, a blanket wrapped around her and her small child. 
Called "Displaced," it was taken in 1994, according to its plaque. Tom can see "Hidden 
Agenda" in its place, barbed wire wrapped around the frame. He quietly asks, "Where is 
it?" Alyson asks "Where's what?" Tom replies that she knows what he's talking about. 
The youthful assistant Ben insists that they don't. He tells Tom that he said he wanted 
"Displaced" to be the centerpiece of the show and asks if it's in the wrong location. 
Raising his voice, Tom asks where "Hidden Agenda" is. Alyson says that she honestly 
doesn't know what he's talking about. Tom snaps that he bets she doesn't and pushes 
past her, toppling over a display stand on his way to the corner. 

He rages that he guesses she doesn't remember filling his chemical cabinet with coffee 
supplies. Picturing coffee cups and filters when he opened it in front of Bellamy, he 
opens it to see chemical supplies. He jerks the cabinet forward, bottles toppling out and 
shattering on the floor. He accuses her of clearing out his files, remembering pulling 
open an empty drawer. This time he shouts, "What do you know? They're here!" He 
yanks the cabinet by the drawer, crashing it over onto its side. He sweeps glass bottles 
off a shelf with his arm, shattering them. Holding another glass bottle aloft, he furiously 
asks Alyson what she did with the photograph. When she fails to answer, he hurls it to 
the floor. He grabs a plastic jug and begins splashing its contents around him, asking 
Alyson what the game is. Alyson instructs Ben to call someone, call the police, but Ben 
freezes in mid-step when Tom sharply orders him to stay where he is. With an edge 
cutting through his calm voice, Tom informs Alyson that he's tired of the game; he 
doesn't want to play anymore, so either she starts coming up with some answers or they 
all go up in flames. He flicks open his lighter and holds it up in front of him. Ben 
nervously suggests that Tom describe the photograph, but Tom counters that maybe 
they should just end this game right now. He asks again, "Where is it?" Larry comes 
through the door, chuckling as he says that the place looks great, but he thinks he 
needs a few more clown pictures. His smile fades when he sees Tom holding the 
flaming lighter. He tells Tom that if he's not careful, he's going to set a fire with that 



thing. Tom grimly replies that he just might have to do that. Alyson exclaims that it's the 
nightmares; he thinks they've taken one of his photographs. Tom shouts that this is the 
nightmare. Larry tells him to take it easy and asks what the hell is going on. Tom 
explains that he took a photograph and now it's gone. He's not really sure what the hell 
it's of anymore. All he knows is that they want it. Larry asks reasonably, "Who's they, 
Tom?" Tom answers, "Them- her- and the rest of them!" Larry asks if he's sure about 
this and Tom cries that what happened to him was real. Larry says that he doesn't know 
what the hell is going on here- maybe the picture was misplaced, but begs Tom not to 
do this. He says it's not right; this isn't who he is. Tom sardonically suggests that maybe 
it's who he's becoming. Larry says he hopes not. Tom's always been one of the few 
friends he never had to doubt; if he said something, he knew he could take it to the 
bank. He tells Tom this isn't him, no matter what. Alyson begs Tom to just listen to her. 
Tom remembers her insisting in the car after his erasure that she didn't want to put him 
in this situation, but she didn't have any choice, claiming that they were watching her. 
Tom backs away with the lighter, pointing it at her. Larry quietly urges, "Buddy, come 
on." Tom clicks the lighter shut and tells Larry, "Let's get out here." Larry follows him 
out, promising Alyson that he'll call her. Alyson turns towards Ben in distress when he 
lays a comforting hand on her shoulder. 

As Tom and Larry walk through the city, Larry asks just what the hell this photograph is 
supposed to be. Tom explains that it's a photograph of an execution- four men were 
hanged. When Larry asks if he knows who they are, he says that he's not sure 
anymore; he doesn't even know if he took it. Larry asks if he has any idea why anybody 
would want it or him. Tom says no, prompting Larry to ask if he's listening to himself. He 
asks how it all fits together, taking everything Tom's told him at face value. He reminds 
Tom that he was in the hospital for three months in a coma. Tom argues that Larry was 
in Venezuela; he wasn't here. Larry comments that it just seems awfully convenient that 
all this happened just when he happened to be out of the country for three months. Tom 
suggest that maybe it was planned that way. He insists that he's not crazy- these 
weren't dreams. Larry asks if finding him dead stuffed in a closet wasn't a dream. Tom 
tells him no, because it wasn't him. He says that they brought someone in and made 
him look like Larry. Larry quips that if a guy gets himself fixed up to look like him, he 
must have been hard up for a job. Tom says that he has no idea what these people are 
capable of; if they want to make somebody look and act like you, they can do it. He 
asserts that they wanted a Larry Levy and they found one. Larry points out that they 
killed him. Tom admits that it doesn't make any sense to him either. He suggests that 
maybe they're trying to drive him insane by making him think that he's losing everything. 
Larry asks Tom what the point is of making him think he was in a coma and then taking 
the photograph that he says they're after. Tom answers, "Because they don't really have 
it." Larry exclaims, "But I thought you said..." Tom reminds him that he said they want it, 
he didn't say they have it. He claims that he has it; he just can't remember where he 
was or what he was doing before this whole thing started. He tells Larry that they know 
him, they know he'll do anything to get the negatives back; it's probably exactly what 
they expect him to do and they're going to be there when he finds it. Larry urges him not 
to find it, to just ignore it; don't give them what they want. Tom insists that he can't do 
that- it's all he has. It's a chance he has to take. He suddenly remembers that when he 



came back from South America he gave Larry an envelope and told him to put it in his 
safe in his office. He explains that there were dupes of that negative in that envelope. 
He states that the photograph they're looking for, "Hidden Agenda," is in that envelope. 

In the dark hallway outside his office, Larry remarks, "That's funny. Someone turned the 
lights out." He unlocks the door and curses when the lights don't come on when he hits 
the switch, suggesting that the breaker must have kicked. He tells Tom that the safe is 
in his office and instructs him to wait there; he does some of his best work here in the 
dark. Tom waits edgily in the outer office, then hears a muffled cry of, "Hey, what are 
you..." followed by a thud and a cry of pain. A man runs from the office, colliding with 
Tom and knocking him to the floor. Tom starts towards Larry's office, asking if he's all 
right. Larry appears in the doorway holding the back of his head. He yells that he's fine 
and tells Tom to just get the son-of-a-bitch. Tom runs from the office and races down 
the stairs after the intruder. The man stops at the foot of the stairs, firing a shot at Tom, 
who ducks for cover around the edge of the landing. Tom can hear running footsteps 
growing fainter. 

Documents are piled on Larry's desk as he bends down to check the safe. Tom asks if 
he believes him now, and Larry snaps that not everything in the world revolves around 
his problems. He tells Tom that he thinks it's about one of his cases; he thinks they 
came to steal some evidence. He exclaims that this is it and opens a folder to check its 
contents. Tom impatiently asks about the negatives and Larry exasperatedly says that 
he has them. Tom grabs the envelope and tells Larry that that's what they came for. 
Larry points out that they didn't get it and Tom agrees with surprise that he guesses not. 
He holds several negative strips fanned out in his hand. Suddenly he looks closer at 
one, seeing an image of himself wearing a straitjacket. Tom flashes back to Calaway, 
hearing himself shout at Bellamy, "Look, if you would just listen!" He tells Larry that they 
left something else in its place. He grimly calls it scenes from his nightmare, pictures 
from a coma. He guesses that it means it's his move. 

As Larry drives Tom home, he argues that the picture of Tom in a straitjacket still isn't 
proof; for all anyone else knows, the picture of him in a straitjacket could just be one of 
those self-timer thingamajigs that he took himself. Tom insists that there was no 
accident, there was no coma, there's no nightmares- if nothing else, those negatives 
prove that to him. Larry tells him it's not enough, maybe not even for him. He asks Tom 
where he was if he wasn't in the hospital for three months. Tom exclaims that he 
already told him he doesn't know; everything before he woke up in the hospital is fuzzy. 
He envisions newspapers whirring past in a printing plant and tells Larry that there's just 
images, just pieces- maybe somewhere he worked, but he's not sure. He says he 
needs more time. Larry suggests Tom could try to prove that he was somewhere else 
during the three months that Alyson said he was in the hospital. Tom asks if he doesn't 
think he's already thought of that. Larry parks in front of Tom's house and asks where 
they go from here. Tom asks if he's willing to go with him and Larry replies that he's 
willing up to a point; if he brings some girls, he'd go a little bit farther. Tom asks him to 
play along with him; he has to come up with something, but he needs more time. He 



says that the last thing he wants is for them to get their guard up, so they'll go with the 
coma/nightmare sorry and he'll apologize to Alyson and buy some time. 

He opens the door and calls Alyson's name. Alyson pensively sips from the coffee cup 
in front of her on the kitchen table, failing to answer. Tom walks up behind her and 
reaches out to touch her, then withdraws his hand. He asks, "How you doing?" She 
sullenly replies that she's been better. Tom's hands falter before he manages to lay his 
hands on her shoulders. He tells her that he's sorry about everything. She says that she 
doesn't think she can be here any more for this. Tom sits down beside her, pleading, 
"Oh, come on, Alyson, please." She lashes back, "Please what?! Wait until you crack 
again?!" Please go to sleep with him at night and wonder if she's going to wake up in 
the morning? She asks how he expects her to feel. Tom replies that he expects her to 
feel exactly how she's feeling; that's how he was feeling about her. She tells him that 
she doesn't want to hear this and starts to get up, but Tom asks her to wait a second. 
He says that he talked to Larry and while this may be too little too late, Larry convinced 
him that everything she and the doctor said is true. He says Larry told him about talking 
to her every day on the phone and her keeping vigil at the hospital and everything. Tom 
tells her that it's just going to take time. Alyson earnestly attests that she has no reason 
to lie to him. Tom tells her he knows and he's sorry, and she tearfully declares that she 
loves him, she really does. Tom cups her face in his hands and strokes her cheek as he 
promises that it's just going to take some time and he'll be fine, they'll both be fine. 

Alyson awakens during the night and finds the bed empty beside her. She puts on her 
robe and walks downstairs to find Tom asleep in a chair. She forlornly turns and walks 
back upstairs. 

Tom enters St. Michael's Hospital and introduces himself to the clerk at the admissions 
desk, explaining that he had phoned earlier because he needs a duplicate of his 
admitting records for his insurance copy. She hands him the form, telling him to try to 
hang on to this one. Tom thanks her and turns to study the sheet. The date of 
admittance was 2/10/96 at 2:00 p.m. through the Emergency Room. Tom looks at the 
calendar above the desk showing the date as 6 May 1996. 

The clatter of a printing press fills the hospital basement as Tom leaps past an open 
area to move out of a sight of a man seated at a desk near the press. He cautiously 
follows the length of an overhead platform filled with cardboard cartons until he finds the 
box labeled VA-VI. As he lowers it from the shelf, a clipboard resting on its top slides off 
and falls to the floor with a clatter. The pressman gets up from his desk and grabs a 
flashlight as he walks towards the storage area. Still holding the box, Tom takes cover 
behind the column supporting a corner of the platform. The man shines the flashlight 
around and Tom moves around the edge of the column as he returns to his desk. 
Hearing a pounding beat inside his head as he sees the sheets of paper moving 
through the small press, Tom suddenly sees papers speeding along a high-speed 
newspaper press. He opens the box and takes from it a file labeled "Confidential - 
Medical Records." Inside is his hand-lettered admitting record giving the date of 



admittance as 4/26/96 at 2:00 p.m. His address is given as 7735 S.E. Dunne Ave. in 
Evanston, his social security number: 542-68-4360. 

He calls Larry from a phone booth, triumphantly exclaiming that he got it. Sitting at his 
desk, Larry asks where the hell he's been, telling him that Alyson has the whole town 
out looking for him; his opening's tonight. Tom says that he has proof that he was 
admitted to the hospital only three days before he came to. Larry asks if he's serious. 
Tom explains that he found the original admitting form. He tells him that there's 
something else: He's beginning to remember where he was when this whole thing 
started. He says it doesn't matter where, but if he's right, he should be able to find the 
negatives. Larry reminds Tom that this may be exactly what they want him to do. Tom 
grimly says that he knows and tells Larry that he'll see him tonight. 

A taxi lets Tom out by the printing plant for the Evanston Tribune. Tom recalls that he 
had come back to Evanston hoping to retrace some of his steps leading up to his 
erasure. He's still not completely sure, but he thinks he might have gotten a job here at 
the printing plant. He walks through the plant, not responding when workers greet him 
by name and welcome him back. He stands in front of a locker with Tom crudely 
lettered on a piece of masking tape stuck on the door, leaning his head against it as he 
hears Larry say that this may be exactly what they want him to do. Sounds and images 
blend together, men saying that they want the negative, wailing cries as he sees a 
woman hustled past four hanging bodies, then himself standing in the clearing beneath 
the abandoned gallows. Poignant relief floods his face as he takes a strip of negatives 
from the locker and places them inside his jacket. 

The opening is in progress when he returns to the studio, men and women with 
cocktails in hand mingling amongst his photographs. Alyson excuses herself from a 
conversation to greet him. As they walk with his arm around her, she reminds him that 
he promised no more disappearing acts. He apologizes and says that he just needed to 
clear his head and get some time alone. He comments with surprise that she didn't wear 
her good luck earring. She tells him they didn't go with the dress, but he maintains that 
good luck goes with everything. She airily replies, "Not if you're a woman." He asks if 
she's seen Larry. Alyson tells Tom that he knows Larry; he's probably out on the corner, 
scaring up a date. She kisses him and tells him to go, mingle, do his job. He 
acquiesces, smiling as he walks away. 

Tom listens to several rings before hearing Larry's cocky voice, "Hey, hey, hey. This is 
Larry. I know my absence is greatly disturbing you, but if you're attractive and single, I'll 
return your message. Just make sure to leave one." Tom clicks off the phone and 
flashes back to calling Larry's name as he walked through his kitchen, hearing the 
sound of the shower, then sliding open the closet door to find his body on the top shelf. 
He glances over at Alyson smiling as she chats with two patrons, then he heads for the 
exit. Alyson looks around the studio, growing anxious when she fails to spot Tom. 

Tom can hear the shower running as he walks through Larry's kitchen. He calls out, 
"Larry? I got 'em and it's right here in black and white." Tom opens the shower door to 



see that the form he saw through the glass is a bathrobe on a hanger. He bows his 
head as his breath escapes in a gasp. He walks slowly to the bedroom closet and 
hesitates before wrenching it open. On the top shelf is a brown suitcase. Tom falls back 
against a door beside the closet, muttering that he doesn't need this. The door clicks 
open and Larry's body tumbles forward, wrapped in plastic. Stricken with horror, Tom 
turns it over, spotting a gold earring on the carpet. He fights back tears as he 
contemplates the earring resting on his fingers, then clenches it in his fist. 

Tom gets out of a taxi and walks towards the studio with a bleak, set face. Everyone 
has left except for Alyson, who hurries towards him with her coat over her arm, asking 
where he's been, exclaiming that she's been worried sick about him. Tom throws up his 
hands and orders her not to touch him. She beseeches, "Honey, please, you said you 
wouldn't..." Tom bitterly declares that they said a lot of things, too many. She begs him 
not to start this again and says she loves him. Tom laughs harshly and questions, "You 
love me?" She insists, "Of course!" He asks, "How much?" When he repeats the 
question, she answers that she loves him as much as life itself, as much as she thought 
he loved her. He nods and remarks that she just liked Larry; after how he ended up, he 
can't wait to see what she has in store for the man she loves. Alyson asks what he's 
talking about. Tom holds up the earring, telling her that she left a calling card. Alyson's 
face goes blank. She turns and walks away, fumbling in her handbag as she says she 
doesn't know what he's talking about. She takes a step back towards him, raising a 
handgun which she points at him with both hands, saying "I guess the honeymoon is 
over." Tom turns back from the other end of the gallery, freezing for a second when he 
sees the gun, but quickly recovering to respond, "If it was ever real to begin with." He 
angrily asks if it was, or if she's just a memory that's stuck in his head, like a photograph 
in the jungle. She calmly remarks that she takes it he found the negatives. Tom asks 
why they're so important to her. Alyson smiles and says that would be telling. She 
orders him to give them to her, and Tom shrugs and says, "Sure." He holds out a strip 
of negatives, grasping it firmly before he lets her take it. He turns away, exclaiming in a 
voice raw with hurt, "You're so cold!" as she unemotionally takes the strip and holds it 
up to the light. When she sees the picture from Calaway, she suddenly exclaims, "What 
are these?" Tom explains that they're pictures of him in a straitjacket; she should 
remember that. Alyson tosses the strip aside and tightens her hold on the gun as she 
demands to know where "Hidden Agenda" is. Tom sarcastically replies, "Well, that 
would be telling." He adds that the last time he showed that photograph at an opening, it 
was nothing but trouble. Alyson's voice trembles as she cries, "I have to have that 
negative, Tom! They..." Calming herself, she tells him that she wants the negatives. 
Tom quietly says that she'll have to kill him. She walks towards him aiming the gun, 
warning that she will if he has to. Tom replies that it's just a chance he's going to have 
to take. As he walks away, she cries that shooting him in the back is no problem for her. 
Tom says that's true, she's already done that. Alyson cries, "I will kill you, Tom!" and 
clicks the safety off the gun. Pain fills Tom's voice as he says, "No, you won't, Alyson ... 
You never do." He walks away and she lets her arm fall to her side, distress apparent 
on her face. 



Tom exits the studio and falls back against the wall. A lingering wail is heard as he sees 
himself walking towards "Hidden Agenda" in his studio, a body swinging from a noose, 
then himself standing in the clearing with the Washington skyline behind it. As he walks 
briskly away from the studio, he reflects that as more of his memories come back, it 
becomes increasingly harder to distinguish fact from fiction, reality from utter fabrication, 
but he must press on. Finding the truth is his only road home. 




MARATHON (NM124) 

Originally aired 05/13/96 



A transitional episode designed to lead into the final show of the season (and unknown 
at the time- the final episode of the series), "Marathon" was a jumbled affair with none 
of the subtleties series' fans had come to expect. 

Uncovering a section of "Hidden Agenda" previously obscured, Tom discovers the 
numbers for a radio frequency that ultimately leads him to a research center named 
Heritage House. Tom stumbles into a massacre there, but manages to save himself and 
Jenny, an hysterical secretary, who tells him Heritage House is really an F.B.I, 
operation. Somewhat unbelievably, Tom finds himself in partnership with an F.B.I, 
bigwig named Robman, who is investigating the clandestine organization responsible 
for Tom's erasure. The F.B.I.'s advanced technological tools reveal one of the hanged 
bodies in Tom's photo was actually a U.S. senator and at Robman's urging the two of 
them investigate the setting for "Hidden Agenda." In a surprise ending, Jenny turns out 
to be a victim of the organization's brainwashing and tries to kill Robman as Tom 
escapes. 



The most distressing aspect of "Marathon" was its blatancy- for instance, relying on 
men in gas masks to machine gun Heritage House rather than using the series' eerie 
atmosphere to keep their demise unexplained. Yet there were some attempts to create 
an aura and the flirtation between Tom and Jenny was definitely entertaining. The 
purpose of the episode seems to be to discredit the validity of "Hidden Agenda" and 
offer the supposition that the four dead bodies were not the South American peasants 
Tom thought they were. 



UPN WEBSITE ANNOUNCEMENT 

VEIL DISCOVERS NEW MEANING IN THE HIDDEN AGENDA PHOTOGRAPH 
WHICH LEADS HIM TO A VALUABLE ALLY IN THE FBI ON NOWHERE MAN 
AIRING MONDAY, MAY 13 (9:00-10:00 P.M., ET/PT) ON UPN 

"Marathon" - Just when he's at the end of his rope, Veil finds new meaning in the 
"Hidden Agenda" negative when he enlarges a print of it and discovers a previously 
obscured section. The new clues lead him to Heritage House, a research facility in 
Washington D.C. and its foreboding Project Marathon. There, he stumbles upon an 
F.B.I, investigation and is targeted for assassination by more than one enemy, on 
Nowhere Man airing MONDAY, MAY 13 (9:00-10:00 p.m., ET/PT) on UPN. 

As the stakes get higher, Veil makes two new contacts including a highly placed source 
at the F.B.I. He's provided with valuable information on his enemy and the men pictured 
in "Hidden Agenda" - one a missing United States Senator - plus a key to a safety 
deposit box which contains a dossier on his case. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Nicolas Surovy as Stanley 
Robman, Elsie Sniffen as Jenny Tsu and Oz Tortora as Sparky. 

The episode was written by Art Montersatelli and directed by Stephen Stafford. 
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SYNOPSIS 

As Thomas Veil walks along a street in Washington, D.C., he reflects that when the 
people you love have betrayed you and you can no longer distinguish between what's 
real and what's not, you begin to see the entire world in a new light; even the simplest 
objects take on a new meaning. A derelict sitting against a wall asks if he has some 
spare change. Tom hands a dollar bill to the man, eyeing the bum speculatively as he 
thanks him, adding "God bless you, man." Entering a do-it-yourself photo developing 
shop, he recalls that just when he had began to accept the ultimate meaninglessness of 
"Hidden Agenda," he found new meaning in the negatives. There was a small section of 
negative from the picture right before "Hidden Agenda" that he hadn't seen before in 
any printed photograph. He raises an enlargement up to the light in the darkroom. In the 
bottom left-hand corner, beneath the man standing in the door of the humvee, he sees 
the arm and shoulder of a man using a field radio. Tom continues to enlarge this section 
until he can read the frequency code: 79.885. 

Sparky whistles when he sees the number on the slip of paper Tom has laid in front of 
him on the counter of his radio shop. He remarks that he thought Tom was an amateur 
and asks how he stumbled on to this. Tom tells him that these numbers appeared in a 
photograph he took and he had nothing better to do, so he just thought he would check 
it out. Sparky says that it's a restricted frequency- the FCC keeps it clear for strategic 
air-to-ground communications. Tom smilingly reminds him that he's a novice and Sparky 
clarifies this as referring to reconnaissance planes, Air Force One, generally things they 
don't want us to know about. Tom asks if he has any way of accessing this frequency. 

Tom and Sparky sit with earphones listening to a jumble of thin, scattered voices 
intermittently heard over the humming radio equipment. Sparky complains that he told 
him that this frequency doesn't even exist; it's a buffer zone between other secure 
channels. He says that they could sit here for another four hours and not hear a thing. 
He turns a dial to fine-tune the frequency. Tom sits forward as suddenly a voice comes 
through clearly: "Alpha Minor. We're at 4000 feet, passing Ice Station 17." Sparky 
exclaims, "What the hell is this?" and punches a few keys on his computer. The voice 
reports that Heritage House is now viewed as a significant liability and orders its 
immediate downsizing, using extreme prejudice. Tom yanks off his earphones, 
exclaiming at a sudden painful burst of static. As the needle on the voltage meter 
oscillates wildly and warning lights flash, Sparky rapidly starts pulling wires, telling Tom 
that there's a trustbuster detection system built into this frequency; they must be using 
some kind of satellite jamming technology. He yells for Tom to pull any plug he can 



find- they have to shut the whole thing down. Sparks and smoke shoot from the 
equipment as the two men frantically yank the connecting wires. 

There are two Heritage Houses in the greater DC area, one a furniture store, the other 
some kind of research company. Tom decided to check out the research company first, 
entering a red brick colonial-style building with Heritage House-Academic Research on 
the pillar outside. Jenny Tsu, the attractive receptionist, brushes back her hair and asks 
if she can help him. Tom says that he was just walking by outside and saw their sign. 
She guesses that he's from Georgetown, then explains that they get a lot of teachers 
and students who walk in there wondering what kind of research they do. Tom asks 
what that is and she replies that they do enrollment demographics- the sign should say 
academic placement research. She leans forward and confides that all in all, it's pretty 
dry stuff. She asks what his specialty is. Tom answers, "Behavioral disorders, 
disassociative states" and she gazes at him raptly, murmuring that it sounds fascinating. 
Tom laughs as he says it has its moments. He asks if it would be possible for him to use 
their bathroom. She reluctantly tells him that she's really not supposed to. Tom 
immediately assures her that it's okay, but she says that they're closing soon, so she'll 
just take him to the bathroom herself. Embarrassed, she corrects herself: "To the back" 
and Tom joins her laughter. She explains that they have all these time locks and codes 
and they're really a pain. 

She unlocks the door behind her desk by placing her hand against a palm reader. As 
Tom walks with her along a corridor where he can see similar locks next to closed 
doors, he comments that it's an interestingly-designed building. She tells him that it was 
like this when they moved in; she thinks it belonged to some kind of government 
agency. Tom hears the familiar scratchy hum of a radio receiver and glances into a 
small office filled with desks, the man nearest the door monitoring a radio. Jenny says 
that they're over here and leads him to the door marked Gentlemen. Catching sight of 
armed men dressed in black running past the end of the corridor, Tom suddenly grabs 
her and pulls her into the men's room, his hand over her mouth to stifle her startled cry. 
Running into the radio room, the men in black methodically rake the room with 
automatic weapon fire, assassinating the workers and destroying the equipment. One 
intruder smashes open the door to the men's room, kicking open each stall in turn. Tom 
is wedged against the wall in the last stall, his hand over Jenny's mouth to quiet her 
involuntary terrified cries, the young woman perched on the tank. As the man reaches 
that door, another assassin enters and tells him to come upstairs. He stoops down to 
check for feet under the stall door, then runs from the room. Tom asks the trembling 
woman if there's another way out of there besides the front and back door and she 
manages to tell him there's a way through the basement. They quietly slip out of the 
men's room after they hear the men run upstairs. Jenny freezes in terror when they hear 
another door smashed open, followed by shots. Tom shakes Jenny, reminding her: "The 
basement!" Exiting from the building, Tom tells Jenny to wait, seeing one of the armed 
men pass by the window directly overhead. Jenny starts to turn back, but Tom tells her 
she can't go in there. He says they have to get her out on the street where there's more 
people. 



Tom walks with his arm around the trembling young woman as they move along a busy 
street. She asks where he's taking her and Tom says that he has to get her to the 
police, guiding her towards two mounted policemen. She pulls away from him and starts 
to hurry back the other direction, blurting that she can't go to the police. Tom asks why 
not and she replies that it's not procedure. She struggles to get away as Tom gently 
grabs her shoulders to stop her flight. He assures her that he's not going to hurt her and 
persuades her to sit down. He tells her that it's very important that she try to concentrate 
on what he's saying. She manages to nod and say okay. Tom asks what she meant 
when she said it's not procedure. She explains that Heritage House is really not an 
academic research house. Weeping, she says that it's an F.B.I, operation; no one is 
supposed to know about it. 

Tom waits until the police officers ride by before asking what exactly she does for the 
F.B.I. Jenny sobs that she's just a secretary. Tom gently tells her that she has to get a 
hold of herself; he wants to help her, but he can't do that unless she tells him what's 
going on. He asks what she's supposed to do when something like this happens- 
what's procedure? She says that she's supposed to make a phone call; there's a 
Bureau number that she's supposed to remember for special emergencies. She tells 
him that it can't just be from anywhere; it has to be from a specific place. She says she'll 
take him there. 

Tom and Jenny enter an apartment building. She explains that Brenda's her oldest 
friend, that they were roommates at George Washington. Tom remarks that it still 
doesn't mean it's safe here. Jenny says that it's part of the procedure: they're not 
supposed to back to their own place or to a husband, wife or blood relative. It also has 
to be within walking distance of the operation headquarters. As she pulls the gate 
across the old-fashioned elevator, Jenny comments that he's really not a college 
professor, is he? Jenny tells the young woman who answers the apartment door that 
she needs to use the phone; it's kind of an emergency. Brenda good-naturedly asks 
when it isn't an emergency with her, but tells her that all the phones are out in the 
building. She tells them that the super says the repair guy is going to be here any 
minute, adding that it would be great if they want to wait. Hurried because she's late for 
a date, she says there's beer and juice in the fridge and apologizes for not being a 
better host. 

Jenny opens the refrigerator and chooses a bottle of water. Tom takes it from her 
trembling hands and removes the cap, encouraging her to sit down and catch her 
breath. Jenny sips the water and asks who he is, if he's not a college professor. Tom 
says that he's kind of a journalist, just investigating a story. Jenny asks what kind of 
story and Tom vaguely replies, "Oh, the usual kind. Corruption in high places. 
Conspiracy to cover up the truth." She asks with surprise if he thinks Heritage House 
has something to do with this and Tom quietly agrees that he does. He asks what kind 
of work was really being done at Heritage House. Jenny replies that she really doesn't 
know that much. She had to get special clearance for the job and everything, but she's 
just the secretary. She sobs that she wanted to work for the Bureau because it would be 
a good way to meet cute guys. Tom asks her to think, pointing out that there must be a 



reason the F.B.I, wanted whatever it was they were doing to be kept a secret. After 
some thought, Jenny says there was some paperwork that crossed her desk once, 
some special operation that they were monitoring. She says she has no idea what kind 
of operation, but she thinks it was called Project Marathon. Brenda stops again in the 
kitchen doorway before leaving and tells Tom it was nice to meet him, adding brightly 
that the repair guy is on his way up to fix the phone and if they can wait until he's done, 
it would be great. 

Hearing a door creak, Tom walks into the living room, calling Brenda's name and asking 
how long ago the phones went out. The repairman stands in the open doorway, his tool 
bag slung over his shoulder. He says that he's here to fix the phone and Tom uneasily 
tells him to come in. The man pushes the door closed and follows Tom to the telephone 
in the next room, letting his tool bag slide to the floor. Tom eyes flicker to the bag then 
meet the man's stare as he presses buttons on the phone. Tom glances at Jenny, who 
anxiously watches from the kitchen doorway, and the repairman lunges for the bag. 
Tom kicks the gun from his hand and dives to recover it, the repairman on top of him as 
he vainly struggles to reach the weapon. The repairman pulls him to his feet and hurls 
him into a wicker curio cabinet. Tom lands several punches to the man's face before he 
ducks under one and jabs Tom in the ribs, following up with a blow to the back of the 
head that slams him to the floor. He picks Tom up and flips him onto a table that 
splinters under his weight. Seizing the telephone cord in both hands, he wraps it around 
Tom's throat. Tom grabs the cord, desperately struggling to free himself until there's a 
silenced shot, followed by the man following heavily to the floor. Still gasping for air, 
Tom grabs the gun clenched in Jenny's hands and suggests that they get out of there. 
They cautiously slip out of the apartment building. Tom scrutinizes everyone on the dark 
street: a blind man tapping the sidewalk with his white cane, an older man wearing an 
overcoat and carrying a dark bag, a woman leaning over a baby carriage from which an 
infant's cries can be heard. 

Still rubbing his throat, Tom guides Jenny to a bus seat. He asks if she has anything on 
her that they might be using to track them. He points out that they got to Brenda's 
almost the same time he and Jenny did, so either they knew ahead of time where she'd 
be going or they're tracking her, which means they've got a homing device planted on 
her. With horrified realization, Jenny pulls a beeper from her purse and explains that 
she's supposed to wear it at all times; everyone in the building has one. Tom pulls it 
apart. He winces with dismay before telling her that it's some sort of homing device. 
Jenny stammers that she doesn't understand. Tom says that they're probably 
monitoring everybody else in that building. She tremulously asks who they are. Tom 
replies that it's either the F.B.I, themselves, letting his voice trail off. When Jenny 
presses him to continue, he says that he doesn't know- some other government 
agency, or maybe somebody who has nothing to do with the government. He drops the 
homing advice out the window. Jenny says they have to make that phone call. Draping 
his jacket around her shoulders, Tom says that before they do that he wants her to think 
really hard; is there anything else about Project Marathon that she can remember? She 
looks at him fearfully, but remains silent. Tom points out that someone just tried to kill 
her entire office today- the procedure that she's supposed to follow almost got both of 



them killed. He says he's not asking her to completely trust him, he's just asking her to 
trust them a little less. Jenny says that she can't be sure about this, but she thinks 
Marathon was monitoring another intelligence agency. When Tom asks if it was another 
government agency, Jenny says it wasn't one of theirs. She says there were all these 
codes that couldn't be broken. She dated one of the analysts for a while and he said 
that they discovered that there was this surveillance equipment that was more 
sophisticated than anything anybody in the entire world was using. A man in a black 
leather overcoat boards the bus. Tom tenses and starts to rise to his feet as the man 
reaches inside his coat, returning Tom's stare. He pulls out a paperback book and takes 
a seat on the other side of the aisle. Tom settles back into his seat with a sigh and 
suggests they make the call. 

The operator presses a button on his computer keyboard and responds, "This is Fire 
Chief." Speaking into an outdoor pay phone, distress rushes Jenny's voice as she gives 
her name and reports that everyone's dead and that they just made a second attempt 
on her life. She says that she wants to speak to the assistant director in charge of 
Heritage House. She cries, "What?" when the operator requests her code name and 
section number, then searches her frazzled memory for the response: Code name 
Firebird, Section 12. The operator instructs her to hold the line and enters the data into 
his computer. On his monitor, "Alert Director" flashes beneath the section number and 
code name. He tells Jenny that he has orders to get her to a pickup area. Tom quickly 
covers the mouthpiece and insists that she's not coming in then; they either play it her 
way or not at all. He lets go of the receiver and Jenny informs the operator that she 
doesn't think so; she doesn't trust anyone anymore. She tells him that either he puts her 
through to the assistant director or she's not coming in. An executive with silver hair and 
mustache answers the phone on his desk and snaps that he said no interruptions. He 
listens for a moment, then says to patch her through. He introduces himself as Assistant 
Director Robman. Tom asks if he can prove that. Robman asks who he is and Tom 
replies that he's a friend- a friend of Jenny Tsu's right now, but he could be a friend of 
Robman's if he helps them. Robman asks to speak to her and Tom holds the phone out 
long enough for Jenny to say, "This is Jenny." Robman says he needs more verification 
than that and Tom exclaims that he'll get his verification when he brings them in. He 
angrily remarks that that's what this is supposed to be all about, or was the telephone 
repairman supposed to pave the way? Robman responds that he doesn't know anything 
about a telephone repairman. Tom informs him that he came for them at the first pickup 
spot and now he's dead. Robman says quietly that a lot of people are dead. Tom points 
out that they were his people, that he was the one responsible for them. Robman 
agrees that's right. Tom tells him to bring them in by himself, then; they're not going to 
trust anyone else. Robman flatly states that it's not procedure. Tom argues that 
procedure seems to be getting a lot of people killed. He tells Robman that there's a 
paper rack on the southwest corner of 5th and G Street. He's to take a paper from the 
bottom of the rack. Tom instructs him to come alone, saying that for all they know, one 
of his people could have sent the phone man. He tells him "7:00 tomorrow morning" and 
hangs up. 



Robman parks his car near the paper rack and feeds some change into the box, 
removing the bottom copy of the Washington Dispatch. Written across the text is 
"Georgetown - Parking Structure - N.W. 21st+M Street - Level B." He drives to the 
parking structure and as he enters its ramp, a man seated in a car pulled to the curb 
reports into a small radio that Robman is going into a garage on 21st Street. Robman 
parks the car facing the concrete wall and a White Star Rental van swiftly pulls across 
behind it. Tom gets out of the passenger seat pointing a gun at Robman, who stands 
beside his car and calls out, "I'm unarmed!" Tom orders, "Keys on the car!" and 
Robman quickly drops them on the roof of the car. When Tom demands his coat, 
Robman takes it off and hands it to him. Tom has him stand with his hands on the trunk 
of the car until the van door slides open. He then grabs Robman by the shoulder and 
pushes him towards the van. Robman calmly asks Jenny is she's all right and she 
replies, "Yes, sir." Tom shouts shrilly, "Get back!" and pushes him into the van. 

Jenny drives the van out of the garage. Tom holds the gun on Robman who sits with his 
hands raised. He instructs him to tell him his name and then very slowly show him his 
ID. He says that he's Assistant Director Stanley Robman and hands Tom his ID. He 
asks who he's talking to and Tom answers, "Tom Veil." Robman complies with his 
orders to take off his jacket and pull up his shirt, saying that he'll do whatever he says, 
but he's not wearing a wire or any kind of homing device. Tom asks why he should 
believe him. Robman replies, "Because it's the truth." Tom says that the truth is 
whatever people like Robman say it is. He angrily points out that people were killed 
yesterday at Heritage House, yet there's no mention of it in the entire paper. Robman 
says that's because they're trying to keep a lid on it until they know what the hell is 
going on. Tom tells Robman to tell him about Project Marathon. Robman says that he 
can't do that; it's privileged information. Tom asks if that's what he's going to tell the 
families of those dead agents. He says he just needs to know enough to make him 
believe that Robman's real. When Robman remains silent, Tom informs him that the 
clock is ticking. He asks if he wants to drive over to the Washington Post and give them 
the address of Heritage House. Robman finally says that Marathon is about mind- 
control experiments. He asks if that means anything to Tom. Tom replies that as a 
matter of fact, it does. He asks who's conducting those experiments. Robman says that 
they don't know; that's the reason for the secrecy, the reason that Heritage House was 
set up in the first place. He tells Tom that it's his turn to answer questions, but Tom 
informs him that he's not getting what he knows that easily. 

A bald man sits in a control room, chewing on the stem of his eyeglasses. The young 
operative seated beside him wearing a headset reports that they lost their tail on 
Robman. His superior suggests picking up on the F.B.I.'s own surveillance. The 
operative explains that they tried that, but even his own people aren't following him, 
which is extremely unusual. The older man remarks that maybe it's not so unusual; 
Robman probably thinks he's got a traitor in his ranks. The operative asks what they do 
now and he replies that they do absolutely nothing. "They'll be coming to us soon 
enough," he confidently states. 



As the van continues to move through the city, Robman asks Tom how he wound up at 
Heritage House. Tom explains that he intercepted a radio message on a restricted 
frequency. All it did was mention Heritage House; he had no idea what was going to 
happen there. He tells Robman that he needs him to tell him everything he knows about 
them. Robman says that other than what they've been able to stumble on to, they don't 
know very much. Tom raises the gun and ignores Robman's plea to put it down. 
Robman says that they seem to be some kind of private security operation with what 
seems to be unlimited funding and access to the most sophisticated intelligence 
equipment, and as far as they can tell, no ties to any government agency. Tom asks 
about foreign governments, but Robman says that the end of the Cold War changed all 
that; nobody has the resources these people have. Tom ask why nobody knows about 
them; why hasn't their existence been made public? Robman asks if he's serious, if he 
realizes what kind of panic and paranoia it would cause if the public learned that there's 
a super-secret intelligence agency out there that no government agency can penetrate, 
that may in fact be screwing with our lives. Tom maintains that by keeping it a secret, 
they're allowing them to flourish. Robman sighs and tells Tom first things first, he needs 
to debrief both of them on what happened yesterday at Heritage House. He says that 
Tom in particular has more information about these people then anybody they've 
encountered. When Tom doesn't respond, Robman asks, clearly enunciating his words, 
"What do you want?" Tom answers that he wants everything they've got about them, 
proof that what he just told him is true. Robman says that he can show him the proof, 
but he'll have to agree to come to one of their safe houses. Tom asks how safe is safe, 
and Robman acknowledges that after what happened yesterday, he can't make any 
guarantees and neither can anyone else. 

Two F.B.I, agents wheel a TV and VCR into the living room of the safe house. Robman 
inserts a tape and explains that it's a videocassette of one of their experiments, 
probably taken with hidden cameras. A black and white picture shows three men seated 
around a table playing cards. The phone rings and one of the men gets up to answer it, 
saying that it must be the pizza guy; they always get lost coming out there. He picks up 
the hall telephone, hearing a man's voice say with a curiously flat inflection, "Hi, Paul. 
Just thought I'd see how you are doing on such a rainy day." Paul's face goes blank as 
he hears once more, "Just thought I'd see how you are doing on such a rainy day." One 
of his friends calls from the other room, asking Paul to grab him another beer while he's 
up. Paul returns to the dining room. His friends barely have time to cry out before he 
shoots them. He then pulls out a chair at the end of the table and sits down. Robman 
turns off the VCR, explaining that he sits there for another ten minutes before he comes 
out of whatever state he's in and puts the gun in his mouth. He comments that it's a 
diabolical scheme; they're creating perfect assassins, impossible to trace because the 
people themselves don't even know they're assassins. Tom asks why they killed all 
those people at Heritage House now. Robman says that they can only assume it's 
because they're getting close. He explains that they've had a house in the country under 
surveillance; they think that's where the videotapes came from. They were going to raid 
it last night, but the massacre at Heritage House forced them to postpone that. Tom tells 
Robman to take him with them. Robman immediately rejects the idea, arguing that for 
one thing, it's an extreme violation of protocol. Tom tells him to screw protocol; does he 



think the people they're up against pay any attention to protocol? Robman says that 
Tom's also too valuable to risk in a field operation. Tom maintains that he wants the 
same things that Robman wants; he can give him more than he ever dreamed of, 
names and places and dates. Robman agrees that he can come along, but he's to stick 
to him like glue. 

A woman with a clipboard steps away from the table Jenny sits at, looking sad and 
distressed. Pulling on his coat, Tom tells her that he's just going to go out with Robman. 
He asks if she's going to be okay here. Jenny assures him that she will; she knows 
these people. Tom gently tells her that he'll just be a little while. As he turns to go, Jenny 
suddenly calls his name and jumps up to hug him tightly. She tearfully says that she 
never thanked him for saving her life. Tom smiles and says, "Hey, likewise." Jenny 
assures him that she never would have made it through this without him. Tom smiles 
gently and embraces her again. 

Robman and Tom wait in the assistant director's car until word comes that the house is 
secured. As they enter, Tom remarks that it looks familiar and Robman agrees, saying 
that this is where they shot the video. Speaking into his radio, he orders a full forensics 
team to be sent out there immediately- blood, fiber, D.N.A., the works. He says that he 
wants the perimeter sealed off with additional security; nobody gets in without his 
approval. An agent tells him that there's something in the basement he should see. 
When he sees the equipment in the basement room, Robman says that it looks like this 
is where they processed the video. Tom tells him this isn't video, it's state-of-the-art 
photographic equipment, pointing out an enlarger and a digitized imager. He sighs and 
says that this is what they used to alter the photo. Robman asks if he means like the 
picture of Oswald smiling in his backyard with the rifle he used to shoot Kennedy. Tom 
tells him that's exactly what he means. Robman says that he gets the feeling that Tom 
suddenly knows something he doesn't know. Tom motions him aside and explains that 
this whole thing started with a photograph called "Hidden Agenda." Robman asks if he 
can see it. Tom says that he can show him a print and Robman asks about the original 
negative. Tom says that he doesn't have it. Robman asks why he gets the feeling that 
he's not telling him the truth. Tom says he can show him a print that he made from the 
original; he just can't show him the negative itself. Robman grudgingly agrees that the 
print will have to do. 

In the control room, the superior freezes the image of Robman and Tom. The younger 
operative says that they're getting closer. The older man remarks that he thinks it's time 
that they made a phone call. 

A technician shows Tom and Robman a computer scan of "Hidden Agenda," pointing 
out the palm trees to the side of the gallows. He says that they were digitally added after 
the original photograph was shot. Tom tells him that he's seen altered photos before- 
he's looked at this particular photo a thousand times. The technician explains that 
unless he was using the same kind of equipment they're using now, there's no way he 
could have known. He moves the cursor to rest on the foliage above the humvee, 
drawing their attention to the shadows there. He says that he's enlarged it 80 percent 



and even the smallest background shadow matches up with the rest of the elements. 
Robman asks exactly how much of the photograph has been altered. The technician 
says that it's going to take hours to tell that; he'll have to do several generations of blow- 
ups and then scan every line and shadow in each generation. 

Tom looks out at the illuminated Capitol building from the window of Robman's office. 
Robman tells him that he's pretty much laid his cards on the table: he's got a videotape 
of mind-control experiments, an empty house where these experiments or tests were 
supposed to have taken place, and now he has this photograph, "Hidden Agenda," 
where he claims it all started. Tom says that it's where it all started for him. Robman 
asks why he doesn't tell him the whole story, because he may never have a more 
captive audience. Tom explains that these people, the same ones who killed his agents, 
want the negative. Basically, they've taken his life away from him trying to get it. In the 
process, they've forced him to question everything and everyone that he ever thought 
was real. Robman asks about the photo itself, asking where it was taken. Tom says that 
he thought he had taken it in South America, but about a month ago, a defector from the 
security organization, as Robman calls them, gave him directions to a place about five 
miles from the Capitol building, a wooded bluff on the other side of the Potomac. The 
same gallows was standing in the middle of a clearing there, and except for the people 
and the palm trees, it was the exact same place where he thought he had taken the 
picture. Robman concludes that he wasn't surprised when their technician said the 
photo had been altered. Tom says that it just confirmed what he's been suspecting for 
some time; he's tried to blow the photo up himself, but obviously he doesn't have the 
equipment that they do. Robman asks if Tom can take him to the site where he took the 
photo. 

An agent tells Robman that Agent Stafford in photo analysis has found something. At 
the lab, Stafford highlights a small section surrounding the second victim from the left. 
He says that long sleeves were digitally added to this man's shirt. He shows what he 
found underneath on the original, clarifying a blurred area on his arm until a sequence 
of numbers can be identified. Robman rubs his forehead as Stafford says that it looks to 
be similar to the numbers used in concentration camps by the Nazis. Tom asks Robman 
what this means to him. When Robman fails to answer, Tom heatedly tells him not to 
back out on him now; what does this mean? Robman responds that all it means that this 
man may or may not have been in a concentration camp. Tom exclaims that that's 
impossible; he may be confused about where the picture was taken, but he's not going 
to forget what he saw. He insists that the men who were hung weren't even alive during 
World War II. Robman barks that no one is questioning what he saw; they agree that 
the picture has been doctored, right? Tom struggles with his emotions as he remembers 
the scene from "Hidden Agenda" seen through the viewfinder of his camera: the ropes 
thrown over the gallows, hoods placed over the men's heads, an eagle tattoo on the 
biceps of a soldier binding a victim's hands. He finally bursts out that they agree that the 
photo has been doctored, but they don't agree on anything else. He accuses Robman of 
holding something back. Robman turns to instruct Stafford to try to verify those 
numbers. Tom persists, "Talk to me!" Robman shouts that he'll talk to him in the car; he 
needs Tom to take him to the site where this photo was taken. An agent excuses the 



interruption, but tells Robman that they're having a problem with Jenny Tsu. He says 
that she's starting to freak out; she says the only person she trusts is Tom. Robman 
impatiently tells him to call in a doctor and tell him to give her Haldol if he has to. After 
the agent closes the door, Tom asks, "What the hell is going on?" Robman informs him 
that the debriefing and ultimate care of Jenny Tsu is none of his business. Tom says 
that he's making it his business; he wants to take her with them. Robman shouts that it's 
totally out of the question. Tom tells him to break out the Haldol for him, too, then; he's 
not taking him anywhere. 

Robman drives the car along a wooded parkway, Tom beside him, Jenny in back. The 
phone rings and Robman picks it up. He says, "Well, if you're certain about that, you 
better notify the director immediately ... No, that's the way it has to be. From now on, 
everything is on the record." After he hangs up the phone, Tom asks if he wants to tell 
him what that phone call just confirmed. Robman answers that he can't. Tom complains 
that he thought they had a deal, that they were going to share what they knew equally. 
Robman tells him that there are some things that would endanger his life even more if 
he knew about them. Tom insists that he knows more about them than he's telling him 
and reminds him that that was the deal. Robman tells him to just take him to the gallows 
and after that, he'll tell him the rest. 

Robman turns off the road and parks at the edge of the woods. Tom gently tells Jenny 
that he thinks it would probably be better if she stayed with the car; they're just going to 
be gone a couple minutes. Robman tells her that there's a 9-millimeter in the glove 
compartment of the car, but he's sure she won't need it. Jenny gives Tom a little smile 
and he promises that they'll be right back. As they make their way through the brush, 
Tom sees Robman put a clip into his handgun. He surmises that he's expecting trouble, 
but Robman claims that it's just been a while since he's worked in the field and he want 
to be prepared. Tom's face shows his disbelief as he says it's just up ahead. 

Time and neglect have taken their toll on the clearing. The gallows has fallen, its pole 
lying across one of the ruined crates. Robman asks if this is the place. Tom relives 
again details of the execution: the ropes thrown over the gallows, the men having their 
hands tied and hoods lowered over their heads, the crates and barrels kicked from 
beneath their feet, the inert swinging bodies. Finally, he sees himself, raising his camera 
to his face. He answers softly, "This is it." Robman immediately turns to his radio and 
orders Hudson to match the GPS coordinates off his car- they're about 150 yards 
northwest of it. He says he wants a full forensics team out here and N.S.A. authorization 
to use satellite photographs of this area over the last three years. He tells Tom, "Let's 
go back to the car." Tom asks him who the man with the numbers on his wrist is. 
Robman says he can't tell him that. Tom blocks his path and demands, "Who was he?" 
Robman says that is name is Matthew Balkan; he's a United States senator who 
disappeared mysteriously about nine months ago. He was in a concentration camp 
when he was ten years old; the numbers on his arm were the only reason they were 
able to track his identity so quickly off the picture. Tom vehemently insists that he wasn't 
in the picture; he'll never forget the faces of those men. They're etched permanently in 
his mind. Robman points out that at one time he thought the location was permanently 



etched in his mind- he thought the picture was taken in South America. He says that 
these people can do whatever they want; they can even mess with your memory. Pain 
flickers across Tom's face as he looks away. Robman tells him that there is something 
he can give him; it's in his car. He says it will tell him everything he knows, but after that, 
he won't be able to help him. 

When they reach the car, Robman says that it's in the trunk and opens it. Puzzled, Tom 
looks in the car windows, searching for Jenny. He opens the front door and hears a flat 
voice from the phone lying on the front seat: "Just thought I'd see how you are doing on 
such a rainy day." The door to the empty glove compartment hangs open. Tom shouts 
"Robman!" and looks up see Jenny with her feet planted slightly apart, the gun trained 
on the assistant director. Tom yells, "Jenny, don't!" just before she fires, hitting Robman 
in the shoulder. She steps forward, intent on finishing the job, but Tom dives and knocks 
her to the ground. He struggles to pry the handgun from her hand and tosses it away. 
He picks her up and pulls her to the car, where she sits in the backseat, looking straight 
ahead. Tom asks Robman if he's okay. Robman replies that it hurts like hell, but the 
bullet went right through him. He assures Tom that he'll take care of Jenny; she's his 
responsibility. He says that she's a victim of one of their experiments, not one of them. 
He tells Tom to get a black-handled screwdriver from the trunk of the car. Following 
Robman's instructions, Tom unscrews the bottom of the handle and a key falls into his 
palm. Robman explains that there's a safety deposit box at the National Bank in Silver 
Springs; everything he knows about them and about Senator Balkan is in that box. He 
tells Tom that there's also something about him in there. He then tells him to get the hell 
out of there. 

They can hear sirens drawing near and Robman shouts at him to go, get the hell out of 
there; doesn't he realize that he can't trust his own people? Tom takes one last look at 
Jenny and runs into the woods. Robman watches him leave and says softly, "May God 
help you, Tom." 



GEMINI (NM125) 

Originally aired 05/20/96 



The controversial final episode, in which Thomas Veil learns he's not Thomas Veil at all. 
Following up on Robman's secret information, Tom finds two valuable clues: the original 
photo of "Hidden Agenda" with four U.S. Senators as victims rather than four South 
American rebels, and a key to the safehouse inhabited by the agent who gathered the 
data for Robman- a man coded Gemini. Settling comfortably into Gemini's concealed 
Virginia home, Tom makes contact with the one senator who would appear to profit from 
the deaths of the other four, but before they can effectively exchange information he, 
too, is erased. When Robman also disappears Tom uses Gemini's pass into secret 
F.B.I, files to determine who arranged his transfer and uncovers The F.B.I.'s number 2 
man- Barton. Tricking Barton into an unwelcome rendezvous Tom catches him in the 
act of destroying all the Gemini files. At the very edge of enraged insanity Tom brutally 
forces the truth out of Barton- who takes cyanide pills, but not before letting Tom know 
that the man he's searching for is actually himself! As Barton dies Tom looks at the 
Gemini video that's playing and sees himself being programmed to believe he's one 
Thomas Veil of Evanston, IL with a beautiful wife named Alyson and a best friend 
named Larry Levy. The final episode ends on Tom's devastated face as he hears 
himself repeat by rote: "My name is Thomas Veil..." 

A flawed episode with too many loose ends (why didn't Robman recognize Tom?), an 
improbable solution (five cloned senators?) and far too many voiceovers, "Gemini" 
remains surprisingly good- regardless of whether Tom is really the re-programmed 
Gemini or whether he was just being elaborately fooled once again. In some ways either 
theory would work, which left the planned second season wide open. 



For Bruce Greenwood fans the final scene is one of his most memorable, as brimming 
with frustrated anger Thomas Veil rips into the arrogant Barton only to crumble at the 
overwhelming possibility he's not Thomas Veil at all. 



UPN WEBSITE ANNOUNCEMENT 

VEIL'S NIGHTMARE REACHES A CRESCENDO WHEN HE DISCOVERS THE 
TRUTH BEHIND HIDDEN AGENDA IN THE SEASON FINALE OF NOWHERE 
MAM AIRING MONDAY, MAY 20 (9:00-10:00 P.M., ET/PT) ON UPN 

-- Hal Linden guest stars -- 

"Gemini" - Veil is two moves away from checkmate when he retrieves the contents of 
the secret safe-deposit box kept by his FBI contact. Among the files is a report written 
by an undercover agent (code named Gemini) and amazingly, the original, un- 
retouched "Hidden Agenda" photograph which shows the identity of the four hanging 
victims - all members of a Senate Intelligence Committee investigating domestic 
terrorism. Veil tracks down Senator William Wallace, the senior member of the 
committee, to confront him with the truth behind the photograph, on the climactic 
season finale of Nowhere Man airing MONDAY, MAY 20 (9:00-10:00 p.m., ET/PT) on 
UPN. Hal Linden {Barney Miller) guest stars as Senator Wallace. 

Upon further investigation, Veil learns that the committee's most significant contribution 
was the opposition of a bill that would expand the Federal Government's ability to 
monitor the activities of individual citizens. He also discovers that his F.B.I, contact, 
Assistant Director Robman, has been mysteriously transferred to an undisclosed bureau 
and is replaced by Robert Barton. 

Bruce Greenwood stars as Thomas Veil. Guest starring are Hal Linden as Senator 
Wallace, Francis X. McCarthy as Robert Barton and Edward Edwards as Iverson. 

The episode was written by Larry Hertzog and Art Montersatelli and directed by 
Stephen Stafford. 



Written by 
Lawrence Hertzog & Art Monterastelli 

Directed by 
Stephen Thomas Stafford 

Starring 

Bruce Greenwood as Thomas Veil 



Special Guest Star: 
Hal Linden as Senator Wallace 

Guest Stars: 
Francis X. McCarthy as Robert Barton 
Edward Edwards as Iverson 
Alexandra Boyd as Wallace's Aide 
Laura Kelly as Wallace's Secretary 



SYNOPSIS 

Thomas Veil enters the National Bank in Silver Springs, Maryland and crosses its 
polished marble floor to descend the stairs to the Safe Deposit, remembering Robson 
telling him that there's a safety deposit box here that contains everything he knows 
about them. The clerk stamps his card and leads him into the vault, asking for his ID. 
She takes his key and inserts it with her own into box 3764. 

The words "National Bank Safe Deposit Box #3764" appear in blue across a grid of city 
streets on a computer monitor. A gold class ring is visible on the hand of a man 
speaking into a cell phone: "We've got a hit. Silver Springs National Bank, Minnesota 
and 6th. Chicken's in the coop, people." 

Carrying the metal deposit box, Tom follows the clerk to a cubicle. She stands watching 
until Tom's stare prompts her to close the door. He rests both hands on the box for a 
moment, then lifts the cover. 

Tom slides a folder under his jacket as he walks out of the bank. One of a trio of men 
wearing hard hats reports into a radio: "Chickie's got wings. He's moving north on 6th." 
A surveyor picks him up in the cross hairs of his transit. Announcing, "We got 'em" into 
his own radio, he motions forward a white Omega Surveyors van. As Tom tucks the 
folder more securely under his jacket, a square outline can be seen beneath his blue 
shirt. He grows conscious of the slowly moving van behind him. He checks behind him 
after he turns a corner, but the van has disappeared from sight. It moves forward after 
he proceeds partway down the block. Tom stops walking when he sees two men in dark 
overcoats approaching from the end of the block, the hand of one inside his coat. Tom 
slowly turns, then freezes when one of the surveyors jumps out of the van. Tom 
suddenly sprints for a chain-link fence and vaults over it. The van speeds after him as 
the three men give chase on foot. It brakes and two more surveyors jump out and scale 
the fence. 

Tom sees a police car stop at the end of the alley he runs through. An officer steps into 
the passageway and asks if there's a problem. Tom gestures at the pair of surveyors at 
the other end of the alley, saying that he should ask them; they've been following him. 
The officer pulls his gun and says, "Give us the folder, Tom." Tom knocks the gun aside 
and shoves the officer to the ground. He leaps up to pull down a fire escape ladder. A 



second officer standing by the patrol car fires at Tom as he races up the fire escape. His 
partner, seated on the ground, joins him, and sparks fly as their shots hit the metal 
framework. Tom loses his grip on the folder. He pauses to watch it land beside the first 
police officer, then speeds upward again. The surveyors run for the fire escape, but the 
officer tells them to forget it. He says they have what they came for. He speaks into his 
radio: "This is Eagle. The chicken has flown the roost. We got the package." The 
response: "Bring it home, Eagle." His partner comments that it's a lot of manpower for 
one lousy folder. He replies that there must be a reason and opens the flap of the folder. 
He pulls out a few sheets of paper, then quickly grabs more, letting them fall on the 
hood of the car. Every one is blank. Reaching the roof, Tom pulls an envelope from 
under his shirt and sits against a wall to open it. The picture inside shows four middle- 
aged men in white shirts and suspenders hanging from one long gallows pole. Tom 
flashes back to the scene he remembers from his photograph "Hidden Agenda," four 
hooded figures hanging in an identical tableau. 




The actual image known to Tom as "Hidden Agenda" 



He walks to the Do it Yourself Photo Developing shop, frequently looking about him on 
the way. As he examines the new photograph, his mind flashes again to "Hidden 
Agenda." He recalls Robson asking exactly how much of the photo had been altered 
and a technician answering that it's going to take hours to tell that. Tom remembers 
telling Robson that these people have forced him to question everything and everyone 
that he ever thought was real, that he had thought he had taken "Hidden Agenda" in 
South America but the same gallows was standing in the middle of a clearing on the 
other side of the Potomac, and except for the people and the palm trees, it was the 
exact same place that he thought he had taken the picture. Robson had surmised that 
Tom wasn't surprised when their technician said that the photo had been altered. Tom 
remembers telling him that it just confirmed what he had already suspected for some 



time. He enlarges the photograph and prints a close-up of each of the four men. Tom 
takes a report labeled "Gemini Report" from the envelope. Tucked inside its clear plastic 
cover is a key card and a small metal key. 

As Tom walks along a tree-lined country lane, he recalls that the entire file was 
compiled by an FBI agent, code name Gemini, who is one of Robman's men. The key is 
to a place in rural Virginia that he apparently uses as a safe house. The dilapidated two- 
story house with boarded-over windows is framed by two dead trees nearly as tall as 
the house. Tom pulls off the boards covering the front door. He walks through empty 
rooms to the kitchen where the plain wooden cabinets hang ajar, empty boxes cluttering 
the counters. Tom guesses that if this was Gemini's safe haven, he obviously hasn't 
been here in a long time. With a puzzled look, he considers that it may not be as 
obvious as he thought. He turns and inserts the key into a small lock above a shelf and 
the cupboard swings inward, revealing a staircase. At the top of the stairs is a dining 
room with an oval wooden table and floor-length lace curtains covering the windows. 
Tom finds that there is no electricity and the wall switches and plugs have been covered 
or long since replastered. Tom sits in a leather chair in front of a glowing fire, reading 
the Gemini Report by the light of a kerosene lamp. He ponders the fact that he had 
comes to this place hoping to find Gemini, but what he found instead was a temporary 
refuge of his own. Although there's still no indication of who is or how he'd gotten a hold 
of this photograph, Tom feels strangely at ease there. For the first time in a long time, 
he feels his questions can wait at least until morning. He falls asleep in the chair, a 
wineglass on the small table beside him. 

The computer screen indicates their positions on the street grid as men report in, 
unsuccessfully searching for Tom. The class ring is visible again as the man instructs 
them to extend the net two square. He growls that he wants this bird. 

Tom pauses outside the United States Archives. He recalls the technician highlighting 
the area around the second victim from the left in "Hidden Agenda" and Robman 
refusing to answer Tom's question of who he is. He sees the lined face and white hair of 
the man who hangs in the same position in the new photograph, hearing himself insist 
that this guy wasn't even in his photograph. He remembers Robman finally identifying 
him as Matthew Balkan, a United States senator. In the archives, he enters "Matthew 
Balkan" into the computer program's search engine. A Washington Dispatch front page 
appears with the headline: "Indiana Senator Creates Waves." A second, smaller article 
overlays it, captioned: "Balkan Seeks Probe." A photograph of five men accompanies 
another article with the headline: "Senate intelligence committee meets on anti-terrorism 
bill." Comparing the close-ups he takes from an envelope with the men in this 
photograph, Tom concludes that Gemini's information to Robman was apparently 
correct: not only was Balkan a U.S. senator, but the other three men in the photograph 
appear to be U.S. senators as well. As Tom moves the cursor over the four men he 
recognizes from the photo he found in the safety deposit box, they are identified as Sen. 
David Blake (R-Wisconsin), Sen. Alan Richards (R-Oklahoma), Sen. Matthew Balkan 
(R-lndiana) and Sen. Paul Marksten (R-New Hampshire). Tom sees the date, May 7, 
1996, and questions how four senators dead for more than a year could suddenly 



appear in a photograph only two weeks old. Tom identifies the fifth man in the 
photograph of Senate Intelligence Committee members by pulling up his photograph, 
which accompanies an article with the headline: "Special committee defeats anti- 
terrorism bill." He decides that Senator William Wallace may be able to tell him what 
happened to the other four. He calls Wallace's office from a pay phone, giving his name 
to the receptionist and identifying himself as a photographer. He tells her that he took a 
photograph he thinks the senator might be interested in of four of his colleagues who 
were on the intelligence committee with him. She transfers the call to a man who 
identifies himself as Doug Iverman, Senator Wallace's special assistant. Tom says that 
he's only interested in talking to the senator. Iverman informs him that he screens all the 
senator's appointments; if Tom wants to talk to Wallace, he has to go through him first. 
He reminds Tom that he had said something about a photograph of four members of the 
senate intelligence committee. Tom says that it's of Balkan, Blake, Richards and 
Marksten- a shot of them hanging from a gallows in a wooded lot outside of 
Washington. He asks if that rings any bells for him. Iverman glances over at the senator 
speaking with an assistant and tells Tom that they can meet at his house in Richmond. 
Tom rejects the suggestion, saying that if it's not going to be in the senator's office, he 
wants it to be somewhere out in the open. Iverman suggests the park in front of the 
Treasury building. Tom agrees and instructs Iverman to wear his Senate pass so he can 
recognize him. Tom sits on a boulder in the park, watching two men play chess. A 
young man with a Senate pass hanging beneath his overcoat looks around him. Tom 
calls softly, "Iverman?" Iverman remarks that this had better not be a waste of time. 
Tom points out that if he thought it was going to be, Iverman wouldn't have come. He 
asks him to tell him about the Senate Intelligence Committee. Iverman says that this 
isn't the way it works. Tom had said he had something that might interest the senator, 
Iverman verifies that something- he's a long way from the point of asking any questions. 
Tom informs him that he's not interested in how it works or in playing games- either the 
senator wants to talk with him or he doesn't. Iverman asks if he has the picture with him. 
Tom replies that he has a print of it. Iverman asks to see it, saying that if he thinks it's 
worth the senator's time, they'll move on to the next step. 

As he and Tom stroll through the park, he comments that Tom's not a beltway regular. 
Tom says that he doesn't even know what that means. Iverman explains that he meant 
he wasn't an insider, and Tom replies, "Not by a long shot." Iverman remarks that he's 
paranoid enough to be one. Tom sardonically tells him that he should get out of 
Washington more often- there's a fire sale on paranoia right now. He slides an 
envelope from beneath his waistline, stressing that he's not giving this away. He holds 
out the photo in front of Iverman, letting him see the four senators dangling from the 
gallows. With the crack of a gunshot, a bullet pierces the photograph and buries itself in 
the tree trunk behind it. Iverman's knees buckle and he falls forward into Tom's arms, 
sliding heavily to the ground. One of the chess players topples over the black king. Tom 
searches wild-eyed for the shooter, scanning fire escapes and roofs of the surrounding 
buildings. A woman cries, "Oh, my God!" and kneels beside the fallen Iverman. Tom 
walks briskly away from the scene. Tom calls Senator Wallace in his office and says 
that he needs to talk to him about what happened to his assistant today. Wallace sternly 
tells him to cut to the chase: Did he kill him? Tom answers, "Of course not!" He wouldn't 



be calling him if he had, but he was there when he was shot. Wallace asks what this is 
all about. Tom says that the most he can tell him is that this is about a photograph; he 
was trying to show Iverman a copy of it when it happened. Wallace asks if he could see 
this photograph and Tom replies that nothing would please him more, but after what 
happened today, he's a little nervous about trusting anybody. Wallace checks his 
appointment book and says that he has a meeting on the Hill at three, but asks Tom if 
he could him after that, about five. He chooses the West Wing of the Smithsonian as the 
meeting place and promises Tom that if he can help him with the who and why Iverman 
was killed, he'll have nothing to worry about. 

Tom paces by an interior window overlooking the museum entrance. Wallace enters 
with a man wearing a buff-colored overcoat. The senator whispers a few words to him, 
then the man steps away. Tom calls from above "Senator?" and quickly backs out of 
sight. A man on the main floor speaks into a microphone beneath the lapel of his jacket, 
"I marked him." Another man standing on the edge of an overhead walkway holding his 
hand over the receiver in his ear swiftly ducks around the corner. Tom steps out behind 
Wallace, uttering his name. Wallace returns, "Mr. Veil" and motions with his eyes. Two 
men purposefully approach Tom from front and behind, firmly grasping his arms and 
propelling him from the room. 

Wallace enters a room and one of his security men tells him, "He's clean." The man 
closes the double-doors behind him and his partner hangs an "Exhibit Closed" sign from 
the door handle. Tom asks briefly, "Satisfied?" Wallace testily points out that his close 
associate was killed today; he's entitled to be a bit cautious. He asks where the 
photograph is and Tom tells him he has it in a safe place. Seeing the annoyance on the 
senator's face, he says that he needs to be a little cautious here himself. Wallace 
informs him that he could have him arrested on suspicion of murder. Tom laughs 
mirthlessly as he says, "You won't." Wallace asks why not. Tom replies, "Because it's 
not how you play the game." Wallace snaps that Tom's wasting his time; if he has 
something to tell him, tell him now. Tom names the four senators who were on his 
committee: Balkan, Blake, Richards and Marksten, and explains that the photograph is 
a shot of the four of them hanging from a gallows about five miles outside of 
Washington. He says the picture was taken a little over a year ago. Wallace exclaims 
that it's preposterous and asks how he explains the fact that all four of those men are 
still alive. Tom asks how he explains all four men changing their minds to vote with him 
on several important pieces of legislation, all voting with him to defeat a controversial 
anti-terrorism bill. Wallace asks if he's trying to blackmail him, if that's what this is all 
about. Tom insists that he's just trying to get to the truth. He argues that there's 
obviously something rotten going on around here, reminding him that his assistant was 
shot this morning. When Wallace remarks that quite a few of his staff are convinced that 
Tom was responsible, Tom wearily points out that he was shot at long-range and Tom 
was standing less than two feet away from him. Wallace asserts that photographs can 
be retouched and asks if he has the original negative. Tom tells him that he has it in a 
safe place. Wallace says that he wants to see that photo. Tom says that it's been a long 
road here; he can't just give him the photograph without something in return. He wants 
to know everything about the committee and the four senators; he just wants to be able 



to find the truth. Saying he needs time to think this over, Wallace starts to leave the 
room. He stops short when Tom cries, "I don't have time!" He tells Wallace that he has 
until 8:00 tonight. Wallace asks how he'll find him and Tom answers that he won't, he'll 
find the senator. 

Wallace sits in the tastefully furnished office of F.B.I. Assistant Director Robert Barton, 
saying that he doesn't think the guy is crazy. Barton comments that it's a wild story and 
asks why he would even consider it. Wallace reminds him of what went on in that 
committee last year and asks if he has a better explanation. He says he needs help on 
this one. Barton tells him, "Not without something more than you've got." Wallace asks if 
he means the photograph. Barton says that right now all he has are the raving of a 
madman, possibly a murderer. Wallace explains that Tom wants him to tell him 
everything he knows. Barton shrugs and says that it's his call. He offers to set 
something up for him, but Wallace says that he's far too skittish for that; it would scare 
him away for sure. Barton asks what he's going to do. Wallace leaves the room without 
answering. 

Tom calls the senator's office from a cocktail party, telling him that his time is up. 
Wallace says that he wants the photograph. Tom replies that he wants answers and 
Wallace agrees that's fair enough. He tells Tom to bring the photo to his office first thing 
in the morning and he'll tell him everything he knows. 

Wallace steps around his desk to greet Tom, saying that he's glad he could make it and 
asking if he has the photograph. Tom glances at Wallace's secretary and the senator 
dismisses her with "That will be all, Maggie. Thank you." He tells Tom that if he's 
worrying about privacy, the office is swept twice a day for electronic eavesdropping 
equipment; it goes with being chairman of the Intelligence Committee. He asks for the 
photo, and Tom slides it from the envelope and hands it to him. Seeing the frozen look 
on Wallace's face, Tom whispers, "It's real, isn't it?" 

Tom asks if he knows what this is all about. Wallace replies that he knows what half of it 
is about: the domestic terrorism bill which was before their committee last year. He 
explains that it would have given the government vast powers to monitor the activities of 
all citizens. With what happened at Oklahoma City and the World Trade Center, the bill 
looked like a shoo-in. Tom reminds Wallace that he argued against it. Wallace 
maintains that the bill would have trampled all over the 4th Amendment. He declares 
that he doesn't believe that the government should have the power, even in times of 
crisis, to invade the privacy of ordinary citizens. Tom points out that Balkan and the 
other three senators were originally for the bill and asks what changed their minds. 
Wallace says that he preferred to think that it was his powers of persuasion, but 
obviously he was wrong; the change of heart had nothing to do with defending the 
Constitution. He asserts that they were apparently forced to change their vote, possibly 
by the threat of this photo. He asks Tom if he wouldn't be influenced if someone sent 
him a photograph of himself hanging from a gallows with a rope around his neck. Tom 
asks, "What if the photograph is real?" Wallace insists that these four men are still alive; 
he's seen each one of them in the last few days. Tom asks how he knows that the men 



themselves weren't replaced. Wallace exclaims that they're getting into the realm of 
science fiction and reminds Tom that he's a United States senator. Tom argues that it's 
not science fiction; Wallace wouldn't be talking to him right now if he thought it was. He 
states that Wallace's committee knows everything that goes on in the intelligence world 
and only a fraction of that knowledge ever filters down to the public. He asserts that 
Wallace is so nervous right now because the technology to kill four senators and then 
replace them with duplicates exists. Wallace asks Tom to leave the photograph with 
him, explaining that the number two man in the F.B.I, is a personal friend; if there's any 
reality to this, perhaps he'll help them. Tom quietly responds, "Reality depends on 
perspective." Wallace asks how he can reach him. He grows angry when Tom says he'll 
get a hold of him, yelling at him not to play games with him; whatever this is about, one 
of his men died because of it. Tom tells him that's all the more reason to find the truth. 

Tom calls the F.B.I, from a pay phone and asks to speak to Assistant Director Robman. 
The operator says that Assistant Director Robman no longer works out of this office. 
Tom asks if he's been transferred. She says that she can't give that information out and 
reaches over to press some buttons on the keypad of a black box. Tom points out that 
he must have gone somewhere if he no longer works at that office. She tells him that 
information is confidential and asks what he said his name was. Tom quickly hangs up 
the phone and remembers Robman shouting, "Get out of here! Don't you realize that I 
can't trust my own people?" He sees himself backing away from the car parked near the 
clearing with a stunned expression. 

Back at the safe house, Tom looks through the documents Gemini has gathered 
together: photographs, articles and reports. He reflects that with Robman gone, it's 
more important than ever that he find Gemini. Gemini had collected all this information- 
he even had copies of photographs that Tom had taken. Tom wonders how that's 
possible; could Gemini have taken the pictures? Scanning the photographs of the 
Senate Intelligence Committee and the four hanging senators, he sees in his mind's eye 
"Hidden Agenda" with its four hooded victims and the picture of himself with his camera. 
He hears Robman ask where the photo was taken and his reply that he thought he had 
taken it in South America. Seeing the clearing with the gallows pole fallen into the mud, 
he remembers Robman saying that these people can do whatever they want- they can 
even mess with his memory. Tom flips through a card file and removes a card with 
"Internet Access Code 271 .287.291 .31 " on it. 

At the Archives building, Tom enters the IP address into the computer. A female voice 
repeats the words that appear on the screen: "Restricted Access. Enter your password." 
Tom types in the word "Marathon." The response: "Access denied. Please enter your 
password. You have 30 seconds to enter your correct password." Tom tries "Gemini." 
The voice greets him, "Welcome, Gemini." The screen adds, "You have security 
clearance NSD-38-BR-4." Tom finds that Gemini has a direct line to several federal 
agencies, including the F.B.I. Whether or not he can find out Robman's destination, he 
wants at the very least to find out who transferred him. He retrieves an F.B.I, document 
from the Office of the Director with the stamp "Transfer Order" angled across it in red 



letters. Key information including date and location are blacked out, but he can see that 
Robman's transfer order was approved by Robert Barton, assistant director. 

Barton's secretary buzzes the intercom on his desk and tells him that she has Senator 
Wallace's secretary on the line; she'd like to know if a 9:00 dinner at the Sovereign will 
work. Barton says to tell her that would be perfect. The class ring on his finger glimmers 
as he presses the buttons of a small cellular phone he takes from his pocket. He speaks 
with no preface: "Senator Wallace is about to become a liability ... Don't worry. I know 
exactly what to do." 

Dressed in a suit and tie, Tom enters Wallace's office and tells his secretary that he 
needs to see Senator Wallace right away. She says that the senator has already left for 
the day. Tom asks if she can tell him how he can reach him. She apologizes, but says 
she can't do that. Tom insists that he needs to get in touch with the senator right away. 
She explains that they have an established protocol; there's nothing she can do. Tom 
bends over the desk, striking it in frustration. She tells him that if he doesn't leave right 
now, she's going to have to summon security. Tom informs her that she's making a 
mistake. Another woman enters the office and asks what mistake that would be. Tom 
says that he needs to talk to the senator. She firmly tells him that she's afraid he's going 
to have to wait until the morning. 

Tom takes a taxi to the senator's house, having decided that what he has to tell Wallace 
can't wait until morning. The maid who answers the door tells him that the senator has 
already retired for the evening. Tom says that it's sort of an emergency and asks if she 
would tell him that Tom Veil is here to see him. Wallace walks towards them through the 
darkened sitting room and asks who's there. The maid tells him there's a Tom Veil here 
to see him and that he says it's some kind of an emergency. Wallace repeats the name 
with puzzlement, questioning if he knows him. Tom asks in stunned tones what he's 
talking about, insisting that they met this morning. Wallace smiles and suggests that 
Tom must have him confused with some other senator. He starts to close the door, but 
Tom blocks it and insists, "No, I don't!" Wallace says that if he'll call his office in the 
morning, he'll find that he wasn't even on Capitol Hill today. He bids him good night and 
closes the door. Tom calls "Senator! Senator!" as he tries to stop it from closing, but a 
man with a dour face steps over inside the house and shuts it firmly. 

Back at the safe house, Tom prepares two folders of documents, with Balkan's death 
picture on top of each stack, and seals them in large yellow envelopes. He reflects that 
he should have seen this coming: Every time he found a real ally, someone who could 
help him, they wound end up getting erased. He has no choice but to hide the negatives 
and start all over again. He takes the strip of negatives and reaches above him into the 
track of the sliding wooden doors. His fingers feel something already in the hiding place. 
He pulls out a second negative strip and holds the two side by side. In the position 
where his negative has "Hidden Agenda," the other strip has the negative of the four 
senators' execution. Tom wonders if it was coincidence that Gemini had picked the 
same hiding place for his own set of negatives or if it was something else. He puts both 
strips in the hiding place over the door and lingers in the doorway, his face unsettled as 



he searches for an explanation. Finally, he turns away and picks up the key card before 
snuffing the candle and turning down the wick of the kerosene lamp. 




The negative to "Hidden Agenda" 



Tom carries the two yellow envelopes with him as he walks along a busy street to a 
mailbox, where he mails one of them. They contain every scrap of information about 
them, whether collected by Gemini or Tom. He has decided that it's time to put his own 
endgame into motion- he has to flush Barton out. 

Barton instructs his secretary to put Tom's call through. Tom says that he wants to 
make this fast and sweet: Barton is to meet him at the base of the Washington 
monument in forty minutes. He's to come alone and be on time. Barton leans forward in 
his chair as he hears Tom say that he has Gemini's entire file and both sets of 
negatives. Tom tells him he's willing to trade it all in exchange for his freedom. He 
hangs up before Barton can speak. 

As Tom walks past a Federal Bureau of Investigation plaque on the side of a building, a 
blond-haired man smoking a cigar walks to the desk in his shadowy office and presses 
the button of the speakerphone. Barton says that Veil wants to meet, that he has 
Gemini's entire file and both sets of negatives and wants to trade for his freedom. The 
man remarks that it sounds like some kind of trap. He says he's getting too close; it's 
time to shut Project Gemini down, once and for all. He instructs Barton to dump the 
computer files and get rid of everything. Barton says he's on his way. 

Barton uses a key card to open a grilled gate between moss-covered stone pillars. He 
drives over a bridge fording a stream to reach a large stone house, once more using the 
key card to enter. Squares with close-ups of the senators obscure the complete photo of 
the four hanging men on the computer monitor before Barton as he shreds computer 
disks and sheets of paper, adding to the curls of shredded paper heaped on the floor. 
Tom approaches stealthily and suddenly jerks Barton's head back, following with a blow 
to the stomach that doubles him over, allowing Tom to grab the gun from his holster. 
Tom swiftly works the slide and points the gun at Barton. Observing a white square 
flash over the picture on the monitor, Tom bitterly remarks that this must be pretty 
important stuff, to send the number two man at the F.B.I, to destroy it. Barton tells him 
that this is just one little operation; he's not going to be able to change anything. Tom 
asks if he calls the deaths of five senators a little operation. Barton laughs and scoffs 
that it sounds like the ravings of a crazy man. Tom kicks the seated man in the 
stomach. He angrily demands what happened to Senator Wallace's assistant? Was it 



supposed to be a warning to Wallace? He says that when he didn't play ball, they 
replaced him. Barton calmly tells him that he should quit while he's ahead; if he learns 
anything more, he's going to be as expendable as anyone else. Tom holds up the key 
card and orders Barton to tell him about Gemini- why did he have a key card to get into 
this place? Barton claims that he never heard of the man. Tom states that Gemini was 
on the verge of exposing the whole thing and that's why he was dangerous to them. 
Barton laughs and says that he has things a little turned around. He sneers that Gemini 
knew even less about this thing than Tom does. Tom asks who Gemini is. Barton 
doesn't answer and Tom suddenly lashes him across the face with the gun. He steps 
close and says with quiet menace that he wants him to tell him right now just what 
exactly he knows; why chase him around the country with a negative that's not even 
real? Barton remarks that it's an old operative's game, a remnant of the Cold War. Tom 
rages that he was never an operative, so why doesn't Barton just spell it out for him? 
Infuriated by Barton's amusement, Tom lashes him across the face again. Barton tells 
him that when you protect a false memory long enough, it becomes real. Tom asks why 
"Hidden Agenda," why they wanted him to believe so badly that "Hidden Agenda" was 
shot in the jungle? Barton sneers that he still doesn't get it. 

Tom quietly says that he's just tired of the games and points the pistol at Barton again. 
Barton insists that Tom can't intimidate him. Tom shoots him in the thigh and turns away 
in revulsion as Barton shouts in pain and grabs his leg. He forces the horror from his 
face and manages to give Barton a blank-faced shrug when he turns around. Barton 
splutters that "Hidden Agenda" was always as much about Tom as it was about 
concealing the deaths of four senators. It was about testing the limits of his belief. He 
tells Tom he was part of the project, right from the beginning. Tom asks "Why? Why am 
I so important to you people?" Barton shouts, "Come on, Veil! You're two moves from 
checkmate!" Tom orders him to tell him about Gemini. Barton says that Gemini IS the 
game. Fighting to contain his rage, Tom fires two shots into the shredded paper on the 
floor and tells Barton that the next shot is through his head. Barton gestures towards a 
metal cabinet and tells Tom that what he's looking for is in there. Tom kicks him in the 
chest, propelling the chair backwards on its rollers. He pulls open the top drawer and 
sees that it's filled with videotape cases, neatly labeled with the names of constellations. 
Taking the one labeled Gemini, he triumphantly tosses the case aside and inserts the 
tape into a VCR. Barton raises a tablet to his mouth with bloody fingers. Tom shouts 
"No! No!" and runs over as the man topples onto the floor. Tom furiously cries that he 
can't die on him. The man gasps that Tom can't protect himself anymore; "You ... 
You're Gemini!" 

The computer screen with the senators' pictures fades out to black. The screen next to it 
shows Tom in white gown and slacks, reclining on a hospital couch with an IV running 
into his arm. A voice instructs in level tones: "Let's start from the beginning. This is your 
house in Evanston, Illinois." Tom sees the house he recognizes as his own, followed by 
a picture of his wife. "This is your beautiful wife, Alyson. Your best friend is Larry Levy. 
Now repeat everything you've learned." With expressionless voice, Tom recites, "I live in 
Evanston, Illinois. My wife's name is Alyson. My best friend is Larry Levy." The voice 
asks what his name is and his face serenely blank, he says, "My name is Thomas Veil." 



Tom watched the tape with stoic despair. Now his face trembles and he blinks away 
tears as he looks away from the screen. With a loud sound effect of breaking glass, the 
solitary figure standing in the center of the computer room fades into Thomas Veil's face 
superimposed over the view of the Washington and Lincoln monuments from across the 
Potomac river. 



ISOLATED COMMENTS BY BRUCE GREENWOOD 

Question: Was the fact that Tom Veil is Gemini a surprise to you? 
BG: Yes. Floored me. (Compuserve Conference 06/20/96) 
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Television universe estimated at 95.4 million households; therefore one rating point is 
equivalent to 954,000 TV homes. 



A Share is the percentage of televisions that are turned on, which are tuned to the 
program. 

The Rank number can basically be ignored, except to note that it indicates that the 
show has been near the bottom for most of its life. The reason it can be ignored is that 
the number of shows that are rated vary from week-to-week, resulting in the show going 
up and down in the ranking, without every changing its Rating or Share. The real 
numbers are the Rating and the Share. 




THE MOST INFLUENTIAL SHOW ON TELEVISION? ONE GUESS- 
IT'S NOT THE X-FILES 
by Rick Ellis 

Producer Stephen Cannell has never been afraid to follow a trend. And if you've seen 
his new syndicated series Two, you might find yourself uncomfortable familiar with the 
premise. A man, framed for a murdering a woman by a man who looks just like him. It's 
a plot that sounds very familiar- especially if you were a fan of last season's dramatic 
series Nowhere Man. 

In fact, for all of the talk about The X-Files, Nowhere Man seems to have influenced an 
awful lot of television this season. 

For those of you who missed the series- and if the ratings are to be believed, most of 
you did- Nowhere Man was a series that layered conspiracy upon conspiracy. But the 
core plot was simple. 

Bruce Greenwood starred as Thomas Veil, a photojournalist who, as the series opened, 
had everything. A wife, friends, a career as a war-zone photographer. But on the 
opening night of his first big public showing of his photos. ..his life was irrevocably 
altered. 

He was at a restaurant having dinner with his wife, and when he returned from the 
restroom- no one knew him. Not the waiter, not his friends, not even the woman he 
thought was his wife. And by the time the season ended, it wasn't clear if the life he 
remembered was even real. His "wife" had manipulated him repeatedly, he'd begun to 
uncover a massive conspiracy by some dark organization, even "Hidden Agenda," his 
prize photograph which he thought was the reason for his erasure. ..even that turned out 
to be a fake. 

It was a magnificent show, and for all of the wranglings behind the scenes, it turned out 
to be more influential than anyone might have thought. 



The strain of conspiracy and secret governments within governments that ran through 
Nowhere Man is evident in a number of series this season. It's hard to imagine The 
Pretender would have happened without its influence. 

And even programs like The Burning Zone are laced with hidden government agencies 
and lone heroes struggling to discover the truth. While this is a long-time television 
staple, it's been reinvented in the last year thanks in part to Nowhere Man. 

It's also a testament to the series that so many of its cast and crew have went on to 
bigger and better projects since its cancellation. For male lead Bruce Greenwood, it was 
a defining role. 

After years of struggling with bad or marginal movie roles, Nowhere Man has allowed 
him to move into higher profile assignments. While his role in the recent motion picture 
"Father's Day" wasn't anything special, he's back starring in a new series this fall on 
NBC. Sleepwalkers will be cushioned on Saturday nights between The Pretender and 
Profiler. 

But many of the other actors and actresses are shining this season on television as 
well. Megan Gallagher (who played Alyson, Tom's wife) is costarring in Chris Carter's 
new series Millennium. Maria Bello- who did a head turning role as farmgirl Emily 
Noonan- co-starred with Scott Bakula in Mr And Mrs. Smith. And Carrie Ann Moss 
(from the episode "Something About Her") has a recurring role on Moloney. And that 
just some of the actors. 

The writers and directors have fared even better. Lawrence Hertzog, who created and 
guided the series has signed a long-term deal with a network and spent the first half of 
the season working on NBC's surprising hit Profiler (at least for the first- and best 13 
episodes). 

NwM directors have popped up on every conceivable dramatic series, and it's a 
testament to their talent that a number of them were the pilots. Ian Toynton (who 
directed NwM eps "An Enemy Within," "Doppleganger," "Through a Lens Darkly," and 
"Callaway") directed the pilot of The Cape and episodes of The Pretender. 

Tobe Hooper, who did the pilot for Nowhere Man did the same for Dark Skies. James 
Whitmore Jr. ("Something About Her," "Dark Side Of The Moon," "Zero Minus Ten.") 
has just directed episodes of The Pretender and that series is being produced by ex- 
Nowhere Man staffer Marianne Canepa. 

Are you noticing a trend here? 

A few other Nowhere Man sightings. Art Monterastelli had a major role on the revamped 
(but just canceled) cop show High Incident. He wrote several episodes of Nowhere 



Man, including "Father," "Shine a Light On You," and the episode which should have 
been nominated for an Emmy, "Through A Lens Darkly." 

Karen Witter (Janet Cowen in "Stay Tuned") has popped up in a number of guest spots, 
including The X-Files (Sharon Kiveat in "D.P.O.") and Sliders (Priscilla in "The Good, 
The Bad and the Wealthy"). 

Sam Anderson, who played the unnamed man in the episode "Through a Lens Darkly," 
now has a continuing role as Kevin Davis on The Cape. Nicholas Pryor, who played Phil 
in "The Spider Webb," has recently shown up on both television {Dark Angel) and 
feature films (Executive Decision and The Chamber). Veteran actor Richard Kind- who 
played Webb in "The Spider Webb" is now a regular on Michael J. Fox's Spin City. 

All and all, Nowhere Man was influential in the careers of a lot of people. 

The only thing it couldn't do was stay on the air. 

THE TRIUMPH OF EVIL: 
CONSPIRACIES, BACKSTABBING, PARANOIA- OUR NATIONAL PSYCHE 
REVEALES ITS BRUISES ON NATIONAL TELEVISION 
Excerpt from an article by Douglas Perry and Edward Gross 

The government certainly seems to be doing it to Thomas Veil, the protagonist of UPN's 
new series Nowhere Man. After taking a photograph of a mysterious execution in a third 
world country, Veil's identity is suddenly wiped out by a pervasive, unexplained 
"conspiracy," and he must flee for his life. The pilot for the series, which combines 
elements from The Fugitive, The Prisoner and The X-Files, "got a reaction from the 
public that we didn't anticipate," says creator Larry Hertzog. "Instead of the audience 
looking at it as an incredibly surreal and fascinating journey in the '90's, a time when 
abstract paranoia is high, a lot of people looked at the pilot almost as if it was a 
documentary. They regarded it as completely realistic, as something that could in fact 
happen to anyone. It's set a whole bunch of viewers off on the idea that this is going to 
be a completely 'realistic' show about a man caught up against this great conspiracy." 



NOWHERE MAN'S PARANOIA STRIKES DEEP 
November 12, 1995 (Salon.com) 
by Joyce Millman 

Like its spiritual cousin The X-Files, UPN's tricky little thriller, Nowhere Man (Mondays, 9 
p.m.), is a pop culture bubble floating up from the murky depths of our collective 
paranoia. 

Maybe it's the approaching end of the millennium, maybe it's the result of political and 
social grievances gone unaddressed for too long (or maybe it's something They put in 
the water!), but people are a little, you know, crazy these days. We're living in the Gray 



'90s, where there's a foggy conspiracy theory for every taste. Alien abductions, O.J.'s 
frame-up, Waco, the death of Vincent Foster- yeah, we're just eatin' 'em up. 

Fox's X-Files, of course, was the first TV series to plug into this free-floating paranoia, 
into the reality that, after years of true or imagined government betrayals, Americans are 
ready to believe anything, as long as it's sinister. The greatness of The X-Files is that 
it's been able to offer both "extreme possibilities" like flukeworm/human mutants and 
relatively plausible theories about government cover-ups of alien visitations without 
straying into hysteria. Through its deadpan humor, The X-Files distances itself from the 
dangerous dead-seriousness of some conspiracy buffs; it acknowledges that you don't 
have to be a nut-job to appreciate a good crackpot theory and, well, who among us 
hasn't enjoyed an occasional peek at the Weekly World News? 

The prospect of launching another X-Files was surely on the minds of UPN execs when 
Nowhere Man premiered last August. And, so far, the show seems on the proper 
trajectory- good reviews, cult following, slow-building media buzz. Where it parts 
company from The X-Files is this: It's even more paranoid. 

The noirish action of Nowhere Man may or may not be taking place entirely in the mind 
of its hero, Thomas Veil (Bruce Greenwood), a photojournalist specializing in stark, 
brutal war shots. In the first episode, Veil attends a showing of his work, which includes 
"Hidden Agenda," a disturbing photo of American military personnel apparently 
presiding over an execution in an unnamed Third World country. ""Hidden Agenda" will 
become the show's McGuffin (or, for you kids out there, the show's Pulp Fiction 
briefcase). 

Veil goes to dinner with his wife and comes back from the men's room to find their table 
empty and himself a nonentity. Old friends don't know him. His A.T.M. card doesn't 
work. His wife is married to some other guy claiming to be Tom Veil. You get the 
picture. 

Throughout Nowhere Man's run, Veil has been institutionalized, brainwashed, locked up 
in a community with other nonentities and generally whaled on by a pack of mysterious 
C.I.A.-types, all of whom drag on long cigars. The resourceful Veil manages to keep 
escaping (or are they letting him go?) and spends his days criss-crossing the country, 
working odd jobs and pursuing leads on what the hell is happening to him. So far, he 
knows there's a file on him that he can never quite get a peek at and the conspiracy has 
something to do with creating a docile, de-individualized public. 

Yes, Nowhere Man owes a lot to the cult fave The Prisoner, which proves that creator 
Lawrence Hertzog and producer Joel Surnow (Miami Vice) have good taste. Nowhere 
Man is everything a juicy thriller should be; it's junky enough to deliver the satisfying 
smack of guilty pleasure, but filled with chewy subtext. Veil's paranoia is vividly 
rendered by the various episode directors who have all refrained from telegraphing 
punches- like Veil, who must constantly think two moves ahead of everyone he meets, 
we never know who's on his side. Greenwood has played mainly pretty-boy scoundrels 



in his long TV career (St. Elsewhere, too many U.S.A. cable movies) and his snotty 
edge serves him well here; you can't help wondering if maybe Veil deserves this. 

Unlike his X-Files counterparts, Veil is almost humorless. But the show itself is a 
mordant take on the culture of conspiracy. In fact, the show turns on a grand joke. The 
conspiracy from which Veil is running robs people of their individuality by dulling their 
minds and feeding them alternative realities about unity and community. Isn't that 
exactly what TV does? 

Indeed the show is one big subtle, twisted poke at TV lore. In Veil's travels, he inevitably 
meets some poor innocents whom he puts in harm's way and they end up mind-wiped 
or dead- it's like Highway to Heaven in reverse. And the whole premise of Veil standing 
outside himself, seeing what the world would be like if he'd never existed, is a 
refreshingly sick version of It's a Wonderful Life, which thirty-something cloyingly 
elevated to the level of a babyboomer touchstone. 

Speaking of Touchstone, Nowhere Man is a production of that Disney owned-company. 
But then, doesn't Disney own everything? Run, Veil, run! 



NOWHERE MAN 

(Sci-Fi Universe, Jan. 1997) 
by Kevin Stevens 

UPN's 1995 fall line-up was billed as "dramatically different, with a schedule brimming 
with drama series the network hoped would build on the ratings of Star Trek: Voyager. 
The most promising of these shows was Nowhere Man, starring Bruce Greenwood as 
Thomas Veil, a documentary photographer whose life is erased in the blink of an eye. 
The wife, mother, friends and career Veil remembered vanished for him, and everyone 
who ever knew him denied his very existence, causing him to question his sanity. All 
this appeared to be because of a photograph Veil has taken entitled "Hidden Agenda," 
depicting an execution supposedly taking place in an unnamed Third World country. 

Stripped of the trappings of his former identity, Veil was left alone and the audience was 
left pondering a mystery: Who did this? And why? 

Created by executive producer Larry Hertzog, Nowhere Man was an obvious homage to 
The Prisoner. And as the series progressed, its ties to that cult series became more 
pronounced. Like The Prisoner, Nowhere Man's central mystery wasn't really its point, 
which instead could be found in the philosophical and existential questions the series 
was posing. Hertzog told Sci-Fi Universe, "There's a natural tendency for people to 
hang their hat on [the mystery]. They think, 'This is going to be a show where on a 
weekly basis we solve that mystery.' But you really can't do that. If we were to run for 
four or five years, then people would think they were following a plot thread, and then 
eventually feel used and abused. We're not going to be every week pursuing clues." 



Unfortunately, a good deal of the show's audience wanted nothing more than the 
conclusion of said mystery and weren't satisfied simply with Nowhere Man's tantalizing 
trial of clues, which eventually led to the Prisoner-esque conclusion in which Thomas 
Veil learned that he himself was the architect of his own dilemma. 

The Prisoner was designed as a limited series. Perhaps Nowhere Man couldn't sustain 
its open-ended premise and philosophical explorations for very long, but while it lasted, 
the series was one of the most intriguing on television. 



THE SCI-FI CHANNEL ENCYCLOPEDIA OF TV SCIENCE FICTION 

by Roger Fulton 

The entry for Nowhere Man: 

America's TV Guide called it the 1995 season's coolest cult hit- and it was. Rooted in 
the running man tradition of The Fugitive, and with more, much more, than a passing 
nod to The Prisoner, Nowhere Man is the best paranoia trip TV has seen in years. 

Photojournalist Tom Veil indeed has it all- a beautiful wife, Alyson, and a successful 
career, crowned by a prestigious exhibition of his award-winning photos. The couple 
head off to their favourite restaurant for a quiet celebration and in the time it takes Tom 
to take a leak, his whole life and identity are suddenly stripped away. He comes out of 
the men's room to find his wife gone, another couple sitting at their table and a maitre d' 
who doesn't recognize him. Worse follows. At home, his front door key won't work, his 
wife doesn't recognize him either and a strange man claiming to be her husband runs 
him off the property. 

It's a conspiracy all right, and EVERYONE'S in on it- his mother, the cops, little girls on 
bikes, even his dog. Suddenly people are after him and he doesn't know why, except 
that it has something to do with a photo called "Hidden Agenda" that he took of an 
execution in a Central American jungle that's now missing from his studio. 

Forced to go on the run, Veil strives to find answers that might help him defeat 'them' 
and get his identity back. Who can he trust? Practically no-one... 

Created for America's fledgling Paramount network by Lawrence Hertzog, a writing 
veteran of such churn 'em out formula shows as Hart to Hart and Hardcastle and 
McCormick, Nowhere Man spins some wonderfully surreal and existential variations on 
the paranoia theme as, like Number 6 in The Prisoner, Tom Veil keeps trying to outwit 
the conspirators. There's even a version of The Village in the episode "Paradise on 
Your Doorstep" in which Veil is maneuvered into a haven for other disenfranchised 
people who have all lost their identities at the hands of the enemy. And like Patrick 
McGoohan's hero, Veil refuses to join in, even with people who claim to be on his side. 
He's not going to be a number either, though in another episode, "Heart of Darkness," in 
which he tags along with a group of right-wing survivalist recruits, he just happens to be 
sixth in line, and guess what he gets called? 



Nowhere Man is a passionate defense of the individual in the face of overwhelming 
odds, and Tom Veil a dogged hero who clings tenaciously to his identity and the belief 
that he can, someday, win back his life. 

On the Internet, fans of the show, dubbed Nowhere Maniacs, have delighted in scouring 
episodes for clues. Others have been frustrated at not being able to pick up any. 
Hertzog is unrepentant, calling Nowhere Man "a show about being stymied, played with, 
manipulated and fucked over." Sound familiar? 

In star Bruce Greenwood, the series also has another bankable asset. Wearing a 
permanent frown of suspicion under his shaggy mane of light brown hair, Greenwood 
makes a highly personable hero. TV junkies may recall him as the manipulative Dr Seth 
Griffin in St. Elsewhere or, at a pinch, the sociopath Pierce Lawton on Knots Landing. 

Unlike Richard Kimble in The Fugitive, Tom Veil didn't have to keep running for four 
years- the cancellation of the series meant that Nowhere Man needed to reach a 
conclusion in its first and only season. 

BRUCE GREENWOOD STARS IN THE COMPELLING NEW 
DRAMA SERIES, NOWHERE MAN 

Bruce Greenwood stars as documentary photographer Thomas Veil, who, in the course 
of one evening, seemingly has his whole existence erased, in the compelling one-hour 
drama Nowhere Man, a new series from Touchstone Television for broadcast on UPN. 

It appears as if some mysterious and powerful entity has coerced Veil's wife, mother 
and closest friends into cooperating in a clandestine master plan to annul any trace of 
his life. Veil is all alone with no option but to begin a desperate, dangerous quest to find 
out how and why this has happened and most importantly, who is behind this torturous 
conspiracy. 

The once stable Veil, overwhelmed with this strange experience, begins to question his 
own sanity. Every aspect of his life changes without warning. His wife acts as if he's a 
stranger and another man is posing as her husband. His keys no longer fit the lock on 
his home or photo gallery. One way or another, friends and family are silenced. 
Appearing to be deluded and paranoid, Veil is eventually forced into a psychiatric 
hospital. There, he learns that even the doctors are part of the mysterious plan to 
annihilate his identity. 

Determined to preserve his life, he escapes from the hospital. Now completely alone, 
Veil sets out on a cross-country course- searching for answers while eluding his 
unknown enemy. His only clue to the possible motivation behind this ordeal is the 
disappearance of one of his photographs, "Hidden Agenda," depicting an execution in a 
third world country. 



Lawrence Hertzog {Stingray) is the creator and executive producer. Peter Dunne is the 
producer. Tobe Hooper (Poltergeist) directs the first episode. Nowhere Man is a 
Lawrence Hertzog Production in association with Touchstone Television for broadcast 
on UPN. 



NOWHERE MAN FAQ 

"As more of my memories come back, it becomes increasingly harder to 
distinguish fact from fiction, reality from utter fabrication. But, I must press on. 
Finding the truth is my only road home." - Tom Veil 

"The battles that I have fought with the enemy have not compared with the ones I 
have fought with myself. It's been a constant struggle to maintain the hope and 
faith that one day I'll get my life back." - Tom Veil 

1 . What is Nowhere Man? 

The tale of a photojournalist named Thomas Veil whose life was, in a moment, "erased." 
The series chronicled the life of a man who had no past, while raising the bar with new 
levels of paranoia unseen on network television. Considered by many to be the best 
psychological thriller ever to air on network television. It followed Star Trek: Voyager on 
Mondays at 9 PM on the UPN Network. 

After having a smoke in the bathroom of a restaurant one evening, Tom's whole world 
disappears; he finds his wife doesn't recognize him, his A.T.M. cards don't work, his 
best friend is found dead in a closet, and his mother conveniently has a stroke, 
rendering her unable to validate his existence. 

Tom is lead to believe that his erasure has something to do with a photograph he took a 
year earlier known as "Hidden Agenda," which depicts four men being hanged to death 
by what appears to be U.S. Solders in South America. The only shred of evidence Tom 
has from his past life is the negatives to "Hidden Agenda," which he is hunted for by a 
mysterious organization which Tom knows little about. As time progresses Tom realizes 
nothing is what it seems to be, no one is safe from this illusive organization, and he isn't 
who he thinks he is. 

Created by Larry Hertzog, Nowhere Man starring Bruce Greenwood, as Thomas Veil, 
received rave reviews and critical acclaim by many critics, and it had even been referred 
to as the "Coolest New Show of the Year" by one critic. But, as with most good 
television shows that are showered with acclaim, it didn't last long. The final show aired 
May 20, 1996. 

2. Who is Thomas Veil? 

Bruce Greenwood stars as Thomas Veil, a photojournalist who is/was married to Alyson 
Veil. 

His photographic exploits seem to be focused mainly on either war torn areas or third 
world countries. It also appears that all of his photography is done in black and white. 

It is also hinted that he has had past experience with the military in some form or 
another, but whether or not it's because he was a member of the armed forces at some 



point in his life, or just from experience dealing with the military on his photo shoots 
during various military conflicts is unknown. 

He is/was an aviator or at least knows how planes work, proper protocol, etc. as made 
apparent from the episode "Paradise on Your Doorstep." 

It was also revealed in the episode "Through a Lens Darkly" that he had a relationship 
with a childhood sweetheart named Laura, who was killed in a bombing in Belfast. 

Although, by the end of the episode known as "Gemini," serious doubts have been 
placed on who Thomas Veil actually is, and whether our protagonist is the man he 
remembers himself to be. 

When on the run, Tom goes from job to job. He has worked jobs such as a 24-hr photo 
clerk, a pizza delivery guy, and as a groundskeeper. 

3. Who or what are "They"? 

In both "Contact" and "It's Not Such a Wonderful Life," "They" are referred to as "The 
Organization." It appears "They" are an extremely powerful group, with seemingly 
unlimited resources, who are part of a large conspiracy. 

In "Turnabout" "They" tell Tom (using the identity of Bellamy) that "They" are made up of 
small autonomous groups that do not have much contact with each other. In later 
episodes such as "Heart of Darkness," "Forever Jung," and "Stay Tuned," it becomes 
increasingly clear that most of these cells don't even know who or what Tom is, until 
they are informed by their superiors. 

In "The Incredible Derek" we find out that "They" have many connections in the military 
and have no problems with using deadly force to eliminate loose ends. 

It's hard to say what is actually known about this mysterious Organization that hunts 
Tom, because what is known about "them", is only what "they" allow Tom to see. 
Therefore, everything Tom thinks he knows about "them" could easily be a lie. Although 
it is made apparent that "they" have an affinity for cigars and like to prepare them by 
punching a hole in the end of it with a pencil. 



4. Why do "They" want Veil? 

In the beginning of the series, Tom believes "They" want him for the negatives of his 
photograph "Hidden Agenda." As the series progresses, doubts are placed on if they 
actually want the negatives, or if there is actually a deeper reason for their pursuit of 
Tom. 

At times it appears almost as if "They" seem to enjoy the challenge of breaking Tom, as 
if this is some sort of sick sado-misogynistic game that they are playing. 



They've also had plenty of opportunities to kill Tom but have failed to follow-up, for 
reasons that were never quite revealed. Do they really want him dead? Or is it merely 
miscommunication between the autonomous groups that "They" are composed of? 

Some have theorized that "They" are merely using Tom to get at someone else, 
perhaps the photographer who took a picture of Tom photographing "Hidden Agenda," 
as seen in the episode "Hidden Agenda." 

Or possibly could this game they're playing be some sort of elaborate experiment 
designed to continue until Tom gives in to them? 

Others have theorized that Tom is in fact the mysterious director that has been 
mentioned in various episodes. With all memory of his connections to the organization 
erased, and his memories of his life as a photographer false, he is now living the life of 
Tom Veil, for any number of unseen reasons. This theory has foundations in the fact 
that it follows the theme that was established in the 1960's television show The 
Prisoner, the show for which Nowhere Man was in many ways based upon. 

5. What is "Hidden Agenda"? 

Hidden Agenda was one of the photographs at Tom's exhibition, as seen in "Absolute 
Zero." When Dr. Bellamy brought Tom back to his studio, "Hidden Agenda" was the only 
photograph mysteriously missing. Which lead Tom to believe that "Hidden Agenda" was 
somehow the thing they were after him for. 

The scene photographed in "Hidden Agenda" depicts four men with hoods over their 
heads being hanged while in the foreground men from what appears to be the U.S. 
military watches, in the left half two military men standing by a hummer watching, one of 
which is smoking a cigar. 

Tom managed to track down the hummer and one of the men in the photograph, as 
seen in the episode "The Incredible Derek" but soon after Tom located him, he was 
killed by "Them." Corners said he had aluminum foil on his walls "so they can't invade 
your space." What this meant is unknown. 

In "An Enemy Within," Tom had hired a P.I. to track down the soldier on the right side of 
the photograph. At the end of the episode, the P.I. told Tom he had a lead on the 
soldier, which Tom left to investigate. We're never told what became of this lead. 

In "Heart of Darkness," Tom interrogated the head of a military organization about the 
execution depicted in the photograph but he maintained that the execution didn't take 
place in the jungle. 

In "Hidden Agenda" Tom tells the story of the events surrounding the photographing of 
"Hidden Agenda" to Alexander Hale, the Organization traitor. While in Nicaragua, Tom 
received a phone call from a friend named Larry who told Tom something big was going 
on in Chile. They discover troops posing as U.S. Army soldiers. Larry is killed by the 



troops but Tom is saved by rebels. The counterfeit U.S. soldiers capture the rebels who 
saved Tom and execute them via hanging, which Tom photographs. 

At the end of the episode, Hale tells Tom, "Everything you remember, it isn't real, it 
never happened." Before "They" are able to get to him, Hale directs Tom to a site in 
Washington, DC, which appears to match the place of the execution. Leading Tom to 
question whether or not the events actually ever occurred, as Hale has informed him. 

6. What's the story behind this palmtop computer of Tom's? 

In the episode "Contact," Tom encounters a traitor within the Organization, Alexander 
Hale. Hale sends Tom to kill the man responsible for his erasure, Richard Grace. At the 
end of the episode, when Grace is dead and Hale is in the clear, Alexander gives Tom a 
mini-computer with detailed information about the Organization. 

At the end of the episode "Doppelganger," Tom comes to the conclusion that the 
information in the computer has been compromised and drops the computer out of a 
bus window onto to a road where it is crushed by oncoming traffic. 

7. What is this diary Tom mentions? 

In the opener of every show, Tom reveals, that he keeps a diary of the events that take 
place, so that he knows "they are real." It is not made clear if Tom keeps the diary with 
him or if he mails it to himself and scatters entries about the country. 

Some have speculated that the diary may become an even more important target for 
"Them" than the negatives. 

8. Why do "They" want the negatives? 

To Tom, the negatives are the last bits of proof to his identity. They are the last shreds 
of evidence that he holds on to remind him that his life was real, it's the one thing that 
he holds on to, reminding himself that he's not insane. "They" seem intent on destroying 
all traces of the "Hidden Agenda" photo and by destroying the negatives, they would 
succeed in doing so. In almost every episode, "They" attempt to coerce the negatives 
from Tom. 

Due to some of the dialogue in "It's Not Such a Wonderful Life," some have theorized 
that the organization is after the original negatives, which means the copies are nothing 
more than decoys as the originals are the only ones that would hold up in a court of law. 
Tom has made copies of the negatives and mailed them to himself to various parts of 
the country as seen in "Absolute Zero." 

In the episode "Spider Webb," Max Webb tells Tom "They" want him and not the 
negatives. In "A Rough Whimper of Insanity," Scott, after seeing Tom's file, tells him "It's 
not what you think!" Also in the episode "Through a Lens Darkly," the enemy agent tells 
Tom that he's an operative being tested by the Organization. All of this leads one to 
question when ether They" actually want the negatives or if they are just a piece a 
larger picture which remains to be seen. 



9. In "A Rough Whimper of Insanity," what did the bit of Tom's file say? 

Text in parenthesis are assumptions based on nearby words. 

(Full) name: Thomas J. Veil 

(Lega)l status: Citizen of United State(s) 

(Plac)e of birth: Council Bluffs, IW 

#### -54 

(Mar)ital status: Married 

(Kno)wn relatives: Mrs. Jonathan Veil 

Lots of ####################### 

(Height) 5'11" 

(Weight) 140 lbs. 

(Hair) Brown 

(Eyes) Blu/Gry 

CONFIDENTIAL 

#### Thomas is a third generat(ion) 
#### a revolutionary #### 
extraordinary 
es. 

10. Who is David Powers? 

David was another inmate at the asylum where Tom was held in the episode "Absolute 
Zero." It appears David has had his life erased as well. However, Tom couldn't gain 
much information from him as underwent a frontal-lobotomy before Tom could find out 
anything from him. 

In the beginning of the episode "The Spider Webb" it is revealed that Tom had been 
prying into the past of David Powers, where he finds David's hotel room that had been 
paid for in advance for one year. 

11. Who is Dr Bellamy? 

Walter Bellamy was the agent who oversaw Tom at Callaway Psychiatric Hospital; who, 
at the end of "Absolute Zero" gets shot to death by the same hired hands from Callaway 
who assisted him. Tom later assumed his identity in the episode "Turnabout." 

In "Alpha Spike," we learned Bellamy was involved in brainwashing experiments at 
Sperling Academy. 

12. What's with all the breaking glass? 

It was added as an effect in the pilot for dramatic flair, and to increase tension, and 
somehow stuck in later episodes, and became a trademark of the show. 

Larry Hertzog (creator & executive producer) said that the breaking glass, for the most 
part, was just a trick to make it spooky. Not to say that there isn't some meaning in the 
shattering glass, but it's not a big meaning that would have an effect on the rest of the 
plotline. 



In the 5-20-96 Prodigy Chat, this is how Bruce Greenwood responded to the following 
question: 

I have noticed that during ALMOST every episode of Nowhere Man that glass tends to 
shatter- is this significant to the plot? 

"Yes it is!!!" 

13. Why is the show called Nowhere Man? 

According to Larry Hertzog, the show's creator: "As for the original title: I submitted the 
script with the series title, Hidden Agenda and the episode title "Absolute Zero" (a title I 
stole from one of my feature scripts). I thought either might serve as a series title. The 
Network didn't like Hidden Agenda. I threw some others out (can't remember right now, 
but corny things like Vanishing Point, Focal Point, Depth of Field, etc.) They kept saying 
"no" and I kept saying, okay, come up with something. In true form, they came up with 
nothing. A friend of mine suggested Nowhere Man and it seemed to stick. Names kept 
coming up until the Powers-that-Be finally said they wanted to stick with Nowhere Man." 

14. Why was the show cancelled? 

The show was cancelled May 14, 1996, and the last episode aired on May 20, 1996. 

Although the poor ratings certainly played a part, in that UPN expected more. However, 
Larry said there were other factors. So, nobody knows for sure. 

15. Where can I discuss Nowhere Man? 

The only newsgroup currently operating is alt.tv.nowhere-man. It is frequented by the 
show's creator Larry Hertzog (e-mail address lh@mindspring.com) 





BIOGRAPHY 

Bruce Greenwood 
Stuart Bruce Greenwood 



BIRTHDATE: August 12, 1956 
BIRTHPLACE: Noranda, Quebec, Canada 
VITALS: 5 ft. 11 1 / 2 in. tall; 175 lbs. 

FATHER: Hugh John Greenwood (retired geo-physicist and educator) 
MOTHER: Mary Sylvia Greenwood (maiden name, Ledingham; retired nurse) 
SIBLINGS: Kelly Louise Greenwood, Barbara Lynn Greenwood (younger sisters) 
WIFE: Susan Devlin (married in 1985) 

EDUCATION: University of British Columbia, American Academy of Dramatic Arts 

Bruce Greenwood stars as documentary photographer Thomas Veil, who, in the course 
of one terrifying evening, seemingly has his whole identity erased in the suspenseful 
drama, Nowhere Man. It appears as if someone or some force has coerced his wife, 
mother and closest friends into cooperating in a clandestine master plan to annul any 
trace of his life, leaving Veil no option but to begin a desperate, dangerous quest to find 
out why this has happened and most importantly, who is behind this torturous scheme. 

Born in Quebec, Canada, Greenwood spent most of his childhood in Washington DC. 
and Princeton, NJ, where his father was a professor. He then moved to Vancouver with 
his family where he lived until he was age 16. Graduating high school a year early, 
Greenwood went to Switzerland with his family and spent the next year pursuing his 
goal of becoming a professional skier. It was not until Greenwood attended the 
University of British Columbia that he decided to become serious about acting. 
Subsequently, he attended the American Academy of Dramatic Arts. 



Greenwood's most widely recognized character to date in that of manipulative Dr. Seth 
Griffin on the highly praised television series St. Elsewhere. Since then, he has built a 
solid reputation as a skillful actor in an extensive range of roles on both television and 



the big screen. His many television credits include the recent mini-series, Naomi and 
Wynonna: Love Can Build A Bridge, The Companion, Bitter Vengeance, Adrift, Woman 
On Trial and The Beach Boys. He has also starred in such diverse films as Zalman 
King's Wild Orchid, and the action-thriller Passenger 57. Last year, Greenwood starred 
as Francis in the acclaimed feature film Exotica which made its debut at the Cannes 
Film Festival, winning the International Critics' Prize. 

Multi-talented, Greenwood composes music, writes lyrics, sings and plays the guitar. He 
is an expert skier and enjoys sailing and skydiving. When not acting or spending time 
outdoors, he runs a small recording studio where he produces radio plays and audio 
files for CD-ROM programs. "As long as I have a job and a guitar, I'm happy," he says. 

Nowhere Man is a Lawrence Hertzog Production in association with Touchstone 
Television for broadcast on UPN. 



PICTURE PUT NOWHERE MAN ON THE RUN 

NEW YORK (AP) - Study the picture. Titled "Hidden Agenda," it depicts an execution in 
a Third World country. It was taken by documentary photographer Thomas Veil, and 
suddenly one night its mere existence nearly cancelled out his own. All record of his 
identity was erased and his wife and friends denied knowing him. Veil became the pawn 
of a conspiracy so vast it's as if an occult hand had plucked him out of our reality and 
dropped him into a private nightmare. To save his life and sanity, he must discover the 
truth about the photo and himself. 

Such is the tingly premise of Nowhere Man which stars Bruce Greenwood as the 
beleaguered Veil. So, Veil, asks a reporter, thrusting a copy of "Hidden Agenda" before 
actor Greenwood- what do you see in this picture? "I see the end of my career, if I tell 
you exactly what's in it," he says, grinning hugely. "In this haze here, I see (executive 
producer) Larry Herzog, pointing his finger at me, saying, 'If you say what I think you're 
tempted to say ..."' Greenwood lets the sentence dangle ominously. 

It's a compelling photograph. It shows four hooded bodies in ragged peasant clothes, 
hanged from a crude scaffold in a jungle clearing. At their feet two civilians kneel, in 
prayer or grief, and a little girl and a soldier look up at the dead. Behind them, in the left 
foreground, a burly, brush-cut man in camouflage fatigues, his back to the camera, 
stands in the door of a humvee, smoking a cigar and looking at the hanged people. A 
soldier, helmeted, salutes the interior of the vehicle, while beyond it, another soldier is 
shoving along a couple of civilians. In the right foreground, a tattooed soldier draped 
with bandoleer ammo surveys the scene. 

"It hasn't been made clear where this was taken," Greenwood said. "And you might cast 
your eye in here, if you cared to, sometime," he said, casually gesturing at the hazy 
region immediately around the cigar smoker. "It's not as hazy as you might think, but 



that's all I'm going to say about it at this time," he said, gleefully savoring the moment. "It 
would be so easy to lead you astray and I'm so horribly tempted." 
Detailed examination of the area with an 8X loupe reveals a corrugated metal roof, a 
clothesline, crates stacked behind an open truck, the hint of another, taller structure, but 
nothing definite. Veil since has tracked down the tattooed soldier, Harry Corners, who 
went insane. 

"I think he was driven insane not by this event, but by events that followed it, when he 
was debriefed," Greenwood said. "Although he may have thought he knew what he 
was looking at when he saw it, even the people there may not have realized the import 
of the occasion," he said. 

"More than that, though, I haven't asked myself, for example, how many letters are 
described in that scaffold," the actor said. "There's a lot of the alphabet hidden in that 
scaffold, if you care to look at it." 

That Greenwood should play the focus of a vast conspiracy is a natural career move. 
Last season, he played an emotionally damaged tax auditor in Atom Egoyan's kinky film 
Exotica. He's still praised for his work on the series television St. Elsewhere, which was 
revealed to be an autistic fantasy. 

As for Thomas Veil's immediate future, Greenwood said: "I think there may be a corner 
up ahead." 



RUNNING IN CIRCLES: BRUCE GREENWOOD BATTLES FEAR AND LONELINESS 
AS UPN'S ADVENTUROUS PARIAH IN NOWHERE MAN 

(Cinescape Magazine January, 1996) 
by Edward Gross 

Nowhere Man plays into my own personal paranoia," admits series star Bruce 
Greenwood, whose character, Thomas Veil, has had his identity wiped out by a 
mysterious, wide ranging conspiracy. "Certainly the idea that everything can be yanked 
away without a moments notice is a nightmare that I've had. The fact that I'm living it [on 
TV] doesn't seem so bizarre to me. I've lived it in bits one way or another in my mind. 
Talk to any actor. Paranoia is the main ingredient in their lives." 

An actor may have cause to feel persecuted in the poodle-eat-poodle world of 
Hollywood, but he probably doesn't have to worry too much about someone putting a 
bullet in his head. And for some reason, neither does Thomas Veil, whose photograph 
of a third world execution apparently triggered his terrible plight. But even Greenwood 
doesn't know why his endlessly pursued alter ego hasn't been bumped off by the 
remarkably powerful conspirators, who presumably work for the government. 

"I suppose that it has something to do with the photograph Veil took," he says. "And 
maybe something that he saw that happened in there periphery of the photograph, or 
just out of frame. But [Veil] doesn't know exactly what he's done. It makes it really 



interesting to play, because I honestly don't know why the hell they're doing it to him. 
My personal feeling is that there may be some small cabal just watching him as a 
guinea pig, just doing it to see how he behaves." 

Greenwood puts his finger on what he considers the core issue of Nowhere Man: trust, 
without which, he says, life becomes unbearable. '"Who can I trust?'" he says his 
character must ask himself repeatedly. '"Can I reach out to somebody when I'm in 
desperate need of human contact? Do I dare? Am I going to be in a relationship at one 
point that seems to have everything going for it, and then decide to pull away out of 
fear? Will I step away and then realize after the opportunity has passed that it was 
good?' Those themes are interesting to me. And with that lack of trust, even the 
mundane or innocuous can be somebody terrifying. Like meeting somebody on the 
street who you knew when you were a kid. In the context of Tom's experience, that 
becomes scary. For anybody else it would be, 'Oh, God how are you? Where have you 
been?' But not for Veil. He's got to wonder 'Is this just a coincidence? What is he doing 
here? He knows that seemingly innocent incidents can have sinister implications." 

There was nothing sinister about Greenwood's childhood, which he spent happily in 
middle-class suburbia in Washington DC and Princeton, NJ His father was a college 
professor, but Greenwood realized early academia was not for him. After graduating 
from high school, he went to Switzerland to pursue a career as a professional skier, but 
dreams of becoming a star athlete didn't last long. He moved on to the University of 
British Columbia, where he fell in love with the theater clique. 

Greenwood spent a few years enduring the traditional initiation for young actors: 
rejection and lousy day jobs. Then he started to find occasional work on television. Prior 
to Nowhere Man, he was probably best known for playing the manipulative Dr. Seth 
Griffin on the critically acclaimed '80's series St. Elsewhere, which effectively launched 
his career. "It gave me some measure of credibility," he says. Many roles on television 
followed, including followed, including Naomi and Wynonna: Love Can Build a Bridge, 
Bitter Vengeance, Adrift, Woman on Trial, and The Beach Boys. His big-screen credits 
include Wild Orchid, Passenger 57, Exotica and a starring role in the sci-fi thriller The 
Companion. 

Greenwood is thrilled with his breakthrough role in Nowhere Man, which he believes 
may have a long run on UPN. But he does feel that the show can- and will- get better. 
"I'd say we've been hitting about .500 so far," he says. "But it's early. You can really see 
the show writhing in its growing pains. That said, I really enjoy the show and the 
character, and I like how it's progressing. I think the second half of the year [Veil's] 
going to become much more active; he's going to pursue [the conspirators] a little more 
harder. It's going to be less blindsided by these bizarre setups and more that he actively 
to tries to figure out something. He's going to be taking a more active role in hunting 
down the guys who stole his life. He's a very complex character, and I think we can 
afford to look a little more deeply at his interior strengths and weaknesses, not just 
batter him week to week. And I think the network might be listening now. For example, 
word came down recently, long after I had been crying about it, that they don't want to 



hear Veil say, 'who are you people?' anymore. They're not going to answer him. So 
that's finally been stricken from the show. It's no longer in Tom's vocabulary, which 
makes everybody happy." 

There are two other recurring elements that have gotten the attention of the network 
and its viewers. One is Veil's propensity to leap out of a window in almost every 
episode. The second is the proliferation of cigars, which symbolize- or at least suggest- 
the ubiquitous presence of the conspirators. 

"The window thing, I'm happy to sign a petition. Particularly when the bad guys come in 
the front door and I go out the back window. You would think by now they would 
surround the building." Greenwood says with a laugh. "But viewers love the cigars, and 
were having a lot of fun with them. We're sneaking cigars in all kinds of weird places 
where most of the audience doesn't see them, but five percent of the audience does. 
Occasionally we'll leave a smoldering cigar in a scene. We'll get a bunch of people 
calling in after the show asking, 'was that a smoking cigar at the end of that piano?' The 
cigar is good for cryptic clues." 

Greenwood believes that, with careful guidance, Nowhere Man can transcend man of 
the early labels that people have applied to it. "A lot of people have called the show a 
cross between The X-Files and The Fugitive," he says. "I'm so deep into the show in 
terms of doing it every day that I don't have as much time to ruminate about its parallels 
and what it's mimicking or draws from or pays homage to. I've been doing it for three 
months and it feels like its own thing. It no longer feels like The Prisoner and The 
Twilight Zone mixed together with a dash of Run For Your Life. Now it's down to the 
grind of figuring out where Veil is going to get his next meal and where he's going to get 
his next clue. I think the conspiracy can become even deeper. For example, I can 
discover who did it to me, and we could easily discover they were the puppets of 
somebody else. I think it can be endless- and it can change radically too. Tom Veil's 
experience may be more than just figuring out the who and why. His adventures may 
become more bizarre and profound as time goes on." 

The success of Nowhere Man, Greenwood believes, comes from the pervasive fears 
people have today about the government and technology, fears that allow viewers to 
connect personally with the show. "People feel that the government can control 
anything," he closes. "That plays into everybody's fears about Big Brother reaching 
deep into your life. What is that little stripe on the back of my driver's license for? That's 
new. I've been wondering about that. Does that mean they can learn more about me 
than just my date of birth and address? Probably. What are the chances, if there for 
some nefarious reason, that they're going to begin to let us know? Zero" 
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1 ROBOT 


(2004 feature film; co-starring role, Lawrence 
Rohprtson^ 


MELTDOWN 


(2004 cable movie; starring role, Tom Shea) 


THE REPUBLIC OF LOVE 


(2004 independent film; starring role, Tom Avery) 


HOLLYWOOD HOMICIDE 


(2003 feature film; co-starring role, Lt. Bennie Macko) 


THE CORE 


(2003 feature film; co-starring role, Col. Robert Iverson) 
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(2002 independent film; co-starring role, Dr. Clarence 
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(2002 independent film; leading role, Lt. Brice) 
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GIRL THING 


(2001 cable mini-series; cameo, Frank) 


THIRTEEN DAYS 


(2000 feature film; starring role, President John F. 
Kennedy) 


HIDE & SEEK 


(2000 feature film; co-starring role, Jack White ) 


RULES OF ENGAGEMENT 


(2000 feature film; co-starring role, William Sokal) 


HERE ON EARTH 


(2000 feature film; secondary role, Earl Cavanaugh ) 
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THE SOUL COLLECTOR 


(1999 TV film; starring role, Zachariah) 


DOUBLE JEOPARDY 


(1999 feature film; co-starring role, Nick Parsons) 


COLOR OF COURAGE 


(1999 cable movie; co-starring role, Benjamin Sipes) 


DISTURBING BEHAVIOR 


(1998 feature film; secondary role, Dr. Edgar Caldicott) 


SLEEPWALKERS 


(1997-1998 TV series; regular lead role, Dr. Nathan 
Bradford) 


THE SWEET HEREAFTER 


(1997 independent Canadian film; leading role, Billy 
Ansell) 



FATHERS DAY 


(1997 movie; secondary role, Bob Andrews) 


^P" I I P™ A P^ I II ^P" P™ ^P" P^ I I ^P" I I 

THE ABSOLUTE TRUTH 


(1997 TV movie; leading role, Jake Slaughter) 


THE LARRY SANDERS 
SHOW 


(1997 cable show; regular guest role, Roger Bingham) 
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TELL ME NO SECRETS 


(1997 TV movie; leading secondary role, Don Shaw) 


MIXED BLESSINGS 


(1995 TV movie; leading role, Andy Douglas ) 


DAZZLE 


(1995 TV mini-series; a leading secondary role, Casey 
Nelson ) 


NOWHERE MAN 


(1995-1996 TVseries; regular lead role, Thomas Veil) 


DREAM MAN 


(1995 direct to video movie; leading role, Tom 
Cavenaugh ) 


NAOMI AND WYNONNA: 
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Love Can Build a Bridge 


(1995 TV mini-series; secondary role, Larry Strickland) 


PAINT CANS 


(1994 Canadian independent film; secondary role, 
Vittorio Russo) 


THE COMPANION 


(1994 cable TV movie; leading role, Geoffrey) 


TREACHEROUS BEAUTIES 


(1994 TV movie; leading role, Jason Hollister) 
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(1994 TV series; regular leading role, Dave Logan ) 


BITTER VENGEANCE 


/ A /~\ /"\ A II I \ / | |B | | 1 i n / f | \ 

(1994 cable TV movie; leading role, Jack Wexford) 


EXOTICA 


(1994 Canadian independent film; lead role, Francis 
Brown) 


HEART OF A CHILD 


(1994 TV movie; leading role, Fred Schouten) 


ROAD TO AVON LEA: 
Stranger in the Night 


(1994 Canadian series called Avonlea in the U. S.; 
lead guest role, Caleb Stokes) 


WOMAN ON THE RUN: 
The Lawrencia Bembenek 
Story 


(1993 TV mini-series; leading role, Fred Schultz ) 


ADRIFT 


(1993 TV movie; leading role, Nick Terrio) 


RIO DIABLO 


(1993 TV movie; secondary role, Jervis Walker) 


PASSENGER 57 


(1992 movie; feature role, Stuart Ramsey) 


PERFECT CRIMES 


(1991 TV special; leading role, Faulkner) 







KNOTS LANDING 


(1991-1992 tv series; regular secondary role, Pierce 
Lawton) 


THE SERVANTS OF 
TWILIGHT 


(1991 cable TV movie; lead role, Charlie Harrison) 


VERONICA CLARE: Reed 


(1991 cable TV series; guest role, Lieutenant Gil Reed) 


THE GREAT PRETENDER 


(1991 TV movie; lead role, Earle Brattigan) 


THE LITTLE KIDNAPPERS 


(1990 TV cable movie; secondary role, Dr. Willem 
Hooft) 


SUMMER DREAMS: 
The Story of the Beach 
Boys 


(1990 TV movie; lead role, Dennis Wilson ) 


WILD ORCHID 


(1990 movie; feature role, Jerome MacPharland) 


SPY 


(1989 cable TV movie; lead role, Richard Berk) 


PERRY MASON: 

The Case of the All-Star 

Assassin 


(1989 TV movie; secondary role, Stewart Horton ) 


TWIST OF FATE 


(1989 TV mini-series; secondary role, Col. Helmut von 
Schraeder/ Daniel Grossman) 


IN THE LINE OF DUTY: 
THE F.B.I. MURDERS 


(1988 TV movie; secondary role, Jerry Dove) 


ANOTHER CHANCE 


(1988 independent movie; lead role, John Ripley) 


MATLOCK: The Billionaire 


(1987 TV series movie; guest role, Mitchell Gordon) 


JAKE AND THE THE 

FATMAN: 

Fatal Attraction 


(1987 TV movie pilot; guest role, Carson Warfield ) 


DESTINATION: AMERICA 


(1987 TV movie pilot; lead role, Corbet St. James V / 
"Cinco") 


THE MALIBU BIKINI SHOP 


(1987 movie; leading role, Todd) 


DANGER BAY: Lady Raven 


(1986 Canadian TV series; guest role, Jeff Storey) 


ST. ELSEWHERE 


(1986-1988 TV series; regular leading role, Dr. Seth 

Ci. riff in \ 
OMTTin ) 


THE CLIMB 


(1986 Canadian independent film; lead role, Hermann 
Buhl) 


DANGER BAY: Timber 


(1986 Canadian TV series; guest role, Sam Hayes) 



STRIKER'S MOUNTAIN 


(1985 Canadian TV movie; leading secondary role, Paul 
Striker) 
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PEYTON PLACE: 

THE NEXT GENERATION 


(1985 TV movie; leading role, Dana Harrington ) 


JESSIE 


(1984 tv series; guest role, Det. Roy Moss) 


LEGMEN 
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(1984 tv series; regular leading role, Jack Gage) 


^p" ■ ■ p™ ■ ■ i^p* ■ ■■ ■ ■ ■ ^ p" p^ 

THE HITCHHIKER: 
Shattered Vows 
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(1983 cable TV show pilot; lead guest role, Jeff Boder) 


FIRST BLOOD 


(1982 movie; walk-on part, Bruce, the fifth guardsman) 
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THE BEACHCOMBERS 


(198? Canadian TV series; guest role) 


RITTER'S COVE 


(198? Canadian TV series; guest role) 


HUCKLEBERRY FINN & 
FRIENDS 


(1980 Canadian TV series; recurring role, Bob 
Grangerford) 


BEAR ISLAND 


(1980 Canadian/British movie; small secondary part, 
Tommy, the technician) 



his could be Lite worst day of 
Bruce Greenwood s life. Sweat- 
ing and trembling with a 
degree fever, he's just been di- 
agnosed with exf laustsoft from 
too zitaii>' 16-hour days in a row> 
forckig the entire Portland. Oregon, set of 
UPN s new NawMwrc Man to shut down. 
His wife is oue of town, the fridge is empty, 
and he is starving. 

"So 1 get into my car, sick, freaked wS$! 
fatigue, and drag myself 6d the bank ma- 
k chine. 1 put the card in 
and it goes TrJwrjp/ 

i no money." He 
f wai ka into the 
batik and pleads 
for assistance. 




But when the bank office?' rui«> jioL one, 
but all of his cards through the machine 
inside, nothing happens. 

"J5j? entire wallet has been demagne- 
tEzed^ say* Greenwood. "I aw- the No- 
where Man." 

Fans of the show can relate. lL was in 
the first episode that Greenwood's charac- 
ter. photojoumalisT. Tom Veil, had his iden- 
tity stripped from him in the tiin.eit.Takw 
to, well, use a rest room. His wife doesn't 
recognize him. the key: to his house 
doesn't work, and, yes, his ATM cards are 
useless. It's a conspiracy, and everyone is 
in on it— his mom, the cops, little gMs on 
bikes, even his. dog. People are. chasing 
lum. but he doesn't know why, exue.pt that 
it has something ro do with Hiddttti Agen- 
da, a picture of ah execution he took a 




BY MAKK SuiWJiD 

As the star 
of the seasons- 
coolest new 
cult pkenom, 
Bruce 

is 



getting 
somewhere* 




year earlier that's missing [ivm hjs snsdio. 

A erne) joke'. Insane p$$hg^t No, just 
the most surprising new drama of Ihe sea- 
son, a cult hit even though it's up against 
ABC powerhouse HFL M&faMfy Niifht 
Fnothftil . vr-il and viewers have boen. 
sucked in by nhis £jf!er-expauditlg con- 
spiracy, Oijfe that. involves vast, muofcieKS 
of government Suld law-enforcementofli- 
ciais.:, the military, lesjtchers, students, 
and on and on. _\'ol shirs i>. Richard 
Kiuible fainted for the one-armed man on 
The. F-uyiiiw 30 years ago have we felt so 
chieless. And not since Study and MuJ- 
dcr started mitigating the X-Files have 
we felt so paranoid, 

EJemember Greenwood's bank cards'? 
Turns out they had been demagnetized 
when he was K-i^yed for pcieuurwma & 



ing nie a little bit. 1 can't getaway liom EC.* 
Neither can viewers, who- apparently 
have no problem believing the govern- 
ment eould be belaud such a chi3]ij\g con- 
spiracy ro erase a man's identity, (jveen- 
wood says people constantly slop hiift on 
the street lo tell him how real the show 
seems. "1 tell them, 'No, 5i&, like, way out 
there/ But rhey cut me off. This 

The Internet, that new playground for 
piu^ged-in computer users, is all abu^z 
about jVy^ftiW itfkp: *TFhe tohspjnH:i«s 
are driving me ciu£y. i love ii,* says one 
fan. Another asks, "Is there anyone on 1 he 
plane* not involved in this oxjtisspiracy?"" 
Series Creator harry Herlzog, Who fcas 
regular on-line witJi fans, says, "1 
roulri get as weird as 1" wanted, and the 




couple of days earlier. Cm he 
ju-sr can't kick the feeling thai 
something weird is going on. 
"Paranoia is pervading my 
life," says Green wum 3, who 
hunches into a story about 
being awakened in the middle of nigh: by 
strange noises, .Tin Lying on my hack 
looking at \M ceiling, and E go,, -Oh my 
(ioril What's out 'that*®. 1 finally get up, 
and I'm uaked, completely defenseless to 
whatever goblin or maniac is in the voq'ni. 
And here 1 am, rhis naked guy, Creeping 
and crouclting atmss th| rooru, : getting 
ready Lo do iMdtle with softie erasy guy; 
And oi' course it was the shower curtain 
Mowing in the wind. Tlus show is spook' 




audience Still seems to say. 'You betctta, '" 
Hertzog stresses, however, thai tirose 
A' ho trine in each week solely to pick up 
clues may he disappointed, living to do 
21 clues a year for five years would be 
ridiculous." he says, Instead, he believes 
Veil's experiences each week are enough 
to sustain viewer hit eresb As. an exam- 
ple, he points to The PupifaW, which 
wrapped up a four-year chase in just two 
episodes. UPN' Rnrertainmenl [j reside™ 



Mike Suthvau, who gave the go-abead 10 
Nowhere Man. thinks viewers are con- 
necting witli ^Veils' strength, his spirit, 
the embattled humanity of this guy." 

Maybs so. Bur Green wood's rugged 
goad, looks- and Ixiyjsh charm c er<tai.n)y 
haven't hurt. The sou of a geophysiojst, 
Greenwood! has keen on the mov* for 
most of his life- from Quebec : Switzer- 
land, and Vancoiiver to Washington. D.C, 
and Princeton, Nhw Jersey His teenage 
dream, of becoming a professional skier 
ended at 1 6 when he blew ouL iiis knee, li 
wasn't until ho saw Brad DouriF s perfor- 
mance as the stuttering Billy Fib bit in 
:!?7-Vs *Q$t Flew Over the Cuckoo's 
Nest" thai lis chose acting. "That did it-," 
he says. 



Since moving to Los Angeles 
with bis wife, Susan. tircen* 
wood has worked isp every- 
thing from lY-n>ovies, wiiu- 
series, diunias. and siljuOUtS U> 
features such as "Wild Orchid" 
and the recent Cannes Film Festival Inter- 
national' Critics' lYw wijwcr "Exotica." 
He's hest knowTi, howev- 
er, for playing the manip- 
ulative Dr. SeLh. Griffin 
on Si. ELsm>ht:i<ii and the 
sociopathic Pierce Law- 
ton on Kiiots ?&ndiru}. 

IMorift tliose high-pro- 
fik gigs, times were a bit 
tough. "I had never made 
more than $6000 a year." 
Greenwood says. Whinh 
may explain why ho and 
his friend Norm roots 
concutced a Scheme in 
die eariy '80s to manufac- 
ture and market inflat- 
able hats shaped like 
Vancouver's, football sta- 
dium, "We were sitting 
around one afternoon, 
and we thought, what if 

we made a hat that look? -M 3n - r# MM Greenwood and 
like The dome?" HO they Nov. G guGst zinr Dean Stockwelt. 




did, creating a model ihar. whistles and 
rises "like a huge loaf of breads He had 
to swvL't-talk his wife out of a $10,000 
savings bond to finance the dea3, "We 
dwe around in Norm's- VW screaming out 
( he window. 'We s re gonna be rich!' " 

Norm 'still frafi SOU of those bars in his 
basemen! . Fortunately, Greenwood got 
bis fust big acting job within we eks of ac- 
cepting 3elSVfiS$: of the hats and was able 
to pay back bis wife. "Twice a year, Norm 
says lie's gonna throw those hats away, 
b ut I wont lei tutu T Greenwood, says 

With \'o-ivit& x'. Man, there is a distinct 
possibility J hat Greenwood will really hh 
the jackpot But lie's not buying it. "I used 
io be a little more enthusiastic about long 
shuts. Now Tin a little older, a little wiser, 
and Idealise dial lliis job vtiNovrfirf? M&rt 
is as nuieh of a. long shot as dsose hats, I 
donY scream out of windows anymore." 

bur he Ls curious. He asked bis publi- 
cist how her more famous clients han- 
dled instant lame and fort one, "D14 they 
flip out 1 ?" he wanted to know. He figures 
belt handle it OK. "Hey, 1 saw bits of fame 
on. Knots [hiding and St. Klsiiwhere." 

And the lesson? "It comes 
and goes like a super- 
sonic jet. lou hear it com- 
ing. It sounds meredible. 
But the minute i I 's really 
loud, it's gone* 

Like the rest of us, 
Greenwood doesn't have 
a clue to what is going 
on in Noichtira Mav.. Tire 
only oils who knows is 
creator iierrnog. "Tirerc 
i^s an answer" to the mys- 
lery, sa^s llertssog, "EJn.t E 
won't ted 1dm, And ! 
won't tell you," Many 
viewers have been ada- 
manl . he add?, about how 
they d o not want rhe sto- 
ry- to end. ""lliere are kits 
Of jreuLieiitS aayuig. 'What- 
ever you do. please, no 
aliens.'"* 
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WHAT BRUCE GREENWOOD HAS TO SAY ABOUT 

NOWHERE MAN 

Who have been some of your biggest influences or inspirations in acting or in life 
in general? 

An actor named Brad Dourif was the person who drew me to acting in the first place 
when I saw him play the role of Billy in One Flew Over The Cuckoo's Nest... That was a 
turning point. I don't know if I see actors as influences but there are many I respect a 
great deal and aspire to be as good as. And if I work hard enough, maybe I'll approach 
that: Ron Rifkin... dozens of wonderful ones and sometimes you just see a scene as 
you're channel surfing and that will re-inspire you to work harder... (Prodigy Chat 
05/20/96) 

What is probably your favorite role that you have played in your career? 

There are several... Dennis Wilson in The Beach Boys. I did a movie of the week called 
Adrift where I got to play a psychopath which was fun, and Tom Veil. Also the movie 
from last year called Exotica: that was a great challenge for me and I enjoyed it. Also. 
The Climb, where I played a mountain climber named Herman Buhl... That was good. 
(Prodigy Chat 05/20/96) 

About landing the starring role on the show 

I think like most other actors in Los Angeles are picked. I went in and auditioned and sat 
by the phone. And this time- miracle of miracles!- it rang! (Sidewalks Entertainment 
09/05/95) 

I am excited about it! We've worked really hard and I don't know if you've seen the pilot 
or not but it just moves like crazy and hopefully we can just keep it driving that hard 
throughout the season. (Sidewalks Entertainment 09/05/95) 

It's a very personal take I have on it- just like I think anybody would- basically, it's what 
would happen to you and how would you feel if your life was taken away from you and 
your keys didn't work in the lock and your money was no good and your wife didn't know 
you and your best friends claimed they didn't know you either. What would you do? 
Well, I would freak out! (Sidewalks Entertainment 09/5/95) 

I used to be a little more enthusiastic about long shots. Now I'm a little older, a little 
wiser, and I realize that this job on Nowhere Man is as much of a long shot as those 
hats. (TV Guide 11/04/95) 

I read the script and thought it was very interesting and it was wide open as to where it 
could go, so I went and talked to the producer, Larry, the writer/creator, and he told me 
where he thought it would go. And then I inquired about UPN. I knew nothing about it 
and it turns out it was a great place to be because they'll hang with us a little longer 
while the show finds itself and reaches out for an audience, and they're less likely than a 
big network to go, 'Ah, the numbers are medium, boom, you're gone!' (Good Day New 
York 01/04/96) 



I generally go to work excited- maybe because it's early and I've got like, a double 
cappuccino in me, but still, I'm going to work excited. (E! News Daily 01/10 /96) 

TV is a factory and to create a product of quality with the time constraints and budget 
restrictions is very tricky and not always possible. Of course it'd be different if everyone 
listened to everything I had to say! Then again we might have been off the air in three 
shows. (Prodigy Chat 05/20/96) 

I believe, now more than ever, that all this stuff happens for a reason. This show could 
not have happened without things happening the way they did before. So in a way, yes, 
it was destined. {Playgiri 06/96) 

Paranoia and Trust 

I think everybody can see a little bit of themselves in this guy in that they're not entirely 
in control of their own lives when they think they are, and then suddenly something 
happens and you go, 'I guess I'm not in control of what's happening to me.' 
{Entertainment Tonight 08/26/95) 

I think there are parallels (in the series) for my life and your life and for anybody. Who 
do you trust? If you want to take it that one step further, when I fill in my tax return and 
all that stuff, how much do they know? What does that little magnetic strip on the back 
of my driver's license mean? What information do they have there? (Los Angeles Times 
10/15/95) 

Nowhere Man plays into my own personal paranoia. Certainly the idea that everything 
can be yanked away without a moment's notice is a nightmare that I've had. The fact 
that I'm living it [on TV] doesn't seem so bizarre to me. I've lived it in little bits one way 
or the other in my mind. Talk to any actor. Paranoia is the main ingredient in their lives. 
{Cinescape 01/96) 

With that lack of trust, even the mundane or innocuous can be absolutely terrifying. Like 
meeting somebody on the street who you knew when you were a kid. In the context of 
Tom's experience, that becomes scary. For anybody else it would be, 'Oh, God, how 
are you? Where have you been?' But not for Veil. He's got to wonder, 'Is this just 
coincidence? What is he doing here?' He knows that seemingly innocent incidents can 
have sinister implications. {Cinescape 01/96) 

When somebody walks up to me and goes, 'This show is real,' I'm less likely to go, 
'Right' and not believe them. {New York Daily News 01/15/96) 

Nowhere Man is saying that those forces are out there and whether they're 
governmental or industrial is basically up to wherever your personal paranoia leads you. 
What the show is saying is that they can get us, and if we don't fight back with 
everything we've got, we're destined for the psychological scrap heap. {Science-Fiction 
Explorer 02/96) 



We're exploring this current preoccupation with Big Brother looking over our shoulder all 
the time, the electronic media being so pervasive. I think it's a timely subject and one 
that deserves to be dug into a little bit. (Science-Fiction Explorer 02/96) 

Everybody in America is far more paranoid today. Maybe the advent of all these semi- 
hard news shows that ask everybody to stick a camera on their neighbor is to blame. If 
your neighbor is tipping over your garbage, you're supposed to put a camera out there 
and then sell it to one of those news magazine shows. We're all being lured into 
hopping on this bandwagon of filming and recording everything that happens and trying 
to get something from it. Also, the country is so insanely litigious now, that we think we 
can use and manipulate the law to get something. I think that in a very subtle and 
insidious way, that reinforces for us that the government or whoever is probably doing 
the same thing on a much deeper, much grander level. {Science-Fiction Explorer 02/96) 

On the face of it, the trials and the moral choices that Tom Veil must face on a weekly 
basis arise out of the specifics of the story. But there's a metaphor for Veil's isolation 
that's provided by the story- the metaphor is really interesting because we're all 
ultimately alone and we all play these trust games with each other. How much can you 
afford to trust people if you've just met them, and how much do you really trust those 
that you think you trust a lot? (Science-Fiction Explorer 2/96) 

Suddenly, my personal paranoia has a purpose. {Smoke 02/96) 

A great many more people than I ever imagined have conspiracy theories of one kind or 
another. I think that's what's driving the success of the show thus far, is that everybody 
has their paranoias, and this plays right into them. (UPN 9 News 02/5/96) 

Probably... I think a lot of who I am shows up in a de facto kind of way in Tom Veil... I 
don't know how it could be otherwise unless I was a complete chameleon.... (Prodigy 
Chat 05/20/96) 

[Trust] has certainly become less a part of my life. When I see deeper inside this 
business- these Machiavellian characters are people whom you really can't trust. You 
can't trust a fraction of what they tell you. And they're really good at telling you what 
they think you want to hear. In a lot of cases, that's their job, to placate. It's making me 
grow up a little bit. And I guess it depends on your definition of growing up- some 
people think you're growing up when you learn not to trust others so easily. {Playgirl 
06/96) 

Absolutely there's validity to the premise. Some of the story lines are thoroughly 
believable. Some of them, I think, are thoroughly unbelievable. But sometimes I'm 
approached by people on the street who come to me and say, 'That last episode was 
my life, man!' And I'll say, 'You've got to be joking. That was so absurdly farfetched!' 
They'll insist that it was real and happened to them- and they're not all cross-eyed 
stoners who look like they've been clubbed with a hammer. They're intelligent people 



who come up and echo the sentiments of the writers and the scripts. 
{Playgirl 06/96) 

The Story 

My background is pretty varied, but I've been a fan of this kind of show for a long time. I 
like to have my psyche tickled and messed with, but that's a personal Achilles' heel of 
mine. (Times Leader TV Book 08/27/95) 

It's more about my experience than the content of my experience. So, from show to 
show, the personal relationships that I have, and what's happening between me and the 
other character in the moment is, hopefully, going to be interesting on a human level- 
interesting enough that it'll keep you there. And those big questions about what got me 
here in the first place are going to be secondary to, how am I going to deal with the 
situation at hand? (UPN Press Tour 07/27/95) 

It's so rich with possibilities for the exploration of what happens to somebody when he 
becomes completely disenfranchised and alone. Currently, we are spinning it in a 
fanciful way and making it a bit extreme in terms of the guys who are after me. It's pretty 
edgy and I do a lot of escaping. But I think it may spin slightly differently later in the 
season when it just becomes those simple stories of a guy with no money, no job, no 
home, just trying to get along and what that means. Of course, you can ladle in the 
Nowhere Man-ish aspect by having things that appear innocent and innocuous be 
sinister to me because I am so paranoid. {Los Angeles Times 10/15/95) 

I suppose that it has something to do with the photograph that Veil took and maybe 
something that he saw that happened in the periphery of the photograph or just out of 
frame. But [Veil] doesn't know exactly what it is he's done. It makes it really interesting 
to play, because I honestly don't know why the hell they're doing it to him. My personal 
feeling is that there may be some small cabal just watching him like a guinea pig, just 
doing it to him to see how he behaves. (Cinescape 01/96) 

I think in the second half of the year [Veil's] going to become much more active; he's 
going to pursue [the conspirators] a little harder. It's going to be less that he's blindsided 
by these bizarre setups and more that he actively tries to figure out something. He's 
going to be taking a more active role in hunting down these guys who stole his life. He's 
a very complex character, and I think we can afford to look a little more deeply at his 
interior strengths and weaknesses, not just batter him week to week. (Cinescape 01/96) 

My guess is, although I can't be sure, they'll answer that photograph by the end of the 
year and the whole thing will take a big shift elsewhere. That negative will be a door to a 
much larger castle where weirder things will happen. (fX: Breakfast Time 01/03/96) 

I think there may be a corner up ahead. Suddenly I will find myself looking in the mirror 
and wonder if I am who I think I am. Or if what I think happened actually happened. It's 
a nice place to be in terms of the drama and of being an actor. It's just not very nice for 
the character. (Chicago Tribune 01/31/96) 



The reality is that he must deal, on a day-to-day basis, with questions such as, 'Where 
do I sleep?' 'Where do I get my money?' 'How do I avoid getting caught?' while at the 
same time hunting the people who are trying to get him. So there's tension in that 
reality. The deception happens on a couple of levels, and they're constantly setting him 
up to believe things that aren't so, and at the same time he must make an effort to 
become clandestine and deceive them himself. He has to play their game in order to 
win, and it's not who he is. {Science-Fiction Explorer 02/96) 

It's about what's really going on in his heart and in his mind, not so much about who's 
doing it to him. {Newsday 03/12/96) 

There's been all kinds of conversations and discussions between the network/studio 
and the producers/writers ... The first three or four episodes [this winter] were a little 
broader than I think was originally intended, in terms of making the conspiracy the big 
aspect of the story as opposed to his experience of fear and confusion that he lives 
with. But after these first three or four episodes, the footing becomes a little firmer in 
terms of what the show's truly about. (Newsday 03/12/96) 

Tom Veil 

(Tom) can't be continually freaked out, oppressed and squashed by this stuff. At some 
point he's going to have to say, 'Well, here I am. You haven't killed me yet. Bring it on. I 
dare you.' I think he'll decide, 'I don't know who I was, but who I am now is invincible for 
some reason. I'm just going to take bigger chances.' (Times Leader TV Book 08/27/95) 

If I were to think of him as a victim for too long, I would fall apart, and the character 
would fall apart, because it's so debilitating. But I don't think of him as a hero either; I 
think of him more as an Everyman who's doing his best to keep his head above water. If 
on occasion that's heroic, OK, but I don't think it's the role of a hero. (Science-Fiction 
Explorer 02/96) 

Initially, I was thinking what his weaknesses were, what his Achilles' Heel was. I 
concluded that, as a photographer, and a well known one, and one who was used to 
putting his life on the line, getting in tricky situations, there was a lot of pride in him and 
he was a bit cocky. I wanted to give him somewhere to fall from in the pilot episode. He 
discovers pretty quickly that his cockiness is misplaced. At the same time, because he 
manages to stay a step ahead of the most heinous organization ever put together, he's 
bound to have a sense of power. On a deeper level, he's a guy who cares about 
knowing the truth, and has never shied away from exposing, for lack of a better word, 
what he sees the truth to be. His artistic sense decided that he should expose it on film, 
but, in general, he's a man who's after truth. (Science-Fiction Explorer 02/96) 

So many people lay their hunt for truth aside because the day-to-day requirements of 
living just beg for so much compromise. But Tom Veil has never been afraid of being 
poor, of being ostracized, and he has never been afraid of being alone. And then 
suddenly, when he is alone, he finds it to be a very different experience than he 
imagined it would be. (Science-Fiction Explorer 02/96) 



He had a certain arrogance about him. He needed to drop down the ladder a few steps. 
The experience has given him the opportunity to think about who he really is. 
(USA Today 02/05/96) 

If your whole life was erased like Veil's do you think you would handle it as well as he 
does? 

I think I might go mad. I'm a bit more of a reactionary than he is. I mean, more knee-jerk 
reactionary than he is. Yeah, I might have crawled into the belltower a bit sooner. 
(Prodigy Chat 05/20/96) 

Are you satisfied with your portrayal of Tom? 

I think I could've done better if I hadn't taken it so seriously and if Tom hadn't taken 
himself so seriously. That's a regret I have. (Compuserve Conference 06/20/96) 

What's so much fun about this is that I don't have to decide exactly who this guy is right 
now. I could decide who he WAS, but a lot of that doesn't apply anymore, because he 
has to redefine himself at the same time he's trying to figure out whether or not he's 
going nuts.(Times Leader TV Book 08/27/96) 



Tom's Hair 

We have had many discussions about Veil's hair. I want to chop it off. They tell me, 
"We've done extensive market research, and the hair is an issue with the viewers. An 
informed poll indicates you'll keep it long." So there's a conspiracy even there. {People 
03/18/96) 

Frankly I was tried of it! It was always in my face, and I had worn it long for a year and I 
needed a change. I also needed to shave off Tom Veil. I needed a break from looking at 
that face every day. Actors thrive on change and to look at the same face and do for 
nine months is frustrating. Also, it's summer, it's hot here. Also I don't have a 
professional standing by me with a blowdryer. (Prodigy Chat 05/20/96) 

I'm tired of looking like a cross between a collie and Joey Lawrence. (Compuserve 
Conference 06/20/96) 

Alyson 

Bruce, is Alyson doing what she's doing because she's forced to or is she part of it all? 
Was she really your wife or is she just an implanted memory? 

That's a question to which I honestly don't have the answer as it has been kept under 
wraps even from me. (Prodigy Chat 05/20/96) 



Newt 

He wouldn't come out of his trailer. We discovered that he eloped with a very high 
strung poodle who was very controlling and wouldn't let him return to the show. 
(Prodigy Chat 5/20/96) 

Larry Hertzog 

It's hard to tell how up front Larry is. He'll say, 'You know, Bruce, I don't know. But if I 
did know, I wouldn't tell you.' At first, I thought, 'Come on, give me some credit; if I know 
everything, I might be able to put an interesting spin on it that would be visible maybe 
only in retrospect, but interesting nonetheless.' I've got my work cut out for me just 
doing what's on the page on any given day! Just trying to bring truth to that is a full-time 
job, and it's more demanding than trying to lay some interesting subtextual comment 
about the entire tenor of the series because I know what the big answers are. {Science- 
Fiction Explorer 02/96) 

He's a very creative, slightly mad storyteller. And a cigar aficionado the like of which I 
never knew could exist. To him, I think heaven is a humidor! 
(Prodigy 05/20/96) 

Well, since he's buying me dinner tonight, I think I couldn't do the show without him. 
(Compuserve Conference 06/20/96) 

Tobe Hooper 

That's one of the nice things about working with Tobe ... in a funny way, he's really 
egoless. He's there, he's present all the time helping you, but you never get the sense 
of 'Look at me, I'm making this thing.' It's always, (whispers), 'Come on, let's just do 
some stuff,' you know. And in a lot of ways it's a really, really healthy atmosphere, and 
one I haven't run across a lot. (UPN Press Tour 07/27/95) 

He's a very free spirit, completely ego-less. He's a funny guy in that he would let you run 
it, let you put a scene together. He would say, 'OK, how do you see it?' When we would 
played a scene, he would say, 'That's cool, put the camera over there. That's cool, 
dudes.' And I would say to myself, 'That's cool, dudes? Tobe, are you going to elaborate 
on that?' But then he would run the scene a couple of times, the camera would roll, and 
he would just say a couple of very simple words, and we would get a different spin on 
the scene. He's not a big talker, but when he does choose to invest a couple of 
comments on how you're doing the scene, they're always well-chosen. He made for a 
very free atmosphere. (Science-Fiction Explorer 02/96) 

Smoking and Cigars 

I was one of those people who smoked heavily when I worked and claimed I was a non- 
smoker when I wasn't working. I smoked like a fiend during the pilot and completely 
overdid it. I glutted out and it was good for me. I made the decision not to smoke, and 
so far, so good. {New York Vue Daily News 10/01/95) 



Viewers love the cigars and we're having a lot of fun with them. We're sneaking cigars 
into all kinds of weird little places where most of the audience doesn't see them, but five 
percent of the audience does. Occasionally we'll leave a smoldering cigar in a scene. 
We'll get a bunch of people calling in after the show asking, 'Was that a smoking cigar 
at the end of that piano?' The cigar is good for cryptic clues. {Cinescape 01/96) 

Question: Why do you feel cigars were chosen to be the recurring theme in Nowhere 
Man? 

Because Larry Hertzog, the producer, is dependent on them for his very survival. 
{Smoke 02/96) 

Question: What are your feelings on the resurgence of cigars? 

I really enjoy cigars now, and I probably wouldn't have been introduced to them without 
their current popularity, so I guess it's great. (Smoke 02/96) 

Rigors of Filming Nowhere Man 

I had no idea what I was in for. For the first five or six weeks, we were averaging at least 
14 hours (a day) and going 16, 18 or 20. Then it just beat everybody up so badly. 
People were just dropping like flies. I was one of the first to fall. I basically went down 
the fifth week. The doctor diagnosed me with exhaustion, so we shut down the show for 
a couple of days and took a four-day weekend. We sort of cut down to a 12 and 
sometime 14-hours day... This is part of the gig. {Los Angeles Times 10/15/95) 

I'm a sunny person. I'm happy to wake up in the morning. I have a brooding, black, 
miserable bent, but I thwart that by taking deep breaths and looking at the sky. This role 
has led me into the dark more. I don't have a life. This show is all I do. I relax by playing 
guitar, and I play angry stuff. It comes from this experience. What else do I have? I 
come home at night, my wife's asleep. She's asleep when I leave to get back to the set. 
And there's all this stuff with the show. Is it gonna change? Are we gonna get picked 
up? All this stuff that's constantly hurled at us by people way above me. This show is 
going through what Veil is going through on a daily basis in the politics of making 
television. (NDV 12/01/95) 

It's grueling. It's really draining. It's taking much more of a toll on me physically than I 
had imagined. I mean, in order to make the series interesting, Tom Veil has to go 
through an emotional wringer pretty regularly, and I've never done anything like this on 
such a concentrated level. I find I spend my weekends just lying on my back, staring at 
the ceiling, waiting for my heart to slow down. It has really been exhausting. {Science- 
Fiction Explorer 02/96) 

I came home the other night, I crawled into bed, my wife rolls over, puts her hand on my 
chest, there's a silence and she goes, 'Oh, God, you're so hairy!' And I thought, "who's 
the last chest you were stroking while you were lying in bed- that suddenly your 
husband of 10 years seems to have a hairier chest than you remember?" But this is how 



little we've seen each other- we're forgetting how each other feels! Nowhere Man is the 
first time I've had hours like this so consistently, and it's hard on a relationship for 
sure. ..There is no private life. (TV Host Weekly 04/27/96) 

I discovered through the year that you can operate well on about 6 hours sleep, which is 
half of what I like. Now I just leap out of bed and pursue my own life which is a nice 
change. It geared me up to work on a high energy level and turned out to be a good 
thing in my life. I'm relaxing with a vengeance. (Prodigy Chat 05/20/96) 

What do you think of your "Unofficial Bruce Greenwood Homepage?" 

It really threw me actually. First of all that there was that kind of specific interest and so 
much detail. ..my mother's maiden name and all. When I first saw it, I sat there with my 
mouth open. It's disconcerting that there's that kind of information available. The person 
who put it together stopped short of putting any information there that could be 
vulnerable, but it reminded me of a little connection to my privacy... I feel like if people 
wanted more detail there would be nothing I could do to stop it... I suppose some small 
prideful part of me was excited by it. (Prodigy Chat 05/20/96) 

I'd like to know if you've had any of your children's books published? 

They are children's songs actually and they are available through an artist name 
Norman Foote, through children's Disney series and I've had some used in films. In fact 
in Dumb and Dumber, there's a song called "Two Footed Butt Crack" that plays in the 
background of the diner when Carrey throws the salt over his shoulder... if you listen, 
that's me singing it. That kind of silly stuff. But it didn't make it on the soundtrack. 
(Prodigy Chat 05/20/96) 

Nowhere Man vs. St. Elsewhere 

This is so different from any series work I've done before, though. This is, you know, like 
16 hour days, I'm in every shot. This is a very different animal than St. Elsewhere, for 
example. {CNN Show Biz Today 02/22/96) 

The difference vis-a-vis the networks is that UPN struggles to get recognition and 
pulling in the viewers because their viewer base is so much smaller. From an acting 
perspective, the difference is that on this show I work every minute of every day. On St. 
Elsewhere I worked a few hours a day. There's no comparison of the workload. It's very 
grueling and your life takes absolutely backseat and, in fact, it doesn't even get on the 
bus. In a way I have to rediscover myself. (Prodigy Chat 05/20/96) 

UPN 

UPN is a new network, so almost all the stuff that applies here doesn't apply at the other 
networks. They're willing to take chances and to give us free rein, but of course, those 
reins will tighten as they get indications of what the people out there like and don't like. 
On this network, though, we couldn't ask for a better situation than we currently have in 
terms of getting on the air, getting promotion and getting a good lead-in. (Times Leader 
TV Book 08/27/95) 



Bruce, do know if Touchstone or UPN are going to release any of the Nowhere Man 
episodes on videocassette? 

I think there's a possibility simply because they were recorded so that if you listen to it in 
surround sound the experience is totally different. The experience is phenomenal... the 
post-production was done with home theatres in mind... I hope so anyway. (Prodigy 
Chat 05/20/96) 

The Cancellation 

Everything for me can eventually be explained, except, that is, the behavior of studio 
executives. (Canadian TV Guide 11/25/95) 

I think I could've done better if I hadn't taken it so seriously and if Tom hadn't taken 
himself so seriously. That's a regret I have. As far as a single scene, the season is full of 
little moments that I like to look back on, though it's rare you'll find an actor who will ever 
point to an entire scene or a whole performance and, with honesty, tell you that he likes 
what he did. (CompuServe Conference 06/10/96) 

My first reaction was complete and total deflation for 24 hours, then I bounced back into 
a heavy state of denial, full of mirth and 'hey it's no problem,' to be followed 2 weeks 
later by a more profound sense of loss and disappointment that has now given way to a 
somewhat fatalistic and somewhat happy acquiescence- it wasn't meant to be. 
(Compuserve Conference 06/20/96) 

Ideal scenario now would be MOW's with my favorite people and my own hand being 
strong enough in it so we don't run afoul of so many of the personnel problems we had 
during the season. (Compuserve Conference 06/20/96) 

My last series, Nowhere Man, went nowhere because it wasn't on a major network. We 
made some fine episodes. (Toronto Star 07/22/97) 

There were an awful lot of cooks in the kitchen. It was a direction that UPN hadn't gone 
before, so EVERYBODY wanted to be involved in the decision-making. There were too 
many people with power- producers, the studio, the network- and they all wanted the 
show to be as good as it could be. But they all had different ideas of what to do. [The 
show had] a fascinating premise, and I think if any of the half-dozen or so people who 
had influence on any given day had been given ALL the power, it would have found one 
direction and stuck to it. And that would've helped a lot. The problem was that it kept 
weaving to and fro. Every two weeks there would be a different direction because 
somebody whose power was finally being acknowledged was pushing the show in a 
different direction. So it wavered and, ultimately, it failed. (Cinescape Nov/Dec 97) 



Larry Hertzog 



PORTIONS OF THE HERTZOG CHAT (07/10/96) 

<Christna> As far as your 'Civil War' ideas, that never really came to be in the one 
"great" year... I would love to see your thoughts on this and how THEY started around 
the Civil War area. 

...but it would've examined the roots of the conspiracy- the really cool thing is. ..that 
there were four people hung for conspiring to assassinate the Pres. The photos look a 
lot like Hidden Agenda. ..Bruce would've played a character- not Tom Veil- who gets 
erased- makes these discoveries and ends up hanging in his "own" photo... I liked it. 

<Christna> Larry those photos in particular spooked me very much! They showed them 
on this documentary... very interesting, thanks so much. 

<madgod> Larry, has the fate of Nowhere Man been decided by the powers that be? 

Not to my knowledge- but keep in mind- at this point- they may decide many things 
without me. The last... I spoke with Bruce- he hadn't heard much other than some pie 
in the sky talk about a Showtime/UPN thing but it sounded unrealistic at the time. If I 
find out anything I'll certainly let you guys know. 

<circe> Tom Veil has been my absolute favorite character...! just think he was 
fascinating. ..What amazed me most was his psychological make-up... I kept wondering 
just how much more he could handle. ..particularly after the "It's Not Such A Wonderful 
Life" episode. To what limits would you have like to have taken this character? 

What I found most interesting about NwM is just within the areas you're asking about.. .I 
don't know how much more Tom could've taken, but I would've liked to keep "breaking 



him down" - finding out just what he'd do and wouldn't - finding out just who he is and 
what he was made of... "Enemy Within" and "Through A Lens" began to explore some 
of that - I would've welcomed the 'challenge' of seeing what and where we could've 
gone next season. ..of course, the Powers-that-Be were directing us into the toilet. 

<circe> 'Finding out just who he was' was infinitely more interesting than the conspiracy, 
to me. Oh well...philistines! Thanks Larry. You're a doll! 

<Druid> O.K. ... in the last episode... when Tom took that tape of Gemini, there were 
other tapes there., were they other experiments on people like him?., also who was 
really 'Them?' 

Them is 'Them,' Druid. ..The 'They' we always hear about- 'They don't like it when you 
do this,' etc. They is every They you've encountered. ..The question of NwM is how 
much of 'They (Them)' do we become and who are we without 'Them.' 

<AlanT> First, you seem genuinely surprised by the level of studio and network 
intervention. Were you going on the faith of Sullivan's handshake? 

Alan- Never surprised by intervention- I've gone this far too long to be surprised...! was 
surprised, I suppose- by how the combined inexperience of both teams- impacted on 
the show.. .What really surprised me was the outright meanness of some of the players. 
Interference, I'm used to- lying and doubling back and threatening every day is another 
matter. As for Mike's handshake- there was never an official one. Mike's a good guy. I 
hope to work with him in the future. 

<AlanT> Do you think the surprise was because of your comparative inexperience at 
helming? 

Well, that depends on what you mean, 'helming.' I helmed Stingray. I helmed 3 pilots. 
I co-helmed Raven with my friend Frank (though he's better at these things than me). 
But, hey- maybe you're right. I think I just stink at playing the 'suit' game. I should 
mention that Steve Cannell did most of the political stuff vis-a-vis the network on 
Stingray. But he WAS the studio and made very few problem requests. 

<Ryan1> I read on the newsgroup that UPN was pushing for Emmy nods is that true? 

It's been submitted for a number of nominations. I'm not sure about how hard they're 
pushing. Frankly, I don't know why UPN would make that push. They cancelled the 
show. Disney might push gently. They're good at that. 

<memphian> Larry... did you have a long term 'idea' of how NWM was heading? I 
mean, did you 'know' what was going to happen to Tom in the third season, if it lasted 
that long <for example>? Or were you going to wing it? 



Memph...l've answered this a lot. But for the last time (I promise, the last time)...l had 
no idea where we were going at the outset.. .sure, sure, I knew the kind of show I 
wanted to do but had no Bible or long range plans. ..The 'manchurian candidate' idea 
(Tom being brainwashed, perhaps being someone else). ..came about when Tobe 
Hooper and I were shmoozing about the show during the shooting of the pilot.. .It was a 
'wing and a prayer' job and we would've kept hammering. For those who liked the 
basic. .non-clue direction of the show- I think we could've sustained it. The clue thing 
runs out awfully fast. And it did. 

<nachtbird> My question is about Allyson. Were she and Tom ever truly married? What 
did she get out of her betrayal of Tom if in fact it was a betrayal? That is, what was her 
function in the Organization? 

Next question... Clue question. I pass. Please no clue questions 

<SR> Larry how long have you been writing and why did you get into it 

Oy! Okay- I'll try to keep this brief... I've always been writing, though I can't say that I 
knew I wanted to be a writer... I was fascinated by movies and theater and knew early on 
that I wanted to get 'in.'.... I don't think I ever put the two together until I moved from NY 
to LA and didn't have the legs. ..to be someone's assistant- So I figgered - 'hey, dummie 
- write something.' It was hard and I liked that it was hard so I kept doing it. I may still 
keep doing it. I don't know. 

<MargeB> Of the episodes you wrote, which one were you happiest with the final result 
and why? 

When you say 'you wrote' you open a can of peas. I wrote most of them... maybe you 
could clarify if you meant "written by" credit, meaning MY 'written by' credit. I think 
"Something About Her," "Enemy Within," a few others, maybe... 

<Orchid> Thanks Larry for such a wonderful series. I was wondering if you have a 
favorite character from any episode? 

Hmmm.... interesting...! have a lot of them actually- On paper- Gus from "You Really 
Got a Hold on Me" was my favorite, though I don't think it ever got close on screen... I 
loved Laura from "Through A Lens." I thought Maria did a bang up job in "Enemy" and I 
loved, she's gonna hate me- (I just blanked) the girl from "Paradise on Your Doorstep." 

<Lyle_J> Sorry if this has been asked before, but what are you working on now? 

Right now I'm 'helping out' on a new NBC show called Profiler... I can't vouch for it 
because I'm just a 'helper.'... If it's really great, give me credit... Other than that- my own 
development will take a little longer- hopefully something soon, though. 



<Christna> Larry I believe on the CompuServe chat someone asked you if 
Disney/Touchstone, whoever, might release NwM on videos? 

Christna-I don't think Disney Home Video sees any potential market for NwM on tape. 
Not yet at least! 

<_Rickster> Larry, how Do you approach developing Characters that People will Care 
About, when, for the sake of the Show, you can't reveal a much background on them? 

I think the real trick is. ..that YOU, as the writer, have to care about them. ..If you can 
write well... that care should come through... With Tom, I think some of it is built in to his 
predicament. ..You feel sorry with him- identify with him- you tend to care. ..But in my 
book, Tom's a much-needed hero, vulnerable, imperfect, but strong against the powers 
that be... I think we don't have many Toms nowadays... probably never did. 

<_Rickster> Have You Ever Thought of, Or Been Approached about Doing a Stingray 
TV Movie Of the Week? 

Wow!. ..Boy, I doubt that anyone's discussed STINGRAY seriously in many moons. But 
I'm having lunch with Cannell in a week or so. I'll ask him. Again, like NwM, even if 
such nonsense came to be- there's no saying that I'D be approached. Nick's probably 
not the same Nick either. 

<JackieN> I heard that on the newsgroup you said the memories of Laura were very 
real can you elaborate on this? Do you think Laura knew him as Tom or just the 
memories were real? 

Oh Jackie. ..Not much more to say.. .Oh dear Jackie, no clue questions please.. .Do you 
have anything else to say? TALD was there to explore further "weaknesses" in Tom. It 
was decided that Tom really had this relationship but his "quest" for the truth got in the 
way. Then again, as Laura noted, without that- he wouldn't have been Tom. 

<memphian> Larry, there have been a lot of similarities between The Prisoner and 
NwM... PmcG has stated that the prisoner was "everyman".... Is Tom a similar 
"everyman" or is he a 'special man?' 

Well there's no doubt.. .that The Prisoner is NwM's inspiration... and, yes, absolutely, 
Tom is Everyman- at least in the sense that he should be regarded- I think he's a 
helluva lot stronger and more moral than most- but most people believe themselves to 
be- so, sure (ramble ramble ramble). 

<Marathon> How did you get started in TV/Entertainment? 

After two years of writing specs, I found an agent, found Hart to Hart and got going. It's 
longer than that, but not that interesting. 



<nachtbird> Larry, I was wondering about the casting of Bruce Greenwood as Veil. I 
thought he brought across the integrity of the character so well. Was he envisioned in 
the role early on, or were other actors ever seriously considered? 
Nacht- I never thought of Bruce for the part. The last I had seen him was many years 
before that. ..in a pilot that a friend of mine shot... Destination America. At the time, 
Bruce was. ..very 'TV handsome,' youthful and, er- pretty... When he came to read, I had 
that image- I was absolutely blown away by him and knew the moment he finished that 
he was the guy. One of my smarter choices, no? 

<Druid> Larry, I wanted to congratulate you on such a fine, fine show! and all your work 
with it... if Nowhere Man doesn't get picked up by any other network, do you think you 
would make a 2 or 4 hour NwM conclusion movie? 

Druid- Nowhere Man isn't likely to get picked up by another net (though you see how 
right I was about nachtbird's last question).. .> There is always hope! As for MOW's- I've 
heard rumors but nothing more... I doubt Disney would want me to soil their turf if they 
made 'em. 

<Pam> Do you believe in any real-life conspiracy theories? Which do you think are the 
most ridiculous? 

Pam- I'm not big on conspiracy stuff- Since I grew up never trusting my 'superiors,' I 
never believed much of what I was told. Whether or not they've 'conspired' seems 
beyond me. Actually, THEY, seem beyond me. I'm more of a fiction type person. The 
truth would probably scare the #$%$ out of me. 

<AlanT> Do you have trouble delegating, ala Cannell? Or do you want the production to 
be YOUR production? 

Alan. ..As opposed to something with your name attached to it, it depends... I think I DO 
have some trouble delegating on a show like NwM (can't think of another, though)... I 
really rode every inch of every script through TALD. It was hard to let go on any level, 
though with Peter Dunne in Portland, directors like Ian Toynton and Jimmy Whitmore- 
and my... great associate producer Marianne Canepa- Mark Snow- they pretty much 
had their way most of the time... (of course, after we discussed things) 

<SandiJ> Larry, could you elaborate on your statement that you didn't want ...Emily and 
Tom to sleep together? 

Did I say that? Inform me before I stick my other foot in my other mouth. 
<SandiJ> You said it, you really did. ..You had to. 

I believe you- I just don't remember- but I'll give it a shot... Sandi- I REMEMBER! It 
wasn't Emily- it was Dee in "Paradise" played BTW by Saxon Trainor who's name I 
forgot earlier and I loved her.. .And I thought it was completely out of line that Tom would 



do the wild thing this early on with someone in that situation... But bare boobs make 
ratings and the network prevailed. 

<JackieN> Do you think after what They did to Tom that he could ever love someone 
again as much as he did Laura or do you think he would be afraid to let himself be that 
vulnerable again? 

Great question for the next season that won't ever be- I'd love to have had the chance 
to explore that... 

<SR> Larry, three words- Nowhere Man Books! 
Not up to me SR, call the MOUSE! 

<Marathon> Aside from Tom, what character, that's ever been on the show is your 
favorite? 

Sort of asked, Mara but- I really like Sean Whelan in "Rough Whimper" (the internet's 
least fave). I thought.. .he was poignant and wonderful. ..Like Max Webb a lot and on 
and on and on... 

<_Rickster> Larry... Tom's Best Friend.... Where did that Character Come 
From?...<thought Maybe that could've Been a Sorta Self Reference... an Inside Thing> I 
could be Wrong...l am Sometimes... 

Of course, EVERY character comes from one's (meaning my) self. Even the bad guys, 
the girls, the boys, the women, the men. For better and or worse, they all live inside 
me. (Some of 'em are pretty cute, too.) 



SUMMARY OF THE HERTZOG CHAT (06/22/03) 

Larry potentially has a project coming up, involving an Arthur C. Clarke story; plus he's 
written a movie script. 

Larry praised several films: King of Hearts (1966), Don't Look Now (1973), and 
Arlington Road (1999). He also divulged that his favorite TV show is Iron Chef although 
he also said he rarely watches television or movies because that's his line of work. 

Mostly he praised Pam's choice of chat attire (spandex) and griped about the fact that 
"Scott Hansen" did not send him a free DVD set. Larry did indicate that a "friend" gave 
him a set, however. 

This DVD set, recently released from an undisclosed location, is responsible for the 
renewed interest in Nowhere Man that started around April 2003 and resulted in this 
most recent chat with Larry. 



Many comments about the fine quality of this set were made during the chat, along with 
appreciative statements about the mysterious Creator Commentaries that appear on 
these DVDs. 

Larry mentioned that he's having a barbecue today in honor of his birthday and 
speculated that he may join one of the future Nowhere Man Fans in Los Angeles get- 
togethers. He's also been traveling to Vancouver, B.C. a lot, as his current girlfriend 
lives there. 

He bristled at my suggestion that he run for President (suggesting that this would make 
him one of 'Them') but I would debate this opinion and instead suggest his Presidency 
would be a 'changing of the teams' sparking new hope for the future. 

The Apple Macintosh model of computer was insulted several times during the 
approximately 90-minute chat by Mr. Hertzog, although it was pointed out by "Mr 
Hansen" that the NWM DVDs were created on a Macintosh. 

After Larry logged off, Rani suggested we meet in the Yahoo chat room every other 
Sunday at noon to discuss an episode of Nowhere Man. 

Larry Hertzog posted this on the newsgroup a while ago, something to think about: 
There is no conspiracy. There is no 'crime' to unravel. There is no DIRECTOR to find. 
Stand in front of the mirror, folks. When you're not watching The Net, or X-files, or 
Babylon Five you might stare into that glass for a few moments. Most of what NwM was 
about will be in what you see. - Larry 



